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CUCTEMA TEPMIHOMOHATb B OCMUC/IEHHI CYYACHOI MY3UKU
borgaH CioTa
JOKTOp MUCTELTBO3HABCTBa, Npogecop, npopecop kapeapu Teopil My3nku;

ORCID: 0000-0002-4986-3451; e-mail: theodotius@i.ua
HauioHanbHa My3u4yHa akagemisi Ykpainu imeHi I1. . YarikoBcbkoro, Kui, YkpaiHa

AHoTtauyisa

Meta pocnigKeHHsi — BUCBITIMTU NUTaHHS, LLLO TOPKAKOTbLCSA iCTOPIl, 3aKOHOMIpHOCTEW,
OYHKLIA | MeTO[0MOMYHOI KOPEKTHOCTI TEPMIHIB Ta CUCTEM TEPMIHOMOHSITL Y CYy4acHii
My3M14Hii HayLi. MeTogonoria gocnigxeHHA. ONTMManbHe BUPILLEeHHS NOCTaB/eHUX 3aBAaHb
BMMararno 3asly4yeHHs HU3K1 METOJIB, cepef AKX OCHOBHUMU € CUCTEMHUI, OKePeNIo3HaABUNN,
MOPIBHSANbHUIA, TEPMIHOMOTIYHMIA | MeTof crnocTepeXxeHHs. HaykoBa HoBu3Ha. [lopfibHe
LOCRIJXEHHS WOA0 CyYacHOT My3UKU 3[INCHEHO B YKPaTHCbKOMY MY3WKO3HaBCTBI BrepLue.
BucHoBkKU. CrcTemMa TEPMIHOMOHATb [ OCMUCEHHS MEBHOro eTany po3BUTKY MY3UYHOI
KY/JIbTYpU Ma€e ofiHe 3 OCHOBOMOMOXHUX 3HaYeHb. B yMOBax MHOXWHHOCTI HAyKOBO-TBOPYMX
napagurm cucteMa HaykoBUX TepMiHiB i 6a30BMX MOHATH (POKYCye yBary HaykoBLS Ha
MOJIOKEHHSAX | AOCHIAHMLBKUX oOnepauissx OCHOBHOI MapagurmMu. BigcyTHICTb CMCTEMHO
YKNafeHol rpynyu TEepPMIiHOMOHATb, MPUCBAYEHUX OCMWCIIEHHIO MEBHUX MY3WYHUX SIBULL Ta
apTedbakTiB, MOXe NPU3BECTU [0 po3banaHcyBaHHS LiliCHOT CUCTEMM TEPMIHIB BULLLOTO PiBHS,
a Takox npouecy 1i BuchopMoByBaHHs. MofibHi npouecy BigdyBatoTbecss B 6araTbox KparHax,
[le HalioHaslbHa TepMiHOCKCTEMa Lie OCTaTOYHO He cchopmyBanacs.

KnioyoBi cnoBa: My3W4Hi TepMiHW; HauioHasbHa TepMiHOMOriYHa cucTema; 3apybixHi
cMCTEMM TepMIHIB; My3uKa KpaiH 3axofy; cyyacHa My3uka KuTaro; KUTalCbKO-eBPOMEeNChKi
TBOpYi B3aeMoOfii; HayKoBO-TBOPYa Mapagurma; enekTpoakyCTMYHa My3uKa; cy4vacHa
My3M4Ha TaKCOHOMisl

BecTtyn

OnpautoBaHHS TEPMIHOCUCTEMU B OCMUCIIEHHI CyYaCHOT My3UKU BXE MalXe CTO-
NiTTA € HAA3BMYANHO FOCTPUM 1 aKTyaslbHUM NUTAHHSAM. A HAATO, KON MOETLCH NPO
YKpaiHCbKY HauioHaslbHY CUCTEMY MY3MYHUX TepMiHiB. Yacom cpikcyBaHHA 3a3Ha-
YeHOro NpefMeTa LOCHiOXEHHS He 3aBXAM 34INCHIOETLCA HAYKOBO KOPEKTHO came
3 MPVYMHY He [0 KiHLA YCTaneHol CUCTeMU TEPMIHOMOHATL. OKpPiM LbOro, Y Cy4acHUX
yMoBax ToTasbHOI rnobanisauii HeobXxigHO y3roaxyBaTu HalioOHaNbHY CUCTEMY BU-
KOPUCTOBYBaHOI TEPMIHOJIOrIT 3 aHaNOriYHUMKU cucTeMaMm 3apybixxHuX KpaiH. Tomy
TOYHICTb | apryMeHTOBaHICTb TEPMIHOTBOPEHHS Ta kKnacudikalil TepMiHIB i HAYKOBO
KOPEKTHI NPUHLMMNM YKNIaAaHHS HOBUX FPYM i CUCTEM TEPMIHOMOHATL, 30Kpema 3any-

© borpan CroTta, 2024 Hapirwna 18.08.2024

musical-art.knukim.edu.ua



Bulletin of Kyiv National University ISSN 2616-7581 (Print)
2024 -7(2)-118-132 of Culture and Arts. Series in Musical Art ISSN 2617-4030 (Online)

YyBaHMX O OCMUCIIEHHSI CyYaCHOT My3WKW, BUMaratTb 'PYHTOBHOIO HayKOBOMO BU-
BYEHHSA Ta KOpPUryBaHHsl. HeobXigHiCTb BUTYYEHHS CUHOHIMI30BaHUX i CEMAHTUYHO
6araTo3HauyHUX JIEKCUYHUX OLMHMWLb 3 KOPMNYCY Cy4acHOI HalioHanbHOI TepMiHOMO-
ril, @ TakoX YHWKaHHSI BUMaAKoOBO HiGpaHuX ChiB [ BUKOPUCTAHHA K HayKOBUX
TEPMIHONOTYHUX OAMHUL € CbOrOAHI Biflbl HiXX HA3PIIMM NUTaHHAM. Moxe NTucs
TaKOX NPo KpUTepil fouifbHOI po36iXXHOCTI 3HaYeHb NEBHOMO BiACOTKA TEPMIHIB, LLLO
BMKOPUCTOBYIOTb NPEeACTaBHUKM Pi3HUX HAyKOBO-TBOPYMX MapagurM, a Takox npo
MOXJIMBICTb Y>XXUBaHHA Ha OKPECNIEHHS] TUX CaMMX SIBULL, i MOHATb Yy TepMiHOCUCTe-
Max pi3HUX napagurm BiOMIHHWUX TepMiHiB. Lla cTaTTAa, BNacHe, NpucBaYeHa nepe-
OyCiM BUSICKPaB/EHHIO Ta BUSIBNIEHHIO aKTyaslbHUX Npo6fieM Ha TepeHax HayKoBOI
MY3UYHOT TEPMIHOJIOriT | TAKCOHOMIT, L0 cTanuM ocobaMBO aKTyaNbHUMU B MPOLLECI
OCMWCJIEHHA CYyYaCHOI MY3UKMU.

HaykoBe ocMucneHHs npo6nemu onpautoBaHHA CUCTEMU TEPMIHOMOHATb PO3MOo-
yanocs Le 3 neplimnx gecatunitTe XX cT., ane nepLli HanpawoBaHHA 3[iACHIOBanUCs
[OCTaTHbO 06epexHO Ta HECKOHCOJifOBAHO, 3BaXakum Ha po3fineHicTb TepuTopil
YKpaiHu Mix gBoMa AepxxaBaMy, y AKMX MOBHa opieHTaList paxoBol TepMiHosoril 3a-
3Hasa Bij NoYaTKy AOCTaTHbO BiAMIHHMX i Pi3HOCMPAMOBAHMX BMJIMBIB — HiMeLbKO-
aBCTPINCHKOro M pPoCINCbKOro, a TakoX HamgaBHILWOro i HancTabislbHIWOro Ha Tow
MOMEHT — iTanincbkoro. BiaToni 3 pisHUX NPUYMH TakK i He BAaNocs CTBOPUTHU EANHY
cTabifibHYy Ta MOHOJIITHY CUCTEMY MY3UYHUX HAYKOBUX TEPMIHIB i MOHATb, AKi Clyry-
Banu 6 MiLHUM TEePMiIHONIOTIYHMM 6A3UCOM Y NPOLLECi OCMUCIIEHHSI CyYaCHOT MY3UKMW.
Kpim Toro, € Hu3ka 6araTto3Ha4YHUX TEPMIHIB, @ TAKOX TEPMIHIB, LLLO 3MiHIOOTb 3Ha-
YeHHs1 B npoLeci nepexony [0 iHWOT napaaurMu. [leski NeKcuyHi oanHuui Habynm 1 19
3HaYeHHs1 TePMIHOJIOMNYHMX BUNAAKOBO | HE CUHXPOHI3YIOTbCS i3 3apyBiXXHUMM aHa-
nioramu, L0 CTBOPHOE CNPUATIMBI YMOBU 11 (DOPMYBaHHSA aBTapKiCTUYMHUX TEHIEH-
LiN y [esiKUX HayKOBMX HanpsiMax My3uKo3HaBcTBa. Lle 3HauyHOIO Mipoto 3aTpumye
abo nedopmMye po3BUMTOK HAayKOBOIrO 3HAHHS B LlapWHi MOSICHEHHSI Ta OCMUCIIEHHS
MY3UUYHO-TBOPYMX SIBULL, i MPOLLECIB CYyYaCHOI MY3UKW.

AKTYyasbHICTb 03HAYeHO! TEMU 3YMOBJIHOETLCSI K HEOOXiAHICTIO BUCBIT/IEHHS
6iNbLLU MOBHOT KAPTUHM PO3BUTKY HAayYKOBOI MY3MKO3HaBYOI TEPMIHOMOrIT, TaK i No-
Tpeboto BUSBJIEHHA NMPUYMH MOSIBUM TEHAEHLIN, WO CNPUYUHIOTb YacTO HEBUCO-
Ky epeKTMBHICTb HayKOBOI aHaniTUKM Ta 3MIiCTOBY PO3MUTICTb MY3UKO3HABUYMX
TekcTiB. YacTo npeaMeT [0chifXeHHS B KOHTEKCTI po36yfoBaHOro MeTo4,0M0riy-
HOrO KOHTEKCTY BMMarae [fyxe KOHKPETHOI i TOYHOT igeHTudikauil, ska noBHOM
Mipoto 3anexuTb Bif [OCKOHANOCTi BUKOPUCTOBYBAHOI B pOBOTI TEPMIHOMOTYHOT
cucteMu. Ta caMa NpuUYMHA HeJOCTaTHIX MOXJIMBOCTEN NMOCTaAHOBKMU CriewiaibHO-
draxoBMX xapaKTepUCTMK OOCRiAXYBaHOro npegMeTa B 3aranbHy cuctemMy daxo-
BUX MOHATb 3aCTOCOBYBaHOI MapaAurMu 3aaisi [OHECEHHA CyTi onpalboBYBaHUX
NUTaHb 00 YMTaya i 4N YHUKHEHHS YaCcTKOBOT Y/ NOoBHOI geBiauii. TO6TO TOYHICTb
BUKOPUCTOBYBAHUX TEPMIHIB, TX cMCTeMHa iepapxi3alis Ta BiAnoBifHa TaKCOHO-
Mifl € HeBigAiINMbHUMKU YacTUHAMU CaMOro [OCHifXeHHS, BarOMUMMU YMHHUKaMU
Nnoro edpeKTUBHOCTI M OUCTUHKTUBHMUX onepawii Woao iHWKX [OCNiOXEHb YN KOH-
KYPEeHTHUX Teopii. Lie, 6e3yMoBHO, BUKIMKae NoTpeby po3pobnsaTu ui NUTaHHS Ta
cucTemMaTM3yBaTU 1 AeTanidyBaTu, a 4YacoM i BiAcitoBaTW TpaauLiiHO BUKOPUCTO-
ByBaHi TEPMIHW.

CioTa, b. Crictema TEPMIHOMOHATL B OCMUCIIEHHI CyHaCHOI My3VKn
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MeTta

MeToto CTaTTi € BUCBITNIEHHA NUTaHb, L0 TOPKAatTbCA ICTOPIl, 3aKOHOMIPHOCTEWN,
dOyHKUIN | METO,0M0MYHOI KOPEKTHOCTI TEPMIHIB Ta CUCTEM TEPMIHOMOHATL Y cyyac-
Hi MY3MYHIA HayLi; pO3KPUTTSA MexaHi3aMiB BUCHOPMOBYBAHHS CUCTEM TepMiHOMO-
HATb | KOPEKTHOro [o060py TEPMIHIB 3a [OMOMOrOH 3ano3uyeHb, CIOBOTBOPY Ta 3a-
CTOCYBaHHS PEKYPCUBHUX MpoLeayp. YKaszaHo Ha HU3KY HeJOPEYHOCTEN Y 3LiCHEHMX
Bif6opax TEPMIHOMOrIYHUX NIEKCEM i MPUCTOCYBAHHI iHLLOMOBHUX TEPMIiHIB. 06'€KTOM
JOCIAKEHHS] € BUKOPUCTOBYBAHHS B NMPOLIECi MY3MKO3HABYMX OOCHIAXEHb CUCTEMU
crewiasibHUX TEPMIHOMOHSITb, @ MPeAMEeTOM — KOPEKTHICTb fo6opy Ta BiAnoBigHa Tak-
COHOMISI IEKCUYHUX OAMHULb, LLLO KBasidDiKYOTbCS SIK TEPMIHW | TEPMIHOMOHATTSA.

AHani3 ocTaHHix gocnigkeHb i nyénikauii

Hepifnko nuTaHHS, siki cnopaguyHo nopyulyBanum My3uKo3HaBLi, NULLYYX Npo CU-
CTeMy TEPMIHOMOHATb, CTOCYHOTbCS HasMBaHHA Ta Knacudikauii HoBux (abo e He
Ha3BaHWUX) MOHATb i ABWMLL abo X Kopensauii (a HanvacTile — NoBHOI yHidpikal,ii) Bu-
KOPUCTOBYBAHOI HaLiOHaSIbHOI TepMiHOJOrIl 3 iHOHALUioOHaNnbHUMK cucTteMamn. He
oynemo posrnagaTtu npobnemu ¢inonoriyHoro TepMiHoO3HaBCTBa Ha MaTepiani My-
3MYHOT TEPMIHONOTII. Y Uil LapuHi ocTaHHIM YyacoM 6a4MMO He3HaYHi MO3UTUBHI 3py-
LUEeHHS, @ HaBiTb 3aXMLLEHY HA NepPesioMi CTONITb KaHAMAATCbKy aucepTauito (Bynuk-
Bepxona, 2003, 2010). Ane ueit nocTtyn (pakTUYHO MiHiManbHUIA) Biflblle CTOCYETbCS
BJlacHe YKpalHCbKOI chinionoriyHoi Hayku (Y LLbOMY KOHTEKCTi MOXHa 3BEpHYTU yBary
Ha Kiflbka HarKpawmx inosoriyHnx TekcTiB: «CUHOHIMW B MY3UYHIi TepMIHOMOTIT
(Ha maTepiani «CnoBHuKa My3uyHoi TepMmiHosorii (MpoekT)» 1930 poky BUOAHHS)»,
I. A. Camoininoea (2019); «CTpyKTYpHO-CEMAHTUYHWI aHasi3 MY3UYHOT TepMiHONOTII
BMKOHaBCbKOro MucteuTBa», 0. CtenaHoBa (2013). Hac uikaBnaTb nepegyciM mMysu-
KO3HaBUYi onpaLoBaHHA TEPMIHIB i MOHATb, sIKi y3aranbHIOKTb OCMUCIIEHHS MY3UYHNX
Ta MY3M4YHO-HAYKOBUX MPaKTUK OCTaHHIX cTa pokiB. To6TO nepiofdy, KU y pO3MOB-
HOMY AMCKYypCi OTPMMaB KBasiTepMiHOMOri3oBaHe OKPEC/EHHS «CydacHa My3uKay.
N peTbcs TakoX NPO MOCTilHY MOSABY HOBMX SIBULL, Y My3UYHO-KY/IbTYPHOMY XUTTI, AKi
noTpebytoTb Ha3MBaHHA Ta TePMIHONOrNiYHOI Koaudikauir. Monpy po3LWMpeHHs Kifb-
KOCTi UM YTOUYHEHHS! AeTasli3oBaHMX TEPMIHIB iIHCTPYMeHTasnlbHOro xapakTepy (yHK-
LlioHanbHI XapaKTepucTUKK, po3byaoBa Ha3MBaHHS Pi3HMX acrekTiB My3UKK Ha Mo
aKyCTMKM, TEMBPOBOCTI, MPOCTOPOBO-(haKTYPHUX OCOBNUBOCTEN, MOBJIEHHS TOLLLO)
3 1980-x pokiB poO3ropHyBCSl MPOLLEC NOCTYNOBOI iMMNEMeHTaLil HOBUX 4NS My3Uy-
HOro JMCKYpCY, XO4 HeroraHo anpoboBaHuX | f,O0CTaTHbO e(PEKTUBHUX Y CBOIX Llapu-
Hax (HagTo y NiHrBiCTUUI 1 NiTepaTypO3HABCTBI) TePMiHiB, NMoB'A3aHMX 3i cdepoto
BMBYEHHS SIBMLL, NOCTMOAEPHI3MY. HeB1OB3i Take «BXMBJIEHHS1» TEPMIHIB | NOHATH,
a iHoZi npocTo edheKTHOT Ta BIAHOCHO HOBOI NIEKCUKM 3i «CBITY MOCTMOZEPHY» Novaso
TaKOoX BifirpaBaTv pofb CaMOA0CTaTHbOrO NPOLECY i raflbMyBaTu MPOLLEC PO3BUT-
KY HayKOBWX KOHLIENTIB | TAKCOHOMII TepMiHONOHATbL. CucTeMaTMyHa po3pobka npo-
6nemM TepMiHOMOrii 3HOBY X haKTUYHO BUABWUIIACA BiACYTHbOK Yy My3MKO3HAaBYOMY
OUCKYpCi, NepeTBOPUBLUMCH Y CTAaTUCTUYHE | He 3aBXM afleKBaTHe BifA3epKaneHHs
HOBWX peanii My3n4HOro MUCTELITBA B HAYKOBIl (YacOM KBa3iHaYKOBIl) JIEKCULL.
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Buknag maTtepiany gocnigxeHHs

XXI cToniTTs penpeseHTye ogHoYacHe OYHKLIOHYBaHHSI B My3WLi He TiNIbKK pis-
HOMAaHITHMX | YacOM MPOTUNIEXHMX 3a 3BYKOBOK peaslidalieto Ta XyA0oXHIM cnpsiMy-
BaHHAM TBOPYMX pillleHb, a 1 PI3HUX HayKOBO-TBOPYMUX NapagurMm, KinbKicTb SKMX MO-
CTiiHO 3pocTae. Y NifiCyMKY BCE MEHLLE ClyxayiB MOXYTb JOCATU HaNEXHOro piBHSA
KYNbTYPHOI KOMMETEHTHOCTI, L,06 afekBaTHO NpoaHaniayBaTu W OLIHUTK MOYYTY Cy-
YyacHy My3uKy. AKOoCb HEMOMITHO 3'ABUIOCS MOHATTA LiSIbOBOT ayauUTOpIi, ke TaKoX
CerMeHTye cryxalbKy ayouTOpitlo Ta 4YacTKOBO Jlieranisye HespaTHICTb afeKBaTHO
crpuMnuMaTy 1 OCMUCIIFOBATU 3HAYHWUM MacUB CyYacHOI My3uKW. |, 3BUYanHo, Lien npo-
Liec NocTyMnoBO OXOMJIFOE TAaKOX HAYKOBI CMiSIbHOTU: Ha TNi HEQOCTATHBOI KYNbTYPHOI
KOMMEeTEHTHOCTI Ta NOIHPOPMOBAHOCTI Cilyxaya 3HUXYETbCSI MOTUBAL,iSt [0 HAyKOBO
KOPEeKTHOI opraHisauil napagurmanbHux MexaHiamiB. CuTyauisi B My3MYHOMY MUCTe-
LTBI CKJlanacsl HEMPOCTa, a B AeAKUX HanpsiMax My3u4HOI HayKu HaBiTb 3arpo3nuBa.

OLHUM 3 HacniaKiB 3HWXXEHHSI BUMOTIMBOCTI 4O KOPEKTHOI HAayKOBOI opraHisadii
OOCNiAHMLbKOrO IHCTPYMEHTapito cTana HefocTaTHs po3pobsieHicTb Ta HeBiano-
BifiHa JeTanisauis TepMIHOMIONYHOrO M MOHATTEBOrO pecypcy napagurm. Ocobnmeo
BilUYTHOIO € LSl TeHAeHLis B MOCTPaAsHCbKMX MY3MKO3HaBYMX LUKOJAX, 30Kpema
B YKpaiHi. Ane BofHOYac cnocTepiraemo npoLec BificTaBaHHSA CTaHy OCMUCIEHOCTI
HU3KM SIBULL, i (DEHOMEHIB Cy4yacHOT MY3UKM Bi, aHaNOriYHOI cUTyaLil B pO3BUHYTUX
KpaiHax 3axony.

TepMIHONOHSATTSA, WO MatoTb 3abe3nevyyBaTy NornmMéeHHs obcsary [ocnigHULb-
KMX IHTEHLiN | 3poCcTaHHA iX edheKTUBHOCTI, 3aM03MYyHOTLCS 3 ONMCOBUX NapaMy3uny-
HMX HapaTMBIB, @ TAKOX 3 iHLLIMX NapajurM Ta CyMiXHMX HayK. Lle, 3peluToto, BuMarae
3MiHU 3Ha4YeHb 3BUYHUX TEPMIHIB, LLLO 3aMN03UYYHOTbCS, | NPU3BOLAUTL [0 TPUBOXHO-
ro 3pOoCTaHHS NpoLeciB CMHOHIMI3aL,il Ta MeTadpopusaLil HayKoBUX TEPMIHOMOHATD,
a 3peLToro — A0 HenepenbadyyBaHMX 3MiH ClyXaLUbKUX i [OCNIOHULBKUX CTpaTerin Ta
pi3HOMIaHOBUX KOMYHIKaTUBHUX AeBiaLin.

Ha uboMmy Tni 3pocTae Bara TepMiHO3HaBUYMX IHTEHLIA B HayLi Ta dOpMyBaHHS
aKTyasnbHUX TEPMIHO3HABYMX HaMpsMIB, iKi 3abe3nedyyBanun 6 HayKoBe OCMUCIIEHHS
CyYacCHMX TEHOEHLIN My3UYHOI TBOPYOCTI.

OfHUM 3 KapAuHaNbHUX LUAAXIB MY3UYHOrO TEPMIHOTBOPEHHS BighaBHa 6yB
LUASAX 3aN03MYEHHS 1 iMnikauil TEPMIHOMOHATL | TEPMIHOMOMYHUX BOKIB 3 IHLLIMX
LapvH Hayku, nepepyciM i3 dinonorii, dinocodii, Teopii KoMyHikauil Ta feaknx iH-
wwux. Croam cnif 3apaxyBaTh TakoX TBOPEHHSA 3a aHanorieto. Ller nosipHo npocTi-
LUIWA LWINSAX BUSIBUBCS HacnpaBgi COBHEHUM YMManol KiflbKOCTi MepernoH i cknagHo-
LB, NOAONAHHSA AKUX CAif NPegMeTHO OCMUCIIUTMU.

Ha noyaTky 06MipKyinMO cUTYyaLlito, W0 CKlanacsa BXe Ha noyatky XX cTonitTs
B My3MYHOMY MUCTeLTBi. [i hakTUUHO BUBHAYaNM ABa YMHHKMKK: 1) ocTaTouHa Bif-
MOBa Bij MOHOCTWU/IbOBOI OpPiE€HTALLT XyA0OXHIX Napaanrm Ta ix egHocTi; 2) iHTerpauis
MY3UKM B npoLiec hopMyBaHHS iHAYCTPianbHOro CycninbCTBa B YCiX acnekTax.

Y KOHTEKCTi aHanisy MepLlioro YMHHWKa CMoCTepiraemMo npoLec 3amiHu [0TOo-
roYyacHOro MpUHUMMNY NOCTyNasbHOro Ta 3arafabHOro 3MiHHOBaHHS OfHIEl HayKOBO-
TBOPYOI MapagurMu iHLWOK Yepe3 MOXJIMBE BNPOBAaXEHHS aflbTepHaTMBHUX Mapa-
anrm. OTxe, HOpMasbHUM CTaHOM EBOJIIOLT My3UYHOr0 MUCTELTBA Ta HAayKu CTano
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CUHXPOHIYHE CMiBiCHYBaHHA Pi3HUX XYOOXHIX TeHOEHUiN, HalioHanbHUX 1 iHOUBIOY-
anbHUX cTUNiB, PyHKLiOHANBHOI, OXa30BOl, po3BaXaJlbHOI My3uKK Ta iH. HoBi napa-
OuUrMm y ceoto yepry nepepbavanu po3pobneHHsl CBOIX Pi3HOBUMIB HAyKOBO-Teope-
TUYHOT IHPpaCTPYKTYypH, OXOMJIFOKOUM KOPMYC LinecnpsiMOBaHO BifibpaHux TepMiHo-
NoHATb. PO3MoBClOAXYyBanacs TakoX TEeHIEHLisi TBOPEHHS YHiBepCaniCTCbKUX Teo-
pPEeTUYHMX KOHLENLN, AKi JoJaBany A0 HasiBHUX TAaKCOHOMI30BaHUX CUCTEM BracHi
rpynu 3anpoBagXyBaHUX TepMiHiB. Hanpuknag, Teopis pefyKUioHICTCbKOro aHanisy
TOHanbHOI My3uKku [arHpixa LLleHkepa 3 il Tak 3BaHUMM LapaMu Ta BUXILHOK YK No-
yaTkoBoto (das Ursatz) dpopmoto, Teopis nagosoro putmy b. J1. iBopcbkoro, npoTo-
nonekadoHHa Teopist cuHTeTakopay M. A. PocnaBusi un Teopisi nagoToHasIbHOI My-
3uKu, Tl rapMoHii i dpakTypu M. FiHgemiTa. Lle ganeko He NOBHWUI nepenik, AKUA fae
3MOry ysIBUTU MacluTaby 3aMiHIOBaHHSI NapaanurMaTUYHol cuTyauir.

B YkpaiHi cuTyauis ycknagHoBanacs e 1 TUM, Lo LwovHo B 1920-Ti pp. novana
KOHCONIZyBaTMUCA Ta BXOAUTU B YXXMTOK yCTaneHa CUCTeMa HaLioHanbHOI HayKOBOI
MY3UYHOT TepMiHosorii. Y 1925 poui cTBOpeHO ceKLito My3uKu B IHCTUTYTI ykpaiHCbKOT
HaykoBOT MOBW, Aie npautoBasno 15 HaykoBLiB (rosioBoto 6yB M. O. [piHYEHKO, a cekpe-
TapeM cekuil ctaB A. M. ba6ii). 3aBaaku ixHin npaui Bxe 1930 poky B XapkoBi — KueBi
no6aymB cBIT NPOEKT «CNOBHUKA My3UYHOT TepMiHonorii» A. M. Bibii, ®. M. CamoHeHKo,
H. 10. Tpukyniscbkoi, C. I. KoHapu, C. K. XonogHoi, B. |. KpuyciBa-bopeLbkoro (4a-
CTKOBO). Afle HaBiTb U TUTaHIYHa Mpaus He 3MOorna KapAuHaNbHO 3MIHUTU CUTYya-
Lito. ABTOpM Hamaranucs npeacTaBuUTU y BULAHOMY MPOEKTI TePMIHOMOriYHI peanii
BCiX OiNIIHOK MY3WMYHOIO XUTTSI Ta My3MYHOI HayKu TOroyacHol YkpaiHu. 3po3ymiro,

122 LLLO BUSIBUJIOCSI YMMASIO He [0 KiHUS 3'icCOBaHUX ChiB, MepeKknafiB YM TePMIHIB, AKi
nepebyBany B akTUBHOMY BXWTKY. [lesiki 3 HUX He MOXHa Byno aHi 3aMiHUTH, aHi BU-
NnpaBuUTK Yepes POCINCbKi KopeHi B eTumosiorii abo Tpaauuisix CNoBOBXUBaHHS. 3a
UMM MUIIBHO CTEXUNIM pafsHCbKa MoJiTUYHA LieH3ypa Ta KapasbHi opraHu. ABTopu
BOanucs [0 anpoboBaHOro NpUoMy NepeHeceHHs BiMOBIfaNbHOCTI «<Ha ManbyTHE»:
Y KHU3I TpannsaeTbes Linnn 650K HenepekafgeHnx 3ano3ndeHb 3 pocincbKoi abo ne-
peknagHUX TEPMIHIB 1 iMeH, IKi MPOMOHYIOTb AJ1s1 ManbyTHbOrO YTOYHEHHS TX ceMaH-
TUYHOrO HaMOBHEHHSA UM 0COBNMBOCTEN CNIOBOBXUBAHHSA, L0 Manu 6 6yTun BigMiHHU-
MM Bi[Ji POCICbKMX (CTaBUIM IX Y KBaApaTHI JYXKHW).

HesBaxatoum Ha yCrilHICTb C/IOBHUKOBOMO MEpLUONoYaTKy, @ TaKoX aKTMBi3aLjito
aHaJIoriyHoro HayKoBOro pyxy 3a 3axigHWM KOpAOHOM TofiluHbol YCPP (BumoaHui
y CTputo 1933 poky «My3snuHuit cnoeHuk» 3. Jiucbka (1933/1994), ne nogaHo ykpa-
THCbKOMOBHI Mepekfiafy, ycTaneHi Kanbku 1 agantauil HanyXuBaHilLUMX iHLWOMOB-
HUX MY3MYHUX TEPMIHIB), e)eKTMBHO MPOAOBXYBaTH PO3MoYaTy NpaLto nocTynoBo
cTaBasio HiKOMY: po3mnoYanucsi pociincbKo-dalncTChbKi Ta NoJibCbKO-allnCTChbKi
penpecil, a 3roqoM — HoBa BeJIMKa BiliHa, MepeXnTH Nogii AKoI Ha YKPaiHCbKUX 3eM-
nsAX BOAnocs oAMHULAM YKpPaiHCbKUX My3MKO3HaBLiB.

Y nepuwi nicnsiBOEHHI poky YkpaiHa 3 pi3HUX NPUYMH He 3MOrfia 0CTaTOYHO BU-
npawutoBaTU HaLioHanbHY CUCTEMY TEPMIHOMOHATh, a BXe i3 cepeguHn 1950-x pp.
posnoyanacs noB3y4a epo3isi YUHHUX TEPMIHOJIOTYHUX PO3POBOK YKPaTHCbKUX My-
31KO3HaBLiB Yepe3 njaHoOMipHe HapOCTaHHA TUCKY 3 BOKY POCINCbKMX MY3UKO3HaB-
YMX CNISIbHOT Ta NaPTIMHUX YNHHUKIB | (Pi3NYHY BiACYTHICTb HaIEXHOT KilbKOCTI Ha-
LlioHaNbHNX HAaYKOBMX KaapiB, LLLO cTasia HacnifKOM XaxiTb Hef,aBHbOT CBITOBOI BiiHM
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Ta MaclTabHUX NoNITUYHMX penpecii. Cama X pociicbka TepMiHOCMCTeMa My3UYHOT
HayKu nicns 3akiHYeHHs [pyroi cBiTOBOI BiiHM BCe Binblle BTpavasna epeKTUBHICTb
yepes ynoBiflbHEHHSA PO3BUTKOBUX TEHAEHLIN Ta aBTapKiiHI NepeKOHaHHS iCTOTHOI
YaCTMHUN KOHCEPBATUBHOIO HAyKOBOro My3M4YHOIro TOBapuCTBa.

HaBiTb y kpaiHax cxigHoro 650Ky Bxe Mepwuit doectuBanb «BapluaBcbka OCiHb»
1956 poky cTaB MiCTKOM, IKUI AaB 3MOry MOCTYMOBO [0MaTU MeXy MK MY3UYHOIO
KynbTypoto KpaiH CxigHoi EBponu Ta BifIbHOro CBITY, afie BOAHOYac i MOKa3HUKOM
wopasy 6inbloi BigipBaHOCTIi My3u4HOI KynbTypu CPCP Bif 3aranbHUX TeHOeH-
i pO3BUTKY 1 peanii Mysn4yHoro MmcTeLTBa Y KpaiHax 3axoay. BiaTak uinicHicTb
Ta edeKTUBHICTb HaLioHasbHOI My3U4YHOI TepMiHocUcTeMM B YKpaiHi nocTyno-
BO BificyBanacs B ManbyTHe, afi)ke He MOXHa HaNeXHo OCMUCAUTK 1 anpobyBaTu
B HAyKOBO-TEPMIHOJIONiYHIN cucTeMi Ti HOBI siBUWA (K NPaBWUIIO, MOPOOXKEHI pi3-
HVMMMW HayKOBO-TBOPYMMMU NapamuMrMamu), oo AKuMX HeEMae JocTyny. Y Lux ymMoBax
MY3UYHUM JochigHMKaM 3anuwaBscs hakKTUYHO EQUHUI AKX NiABULLEHHS OiEBOCTI
3aCTOCOBYBaHMUX 3 NEBHMM 3ari3HEHHSIM TEPMIHOMOHATL — iX 3aN03UYeHHs i3 3apy-
BiXHMX MY3MKO3HABUYMX cucTeM (0BMEXEHOH MipOtD; YacTo — Yepe3 KaJlbKyBaHHS),
CYMiXHUX HayKOBUX Napajurm, a HepifgKo 1 iHWKUX ryMaHiCTUYHUX HayK. Ha nepliomy
Micui 6ynu (i 3annwaroTbes HUHI) chiNonoriyHi HayKu.

He BapTo BBaxaTy, Wo cuTyallisl, ika cknanacs B YkpaiHi Ha TepeHax opmy-
BaHHS TEPMIHOJIOTIYHOrO KOpnycy, € YHiKanbHOK Ta HeTunooto. Lllocb nopi6He
MOXXHa CnocTepiraTu, Hanpuknag, y KUTaucbKin My3n4UHi KynbTypi HaBiTb CbOrOAHi.
Y ppyri nonoeuHi XX ctonitts (1950—-1990-Ti pp.) rymaHiTapHa Ta MucTeLbka cde-
pa Kutaricbkoi HapopgHoi Pecny6niku 6yna 4iTko npuB'a3aHol0 00 pearnii, Wwo na-
HyBanu B CPCP (TyT He ngeTtbcs npo KutancbKy Pecny6niky). KOMyHiCTUYHUIA ONK-
TaT i NoBHa yHidikaLis HOBUX (3 BUKOPUCTaHHAM MOBOEHHUX ocobnusocTerr CPCP-
CNPSIMOBAHOCTI NPU AOMiHYBaHHI TpaAULINHOT KUTaNCbKOT My3UMYHOT KYNbTypW) MUC-
TeLbKUX peaniin Haknanu BiAbUTOK TakoX Ha cdhepy My3UYHOI HayKK i, 30Kpema, Ha
po3BUTOK chaxoBoi TepMiHonorii. Konn nicna ycyHeHHs Bifg BNaav Tak 3BaHol 6aHam
YOTMPLOX PO3MNOYaBCSA NMOCTYMOBUI MpoLeC AeMOKpaTU3aLlil My3M4Hol TBOPYOCTI Ta
crewjianbHOI MY3UYHOT OCBITM | NOBEPHEHHSI B KYNbTYPHWUI MPOCTIp KpaiHW iHCTpY-
MEHTIB, XaHpiB, TBOPIB i iMeH (hakTUYHO 3a6OPOHEHMX) KOMMO3UTOPIB, LLLO TBOPUIIU
10 1949 poky B KuTaiicbkiit Pecny6niui Ta MaHbuxoy-I'0, BUSBUIOCS, LLO €AUHUMU
JOCTYMHUMM 3pa3KaMy MY3MKO3HaBUMX KOHLIEeMUin MUCTeLTBa 3axigHoOro spaska
€ BUKJIFOYHO BapiaHTW pafsiHCbKOT YHITapHOI HayKoBoOI napagurmu. MoBHIiCTO nofo-
naTu HeraTUBHMI CNafoK BMAMBIB PaAsiHCbKOI KOMYHICTUYHOT igeonoril Ta Maoiamy
B MY3MKO3HABCTBI, 30KpPeEMa 1 y MY3UYHi TepMiHONOrii, MyaukaHTu MigHebecHoi He
3MOIM 0,0 CbOrofHi: IeBOBa YacTKa KUTAWCbKOI My3UYHOI TEpMiHOSIOTIT € hakTUYHO
KanbkaMu pafsiHcbKo-pocincbkux 3paskiB 1950—1980-x pp. | ue nomiTHo ycknapg-
HIOE OCMUCIIEHHSI TBOPYOCTI TUX KUTAaNCbKUX KOMMO3UTOPIB | KOMMNO3UTOPOK, AIK OT
o BeHbugsiH, TaH AyH, JTto IxyH LiaH, LliHb ®eH Xao um e LimH, siki nparHyTb noegHa-
TW [aBHi BNacTUBOCTI CBOET KYNbTYPU 3 HOBALLiIMU 3axXigHOI My3UKU.

MopibHi cuTyauily cpepi My3MUHOT HayKK, 30Kpema 1 TepMiHO3HABCTBA, CKJlanu-
cs nicna [lpyroi cBiTOBOI BiHM TaKoX i B iHWMX KpaTlHax, r'yMaHicTuKa sikux 6yna opi-
€HTOBAHO BUKJTFOYHO HA KOMYHICTUYHI pafsiHCbKi 3paskuy, sIK 0T, CKaxiMo, B AnbaHi,
PymyHii, yacTkoBo Bonrapi.
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Lpyruii YUNHHUK aKTUMBHO MPOSIBUBCS i3 Yacy KOMEPLIAHOrO OCBOEHHS Pi3HMX
cnocobiB TEXHIYHOrO BiATBOPEHHS MUCTELbKWUX, Y TOMY YMUCAi MY3UYHUX, TBOPIB
i 3ac06iB X PO3MNOBCIOAXKEHHS. Y My3uLi NaeTbca NPo TEXHOMOrI 3ByKO3anucy Ta
MOXJIMBOCTi TEXHIYHOrO TUpaxyBaHHsA TBopiB (BeHbAMiH, 2002), nosBy pisHocnpsA-
MOBaHMX CIyXaLbKuUX rpyn, Wo oTpumanu aeddiHilito cayxalbKux ayauTopin, ycamo-
CTIMHEHHS HWU3KM GiNbLLIOD MipOHD PO3BaXaslbHUX XyOO0XHIX HaNpsAMIB My3uku (Tak
3BaHWUX CTWNIB), NPOAYKLisl SIKMX JIETKO CMOXUBAETbCS | fobpe npopaetbes. MosiBa
HOBUX SIBMLL, Y CBITi po3BaxasnbHOI My3MK/U 3yMOBWUJIa BUHUKHEHHST 3HAYHOT KiJlbKO-
CTi HOBOT NIEKCUKM OJ151 IX OKPECHEHHS: Bij (POKCTPOTY i AUKCUNeHOY Ao 6rnykaoyoro
6acy, 6i6ony i pok-H-pony. HYHI Le pyTUHHI 3pa3ku chaxoBOT MY3UYHOT TIEKCUKM, SIKi
HeoOXxigHO 3pobUTK BIAKPUTUMU AJ1A NOoLanbLUIOT iMMsiKaLlil HOBMX HasB i TEPMIHIB,
o Nefb BCTUraloThb y3BMUYAITUCSH, Ha3[oraHauM OypxnvMBi po3BUTKOBI npoLecu
OMMCYBaHMX LLLOPa3y HOBILLIMX MUCTELbKUX ABULL.

LLlofo TepMIiHOMOHAT, SIKi NATPUMYHOTb (OYHKLIOHYBaHHSI HOBMX HAyKOBO-TBOPYMX
napagurwm, Wo yHKLIOHYOTb y KpaiHax 3axony, MOXeMO KOHCTaTyBaTH iX BigcyT-
HiCTb B YKpPaiHCbKOMY MY3UKO3HaB4YOMY MPOCTOPI He Tiflbku K cchopMoOBaHUX cuUC-
TeM, a TaKOX | IK OKPEMUX KOHLIENTIB, Y 3B'A3KY 3 BiACYTHICTIO CaMuX LMX Napagurm
AK LiNICHUX OpraHiamis.

Ocb [Jekifbka Teopiii, WO OMNepyrTh akTyalbHUMMU MapagurmMamu: TpaHcdop-
MaTMBHa Teopis My3uKM; HeopiMaHiBcbka Teopis P.KoHa; reomeTpis My3uku
L. Tumouko; Teopis chbopmManbHux dyHKUIN Y. KanniHa; gianoriyHa Teopisi cOHaTHOT
dopmu Y. fapcu i Ox. XenoKocki; ek3ucTeHuianbHa cemioTuka E. TapacTi; Teopis
HapaTuBiB i Teopis My3nyHoro xecTy P. C. XaTTeHa; Teopisd My3nUYHUX eMoLiil (KOH-
uenuia M. OxacniHa i Ox. Cno6oau); KoHuenuis Mysn4yHoi MeTadopu M. Cniiuepa;
MiMeTHYHa Teopist A. Kokca; CTPYKTypHa CeMaHTKKa; KOTHITUBHE MY3MKO3HaBCTBO.

A oCb KiJlbka TepPMIHOMOHSATD, WO NoXoAsTb BiflbLLIOK MipOto 3i 3rafaHux napa-
ourm: RLR-BiiHOLLEHHS], NapCcMMOHis, akopaoBi reoMeTpil, Grundgestalt (basic idea),
ribpugHa doopma, gedopmadis popmu, BHYTPILLHBOTEMATUYHI 1 eKCTpaTeMaTUYHI
doyHKUii, MefianbHa Le3ypa, ANCKYPC, HAPaTUBHWUIA CUHTAKCUC, iIHTEPTEKCTYalIbHICTb,
TOMiK, TPOM, NaNLIEHC, XECT, CTEHIYHWNIA, aCTEHIYHMIA Ta emovere, KBagpaT A. [peiimaca,
TpUKYTHUK M. PicbcpaTtepa, pyx, xecT i dirypa M. EMBepTi, peKypcuBHi Ta NpoKyp-
CUBHI 3B'13KM, NpeLefeHTHi deHoOMEHMN.

OT>Ke, AIKLLL0 FOBOPUTM NPO YCTasleHi B yKpaiHCbKUX peanisaix TepMiHOCUCTEMU 1St
onucy TeopIN i KOHUENLin HaykoBo-TBOpUYMX napagurm XX—XXI cT. abo X yctaneny
cucTeMy haxoBol HayKOBOI My3MKO3HaBYOI TepMiHOJIOriT, ika onucyBana 6 cyyacHy
MY3UKY «Bif, aKyCTUKMN [0 eNeKTPoaKyCTUKU», TO MYCMMO BU3HATMU, LLLO BOHU CKOPpI-
LLe He ICHYIOTb, aHiX iCHYOTb. TOBTO yKpaiHCbka My3W4YHa HayKa 3aranom Ha rnoyaT-
Ky XXI cToniTTAa Ginblwoto Mipoto Bee e nepebyBae Ha nepLin ctamii dhopMyBaHHS
HaLioHanbHOI My3MKO3HaBYOl TepMiHocucTeMu. TpuBae Biabip i anpobauis onTu-
ManbHUX TEPMIHIB, IX iepapxisaLisi, ynopaakKyBaHHA | TBOPEHHS BlacHe TepMiHOCUC-
Temu. Ll cTagisl, Wwo € 6MM3bKOoK [0 3aBEepLUEHHS, Ha Xalb, He Mae 06'€KTUBHUX
MOXJIMBOCTEN NOro CArHYTU: PO3BUTOK MY3UKW, HAyKOBKX TEOPIN | HAYKOBO-TBOPYMX
napagurm Bumarae GinbLioi yBaru, LinecnpsiMOBaHOCTI Ta 3ycuSlb HAYKOBOI ChiJib-
HOTM [0 MpoueciB popMyBaHHSA i yCTaNIEHHS YUHHOT TEPMIHOCUCTEMMU (AK | cCUCTEM
TEPMIiHIB OKPEMUX HAMpPSAMIB Ta KOHLENUi My3n4yHoT TBOpYOCTi). Ha uii cTagii crno-
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cTepiraeTbcsl 3aHafTO BE/IMKUI BiJCOTOK BUKOPUCTaHHSA AJ1 HAYyKOBOro CyrnpoBOaY
4acTo HOBMX | NPOAYKTUBHMX TEOPi CTapux TepMiHIB i MOHATb. HoBi BnpoBagxXy-
IOTbCA CMOPafMYHO, HECUCTEMHO | YacOM MaroTb BUNaAKoBUM abo ONMCOBUI Xapak-
Tep. Hepiako BNpoBafXeHHS HOBOro TepMiHa A1 03HauYeHHs fo00pe 3HaHOro ABMLLa
B KOHTEKCTI IHLWIOro CTUIK NPUM3BOAUTL A0 3MiHWM HayKOBOI Napagurmu. Hanpuknag,
Ha3BEeMO 4YacTOo MOBTOPIOBAHY OCTUHATHY Qirypy TepMiHOM pi¢¢@ i 0fLHO3HAYHO «3MO-
LYNoEMO» y cdhepy pOK-My3UKM UM IXKa3y.

B ocTaHHi YBepTi CTONITTS Y [OCHIOKEHHAX 3aXigHMX HAayKOBLiB 6a4MMO B LieH-
Tpi yBaru pi3sHi acnekTn TakCcoHoMii. TO6TO Mpo BUMNpaLbOBYBAHHA BiCYTHIX (3a-
YBaXMMO: TaM TakKuX NMPakTUYHO HEMAE) YN HOBUX TEPMIHIB ifeTbCcs Hasaran pigko.
MoHapn 90 BiACOTKIB AOCAIAHMKIB PO3p0o6astoTb NPUHLMNKU N NPAKTUKY cUCTEMATH-
3auil Ta knacudikauii Bxxe anpo6oBaHUX CKJafHMX iEpapXiYyHO cniBnignopsgkoBa-
HUX CUCTEMHUX NMOHSIThb | TEPMIHIB, SIKi YCMILHO PYHKLIOHYIOTb Y MY3UYHIl NpaKTuL,
MOMOBHIOKOYN HAABHI rPynu Ta Kilacu HOBUMU TepMiHaMU.

[o6pe Le un noraHo — BUKOPUCTOBYBAaTH CTapy M anpoboBaHy TePMIHOMOTito AK
OCHOBHY 6a3y cucTemMu TepMiHIiB HOBUX Teopilt i napaaurM? MNpouec 3MiHOBaHHSA na-
pagurMm 3aBXAuM CynpoBOLXYETbLCA BUKOPUCTAHHSAM CTapuX TEPMIiHIB, afie HOBMUX
LLLe MPOCTO Hemae. Ane Lie 30BCiM He 03Hauae, Lo BOHU He 3'ABNstoTbCcA. HaBnakuy,
MoCTYNOBO HOBi TEPMIHOMOHATTS 3aMIHIOKOTb CTapi Ta NOCTYMOBO Lii OCTaHHI ycyBa-
I0TbCA. 3a BUHATKOM He3Ha4HOI YacTuHK, sika fobpe afanTye 3HaYEeHHEBE HaroB-
HeHHA 10 HOBUX YMOB, 3a3Hal0uM HEBEJIUKMX, aJe LiJIKOM 0QHO3HAUYHUX 3MIH.

dinonorn — pocnigHUKM My3UYHOT TEPMIHOOTIT — TaKOX BUAINSAOTb Taki ABi rpy-
nu, 3'ICOBYIOTb CNOCO6U TBOPEHHS Ta BUKOPUCTAHHSA CHiB, LLO TYAM BBINLLM, AaAOTh
cnpobu ix TepMiHOMOMYHOrO TAyMayeHHs. Ajie TYT NOMiYaeMO NeBHi LWOPCTKOCTI. Piy
y TOMY, WO HacnpaBgi B 6iNblOCTi (iNoN0oriYHNX [OCHIAKEHb | CIOBHUKIB NAeTbCs
BJIACHe He MPOo My3UKO3HaBYi TEPMIHM, @ PO My3UKO3HaBYY JIEKCUKY, IKY Ha3MBalTh
TepMiHonorieto. JIekcuka X € 3HaYHO LLUMPLUMM MOHATTAM, SiKe, LLoMnpaBAa, OXOMJIoe
TepMiHonorito. ToMy XapakTepUCTUKM MY3MKO3HAaBYOI JIEKCUKM YaCcTO BUABNAKOTLCSA
3aHaATO LWUMPOKUMMU, OOBINbLHUMY Ta HE[OCTAaTHbO KOHKPETHUMMU, AIKLLO MOBUTU NPO
rpyny nekcuku, sika mana 6 ccoopmyBaTh edpeKTUBHY TEPMIHOCUCTEMY.

Akw,o cnpobyemo BUKOpUCTaTH Bigome nosioxeHHs M. deitepabenpa (Feyerabend,
2011) npo HecniBMIipHICTb HAyKOBMX TEOPIl i HACMIQOK 3 HbOTO, LLLO MOJIArae y BUKO-
pUCTaHHI TiEl caMoi rpynu TEPMIHIB, ae 3 iHLWOK CeEMaHTUKO, Mo6aunmo NpmubmMsHo
Taky cuTyauito: 1) cTapa Teopisi B SIKiNCb MEBHiW ranysi gochigXeHb He BBiLWIa o
cKJlagy HoBol; 2) o6KAaBI Teopil onMcyoTb hakTU i ABMLLA 3@ AOMNOMOrOK TakKUX ca-
MUX TEPMIHIB, ane 3 pi3HOK CEMAHTUKOLO, afike cama Teopisi BUBHAYae, iKi 3HaUYeHHs
MatoTb Ti 6a30Bi JeCKPUNTUBHI TepMiHU; 3) BUSHAUYEHHS Npo6sieMHOro nons i MeTo-
Jonorii HayKoBOro 3HaHHS MOYMHAKTb PO3XOAMTUCS aX [0 NPSMUX CYNepeyHOCTEN.

YTiM yacTo 6auyMMo He HaATO OfHO3Ha4yHi TpaHcdopMalil cTapux TepMiHiB
i He HavBLaniWi 3aMn03UYeHHA A1 [OMOBHEHHS rpynu HOBUX. Hanpuknag, nekcuu-
Ha Mapa, W0 YacTo 3aryTye AOChiAHMKIB My3UKKU cepeauHn XX — noyaTtky XXI cT.:
aKyCTUYHUI — enekTpoakycTMYHui. LLloao nepLioro TepMiHa HeMae X0oAHWUX 3ayBa-
XeHb. BiH Mae 1OCTaTHbO NMOBHE ¥ TOYHE BU3HAYEHHS], HA3NBae KOHKPETHUM 06'eKT
i no36aBrieHn po3biXHOCTEN B iHTepripeTauii Ta po3yMiHHi. Ane wono0 gpyroro sa-
yBaXKeHHA cripaBfi €.
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KnacvyHe poO3yMiHHA LbOro TepMiHa MOYMHAETLCHA 3 OKPECNIEHHS eNIeKTpO-
HHOT MY3VKW Ta Mosisirae B TOMY, LLO eIeKTPOHHOK MY3MKOHK € MY3MKa, fika orne-
pye 3BYKOBUMMU 06'eéKTamMu, CTBOPEHUMU BUKJIIOYHO €IeKTPOHHUMUK 3acobamu (re-
HepaTopamu 3BYyKY). [lo 1981 poky (BnacHe Togi no6aymno CBIiT TPeTe BUIOAHHSA
dyHLaMeHTanbHOro «J1IeKCMKOHY enekTPOHHOT My3unku» Fepbepta AiMepTa i MaHca
Ynbpixa l'ymnepta (Eimert & Humpert, 1981)) Take po3yMiHHS onucyBaHoro doe-
HoMeHa 6yno MOBCHOAHUM i HAayKOBO MPUAHATHWUM. licnsa cMepTi OCHOBHOrO Mpo-
MoyTepa «efIeKTPOHHOI My3uku» lepbepTta AiiMepTa (nomep 1972 poky; copaTHUK
I AlimepTa 11 aBTOp Nepuioi ny6nikauii, ae dirypye «enekTpoHHa My3uka», BepHep
Maitep-Ennnep BigifiwoB y Kpalmi cBiT we 1960 poky) posnovyaBcs npolec no-
CTYMOBOrO PO3MUBAHHS LibOrO TEPMIHOMOHATTS, LLLO MOro BiH NiATPUMYyBaB K 6e3-
3anepeyYyHnin aBTOPUTET Y CBITi cydacHOT My3uyHoOI TBopYOoCTi. banabko 1980 poky
MniJ TUCKOM Xy[OXHbO BapTiCHWUX apTedakTiB 3i cdhepyn nonynsapHol My3uku (KOM-
nosuuii X.-M. Xappa, Kent byw, Ix. Mopogepa, Kraftwerk Ta iHwux, dbopmyBaHHs
HOBUX «eNIEKTPOHHMX» CTUIB, TaKMX SIK MPOrpecmB-poK, MCUXOLENIYHUIA POK, ¢p'HOXH,
HblO-eNnaX, 3rofloM — eNeKTPOoBeNB, eNeKTPodaHK, Xif-Xor, CUHTI-MoM, EBPO-AUCKO,
Xay3, TEXHO TOLLO) PO3MOYaBCs MPOLEC PO3MMUBAHHA YiTKOCTI TEpMiHA Ta MOsiBU
TepMiHa-napTHepa — «efleKTpoaKyCcTUYHa My3uka». OCTaTOYHO «eNeKTPOHHAa My3u-
Ka» Ik 6a30BUI TEPMIH MY3UKM aKadeMiyHol Tpaguuil 6yna BigTicHeHa Ha novaTky
XXI cT. «enekTpoakycTU4Hoto». LLlonpaBpa He 3aBXAN 1 He BCHOAN. YCTaNeHHs HO-
BOro TEPMIHOMOHATTA A0Ci 3anulaeTbea Kpuxkum. I Y. Fymnept (Humpert, 1987)
Y KNnacuyHin HuHi MoHorpadii «EnekTpoHHa My3uka: icTopisi. TexHika. Komnosuuii»,
BuaaHin y «LLlotT-My3anko3aHaBcTBi» 1987 poky, Ik e/IeKTPOHHY OKPECIIIOE TaKOX
MY3UKY, CTBOPEHY NonM- i pok-My3ukaHTaMmu. ONTumarnbHa cuTyalis ckranacs HuHi
B HiMeLbKOMY MY3UKO3HaBCTBI: eJIEKTPOaKyCTUYHOK TYT Ha3uBarThb 3pa3ku HoBoi
MY3UKW, a €JIEKTPOHHA PO3BUBAETHLCSA Y PiUMLL MOMN- i POK-MY3UKW. Y Byfb-KOMY
pasi cxoxe Ha Te, W0 BiNblicTb My3MKaHTIB Taky BU3HAE NPIOPUTETHICTb €/1eKTPO-
HHOI' My3UKM, a e/1IeKTPOaKyCTUYHYy BBaXae OOHUM HanpsiMOM e/IeKTpOHHOI'y cdoepi
akafeMiyHol My3uku. Ane pakT «po3[BOEHHSI» TePMIHA € peasibHUM.

Yomy Bigbynocs Take nepecopmaTtyBaHHs? BoueBuab NpuyMHa Nonsrae B npu-
6/IM3HOCTI BllacHe TEPMIHOJIOTNIYHUX XapaKTePUCTUK «eNeKTPOoaKyCTUYHOI My3UKM».
HancyTTeBiwoto (i Yn He e[MHOIO CYTTEBOO) T 03HAKOK irypye HaneXHWM YMHOM
LibpaHui MaTepian — nonepenHbo 3anucaHi (TOYHO He BM3HA4YeHo, UM y Ludpo-
BOMY, UM B aHasioroBoMy chopmari) abo reHepoBaHi e/IeKTPOHIKOI 3BYKU, 3 AKUMU
NpoBoAATb Pi3Hi MaHinynauil. 3ByKoBuIN MaTepian (HanexHo onpauboBaHuii abo
nepBicHUIA) 36epiraeTbCs Ha HOCIAX 3BYKY W Y pa3i NoTpedu BigTBOPIOETLCA 3a 40-
MOMOIrO TEXHIYHUX MPUCTPOIB i crielianisoBaHux nporpam. Lle 3piicHioeTbes 3a-
3BuYan 6e3 6esnocepefHbOro BTPYyYaHHA NIIOAUHU SIK BUKOHaBLS. LLlo TyT He Tak?
MoyHeMo 3 NonepefHbO 3anMcaHMX 3BYKIB, W0 NiggatoTbes 06pobui 3a yyacTi Tex-
HiYHMX 3ac06iB: BOHM € MepeBaXKHO NPepOoraTUBOK KOHKPETHOI My3uku. KaxyThb, L0
eneKkTpoakyCcTU4Ha My3uKa € JIOriYHUM NPOOBXEHHAM KOHKPETHOI. Lle Haue Tpoxu
pATYeE cuTyauito. Ane € TakoX HanpsiMu, Ha3BaHi KOMITIOTEPHO My3uKoto (computer
music) Ta MysuKor AJi MarHiTHoi naieku (tape music), AiKi, W06 He ycKagHiOBa-
TW cUTyaUii, aBTOMaTUYHO OYNM 3a4nUChEHi 00 eseKTpoakycTuyHol. Heapoayminoto
3anMWaeTbCA Orika UMX AiK: AKLL0, CKaXiMO, iHCTPYMEHTOM [N TBOPEHHS 3BY-
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KOBUX KOMMO3ULiK € chopTeNiaHO UM CKpUNKa, TO MU FOBOPUMO Npo cdhopTeniaHHy
i ckpunkoBy My3uky. HasBu camopocTaTHi 1 BuYeprnHi. MoTuBaLifs ogHO3HaYHa:
Ha3By [la€ IHCTPYMEHT, Ha AAKOMY CTBOPHOETbCS 3BYKOBUI MaTepian TBopy. AKL0
IHCTPYMEHTOM, L0 NPOAYKYE 3BYKM i 3ByYaHHS, € KOMN'OTEP, NOMY B TaKOMY Mpas.i
HasMBaHHSA 3anepeyeHo. KaxyTb, LLO 3BYKM He TakKi. Ane X yci 3ByKu, BUTBOPEHI UK
CKOHCTPYWOBaHi reHepaTopamy, B eIeKTPOaKyCTULi anpiopHO BBaXarTb My3UYHU-
Mu. OTXe, AIKLLO AiicHO € noTpeba B 3a/lyYeHHi OKPeMOro HOBOCTBOPEHOI0 TEPMIHa,
SIKUM CTasna e/leKTpoaKyCcTM4yHa My3uka, To Tpeba IKOCb y3rofxyBaTu MOro 3i cTa-
pvMU TepMiHaMK, Ha 3pyHOBaHUX bparMeHTax Akux 36yaoBaHUN HOBUWA. Ta 1 ons
Y3rofXeHHs cnif obupaTu ofHO3HAYHI KpUTepil. ToX BapTO 3rajaTu Lie N akycMma-
TUYHY MY3UKY, IKY «€JIeKTPOaKyCTUKM» HalyacTille CKPOMHO 3aMOBYYHOTb, CTOXac-
TUYHY MY3MKY, L0 3anoyaTkyBaB fl. KceHakic, a TakoX [esiki HanpsiMy HOBOI My-
3WYHOI TBOPYOCTI, AKi [0 akafeMiyHOl TpaauLil MoXHa 3apaxyBaTu fyXe YMOBHO
(industrial, soundscape, post-industrial, electro-industrial, EBM, dark Ambient, minimal
techno, power-electronics Ta iH.).

CnoBoM, TEPMIH €/1eKTPOoaKyCTMYHa My3uKa «MignopsakyBaB» cobi «B My3UUHO-
My no6yTi» MPaKTUYHO yce po3MaiTTA TEPMIHOMOHSATb, AIKi BUHUKNIM 1 ICHYBanu [0
oro nosiBu, a YacTo NPOLOBXYITb iCHyBaTW N po3BMBaTUCA Oani. BnacHe akTy-
anbHUM € BU3HaYeHHSA «NignopsaaKyBaB», afie He «BMopaaKyBaB». Ta it 3[ilMCHUB Le
KBas3iiBOYHMM CNocoboM, L0 He MOCNPUSASIO MPO30POCTi Ta cUCTEMHOCTI BUdopMo-
BYBaHOI TepMiHocucTeMu. MNpaBfa, No3a KOMMeTEeHLIE eNneKTPoaKyCTUKN BUSIBUB-
CA BeNIeTEHCbKUM, KU 3 KOXHUM POKOM PO3pPOCTaEThbCs Bce Binblue, i 61M3bKun
3a OTPMMYBaHWMMU pe3ysibTaTaMu [0 NAOLIB eNIeKTPOaKyCTUKM NNacT efleKTPOHHOT
TBOPYOCTI B CyYacHill po3BaxXasbHiii Ta NPUKNAAHIA My3UYHiiA KynbTypi (HU3KY Halt-
MOKa30BILUMX HAMpPSAMIB Ha3BaHO BULLE), OXOMUTU KU LLISIKOM He Mifl CUily HaBiTb
BY3bKOCMNPSIMOBaHMM Ha po3BaxaJibHy My3uKy haxiBLAM.

Ane € e ofiHe He3pyYHe NMUTaHHSA, ke MOXe 3PYNHYBaTU HaBiTb L0 HEMEBHY
TEePMIHOJIOTIYHY piBHOBary. AKMM TePMIHOM onMcaT KOMMO3WLit0, CTBOPEHY 3a [0-
MOMOIOK BMKOPUCTaHHSA FeHepOBaHUX eNeKTPOHIKOK 3BYKIB i AKOrocb TpaauLin-
HOro COJIbHOrO IHCTPYMEHTa YM MPOCTO NIOACHLKOro rosocy? MNutaHHA Big camMoro
BVHUKHEHHSA 3aNMLIaeTbCcs BiAKPUTUM. Te came MOXHa ckasaTu Mpo cnpobu «Bnu-
caTu» B €NIEKTPOAKYCTUKY anropuTMiyHy KoMnoauuito. Ha ubomy npuknagi 6aun-
MO, HaCKinbKn Ceprno3Ho «NpobyKCcoBye» akTyasnbHa yKpalHCbKa cucTeEMa My3UYHMX
TePMIHOMOHATbL. CX0Xi Npo6sieMu € TaKOX i B iHLLIMX HaLiOHANbHUX TEPMIHOMOMYHUX
cuctemax. Lle cBoepigHa «cipa 30Ha» y cyyacHoMmy chaxoBOMY TepPMiHO3HaBCTBI,
fka NMoKM L0 Mae MiHiManbHi WaHCcK nepenTu B YopHo-6ini 6apeu. A 3 TeMnamu
PO3BUTKY Cy4aCHUX KOMM'HOTEPHUX TEXHOJSONIN i MOXIMBOCTEW LUTYYHOrO iHTeneK-
Ty 6a4ynMmMo HaspiBaHHSA NoTpebu HOBOI «nepeknacudikauii» Ta nepecpopmaTyBaHHS
TakK i He chOPMOBAHOI LLLe Ha YiTKUX HAYKOBMX 3acafax cyvyacHOT HaLioHanbHOT My-
3UYHOT TEpPMiIHOCUCTEMM.

Lle wo40 HOBMX Y/ HOBOBMNPOBAaAXYBaHMX TepMiHIB. CUTyaLlisl TakKa, Lo HaBiTb
[esiKi enemMeHTapHi TePMIHOJIOTIYHI No3uLil, AKi He0OXiAHO HMHI YacTo 3acTOCOBY-
BaTW B MY3MKO3HaBYIi aHaniTULi, 0co6NMBO B MpoLeci LUTYBAHHS B YKpaTHCbKUX
npausix TeKCTIB iHLWOMOBHUX CTaTeN i KHUT, BUABASAIOTLCSA HECUCTEMATU30BaHUMU
i IX BXMBaHHS perynotoTb 34e6ifblioro He YiTKi NpaBuna, a iHAMBIAYaNnbHi iHTEH-
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Lii [ocnigHUKIB, HepiaKo — NpuBM3He PO3yMiHHSA 3HaYeHb HOBOBMPOBAAXKYBaHUX
TepMiHiB. MoxeMo 3ragaTu TyT, Hanpuknag, «Toniku» J1. PaTHepa (4n «TemMu»?), Ba-
piaHTV Nepeknagy TepMiHa «TaKT» aHrnincbkoto (bar, tact, time?); un Bapto y XXI cT.
NPOLOBXYBaTU BXMBATU TEePMiH «akTypa», YU MepexonuTu Ha «TeKCTypy»; uu
«3BYYaHHS» Lie aKTyanbHe, Un BXe TpaHccopMyBanocsi B «cayHgy». | wo pobutu
3 nepeksiafoM yKpalHCbKOK MOBOH aHMIMCbKUX TEPMIHIB, aHasoriB yu BignoBig-
HVKIB SIKUM B YKpPaiHCbKi My3MKO3HaBYil nekcuui HeMae? |, 3ayBaxmo, KanbKy-
BaHHA He 3aBXAOW BUABNAETbCS ePeKTUBHUM (TYT 3aBXAM MPUragyto XaxIuBoro
TEPMIHOMOHCTPA 3 POCINCbKUMU KOPEHSAMU — «MiCHECMiB» i YOMYCb X04y BiMOBICTH
6e3iMEHHUM KaNbKOTBOPLSIM HE MEHLL CTPALLUHUM «TaHKOTaHeLb», KO0, Ha LLacTH,
LLLe He BUradanu, xoua mornm 6). AK KOPeKTHO 3'AcyBaTu BiAMIHHOCTI MiX «HamniBomM»
(3 ranMubKux HayKoBMX MNpalb), «HACMiBOM» i «po3cniBoM» (UiTKO AudepeHLinoBa-
HWX, HaMpuKnag, y TekcTax i nekuisx 0. Kowuus), KONU HUHI LibOro HE MOXYThb ap-
r'YMeHTOBaHO pPO3'SICHUTU HaBiTb BY3bKi CreLianicTu 3 LlapuHu LepKoBHOT My3UKU?
HeBigoMo TakoX, Uu € «TBip» i «<KOMNO3ULii» TePMiHAMU-CUHOHIMaMK i AK ByTu
3 «KecTamu» 1 «TPOMaMm». Yn iCHYyHOTb BOHU Y CMIPUNRHATTI YKPAIHCbKUX MY3UKOJIOTIB,
4N TiNbKK B 3apybixXHOMY My3MKO3HABCTBI. [esiki HOBOBUTBOPEHI TEPMIHU € | He-
TOYHUMMY, | CyNepeunIMBuMM, WO (PaKTUYHO YCKIafHHE HOPMasbHUI NpoLec po3s-
BUTKY TepMiHOJOriyHoro 6asncy neBHOro HaykoBoro Hanpsimy. OT, ckaxiMmo, y ce-
peLoBULLI HAayKOBLIB YMaHCbKOro nefaroriyHoro yHisepcutety im. MaBna TUYMHM
2010 poky «ByB MOpPOMXEHMI» KBa3iHAyKOBUM TEPMIiH «MY3UYHO-MefaroriyHa
KoMnapaTuBiCTMKa», L0 03HaYyaB OyLiMTO CKIagHUK MNOPiBHANbLHOI Negaroriku. Ha
LLacTs, CbOroAHi L0 CMHTArMy nicnsa Aeskol KiflbKoCTi He HaATo ycniwHMX cnpob
3acToCyBaHHA SIK HAyKOBUM TEPMiH He BUKOPUCTOBYHOTh, Yepe3 Te L0 B XOHIN aK-
TyasnbHil HayKoBiM napaaurMi i He BXuBanu. Ane 3a Ti NiBTopa AeCATUAITTS, LLO
MUHynK 3 2010 poky, My3M4HO-MefaroriyHa Hayka oTpMMana Lie HU3Ky Takoro poay
KBa3iTepMIHiB, i He 30BCiM 3p03yMiJio, L0 3 HUMM fani pobuTK.

€ TaKoX NneBHI TeHAEeHLIT BNpoBaAXeHHA TEPMIHIB, L0 6a3yoTbCcs Ha 3acTapi-
NIMX HEKPUTUYHO BifibpaHMx KpuTepisx abo X cyTo Ha iHAMBIAyanbHUX ynogobaH-
HSAX aBTOpPiB-MY3MKO3HaBLiB. [lo TakuMx TpaguuiHO 3apaxoBYeMO TepMiHM 6e3
O0[HO3HAYHOrO X BU3HaUYeHHs abo X 3a HasiBHOCTI MHOXWHMU BU3HaYeHb BKJIHOYHO
3 NepPeHOCHMMM 3HAYEeHHAMM Yy MexXax OfHiel napagurmu. He 3agnsa poanasntoBaH-
HS HenoTPIBHOI AUcKycil, a BUKJIIOYHO OJ1s1 MpUKNagy BapTo HaBecTu B6araTo3HauHi
M yCeoCsXXHi TEPMIHU «iHTOHALif» Ta «IHTOHYBaHHs», AKi LWOpasy No3HayarThb iH-
LM Habip peanin i skocTen. AGo NoxigHi Bif HUX abCcontoTHO MeTadpopuyHi 1 amop-
dHI NOHATTA «IHTOHYBaHHA dOpMM», «KMBA IHTOHAUis» | Nog. He 30BCiM MU BneB-
HeHi B TOMY, AKUM Mae 6yTu cTaHfapTHe 3HaYeHHEBE HAaNOBHEHHS HANYaCTOTHILLIMX
MOHATb «KaHP» | «CTUIb» B Cy4aCHOMY MY3UKO3HaBCTBI. BifbWicTb TNyMayeHb Lmx
TEPMIHIB € MigpecTaBpOBaHOI peTpaHC/IsILIEID 3acTapinux KOHLUeNuin, i B cyyac-
HUX yMOBax X TEPMIHOJIOrYHE HaMOBHEHHS MOCTYMOBO 3HMKae. YMMano 3axigHux
TeopeTUuKiB No-nobpoMy ipoHi3yOTb HafL aHaNiTUYHUMM NiAX04aMN 00 BUBYEHHS
ocobnmBoCTeN CTUNIB y BUINSAAI CTAaTUCTUYHKUX nepenikiB (BucniB P. C. XaTTeHa).
A ocb npuknag NpoayKTUBHOI TEPMIHOTBOPYOCTI: TOW caMui npodpecop, LOKTOP
P. XaTTeH, ynpoBaZXytouu B TEPMIHOMIOTIYHMIA KOPNYyC MY3MKO3HABCTBAa 3arasbHo-
MPUIHATI HAHI TEPMIiHK, TaKi SIK «TPOMW» | «TPOMYBaHHSA», BiANOBifaNbHO PO3'ACHIO-
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BaB IX 3HaYeHHs Ta 06I'pyHTOBYBaB AOLI/IbHICTb BUKOPUCTAHHSA HA CTOPIHKAaX Kiflb-
KOX TEOPETUYHUX 3 METOLOMOTIYHNM YXUIIOM CTaTel B aBTOPUTETHUX MiXKHApPOOHUX
Yyaconucax, a 3rofioM y MoHorpadisx.

HeobxifHO 3ayBaxwuTw, WO W HUHI [aAMOKJIOBUM MeYeM HaBucae Hap yKpaiH-
CbKVMM TEpMiHOTBOPEHHSIM aBTOPUTapPHUIN MiAXil, MOCKOBCbKMX MY3MKO3HaBLiB,
AKUIA, K NPaBUIO, HEKPUTUYHO «MPUAMAETLCS 40 BUKOHAHHSA» BiTYNSHAHUM MY3U-
KO3HaBYMM 3arasioM. Y Takui crnocib go Hac notpanuna acadp'eBcbka «iHTOHaLis»,
«HeodonbKIopu3M» (6e3 XoaHOT cnpobu BuaHayeHHs1 posbKnopuamy), «<Momasb-
HiCTb» (HE3PO3YMINO, Bif, AKOr0O KOPEHs YTBOPEHUN Liei TepMiH: modus 4 modality,
YoMy BiH Mae 03HayaTu B My3MKO3HABCTBI He Te, L0 03HAa4ae Yy BCiX iHLWIMX r'yMaHic-
TUYHMX HayKaXx), «TOHasbHi naau i MoaanbHi naan» (40 TOro X NOHATTSA TOHAJIbHOCTI
Ta MOOaNbHOCTI He BUKJIOYaloTb oaHe o4Horo (1)), «<3aMillleHHs1» HayKOBOro 00 pyH-
TYBaHHA BNPOBaAXEHUX i BAKOPUCTOBYBAHUX TEPMIHIB «HapOAHOK» €TUMOJIOTIED
(uikaBo, Hanpuknag, MoYMTaTK Taki QUCKYPCU WOoL0 «lagy» y npausx 0. Xononosa),
obrpyHToByBaHHA npaBa J1. KasaHueBoi, konern B. XononoBoi, Ha cniBBigKpUTTA
TonikiB J1. PaTHepa. LLlonpaBaa, npauto J1. KazaHueBol ony6sikoBaHO Ha fecsaTu-
NiTTA Ni3Hiwe 3a MoHorpadito J1. PaTHepa 1 NofibHi [0 ToniKiB My3uU4Hi NobynoBu
Ha3BaHO B Hil iHWNM TEPMIHOM.

BopHouac KOrHiuisi, AUCKYpC i3 AUCKYPCUBHICTIO, HApaTUB 3 HapaTUBHUM aHa-
ni3oM, KoMnapaTuB 3 KOMMapaTUBHUM aHani3oM i KOMMNapaTuBiCTUKON, MOCTMO-
[JepH, 0EeKOHCTPYKLif, KOHLEeNT, MOAasNbHICTb, peLenLis, noeTuka, napagurMa, iH-
Tep-, Napa-, MeTa-, rinep-, apxiTeKCTyasbHOCTi W OeCATKM iHWMWX TEPMIHIB 3 po3-
MUTUM TEPMIHOMOTIYHUM 3HAYEHHSIM YU BTPAUYEHOK TEPMIHOMOrYHOK YITKICTHO
3arosIoHITb CTOPIHKY Ta CalTH HalLMX MY3MKO3HaBYMX BuAaHb. Konu BpaxyBaTy,
LLLO Liel npoLec No3ipHOro OHOBMEHHSI Ta YOHOJIOTIYHOIO OCYYaCHEHHS YKPaiHCbKOT
MY3WYHOI MeTaMOBM HaKJaBCsl Ha He [0 KiHUs cdOpMOBaHy CUMCTEMY HalioHasb-
HUX MY3UYHUX TEPMIHOMOHATb, TO PO3LUMPEHHS TEPMIHOJIOTIYHOT «CIPOT 30HMY», L0
BinbyBaeTbcs Yepes 3ano3nyeHHs 3 B6ifibLL TOYHUX | KOHKPETU30BAHUX CYCifHIX 30H,
CTa€ BCE OYEBUIHILLUM.

BucHoBKku

OTXxe, 3BaXMBLUM HaBeOEHI CNOCTEPEXEHHSI Ta BpaxyBaBLUM MipKYBaHHS LL0J0
HMX, MOXEMO MifCcyMyBaTu BuKageHe. CUCTeMa TEPMIHOMOHSATL AJi1 OCMUCIIEHHS
NeBHOrO eTany po3BUTKY MY3UYHOI KYIbTYpU Mae 0fiHe 3 OCHOBOMOJIOXHMX 3Ha4YeHb
Yy HayKOBOMY AMcCKypci. B yMoBax MHOXWHHOCTI HAyKOBO-TBOPYMX NapagurM cucTe-
Ma HayKOBMX TePMIHiB i 6a30BMX NOHATb OOKYCY€E yBary HayKoBLSA Ha MOJTOXEHHSAX Ta
LOCNiOHMLbKMX Onepauisix OCHOBHOI napagurMu. BiacyTHICTb CUCTEMHO yKageHoT
rpynu TEPMIHOMOHATb, MPUCBSAYEHUX OCMUCIIEHHIO NMEBHUX MY3UYHUX SIBULL, MpoLie-
ciB 1 apTedakTiB, MOXe NPU3BECTM 40 po3nagy LificHOT CUCTEMU TEPMIHIB BULLLOIO
piBHS, a TakoxX npouecy 1l BuchopmoByBaHHs. MofibHi npouecu BigdyBatoTbes B 6a-
raTbox KpaiHax, e HalioHanbHa TepMiHOCMCTEMa Lie OCTaTOYHO He cchopMyBanacsl.

KoHcTaTyemMo cTaH HernoBHOI cPOpMOBaHOCTI Ta CTPYKTYPOBAHOCTI TepMi-
HOJIOTiIYHOT CMCTEMM Cy4yaCHOro YKpaiHCbKOro My3uWKO3HaBCTBa. Taki pucu cTta-
I0Tb 0COGIMBO BifUYYTHUMM, KOJM OOCHIAXEHHA CTOCYOTbCS CYYaCcHOI MY3UKM Ta
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NnoB'si3aHMX 3 Hek pearniin. HeponikoM 3anyyyBaHMX Y CyvacHi JOCRIOXEHHS Tep-
MiHIB YacTO € HeycTaJleHa CeMaHTUKa Ta Haf/uIKoBa MeTaddOpPUYHICTb — puUCH,
NepemnHsATI Bif 3acTapinmMx HayKoBUX NapagurMm pagsiHcbKux yacis. Lle npusBoanTtb
[0 BTpaTu TEPMIHOMOrYHOT TOYHOCTI OKpecsieHb (MaKcUMasnbHOI 04HO3HAYHOCTI
iHTepripeTauil ceMaHTUYHOrO MoOJIA TepPMiHa) | HE3PO3YMINOCTi CyTi LeHTpasbHO-
ro 03HauyyBaHOro TEPMIHOM eneMeHTa, NpegMeTa, Npolecy Y cTaHy (HagMipHa
y3asieXXHeHiCTb CNpUIAMaHHS | pO3KO40BYBaHHSI 3HAYEHHS TepMiHa Bijg 0cobMCTOl
KYNbTYpHOT Ta HayKOBOI KOMMeTeHLiI y4Taya). YcknafHoe npouec BUOPMOBY-
BaHHSA LiNiCHOT cy4acHOT CUCTeMM YKPAiHCbKUX MY3UYHUX TEPMIHOMOHATb HayKoBa
HEKOPEKTHICTb BUKOPUCTAHHA HaBiTb AOCTaTHbO BAAso NifgibpaHoi TepMiHOMOTIT:
Yy Cy4aCHOMY yKpaiHCbKOMY My3MKO3HaBYOMY AUCKYPCi HAATO YacTo TpanisitoTh-
csl pob0oTH, Y AKX TEPMIHWU 3MiHIOKOTb 3HaUYEeHHSI BMPOLOBX PO3ropTaHHS 04HOro
TEKCTY (aBTOPM YaCTO TakK i He MPOMOHYTb OCTAaTOYHOrO (hOPMyJItOBaHHS abo pos-
KOJL0BYBaHHS 3HAYEHHSA TEPMIHIB).

HeobxigHO ckasaTu Takox npo creuudivyHe nocTpagsHcbke fBULLE B YKpaiH-
CbKi/i MY3WYHIN Hayui — nepenoBigaHHs 3MicTy 06paHMX HayKOBMX npaub Mifg Bu-
rNsOOM BJIaCHOrO HayKoBOro TBopy, abo X HaBiTb BifBepTe MnaritoBaHHA HU3KU
TEKCTOBUX pparMeHTiB (iHOAi Linnx cTaTew, siKi nepepobnatoTb Nig KpuTepil iHLWoT
ranysi 3HaHb). Lle Maiixe 3aBXM NpM3BOAUTb [0 CMOTBOPEHb 3MICTY Ta 3arnyTy-
BaHHA 3Ha4YeHb BUKOPWUCTOBYBAHOI TepMiHonorii. OTXe, BUpiWeHHSA npobnemu no-
Tpebye HanosernMBoI Ta LjinlecnpsiMoBaHOI MpaLi 1 BigNoBigHUX HAYKOBUX CWUJI.
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Abstract

The purpose of the research is to highlight issues related to the history, patterns, functions
and methodological correctness of terms and systems of terminology in contemporary music
science. Research methodology. The optimal solution to the tasks required the involvement of
a number of methods, among which the main ones are systematic, source study, comparative,
terminological, and observation methods. Scientific novelty. Such a study of contemporary
music has been carried out for the first time in Ukrainian musicology. Conclusions. The system
of terms for understanding a particular stage of development of musical culture has one of the
fundamental meanings. In the conditions of the multiplicity of scientific and creative paradigms,
the system of scientific terms and fundamental concepts directs the researcher's attention to
the provisions and research operations of the primary paradigm. The absence of a systematic
set of terms dedicated to the understanding of certain musical phenomena and artefacts can
lead to an imbalance in the integral system of higher-level terms and the process of their
formation. Similar processes take place in many countries where the national terminology
system is not yet fully formed.

Keywords: musical terms; national terminology system; foreign terminology systems;
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@ XapkiBCbKuii HaLioHabHUY yHIBepcuTeT MucTeyTB imMeHi |. 1. KoTnsipeBcbkoro, XapkiB, YkpaiHa
b MukonaiBcbkuii haxoBuii Koneax My3anyHoro mucteytea, Mukonais, YkpaiHa

AHoTauyisa

Meta pocnigXeHHs — BMU3HaAUUTM creuudiky HapaTuMBy Y BOKallbHOMY TBOpi Ha
npuknagi xaHpy BokanbHol 6anagv. MeTtoponoria fOCNiAXKEHHS I'PYHTYETbCA Ha NOEAHAHHI
CEMaHTUYHOrO Ta repMEeHEeBTUYHOrO aHasidy, CUCTEMHOrO, CTPYKTYPHO-(PYHKLiOHANbHOMO
" KOMNapaTUBHOro MeTofiB. HayKoBY HOBU3HY AOC/iIAXEHHSI CTAaHOBUTb 3[iCHEHHS aHani3y
BOKaJIbHOrO TBOPY, HapaTMBHOIO 3a CBOEK MPUPOAOID, 3 METOK BUSBJEHHS HapaTUBHUX
nposisis. BUCHOBKMW. Y cTaTTi pPO3rfsHYTO OCHOBHI HapaToOJIOriYHi Mpaui Ta BUOKPEMJSIEHO
eneMeHTU HapaTUBHOIO TeKCTY. YCTaHOBJIEHO FOMOBHI XapaKTepuUCTUKK XaHpy 6anagm Ta ix
BiAMNOBIgHICTb HapaTUBHOCTI. [TpoaHanisoBaHO NiTepaTypHy Ta MY3MYHY OCHOBY BOKaSIbHOT
Ganagu 0. MeiTyca (cnoBa B. KopoTuua) «Po3CTpinsnu Tpbox» Ha NpeAMeT HasBHOCTI
HapaTMBHUX O3HAK Ha Pi3HUX PIBHAX. 30cepedXeHOo yBary Ha B3aemofil MOeTUYHUX Ta
KOMMO3UTOPCbKUX TPaKTyBaHb OCHOBHMX HapaTUBHUX efleMeHTiB 6anau, a TakoX Ha NposiBax
HapaTMBHOCTI B CYyTO My3M4YHOMY MnaHi. BusiBNeHo pucu HapaTUBHOCTI Ha piBHI hopmu Ta
CTPYKTYp¥ BoOKanbHOT 6anagun, 30KkpeMa pyiHyBaHHSI BEpTUKaNbHOT BipLIOBaHOI opraHisau,ii
Ha KOPWUCTb NiHIMHOCTI OMOBIQHOrO CIOXETY W acCUMEeTPUYHiICTb dopMU. YcTaHOBNEHO dhakT
MPUCYTHOCTI HapaTopa Ta (hOpMyBaHHsA WOro OCOBUCTOCTI aBTOPOM-NOETOM Ta aBTOPOM-
KOMMO3MTOPOM. 3a3HayeHo AYMKY OMoBifaya Ta Moro BMAMB Ha BUKag NOLiN i CIPUAHATTSA
X HapaTaTopamu. [ligKpecneHo, WO 3a AOMOMOrol NoefHaHHS NiTepaTypHUX i MY3UYHUX
NpUNOMIB CTBOPEHO edeKT BiffasieHHs Ta HabMMXEHHs1 HapaTopa A0 300paxyBaHWUX MOfil.
Bu3HayeHO posib TOHANbHOCTEW, WO MIATPUMYHOTb JliTepaTypHUX MepcoHaxiB, a TaKoX
BCTYNatTb y KOHGNIKT B CYTO MY3MYHOMY MnaHi Ta CTBOPIOKOTb Yy Takui crnocib BracHy
CHOXETHY JiHit0. HaronoweHo Ha TOMY, LLLO KOXEH MY3WUYHUIA TBIp Mae CBOI YHiKaslbHi crnocobu
PO3KPUTTS HapaTuBYy. Y 3B'sI3KYy 3 YUM [,OBeeHO HeoOXiAHICTb MoAanbLIMUX JOCiAXEHb LibOro
NMUTaHHA Ha MaTepiani iIHWKWX BOKANbHUX Ta IHCTPYMEHTaNbHUX XXaHPIB.

KrntoyoBi csioBa: HapaTosoris; My3MYHUIA HapaTMB; B3aEMOJiSi CI0OBA; B3aEMOLii My3UKMY;
6anafa; XaHp; KamepHo-BoKaslbHa My3uKa; TBopYicTb 0. MenTyca
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BecTtyn

Y XX=XXI cToniTTi cTaB NOMITHWUI NOCUIIEHWUI IHTEPeC A0 MiXHayKOBUX 3B'SI3KiB,
LLLO XapaKTepnayeTbcss 0OMIHOM i 3aM03MYEHHSAM MeTOO0JIori Ta TepMIHONOrIT Ans
6inbL rNMOOKOro po3KpUTTS HAaYKOBUX NPOGIEM Y NEBHIN ranysi.

3anoyaTKyBaBLUUCb Y PUTOPUL, MOHATTA «HapaTUB» MOCTYMNOBO CTas0 LEHTPOM
yBaru dinonoris, inocodis, ncuxonoris, XypHanicTiB Ta couionoris. He oMmuHynu
Le NUTaHHA | My3uKo3HaBL,i, 0COBNMBUIA iIHTEpPEC SKMX MOXHa CrocTepiratu B aMe-
PUKaHCbKIi Ta eBPONENCHKIN My3WUYHI HayLi B APYriv NONOBUHI XX cTONITTS. |, AKLLO
MUTaHHS HApaTMBY B «YMCTiN» IHCTPYMEHTAsbHIN My3uLi BUKIMKANO YMMarno cyre-
peyoK Ta QUCKYCii cepeq HAYKOBLiB, TO HAPATUBHICTb MY3MYHOro TBOPY 3 Bepbasib-
HOHO OCHOBOIO € OYEBULHUM FIBULLEM, LLLO OVKTYE CBOT METOAM aHani3y Lono B3ae-
MOZIT MY3UYHUX | MO3aMy3UYHUX NPOSIBIB.

MeTta

MeTa cTaTTi — BU3HaYMTK creyundpiky HapaTBy Y BOKaNbHOMY TBOpi Ha npukna-
Ii XaHpy BokanbHoT 6anagn. 3rigHo 3 MeToH MOCTaBJIEHO TaKi 3aBAaHHS:

— [oudepeHUitoBaTU 1 TEPMIHOMOMNYHO BUOKPEMUTM 03HAKM HApaTUBHOCTI NiTe-
paTypHOro Ta My3u4HOro TBOpY;

— YBUPA3HUTM OCHOBHI SIKOCTI NliTepaTypHOI Ta My3u4HOT 6anagu;

— npoaHanisyBaTu BoKanbHy 6anagy 0. MenTtyca «Po3cTpinsnu Tpbox» Ha croBa

134 B. KopoTuya Ta BUSIBUTM B Hill HAPATUBHICTb SIK pe3ynbTaT B3aEMOZIT crioBa 1 My3u-

KU, a TAKOX HaJaTU XapaKTepUCTUKY HAPaTUBHOCTI B CYTO My3UYHOMY MiaHi.

MeToponorisi AoCchigXeHHsl. 3aCTOCOBAHO METOAM CEMAHTUYHOIO Ta repMmeHe-
BTMYHOIO aHanisy Bep6anbHOro i My3nyHOro TEKCTIB, @ TAKOX CUCTEMHUI METOS, L0
HanpaBJ/ieHU Ha BUSIBIEHHSI B3AaeMOSIT ClloBa Ta My3uKMW st po3KpUTTsa cneundi-
KM HapaTUBHWX MPOABIB Yy My3UYHOMY TBOPi. CTPYKTYpHO-PYHKLiOHaNbHUIA MeToq
BMKOPUCTAHO LJ151 BU3HA4YeHHS ocobnnBocTen nobynosu TBopy, hopmu, cneymdikm
TeMaTuamy. KomnapaTuBHUIA METO BUKOPUCTAHO 3 METOI PO3KPUTTS 3HAUYEHHS Ta
Lil HapaTuMBY B XXaHPOBOMY KOHTeKCTi 6anaau.

AHani3 ocTaHHix gocnig)xeHb i nyénikauii

BUBYEHHSI MOHATTS «HapaTMB» BOKaJIbHOTO TBOPY Hacamnepeq nepen6avae
ornopy Ha NiTepaTypo3HaBuYi npadi 3 Lboro nNMTaHHA. KnacuyHumu B3ipusiMu Hapa-
TMBHOro auckypcy € npaui X. XXeHetta (Genette, 1983), [x. MNpiHca (Prince, 2003),
B. LUmiga (Schmid, 2013), wo cnyrytoTb OpieHTUPOM [ONA nofanblumx 3apy6ixkHMX
i BITYMBHAHUX pocnigXeHb. Hanbinblw BigOMUMM yKpaTHCbKUMU HayKOBLUAMMU, SAKI
BMBYanM Ti UM Ti acnekTu HapaTonorii, € JI. MaueBko-bekepcbka (2009), I. Manywa
(2005), 0. Tkauyk (2003), O. I'yk Ta |. bexTa (2020). (0. Koanis (2007) 3aiimaBcs BU-
3HayeHHsAIM GaraTbOX HapaTONIOriYHUX KaTeropii, o npeAcTaBfeHi y ABOX TOMax
«JliTepaTypo3HaBYOI eHLUMKIoNeqii».

CynepeyHiCTb MOHATTS «HapaTUB YMCTOI My3UKW» CIIPUYMHWUIIO NOSIBY HU3KK [10-
noBigen, cTatei Ta r'PyHTOBHUX AOCHigXeHb Ha Uto TeMy. Hanpuknag, npaui ame-

LLlapa, O. HapaTuBHiCcTb BoKanbHOI 6anaan Ha npuknaai Teopy t0. MelTyca «Po3cTpinanm Tpbox»
(Ha BipLwi B. KopoTuya)
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pyvKaHCcbKOro My3aukosHaBus P. XaTtTeHa (R. Hatten, 1991), akuit intocTpye My3uyHmii
HapaTuB Ha npuknagi abcontoTHoOI My3uku J1. beTxoBeHa Ta [OBOAUTb MPUCYTHICTb
onoBifaya B iHCTpPyMeHTanbHOMY TBOpi. Ha KoHuenuii P. XaTTeHa cnupaeTbcs ame-
pVYKaHCbKUA HaykoBelb b. AnbmeH (Almén, 2008), mocnigxyroun B3aEMO3B'A3KU
TEeMU M HapaTUBY B «4UCTiM» My3uLli. BiH cTBOpIOe BNacHy MeTOA0SIONi 0 BUSHAYEHHS
HapaTuBY, IKy BUKOPUCTOBYE Y CBOIX aHaniTU4HMX npausax i M. Knein (Klein, 2009).
Himeubka pocnigHunus M. 3ixapaTt (Sichardt, 2005) goBoAMTb HasiBHICTb Y MYy3uM4-
HOMY TBOpI Takoro BaXx/MBOro [Jisl HapaTUBY €NeMeHTa, Ik MUHYIIMIA Yac, aHanisy-
FOUM MOro YacoBy CTPYKTYpY. ®iHCbKUIA My3uko3HaBelpb E. TapacTi (E. Tarasti, 1994)
€ aBTOPOM I'pYHTOBHOT NpaL,i «Teopist My3MYHOT CEMIOTUKMW», Y SIKil NOfae feTanbHUN
ornsg cpepu Mys3nUYHoT HapaToorii.

MpoTu HapaTuBy «4ncTO» My3ankun Buctynae X.-)XX. Hatbe (Nattiez, 2011), skuii
cTBepAXyBaB, Wo 6e3 BepbanbHOT NiGTPUMKM My3ukKa camMa coboto He Moxe ByTu
onosiagto, Ta K. A66at (Abbate, 1991), Aka cTaBuia Nifl CYMHIB HasiBHICTb B iHCTPY-
MeHTaslbHOMY TBOPi OMOBiJaya Y1 MUHYIIOrOo Yacy.

Y BITYUN3HAHOMY MYy3UKO3HABCTBI € HEBENMKA KiNlbKiCTh NpalLlib, LLLO CTOCYHOTbCSA TOro
yn Toro GOKY KOHLENTY My3UYHOro HapaTuBy. YKpaiHCbKUI yyeHui |. [acKoBCbKUIA'
(2003) pocnigxye ue NUTaHHSA Ha MaTepiani nonicpoHiyHoi Mysuku. B. CTenypko Ta
. bappawescbka (2018) posrnagaroTb MOHATTA MY3MYHOrO HapaTUBY B KOHTEK-
CTi ncuxonorii Ta couionorii, He 0BMeXyHUNCb CYyTO MY3MKO3HABUYMMWU METOLaMM.
C. Nuctok (2011) y cBoii1 gucepTaLii cnMpaeTbCcs Ha BUKOHABCbKMIN acnekT HapaTosioril
Ta po3rnafae Le NUTaHHS B KOHTEKCTi (hopTeniaHHOro CTUMIO.

HesBaxarun Ha BCHO OYEBUAHICTb Ta O[HO3HAYHICTb HapaTUBHUX MPOSBIB
y BOKafibHOMY TBOPI, FPYHTOBHI AOCHIAXEHHS Ha L TeMy BifcyTHi. deHoMeH
My3uy4HOT nogil (o € 04HMM 3 YMHHUKIB OMOBIfi) € LEHTPOM yBaru LOCHiAHNLI
A. IBko (2008), sika posrnsgae Len acnekT Yy B3aeM03B'sAI3Ky 3 (hOpPMOIO BOKaslb-
HOro Ta iHCTPyMeHTaNlbHOro TBOpy. HapaTMBHICTb BOKanbHUX XaHpPIiB cTae npef-
MeToM aucepTauii J/lto Ca (2021), npoTe gocnigHMUs po3rfsiiae caMe BUKOHaB-
CbKMUI BiK UbOro NMUTaHHSA. ABCTpanifcbKuin yyeHuin i komnosutop [. Xeip (Hair,
2001) y cBOTiA cTaTTi ONUCYe HapaTUBHICTb BEPOAJSIbHOMO XaHpY, AIKU BU3HaYae
AK «MY3UYHUN TeaTp».

OTXe, Orfsi HAayKOBUX [OXepesn 3 NUTaHb MY3WYHOI HapaTosoril XxapakTepuaye
CUTYyaLilo Ik [,OCUTb PO3BUHEHY 3 BOKY aHani3y «4MCTOI» My3MKHY, MPOTe HeJocTaT-
HbO BMBYEHY 3 6OKY [OChiAXeHb BOKaNlbHUX TBOPIB My3MKO3HABYOr0 HarnpsiMy, Lo
[lae 3Mory cTBepAXyBaTu NPo aKTyasbHICTb TEMU L€l CTaTTi.

HoBu3sHa gocnimxeHHs nonisrae B TOMy, LLLO BriepLUe 3[iCHEHO aHani3 BOKaJIbHOro
TBOPY, HAPaTMBHOIO 3a CBOE MPUPOAOHD, 3 METOI BUSIBNIEHHS HAapaTUBHUX MPOSIBIB
AIK y B3aeMoJii 3 BepbasibHOK OCHOBOLO, TaK i B IMAHEHTHO MY3MYHOMY MJ1aHi.

Buknag maTtepiany gocnigxeHHs

Mepw HiX CTBEPOXKYBATH, LLO MYy3MYHUIA TBIp (HaBiTb 3 BepbasibHO NiATPUM-
KO0) MOXe ByTW HapaTUBHUM, HEOOXiAHO BU3HAUNTH, LLLO Take HapaTUB Ta sKi O3Ha-

' 1. MACKOBCLKMIA HE BUKOPUCTOBYE TEPMiH «<HapaTUB» Y CBOEMY NiAPYYHUKY, MPOTE Po3rnsaae heHo-
MeH «Nofii» Ta «CroXeTy» cyriu, Lo € OAHIEI 3i CTOPIH NPOSIBY HapaTuBY.

LLlapa, O. HapaTuBHiCcTb BoKanbHOI 6anaan Ha npuknaai Teopy t0. MelTyca «Po3cTpinanm Tpbox»
(Ha BipLwi B. KopoTuya)
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KM MOBMHEH MaTu TeKCT, W06 BBaXxaTUcsi HapaTuBHUM. Ornsg, nitTepaTypHUX npawb
3 NUTaHb HapaTosioril 4eMOHCTpye 6araTo pi3HUX MOrNSAfQIB Ha 06°ekT i gediHiyiro
LbOro MoHATTS, ocobnmBo Gepyun Oo0 yBaru 1oro GaraToBiKOBY iCTOpitO Ta TpaH-
cchopmalito. Y «JliTepaTypo3HaBuiv eHUMKIIONeAii» 3a3Ha4YaeThCs, WO HapaTuB — Le
«JIOTOL|EHTPUYHE PO3MOBiAaHHS (OMOBIAaHHS, MOBICTb, POMaH TOLL0) i3 BiAMNOBIAHO
CTPYKTYPOIO Ta MPOLLECOM CaMO3[iICHEHHS siK Crocoby GyTTsi OMOBIQHOIO TEKCTY,
0fHOYaCHO 06'eKT i aKT NOBIAOMEHHS NPO CripaBXHi YM PiKTUBHI Nogil, 3aifcHIoBa-
HUIM ogHUM (KinbKoMa) HapaTopamu, afpecoBaHUi iHLWOMY (YU KilbKOM) HapaTaTo-
py» (Koanis, 2007, c. 89). [lani HaronoLeHo, L0 HapaTUB «He 0BMEXEHWI NnLLEe OMo-
BifJtO», FOJIOBHOK CTPYKTYPHOK OLUHULIEIO € 1104is «sIK KOHUenTyanbHe 6ayeHHs
NOAMHW, (...) BTiNEHHSA Ti B HApaTUBHUX AUCKYpPCAX Ha PiBHI CUHXPOHIT Ta BifMIiHHICTb
BifL HEHapaTMBHMX efleMeHTIB (onuc, aprymeHTalisi, KoMeHTap Tolo)» (Koeanis,
2007, c. 89). Ha ronoBHy ponb nogii Bkasye |. Manywa (2005), cTBepaXytouu, LLO
«MiHiMaJIbHOIO YMOBOIO HapaTMBY € HasiIBHICTb Y HbOMY xo4a 6 ofHIEl 3MiHU CTaHy»
(c. 30). Y 3B'I3KY 3 UMM HapaTUBHMM TEKCTOM MOXHa BBaxaTu 6yfb-aKuii, Lo Mae
YacoBYy CTPYKTYpY Ta MICTUTb Xo4a 6 0fiHY 3MiHY CTaHy.

[HWi [OCNifHMKM FOSIOBHOK XapaKTEPUCTUKOK HAapaTUBHOMO TEKCTY BU3HAYaKOThb
HasiBHICTb HapaTopa K MOCepeiH1Ka MiXk aBTOPOM Ta OMOBIAHUM CBiTOM. OCHOBHUMMU
03HaKaMu OMnoBifaya BYeHi BBaXatoTb «Cy6'eKTMBOBAHICTb MOro MPUCYTHOCTI Y TBOPI,
HasBHICTb NEBHOT TOYKM 30pY LLLOAO NOAIN, CUTYaL|i UM CTaHIB, BiATBOPEHUX Y TEKCTI»
(MaueBko-bekepcbka, 2009, c. 284-285).

MpoTe HasiBHICTb OMoBifaya He 06OB'I3KOBa YMOBA [AJ11 HAPaTUBHOIO TEKCTY.
3a knacudikauieto B. LUmiga (Schmid, 2013), posnoBifgHi TeKCTW NOAiNsATLCA Ha
[Bi BENUKI Irpynu: TEKCTK, y AKKX iCTOPIA BigTBOPIOETLCS Bif 0cobu HapaTopa (HoBe-
1K, ONOBifAHHS, pOMaHK), | TEKCTH, Y AKMX BifICYTHIl onoBigay, a icTopito npeacTas-
nsaTb 6e3nocepeHbO YYaCHWUKM npoLecy (opama, KiHo, 6aneT).

SIKLLLO OMOBIAAY NPUCYTHIN Y TBOPI, TO BaXJIMBUM €JIEMEHTOM 151 HAPATUBHOCTI
cTae Moro KyT 3opy, abo dokarizauis («30poBa NepcrnekTMBa y C/IOBECHUX TBOPaX»;
KoBanig, 2007, c. 537). Ponb HapaTopa nonsirae y Bigoopi h opopMIIEHHI BaX/TMBUX
[Nl HapaTyBY MOLiN. 3anexHo Bif CBOro CTaB/eHHs [0 LMX NOoAi OnoBigay neBHUM
YMHOM X BUCBIT/IOE A7 TOFO UM TOFO CPUMHATTS HapaTaTopamu (Yutayamu, ciy-
Xayamu, rnsgadamm).

Y pesynbTaTi aHanidy HayKoBOI NliTepaTypy BU3SHAYMMO OCHOBHI Ta [0AATKOBI
efeMeHTU HapaTUBHOIO TeKCTY. OCHOBHI:

— HasABHICTb OJHIET Y/ AEKiNIbKOX Nofii (3MiHU CTaHiB);

— YacoBa CTPYKTYpa iX pO3ropTaHHs, 3aBEPLUEHICTb CIOXETY;
— HasABHICTb NepPCOHaxiB, W0 NPOXMBAOTb Lii MOAIT;

— HasBHicTb HapaTaTtopa (-piB).

JopaTKoBi:

— HasBHiCTb onosigava (HapaTopa);

— Oro KyT 30py Ta CTaBJIEHHS [0 MOAiM YN NMEPCOHaXIB.

OTXe, FO/IOBHOK XapaKTEPUCTUKOK HApaTUBHOIO TEKCTY € HasIBHICTb CHOXETY,
O CKNaJaeTbCcs 3 OOHIET UM OeKinbkox nogin. ToMmy BBaXaeMo AOLiISIbHUM [oOCHi-
OUTU MY3UYHY HapaTUBHICTb Ha NpUKagi BoKanbHOI 6ananmn, y SKi CHOXETHICTb Bi-
Jirpae ronoBHy posb. [1na BUSBNEHHS iHLWMX HAPATUBHUX ENIEMEHTIB LibOr0 XaHpy

LLlapa, O. HapaTuBHiCcTb BoKanbHOI 6anaan Ha npuknaai Teopy t0. MelTyca «Po3cTpinanm Tpbox»
(Ha BipLwi B. KopoTuya)
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Heob6XigHO 3BEPHYTUCA [0 BU3HAUYEHHS JliTepaTypHOI 6a1aaum, ika € nepLioixepesioMm
6anagun My3ny4Hoi.

HanbinbLw rpyHTOBHUM OOCHiAXEHHSAM YKpaiHCbKOT NiTepaTypHoi 6anagu € npaus
I Hynbru (1970), ne aBTop 3i6paB pisHi TlyMayeHHs LibOro XaHpy Ta AeTaslbHO onncas
MOro xapakTepHi pucy 1 BigMIHHOCTI Bif, iHLLMX CYMDXHUX XaHpiB (MiCHi, poMaHCy, noemu,
nymu). OTxe, cydacHa NiTepaTypHa 6anafa — Ue «Jlipo-enivyHuii TBip ¢paHTacTUYHOrO,
iCTOPMYHOrO, repoiyHOro, coLiasibHO-NOBYTOBOro UM PEBOSIOLIMHOIO 3MICTYy 3 Apama-
TUYHO HaMpY>XEHUM CHOXETOM, Y AIKOMY HasiBHI eNleMeHTH He3BuYariHoro» (Hyabra, 1970,
c. 8). YHiKasbHiCTb 6anagHOro XaHpy NoJsisirae B MoegHaHHi B Hiil TPbOX OCHOBHUX POAIB —
enocy, Nipyuku n gpamu, ki MatoTb NPSIMUI BMIMB HAa KOMMO3uLito, 6y10BY, 0COBIMBOCTI
CIOXETY, YaCcOBe PO3ropTaHHs TBOPY, KiNbKiCTb MePCOHaXxiB, MOAIN, HAsiBHICTb HapaTopa.

EniyHWMi enemMeHT, 3a cnoBamMu [OCNifHUKA, HavyacTilWle BUXOAUTb Ha NepLuni
nnaH, agxe 6anaga — ue onoBifanbHUIM XaHp, skuin 6e3 ctoxeTy Ta cabynun nepe-
TBOPUTbLCA Ha MiCHIO UM poMaHc. OjHaK HaJMipHe PO3ropTaHHs CHOXETY, nepebifb-
LLeHa yBara [0 MeHLU BaXJIMBKX eJIEMeHTIB onoBidi (onwucis, gianorie, ApyropsgHnx
nepcoHaxie abo nofii) 3gaTHi nepeTBopuTY Ganagy Ha MOEMY UM AYMY, Y SIKUX eniy-
He Havasno € NnepLIoYeproBUM. TOMy Liel eleMeHT TPUMAETbCA B MeXax «KOPOTKOI
po3noBifi», ONA CIOXeTY K0T aBTop Bifbupae nuile BaxMBUIA MaTepian, 34aTHUIA
3a KOPOTKMI NMPOMIKOK Yacy BUKJIMKATU HaMpPyXeHHA Ta XBUIIIOBaHHA yMTava. Taka
cTUCNICTb BUKNaay Beae [0 «pparMeHTapHOCTI, [0 o6MexeHHs1 3acobiB 3MasntoBaH-
Hsl nopTpeTa reposi» (Hyabra, 1970, c. 16), BoHa BUKMKae 6araTto 3anuTaHb [0 CHo-
XeTy, y skoMy BifibLue HEeBILOMOro, HiX BifOMOroO.

LpamaTuyHi enemMeHTH 30aTHI KOMMEHCYBaTK TaKy CKOPOYEHICTb | doparMeHTap- 137
HICTb Hanpy>eHICTHo, HECMOKIMHICTIO, KOHGNIKTHICTHO Ta HEPIAKO TPariYHIiCTHO CroXe-
Ty. [. Hyobra (1970) 3a3Hayvae: «JlpaMaTU4YHa HamnpyXeHiCTb CIOXEeTY, YiTKO oKpec-
NeHi i rocTpi KOHMNIKTK, HecrnogiBaHi MOBOPOTKU Ail, CTUKM KOHTPACTHO BUSIB/IEHUX
XapakTepiB, [0 TOro X YacTo fiasiorisoBaHa MoBa — Bce Lie Habnuxae 6anagy no
apamu» (c. 20). [lpamaTuaM BNAMBAE i HA 3aKiHYEHHS TBOPY, AKE XapaKTepu3yeTbCsl
HecnofiBaHUM CNafoM.

MoenHaHHSA eniyHMX Ta ApaMaTUYHUX eNeMEHTIB, Ha AYMKY OOCNigHNKA, BMUBa-
IOTb Ha KOMMo3uuito 6anagu, 3BifKKM 3'ABNAETbCA aCUMETPUYHICTL Nobynosu, dpa-
rMeHTapHICTb, 30e6iNblOoro BiACYTHICTb eKCNo3uLil, BiACYTHICTb 0OAATKOBUX CHO-
XXETHUX JiHI, CKOpOYeHiCTb Yacy aii. Hepiako 3'aBnsieTbes | pedpeH, Wo HauineHui
Ha aKLleHTYBaHHS AKOroCb BaX/IMBOro MOTUBY Y TBOPI.

He ocTaHHIO posnb y hopMyBaHHI XaHpy 6anagm Bigirpae i NipuyHUin enemeHT,
npo wo Haronowye I Hyabra (1970), SKUiA BUPaXaeTbCA SIK BipLLUOBAHOK CTPYKTY-
poto TBOPY, TakK i HAasIBHICTIO MOeTUYHMX 3ac0biB, L0 YTBOPHOIOTL BRacHy cneymdiyHy
XY[L0OXXHbO-CTUIbOBY MOBY 6anafu. Hepiako B KiHLi TBOpPY 3'IBNSIETbCS NEBHUN BU-
CHOBOK 3 M aKTUYHUMM Y1 MOPasi3aTOPCbKUMU efleMeHTaMu.

OTXxe, XaHpoBi 03HaKkK Ganaau LifKOM BiAMNoBigatoTb 0COBAMBOCTAM HapaTUB-
HOro TEKCTY: HAafABHICTb FOCTPO HaNPYXEeHOro CHOXETY, O CKNafaeTbCcsa 3 OfHIET un
JeKiNbKoX ApaMaTUYHUX NOAIM, AKi NPOXMBAKTb NEPCOHaxi; YacoBe PO3ropTaHHS
TBOPY; NPUCYTHICTb OMOBifaya, iK1 penpeseHTye iCTopito camMe Tak, LWo6 HapaTaTo-
pvi cchopMyBanu NeBHe CTABJIEHHS O MOAiMA UM NMEePCOHaXIB (CXBaneHHs, 3acyXeH-
HSl, CMIBYYTTS UmM Bigyan).

LLlapa, O. HapaTuBHiCcTb BoKanbHOI 6anaan Ha npuknaai Teopy t0. MelTyca «Po3cTpinanm Tpbox»
(Ha BipLwi B. KopoTuya)
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PosrnaHemMo cneuundiky BTiNIeHHA HapaTUBHOCTI B My3UYHOMY TBOPI Ha Npukia-
ni BokanbHoi 6anagu 0. Mentyca (Ha cnoBa B. KopoTuua «Po3cTpinanu Tpbox»).

Ak 6yno ckasaHo, peHOMeH NiTepaTypHoi 6anagu nonsirae B NoefHaHHi NiHin-
HOCTi OMoBigHOro croXeTy (eniYHMI enemMeHT), Lo € creuundiyHo 03HaKOoK NPOos3K,
Ta BipLIOBAHOT CTPYKTYPU TEKCTY (NipUdYHUI enieMeHT). [loTpMMaHHs KOMMO3UTOPOM
LieT BepTUKaSIbHOI CTPYKTYpY YM BigXif Bif Hel Ta chnifyBaHHS 3a rOpU30HTasIbHOLO
JIOFiKOH OMOBIAHOCTI | € OHIEI0 3 03HAK MY3UYHOI HAPaTUBHOCTI.

Tak y HasBaHin 6anafi koMno3uTop 06'egHYe ApPYyry NOMOBMHY TPETLOI Ta NepLly
MOMOBUHY YeTBepTol CTpodu, po3pmnBakoUM B TOM Yac 4YeTBepTy cTpoddy ABOTaKTO-
BMM MporpaLleM i NoeHYHUYN 1T 3 NepLUUM PSAAKOM HAacTYMHOT CTPOdU, WO CHOXETHO
ob6ymoBneHo (npuknag 1):

Mpuknap 1. B. Kopotuy «Po3cTpinsany Tpbox» — cTpogpu 2—4

IToTiM MaTH 10 HUX IpHiina,
ITo mopixui npobiria rmyxo

I g0 crapmioro — 10 opia —
ITlock ka3ana, a Toil He CIIyXaB.

Jlo cepeiHBOTO — TOIf MOBUHTB.
JIo MOJIOAIIOro — TeXK He YYeE.
TUIBKHM TaHK HA IUIAXY TapuHTh,
Tinekn HeOO Tpo3y BillTyeE,

TineKHN MUISXOM OpeJie BiifHa. ..
Copok apyruii. B Kpumy dammucru.
Maru miage. KpuuuTe BoHA:

«He mnst cMepTi, CHHOYKY, pic TH,

He s cmepri!»

Lli cim psaKiB MOXHa NOCTaBUTU B OMO3ULLIO YOTUPKU Ha TP, siKa | AUKTYE BUXi
3a MeXi KBafpaTHOI BiplloBaHol CTPYKTypW. MepLui 4oTupu yocobnooTb TULLY Y Bif-
noBifb Ha C/loBa MaTepi: He C/lyxaB, MOBYUTb, He Yye. 3BepHeHHsI MaTepi NobyfoBaHi
3a BIKOBMM 3MeHLUEHHAM — CroYvaTKy 40 CTapLIoro CMHa, NoTiM A0 cepefiHboro i, Ha-
peLuTi, O MONOALIOrO, WO NeperykyeTbest 3 (OOSIbKIIOPHUMMU MOTMBAMU. A HaCTYMHi
TPpW, HaBNaKK, ,EMOHCTPYOTh MYYHICTb 3a JLONMOMOIOH [3BIHKUX PO3KOTUCTUX CHiB —
rap4mTb, rpo3a, 6pese. Lli Tpu peyeHHsa 06'ejHaHi OfHAKOBMM MOYATKOM — CJIOBOM
Tiflbku, @ Takox nobynoBaHi 3a MacwTabHUM 3POCTaHHAM: TaHK (HeBenuka pid) —
He6o, rpo3a (HeBeNMKa MicLeBicTb) — BifHa (MacwTabHa, CBITOBA).

OKpiM CTPYKTYPHOrO Lie3ypyBaHHS, LSl 0no3uLis NigTPUMYETbCS | AUHAMIYHUM
nigAoMOM B My3U4YHOMY PO3BUTKY. 3BEPHEHHS MaTepi [0 KOXHOr0 3 TPbOX CUHIB Cy-
NPOBOAXYETLCS MIBTOHOBMM TOHANbHUM 3POCTaHHSAM — [0 CTapLUOro CUHa y Jo-4i€3
MiHOpi, 0,0 cepefHbOro — y pe MiHopi, 4O MONOALLIOro — B Mi-6eM0J1b MiHOPI, L0 pa3oM
3 IMHaMIiYHMM Ta aKTYPHUM PO3BUTKOM CMpUSIE MOCUNIEHHIO Hanpyru. Y BianoBiab
nULle TaHK rapynTb, HE6O rpo3y Billjye Ta 6peje BiliHa. BokanbHa MenofuyHa niHis
LMX TPbOX «BiAMOBiAeN» TakoX nobyaoBaHa 3a NPUHLMNIOM BUL03MIHEHO! CEKBEH-

LLlapa, O. HapaTuBHiCcTb BoKanbHOI 6anaan Ha npuknaai Teopy t0. MelTyca «Po3cTpinanm Tpbox»
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uii — nepwa dpasa Bif 4o, Apyra Big mi, TpeTs Bif ¢a. OTXe, KOMNO3UTOP MY3UYHO
pPO3MeXOBYE PAAKMW OfHIET cTpodbK, Cifytoumn 3a 3MICTOBHOLO JIOTiKOH), a He BipLUo-
BaHOI0, NiJKPECNIOYY BULLLEHA3BaHY OMo3uLito.

Lpyrun pagok n'atoi ctpodm — Copok apyruii. B Kpumy ¢atumcty. — KoOMno3uTop
BUAIIMB B OKPeMMI1 eni3of, 3MiHaMu TeMniB 3 ABoX 60KiB, po3Mipy, TUNy Menogii Ta
HaBiTb NOABINHUMW TaKTOBMMM PUCKaMMU, panTOBOK TUXOHO AMHaMiKoto. Liel psapgok
CTae BaX/IMBMM 4aCcOBO-NPOCTOPOBUM HapaTMBOM: 3aBASKM Ha3MBHUM PeYEHHAM
6e3 piecniB cyxo i 6e3emMoLiiHO KOHCTATYETbCS MicLie Ta Yac nogii. BokanbHa meno-
Jisl NepeTBOPHOETLCS HA CTpUMaHUiA roBip (parlando), skui nyHae Ha ¢oHi akomMna-
HeMeHTY 3 nonepeaHbOro enisony — 6acoBe TpemMono Ta ppasu Tepuismu. Lisa meno-
List cynpoBoay Takum cnocoboM MoB'sisye Liei Ta ABa nonepenHi BipwoBaHi psagku
Bcynepey cTpodpiyHin 6yaoBi, Wo ceMaHTMYHO 06yMoBneHo — Tislbku He60 rposy Bi-
wye. Tinbku Wwsixom 6pege BiviHa. Copok Apyrui. B Kpumy gpawumctun. TobTo Lien pagok
CTa€ NOACHEHHSIM [1BOX NornepenHix.

Buxig 3a Mexi BipoBaHoT 6ynoBu BiadyBaeTbCs | B OCTaHHIX ABOX cTpodhax —
po3gin BcepeauHi Ta 06'egHaHHA pAAKIB pisHMX cTpodh. OKpiM LbOro, KOMMO3UTOP
noesToptoe dopasdy MaTepi, ika pyriHye BipwoBaHy cTpoddiky — Micna po3naysiMBoro
KpuKy Le 6e3cuie [oroBoptoBaHHS (puknag 2):

Mpuknag 2. B. KopoTtuy «Po3cTpinsam Tppox» — cTpogu 4—5 (3 KOMNo3UTOPChKU-
MU peMapKamm)

Tinbxn musxoM Opene BiiiHa. ..
Meno mosso

||Copoxk apyruii. B Kpumy dammcT. ||
Agitato molto

Marn mnage. Kpnaurs BoHa:

«He juis cmepri, CHHOYKY, pic TH,

He nns cmepril»

JKiHka JqUBHTHCS BOHBLIAM BCIILIL.
Adagio

|TIopy4 — miTH, i MEPTBi KPacHBi.
BiitHH KOTATHCS 10 36MII.
ITnagyTs Matepi. CHBI — CHBI. .||

TBip CKNIafaeTbCs 3 TPbOX KOHTPACTHUX PO3AiNiB, AKi yHKLiOHaNbHO BignoBsiga-
F0Tb OCHOBHUM eJIEMeHTaM KOMMO3MULLT OnoBigHOro TekcTy. MNepinit po3gin — nposor
(iHCTpyMeHTanbHUl BCTYN) Ta eKcrnosuuisa (BUXifg i po3noBigb HapaTopa) — 3alimMae
IBi BipwoBaHi cTpodu. CTpMMaHuii TeMn, LOCUTb CYXUA aKOMMaHEMEHT rOBOPUTb
npo Bukag nogil, wo Bxe Bigdynaca. Apyruin posnin (Piu mosso) — po3BUTOK Aii,
KyJibMiHaLisi Ta po3B'si3ka. CXBUIIbOBaHICTb TEMY, aKOMMAHEMEHTY Ta HApOCTaHHS
OUHaMIKK cBigyaTh Mpo Te, WO NoAis BiabyBaeTbCs Ha HaLWKMX o4yax. 3anMae Tpu Bip-
LoBaHi cTpodhy 1 oauH PALOK HacTynHoOT cTpodu. TpeTin po3gain (Adagio) — eninor,
Lo 3anMae Tpu BipwoBaHi psgku. MoBinbHUIA TeMn i xopanbHa dakTypa nigkpec-
MO Tb BUCHOBOK, 3BEPHEHHSI HapaTopa [0 cnyxadiB. Taka aCMMEeTpPUYHICTb hopmu

LLlapa, O. HapaTuBHiCcTb BoKanbHOI 6anaan Ha npuknaai Teopy t0. MelTyca «Po3cTpinanm Tpbox»
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CBifUMTb NpO nepeBary NiHIMHOCTI, eNiYHOCTI OMOBiAAHHSA HaL CTPYKTYPHOO YiTKi-
CTHO BipLioBaHol 6anagu.

IHWa o3Haka HapaTMBHOCTI — MPUCYTHICTb HapaTopa Ta MOro To4ku 3opy. fAK
6yno ckasaHo, OCHOBHI (hyHKLiT onoBigaya — Le BUGip Ta po3TallyBaHHS B Yaci nes-
HMX NOJAIN, @ TAKOX BflacHa eMoLifiHa OLiHKa LMX MNOAiN i nepcoHaxiB. Y nitepaTypHo-
My TBOpI cpirypy HapaTopa cpopMye aBTOp TEKCTY, Yy My3UYHOMY TBOPI Lie NiaTpuUMye
4M CNPOCTOBYE CrepLUy KOMMNO3UTOP, @ 3ro40M i BUKOHaBeLb.

JlitepaTtypHa 6anaga «PoscTpinanu Tpbox» B. KopoTuya noymHaeTbca Bigpasy
BMKNAaAoOM MepLoi nofii: Po3cTpinsam Tpbox. Y LUbOMY KOPOTKOMY pPeYeHHi € 3BY-
KoHachnigyBaHHA: OOHIYHO 3BYK [p] Ta 3BYyKOCMOJy4YeHHs [Tp] cxoxi Ha KOpOTKi no-
cTpinwn. | iX Tpu: po3cTpinsanm Tpbox. TpU CUHU — TPU NOCTPINN. 3'ABNSETLCA €NIEMEHT
CUMBOI3MY — LMppa Tpy, sika He nuwie yocobntoe efHICTb, HEBUHHICTb i Nto6oB
y peniritHoMy KOHTEKCTI, ane W HafifneHa MariYyHuMy BNacTUBOCTAMMU B HapOOHUX
BipyBaHHAX. CaMe Tak Us nofis hOHIYHO NpoiNitocTpoBaHa: HapaTop MakCcUMasibHO
CyX0, KOpOTKO Ta 6e3eMoLiHO KoHcTaTye dakT nogii, Wwo Bigdynaca B MUHYIOMY.
BiH nipbvpae Taky dopasy, Wwob y fBoX crioBax Ha04YHO NokasaTtu poscTpin. Onosigay
HiBY 3anMLWaeTbCA OCTOPOHb, HiIK HE KOMEHTYHOUM Ta He «MpUKpaLlayn» Nogito, Wwo
nonae we binblue xaxy Ta 600 HapaTaTopaMm, ki 3ilUTOBXYOTbCS 3 UM BULOBM-
LLLeM caM Ha caM.

Komnosutop nigTpuMye nparHeHHs NpoiftocTpyBaTU MOLII0, ane «BUnepesxXae»
onoBiflaya Ta po3noyYnmHae TBIp BYPXJIMBMM iHCTPYMEHTaNlbHUM BCTYMOM, Y AKOMY
Maixe Hao4YHo 306paxxeHo 60poTbLOY Ta MOCTPINU. BiH NEBHUM YMHOM «TOTYE» CllyXa-
Yya [0 XaxJIMBOro AiMCTBa, BUC/IOBJIOOUM B Takui crocib CBOK TOUKY 30py.

Micns uboro HibK BiAKpMBaAETbCS 3aBica Ta BUXOA4UTb HapaTop. Yce 3aBMUPaAE.
| nwe Ha cpoHi NycTol oKTaBw, WO BiOpPYe, NOYMHAETLCA PO3MnoBigb. To6To [0 cy-
Xxoro Ta 6esemMoLitHOro BMKagy nofii B nitepaTypHOMY TeKCTi KOMMO3UTOP A04a€
SICKpaBOro TeaTpanbHoOro edhekTy, Lo Hibu 0XuBAse if B croragax.

CTaBfieHHs1 onoBigayYa [0 MOAIN — 3acyfXeHHs1 BiMHW, Xanb 00 MaTepi Ta A0
CUHIB — TaKOX BiJUYyBaeTbCA 4Yepe3 MpPOAB PiSHOMAHITHUX My3UYHUX 3acobiB.
Mpumipom, NpMBepTae yBary pantoBa TMxa AMHaMika BoKaJslbHOI NapTil Ha NpoTuBa-
ry ry4yHoMy 1 akLeHTOBaHOMY aKOMMaHeMeHTY B ApYyroMy enisofi, ne 3'aBnseTbcs
matu ([ToTim MaTu [0 HUX nNpwiiluia). Tak HapaTop BUCIIOBIIOE CBOE TPENETHe CTaB-
NeHHA 0o Hel. Lle niaTBepaXyeTbCs i B NiTepaTypHOMY TEKCTi — Yy LbOMY eni3opgi
BriepLue 3'ABAAETbHCA AEeMiHYTMB2 — 110 ZOPiXKLi, @ CIOBOCMONYYEHHS 1po6iraa riayxo
intocTpye i 3aTaMoBaHWU NoauXx.

CXOXWIA MY3UYHUIA NPUAOM KOMMO3UTOP BUKOPUCTAB i B MepLuin cTpodi. Ycs
3NiCTb Ta HEHABUCTb BUPaXeHi ry4yHo auHaMikoro f Ha crnoBax Po3cTpinsiim Tpbox,
a 6inb Ta xanicTb 4O MOJOAUX XJIOMLIB — 3a JLONMOMOIO p Ha CNIOBAX iX MOK/aaM Ha
3MOKJINU MOPOX.

fickpaBMM MpUKIIaAOM MOXe CNyryBaTu KyfbMiHaLUiiHWUI enisop Agitato molto.
BigHolweHHA onoBifaYa nepefaeTbes Y BOKabHIN NiHil: BUCXigHI Ta HU3XiQHI CeKyH-
[lOBi iHTOHAUIT Ha crnoBax MaTtu niave (i came Ha cfloBi J1avye — iHTOHaUiss lamento),
BiAYanayLHMIN BUCXIOHUIA KBApPTOBUIM Xif, Ha CIOBI KPUYMTH | M'SIKUIA HU3XIQHWUIA Be-
NIMKOTEPLIEBUIA Ha CJIOBI BOHA, L0 NiATPUMYETbCS | guHaMikoto ff (mpuknag 3):

2 3MeHLyBasnbHO-NecTNNBa hopma CroBa.
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Mpuknag 3. 10. MeviTyc «Po3cTpinsinm Tpbox» — TT. 48-50

Agitato molto . = 60

L L7 I
D) e gy
Ma-Ttn nna-ve. Kpu-yure BO- Ha:
62162 udl 6.3

Takum cnoco6oM KoXHe CNOoBO iHTOHALIMHO NPoiNtOCTPoBaHe, ONoBifgay nepermMae
Ha cebe eMOLiNHMI cTaH MaTepi Ta HibU caM rJ1avye, KpUYUTL 3aMicTb Hel. Ha npoTu-
Bary LbOMy, caMi cnoBa, ki Manu 6 6yTn HagpVBHO FONOCHUMU — He A71s1 cMepTi, cu-
HOYKY, pic TM — panToM cTuwyoTbes (sffp B akoMmnaHeMeHTi). Lle Tuxi BigyangyLHi
NPUYUTaAHHA Ha CEeKYHL0BMUX IHTOHALLiSIX, a OCTaHHA dopasa He A4/151 cMepTi! — 6e3cune
[loroBoptoBaHHs (parlando, p). Lie eanHa dppasa B 6anagj, Lo BifTBOPIOETLCS NPSIMOLO
MOBOIO, asnie HapaTop Hibu Bepexe obpas MaTepi Ta nepenmMae Ha cebe i 6inb, TOMy | He
unTye npsimo. OKpiM LbOro, B akOMMaHeMeHTi HeOLHOPa30BO 3'ABNAKTLCS iHTOHALLT
nnayvy, CXIMMyBaHHS, HanNpuKag, nicna 3BepHeHHs1 MaTepi [0 OCTaHHbOro CMHa: MaJso-
CeKyH,0Ba iIHTOHALLiA Y BOKasbHIiV NapTii NigTPUMYETbCS BigYyanayLWHUM «pUOAHHSM»
B aKOMMaHEMEHTI — HU3XiJHi KOPOTKi CXJIMMYBaHHS BXe 3BY4YaTb FOSIOCHO, HaAPVBHO.

CaMe U nofis cTae BaX/MBOK ANA Hapauii. Po3cTpin Ta noganbli onucu na-
pybKiB Ha Mo4aTKy TBOpY HapaTop BUKIJIafae B MUHYNOMY Yaci: po3CTpinsiiu, He ro-
nan, noknany Towo. Ane 3 NpMXo4oM MaTepi iCTopia NOCTYNOBO NepexoauTb y Te-
MepiLLHiN Yac — CTapLUMi CUH LLLe He C/lyxaB, a CepefHiv BXe MOBYUTL — | TpUBae [0
KiHUs. MosiBa maTepi Ta 1i YCBifOMJIEHHSI CMEPTi HAaCTINIbKM eMOLIMHO CuJlbHA Mogis,
LLLO HapaTop He MOXe 3anuwaTUCb OCTOPOHb, BiH HiBM NepeHoCUTbCS B Ti Nofgii Ta
caM MoYMHaEe nepexmBaTy iX. TaKUM YMHOM Y Liei MOMEHT HiBeJIleTbCA AUCTaHLis
MiX HapaTopoM Ta OMOBIAHUM CBITOM, sika 6yna Ha noyaTKy, a «06'eKTMBHa ONOBiAb»
nepeTBOPHOETLCA Ha «CyD'eKTUBHUIA anckypc» (Genette, 1983).

3akJIloYeHHsIM oMnoBifaya, Wo BuAineHe B okpeMui enisofn Adagio, 3aBepluy-
eTbca Ganaga — panToBUIA AMHAMIYHWUIA cnafl, 3aCTUIMUA aKOMMaHEMEHT, HU3XiaHi
iHTOHAUIT Ta NosiBa CBOEPIAHOr0 3BYKOPSAY, IKMM NMoYmHanacsa po3nosigb. PanTosi
aKopA,0Bi NOCTPINIM B KOHTPOKTABI HAaMPUKIiHLi 3arpo3/IMBO HaragytoTb NPO CTPaLLHY
peanbHiCTb | CTBOPHOIOTH apKy 3 iNIOCTPAaTUBHUM iHCTPYMEHTaslbHUM BCTYNOM. Y pe-
3ynbTaTi 3HOBY BCTAHOBJ/IIOETLCS AUCTAHLiS MiX HapaTOPOM Ta OMOBIAHUM CBITOM,
BiH «BiJIOKPeMNIOETbCS | 3AiCHIOE NpsiMe Ta 6e3nocepefHe 3BepHeEHHS» (MaLeBKo-
Bekepcbka, 2009, c. 290) oo peuunieHTa.

LLle oiHa 03HaKa HapaTUBHOCTI — Lie HAasiBHICTb MepCOHaxiB. Y My3U4HOMY MNilaHi
poJsib MepcoHaxiB MOXYTb BifirpaBaTu Oyab-siKi eNeMeHTH, 30KpeMa TOHasIbHOCTI.
Y BuLLEHa3BaAHOMY eni30fi 3BepHEHHA MaTepi KOXXHOMY i3 CUHIB HaneXxXuTb OKpema
TOHasbHICTb. Buxig Ta 3ak/loYeHHs1 HapaTopa TakoX MiATPUMYETbLCA TOHAMNbHICTHO
ci-6emosb MiHOp Ta obpucamu CBOepifHOro 3ByKopsay. Lis BokanbHa Menogist noun-
HaeTbCs 3 POMAHCOBOI iHTOHALT — BUCXiAHOT Manoi cekcTu 3V o lll wabns Ta pyxa-
€TbCS [OHM3Y N0 3BYKax HaTypasbHOro MiHOpY. 3aBepLUyoYnCh Ha JLOMIHAHTOBOMY
TOHIi, 3a6apBOeTbCs 3ByYaHHSAM chpirincbkoro TeTpaxopay, SKUi NpUpoLHO yTBO-
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ptoeTbcs 3BYyKopsiAoM 3 | o V wabns. Takum cnocobomM NposiBASIETbCSA TiNoeonin-
CcbKui nag B ambiTyci cCekcTy, W0 BiAcunae 40 AaBHIX NaacTiB yKpalHCbKOI My3UKK
(Mpuknagu 4 Ta 5):

Mpuknapg 4. 0. MeviTyc «Po3CTpinsanm Tpbox» — TT. 4—7

[ ]

I I | vl VI \%

E0MHUIA HU3XiQHWIA pyX Menogii, nay3un 3 doepmatamu, 6emonbHa ccpepa Ta Bif-
CYTHICTb aKOMMaHeMeHTY BigAiNAlTb L0 MYy3UMYHY OYMKY Bif iIHCTPYMeHTasbHOro
BCTYNy Ta NojanbLlUoro po3ropTaHHa. Hibu usa MyanyHa nofis 3acTurna B yaci. Ycro
yBary 3ocepeXeHo Ha onosigadi. [locTynoBo B My3u4Hy TKaHWHY [40Aal0ThCsA BKpa-
nneHHs pyxy, 6eMonbHa cdepa 3MiHIOETLCS Ha Aie3HY, a 06puUcK rinoeonincbKoro
napy y BoKanbHi Menofii TpaHcopMYyOTbCS, aX MOKM HEe PO3UYMHSIIOTHCA 30BCIM
y BUpi HAacTyMHMX Nogin.

Y 3aKJI0YHI YaCTUHI MOCTYMNOBO NOBEPTAlOTbCA IHTOHALI Finoeonincbkoro nagy,
3HOBY 30Cepeytoun yBary Ha onosigadesi. Moro nepiua Taka ppasa — lTopyy gitn —
cnyckaeTbea 3 | no V wabns, ane cosb-6ekap Hagae MOMy CBITIOr0 AOPINCHKOro 3a-
6apBneHHs. [pyra MyaudHa dopasa — i MepTBi Kpacusi — 3HOBY Haragye dopirincbkui
TeTpaxopg, 3a iHTepBanbHOl Gy[0BOIO, ane Moro cTyneHeBa BenuuuHa (Big V oo
Il wabna) Ta pe-6eMosb MaXkop B aKOMMAHEMEHTI NOM'AKLLYe 3BYyYaHHs. OKpiM TOro,
i oBi bpasm npoBoASATLCS Ha AMHAMIYHOMY cnagi Big p fo pp. Tpeta copasa — BiriHu
KOTATbCS M0 3eMJ1i — MaKCMMasbHO 3arnnbnoeTbes B 6emMonbHy cdepy, TUXO (ppp)
Ta 6esemoLiiHo (non espressivo) NpoBoAUTbLCSA Ha (OOHI 3aCTUIIIONO akophy COJib-
6emosib Maxkopy. OcTaHHA ppasa — MnayyTb maTepi. CuBi — cuBi — NpUPEYEHOo cry-
CKAEeTbCA MO 3BYKax rinoeosincbkoro nagy. Ane tenep BifCYTHi BUCXiGHUI CEKCTO-
Bun xig 3 V Ha lll wabenb — ¢pa — pe-6emosb, MenoauyHa NiHist noymHaeTbea 3 |l wa-
6ns — go. Hibu Hemae novaTky, TiNbKK KiHelb. BigbyBaeTbcs 3ropTaHHA Menogii go
cBoro BUToKy. OCTaHHi crnoBa nepepuBatoTbCs May3amu.

Ane TOHasNbHOCTI He NLIe CYNnpPOBOAXYOTh JliTepaTypHUX repoiB, BOHM BCTyMa-
HOTb Y AianeKTUYHUIA KOHIKT MiXX COBOHO | B UNCTO MY3UUYHOMY MJlaHi. B IHCTpyMeH-
TanbHOMY BCTYNi Nicnsi NpoBefeHHA rocTpol 3arpo3nueoi hpasu cnigye Bubyxosui
NaHLOXOK aKopAiB, siKi yTBOPIOKOTb AUCOHAHCHI CMiB3BYYYS 3@ JOMOMOIOK CEKYH-
[lOBOro NoefHaHHA OfHOTepLIEBMX TPU3BYKIB HAaBKOJIO 3ByKa (a y napTisix npasoi
Ta niBoi pyku. lNepLua rpoHa B NyHKTUPHOMY PUTMi MOEAHYE MaXOopHi ha Maxxop — Mi
maxxop (a-6emosib Maxkop) y NapTii NpaBoi PyKn 3 MiIHOPHUMU ¢a-gie3 MiHop — ¢a
MiHOp y napTii niBoi pyku. [Jani ui akop4oBi laHKW Po3LLIapoBYOTLCS | 3BYyYaTb BXe
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He 0JIHOYaCHO, a NonepeMiHHO MiX MapTissMKU NpaBoi Ta NiBOT PyKW Y TPiONIbHOMY pUT-
Mi — (a-gie3 maxxop — ¢ha Maxop, L0 YTBOPHE BpaXeHHS 60poTbOM Mix napTiaMu
npaBoi Ta NiBOT PyKK, MiXk MaXXOpoM i MIHOPOM, MiX ¢a-gie3 Ta ¢pa. TakuM YNHOM TYT
yTBOptOETLCA BopoThba NpoTUnexHocTel (Mpukag 6):

Mpuknag 6. 0. MeviTyc «Po3cTpinsiam Tpbox» — TT. 1-3

Tempo rubato J=84 .

LlikaBe i ToHanbHe odopMieHHs enisony Agitato molto. Ha cnoeax Kpuuntb BoHa
3'ABNAETLCA Ci-6eMOJIb MIHOP, KU MOBepTae [0 MovyaTkKy TBOPY, OO NepLuoi no-
Lil — po3cTpiny. Ha cnoBax MaTepi y BOKasbHil JiHIT NpOAOBXYETbCS TOHANbHICTb Ci-
6emMos1b MiHOp, @ B aKOMMaHEMEHTI panToM 3'ABASIETbCS MOELHAHHS (ha-gie3 Maxkopy
B MapTii NpaBoi pyku Ta Mi MiHOpy B NapTil NiBOT, W,0 HEHaA0Bro CrnycKatTbCA NiBTO-
HOM HUWXU4e BifNOBIAHO Ta NoBepTaloThes Hasapg (Mpukiag 7):

Mpuknag 7. 10. MeviTyc «Po3cTpinsinu Tpbox» — TT. 50-55
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LLi ToHanbHOCTI NO3ULIOHYIOTBHCA AK ABa NIACTW, WO MatoTb NPOTUNIEXHY CEMaH-
TUKY, HiIBM cripaBXHi nepcoHaxi. Take 3iTKHEHHS MaXOpy Ta MiHOPY Haragye iHCTpy-
MEHTasbHUIA BCTYN, LLO B MOEAHAHHI 3 BOKAJIbHOO NiHIED CTBOPHOE BPaXeHHS rosio-
CiHHSA Ha dOOHI BOpPOTHLOM.

OTXe, KOHNIKT BEMONbHUX | fiE3HUX TOHANBbHOCTEW, PO3BMBAOYNCH MPOTArOM
yCbOro TBOPY, CTAHOBWUTb MPUXOBAHUWA CYTO MY3WYHMI HapaTuB Liel 6anagu, oc-
HOBHa ifes sikoro — 6opoTbba fobpa Ta 3/1a, CTpaxAaHHSA Ta 3/10CTi, ropsi MaTepiB
i CTpaxiTTA BiHW.

BucHoBKMu

OTXxe, Ha Npuknagi 6anagm 0. MelTyca «Po3cTpinsnm Tpbox» Ha croBa B. KopoTnya
po3rnsiHyTO crneumdiyHi HapaTUBHI 0cobNMBOCTI BOKanbHOI 6ananu, a came:

1. bygoBy Ta komnosuuito TBopy. JliTepatypHa 6anafa Mae BipLLOBaHy CTPYKTYpY
B MOEAHAHHI 3 NiHINHUM ONOBIAHMM CHOXEeTOM. Binxin komno3auTopa Bif cTpodiyHOCTI
Ha KOPUCTb CHOXETHOCTI CBIAYMTb MPO NepLUMin NPosiB HapaTUBHOCTI. 3BifcK 1 acu-
MEeTPUYHICTb DOPMMY, LLLO TaKOX NeperykyeTbes 3 0cobMBOCTSAMY XaHpy Ganagu.

2. HasiBHiCTb nepcoHaxiB. Y niTepaTypHill onoBifi HasiBHICTb NepcoHaxiB 6e3-
nepeyHa, y MysnyHOMY MJaHi L0 poSib MOXYTb BifirpaBaTu pi3Hi eneMeHTH, K
Y UbOMYy pasi, ToOHaNbHOCTI. BoHW, B3aemopfitoum oHa 3 04HO0, He NuLLe NiaTPUMYy-
IOTb NliTepaTypHUX NEPCOHAXIB, ane M BCTYMakoThb y BlaCHUMA KOHNIKT Ha Makpo- Ta
MiKpPOpIBHi.

3. EnemeHTM intocTpaTUBHOCTI. [N [OCATHEHHA MaKcUManbHOro edekTy Bif
OpamMaTuUyHOI OMoBiAi MoeT i KOMNO3UTOP BUKOPUCTOBYIOTb crieundiyHi npunomm
05t 306paxkeHHsA Nofin, Taki AK oHIYHKUIA edhekT, WO iINOCTPYE NOCTPINM B niTepa-
TYPHOMY TEKCTIi, NPUAOM MOCTPINiB i 60poTbOM B My3MUYHOMY BCTYMi Ta 3aKJIHOYEHHI,
«BopoTbba» TOHaNIbHOCTEW NPOTAroM TBOPY, ePeKT «BiBPYHOYOT MycTOTM» Nif Yac BU-
X0[ly HapaTopa, rinoeonincbKuit nag, Wwo Hagae ed@ekTy CTapOBUHHOCTI.

4. HaaBHicTb HapaTopa Ta 1Moro KyT 3opy. Ponb niTepaTypHOro Hapatopa y BO-
KanbHOMY TBOPI nocigae nepwoyeproBe Micue. Came BiH Bigbupae ta ocopmitoe
nofii B yaci, emoLinHo 3abapBntoe iX A1 TOro Yv TOro CPUNHATTA HapaTaTopamu.
Komnosutop nigcunoe 4yn cnpocToBye posib OMoBifaya y BokanbHOMy TBopi. Ha no-
yaTKy Ganagu iHCTpyMEHTaNIbHUI BCTYN «BUNEPEOXY€E» HapaTopa Ta roTye ciyxava
00 OpaMaTuUyHKX NOAin, niaTpumyoum 6axkaHHs NiTepaTypHOro ornoBigaya nokasa-
TW X Hao4YHO. My3uuHi 3acobM TakoX MigKPECNOTh BUXIL Ta 3aK/HOYeHHs Hapa-
TOpa, CTBOPIOKOYN AUCTAaHLLI0 MiX OMoBifayeM Ta OMOBIOAHWM CBITOM. Y cepefnuHi
TBOPY BUHMKAE MPOTUIIEXHA TEHAEHLA — eMOLiNHe 36IMXeHHS HapaTopa 3 NoAiMU
Ta NnepcoHaxamu i BracHe nepeXxuBaHHA LUX NOAiN, WO CBIAUMTb NPO nepexif Bif,
«06'eKTUBHOro» 0 «Cy6'eKTMBHOIr0» 6aueHHs CBITy onoBigavem.

OT>Xe, PO3yMiHHSA My3M4HOro HapaTuBy nepefbayae Po3KPUTTSA YHIKasIbHUX CMO-
co6iB M0Oro BUpaXeHHs B KOHKPETHOMY TBOpI. 34iNCHEHMIN aHani3 BoKanbHOT 6anagu
t0. MeiTyca «Po3cTpinanu Tpbox» Ha crnoBa B. KopoTuua intoctpye npuknag Hapa-
TUBHUX NPOSIBIB K Y B3aeMOAIl 3 NiTepaTypHUM TEKCTOM, TaK i B IMAHEHTHO My-
3WYHOMY MJaHi. BukopucTaHi NpMHUMNM aHani3y faroTb 3MOry YiTKille yaBUTH, sIK
My3WuKa 3[aTHa onoBifaTu.
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Binblw rnmboke " NOBHe BMBYEHHSI HAYKOBUX Mpalb 3 NMTaHb JliTepaTypHoOI Ta
MY3WYHOI HapaTosorii, a TAKOX HOCHIAXEHHS MPOSABIB My3UYHOIrO HAapaTUBY Ha Npu-
Knagi iHWWX BOKaNbHUX Ta iHCTPYMEHTaNIbHUX TBOPIB CTAHOBUTb MEPCMNEKTUBY MO-
JanbLUMX [OCHiAXEHb, WO HaLileHa Ha PO3LUMPEHHS] MeTOLOJION My3MYHOro aHani-
3y HApaTMBHUX XaHPIB.

Cnucok 6i6niorpagiuHnx nocunaHb

ryk, 0.-M. |., & BexTa, I. A. (2020). MoHATTA HapaTUBHOIo aHani3y i OCHOBHI nigxoan. Monoguii
BYeHu#, 11(87), 430-435. https://doi.org/10.32839/2304-5809/2020-11-87-92

IBko, A. (2008). MogieBi acnekTn MyauuHoi popmu XX cTonitra [ABTopedbepaT aucepTtauil
KaHOupata MUCTeUTBO3HaBCTBa, HauioHanbHa MysuyHa akageMist YkpaiHu iMeHi
M. 1. YankoBCcbKOro).

Koeanig, 10. I. (Yknag.). (2007). JlitepaTyposHaBya eHumkaonegis (T. 2). Akagemis.

Jluctok, C. P. (2011). HapaTuBHuii nigxig B XapakKTepUCTULi CTUIbOBUX | CTUIICTUYHUX
B/IacTMBOCTeN (hopTeniaHHOro BMKOHaBCTBa [ABTopedpepaT AaucepTauil KaHgupaTa
MUCTeLTBO3HaBCTBa, OflecbKa AepXxaBHa My3uyHa akaaemis iMmeHi A. B. HexaaHoBoi).

JTo, C. (2021). BukoHaBcbka cnieuymnpika HapaTUBHUX XaHPiB BOKasbHOI My3uku [[JucepTais
pokTopa inocodii, XapKiBCbKWIA HaLiOHaNbHUA  YHIBEPCUTET MUCTELTB iMeHi
I. M. KoTnapescbkoro).

MaueBko-bekepcbka, J1. (2009). HapaTonoriyHa npoekuiss KoHUenTy “repoi”. [MuTaHHS
niTepaTypo3HaBcTBa, 78, 2718—292.

Hynbra, . A. (1970). YkpaiHcbka 6anaga. OHinpo.

Manyuwa, . (2005). LLlo Take HapaTonoris? (ornsag KoHuenuin). Studia Methodologica, 16, 29-46.

MsackoBcbkui, I (2003). [MonigoHis. [epXaBHUA HAyKOBO-METOAUYHUIA LEHTP 3MicCTy
KYNbTYPHO-MUCTELbKOT OCBITH.

Crtenypko,B.l, & bapgaweBcbka, 4. M. (2018). HapaTuBHi BigMiHHOCTi TBOPYOCTI
CyYaCHMUX YKpaTHCbKUX KOMMNO3UTOpPiB. MixHapogHuii BicHuK: KynbTyposoris. ®inonoris.
MysukosHaBcTBo, 2(11), 141-145.

Tkauyk, 0. (2003). HapaTuBHa nepcrieKTUBa Ta AUCTaHLis B MOAEPHICTUYHOMY OUCKYPCi KiHLS
XIX — noyatky XX ctonittsi. CioBo i Yac, 11, 17-24.

Abbate, C. (1991). Unsung voices: Opera and musical narrative in the nineteenth century. Princeton
University Press.

Almén, B. (2008). A theory of musical narrative. Indiana University Press.

Genette, G. (1983). Nouveau discours du récit. Seuil.

Hair, G. (2001). Dramatic narrative and musical narrativity in Gillian Whitehead's “Hotspur”. In
L. Kouvaras, R. Martin, & G. Hair (Eds.), Loose canons: Papers from the National Festival of
Women’s Music (pp. 159-171). Southern Voices.

Hatten, R. (1991). On narrativity in music: Expressive genres and levels of discourse in
Beethoven. Indiana Theory Review, 12, 75—98.

Klein, M. L. (2009). Ironic narrative, ironic reading. Journal of Music Theory, 53(1), 95—136.
https://doi.org/10.1215/00222909-2009-022

Nattiez, J.-J. (2011). La narrativisation de la musique. Cahiers de Narratologie, 21. https://doi.
org/10.4000/narratologie.6467

LLlapa, O. HapaTuBHiCcTb BoKanbHOI 6anaan Ha npuknaai Teopy t0. MelTyca «Po3cTpinanm Tpbox»
(Ha BipLwi B. KopoTuya)

145



146

ISSN 2616-7581 (Print) BicHMK KIBCbKOIO HauiOHanbHOro YHIBEPCUTETY
ISSN 2617-4030 (Online) KynbTypn i MycTelTs. Cepid: MyauiHe MUCTELTBO 2024 -7(2) - 133-148

Prince, G. (2003). A dictionary of narratology (Rev. ed.) University of Nebraska Press.

Schmid, W. (2013). Elemente der narratologie (3rd ed.). De Gruyter. https://doi.
org/10.1515/9783110350975

Sichardt, M. (2005). Narrativitat in der Music? Uberlegungen anhand von Beethovens
Violoncello-Sonate op. 102 Nr. 2. Die Musikforshung, 58(4), 361—-375.

Tarasti, E. (1994). A theory of musical semiotics. Indiana University Press.

References

Abbate, C. (1991). Unsung voices: Opera and musical narrative in the nineteenth century. Princeton
University Press [in English].

Almén, B. (2008). A theory of musical narrative. Indiana University Press [in English].

Genette, G. (1983). Nouveau discours du récit [New discourse of the narrative]. Seuil [in French].

Hair, G. (2001). Dramatic narrative and musical narrativity in Gillian Whitehead's “Hotspur".
In L. Kouvaras, R. Martin, & G. Hair (Eds.), Loose canons: Papers from the National Festival
of Women'’s Music (pp. 159—171). Southern Voices [in English].

Hatten, R. (1991). On narrativity in music: Expressive genres and levels of discourse
in Beethoven. Indiana Theory Review, 12, 75—-98 [in English].

Huk, 0.-M. |., & Bekhta, |. A. (2020). Poniattia naratyvnoho analizu i osnovni pidkhody [Concept
of narrative analysis and basic approaches]. Young Scientist, 11(87), 430—435. https://doi.
org/10.32839/2304-5809/2020-11-87-92 [in Ukrainian).

Ivko, A. (2008). Podiievi aspekty muzychnoi formy XX stolittia [Event aspects of XX century
musical form] [PhD Dissertation, Ukrainian National Tchaikovsky Academy of Music]
[in Ukrainian).

Klein, M. L. (2009). Ironic narrative, ironic reading. Journal of Music Theory, 53(1), 95-136.
https://doi.org/10.1215/00222909-2009-022 [in English].

Kovaliv, Yu. I. (Comp.). (2007). Literaturoznavcha entsyklopediia [Literary encyclopedia] (Vol. 2).
Akademiia [in Ukrainian].

Liu, X. (2021). Vykonavska spetsyfika naratyvnykh zhanriv vokalnoi muzyky [The performing
specifics of narrative genres of vocal music] [PhD Dissertation, Kharkiv I. P. Kotlyarevsky
National University of Arts] [in Ukrainian].

Lysiuk, S. R. (2011). Naratyvnyi pidkhid v kharakterystytsi stylovykh i stylistychnykh vlastyvostei
fortepiannoho vykonavstva [The narrative approach of the characterization of the style
and stylistic features of the piano performing] [PhD Dissertation, A. V. Nezhdanova Odesa
National Academy of Music] [in Ukrainian)].

Matsevko-Bekerska, L. (2009). Naratolohichna proektsiia kontseptu "heroi” [Narratological
projection of the concept of "hero”]. Problems of Literary Criticism, 78, 278-292
[in Ukrainian].

Nattiez, J.-J. (2011). La narrativisation de la musique [The narrativization of music]. Cahiers de
Narratologie, 21. https://doi.org/10.4000/narratologie.6467 [in French].

Nudha, H. A. (1970). Ukrainska balada [Ukrainian ballad]. Dnipro [in Ukrainian].

Papusha, I. (2005). Shcho take naratolohiia? (ohliad kontseptsii) [What is narratology? (review
of concepts)]. Studia Methodologica, 16, 29—46 [in Ukrainian].

Piaskovskyi, I. (2003). Polifoniia [Polyphony]. Derzhavnyi naukovo-metodychnyi tsentr zmistu
kulturno-mystetskoi osvity [in Ukrainian].

LLlapa, O. HapaTuBHiCcTb BoKanbHOI 6anaan Ha npuknaai Teopy t0. MelTyca «Po3cTpinanm Tpbox»
(Ha BipLwi B. KopoTuya)



Bulletin of Kyiv National University ISSN 2616-7581 (Print)
2024 -7(2) - 133-148 of Culture and Arts. Series in Musical Art ISSN 2617-4030 (Online)

Prince, G. (2003). A dictionary of narratology (Rev. ed.) University of Nebraska Press [in English].
Schmid, W. (2013). Elemente der narratologie [Elements of narratology] (3rd ed.). De Gruyter.

https://doi.org/10.1515/9783110350975 [in German].

Sichardt, M. (2005). Narrativitat in der Music? Uberlegungen anhand von Beethovens
Violoncello-Sonate op. 102 Nr. 2 [Narrativity in music? Reflections based on Beethoven's
Violoncello Sonata op. 102 No. 2]. Die Musikforshung, 58(4), 361375 [in German).

Stepurko, V. |., & Bardashevska, Ya. M. (2018). Naratyvni vidminnosti tvorchosti suchasnykh
ukrainskykh kompozytoriv [Narrative distinctions of the creativity of modern Ukrainian
composers]. International Journal Culturology. Philology. Musicology, 2(11), 141-145
[in Ukrainian).

Tarasti, E. (1994). A theory of musical semiotics. Indiana University Press [in English].

Tkachuk, 0. (2003). Naratyvna perspektyva ta dystantsiia v modernistychnomu dyskursi kintsia
XIX — pochatku XX stolittia [Narrative perspective and distance in the modernist discourse
of the late nineteenth and early twentieth centuries]. Slovo i Chas, 11, 17—24 [in Ukrainian)].

LLlapa, O. HapaTuBHiCcTb BoKanbHOI 6anaan Ha npuknaai Teopy t0. MelTyca «Po3cTpinanm Tpbox»
(Ha BipLwi B. KopoTuya)

147



148

ISSN 2616-7581 (Print) BicHMK KIBCbKOIO HauiOHanbHOro YHIBEPCUTETY
ISSN 2617-4030 (Online) KynbTypn i MycTelTs. Cepid: MyauiHe MUCTELTBO 2024 -7(2) - 133-148
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Abstract

The purpose of the research is to determine the specifics of narrative in a vocal work
using the genre of the vocal ballad as an example. The research methodology is based on
a combination of semantic and hermeneutic analysis and systemic, structural, functional,
and comparative methods. The scientific novelty lies in the analysis of a vocal work that
is narrative in nature in order to identify narrative manifestations. Conclusions. The article
reviews the main narratological works and identifies the elements of the narrative text. The
main characteristics of the ballad genre and its correspondence to the narrative are identified.
The author analyses the literary and musical basis of the vocal ballad by Y. Meitus (words
by V. Korotych), “Three were shot", for the presence of narrative features on different levels.
Attention is focused on the interplay of poetic and compositional interpretations of the main
narrative elements of the ballad, as well as on the manifestations of narrativity in purely
musical terms. The characteristics of narrativity at the level of the form and structure of the
vocal ballad are revealed, in particular the destruction of the vertical organisation of the verse
in favour of the linearity of the narrative plot and the asymmetry of the form. The presence
of the narrator and the formation of his personality by the author-poet and author-composer
are established. The opinion of the narrator and his influence on the presentation of events
and their perception by the narrators are indicated. It is emphasised that the combination of
literary and musical techniques creates the effect of the narrator's distance and proximity to
the events described. The role of tonalities that support literary characters and also come
into conflict in purely musical terms, thus creating their own storyline, is determined. It is
emphasised that each piece of music has its own unique way of revealing a narrative. In this
respect, the need for further research on this topic in other vocal and instrumental genres is
demonstrated.

Keywords: narratology; musical narrative; interaction of words; interaction of music;
ballad; genre; chamber vocal music; works of Yuliy Meitus
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Abstract

The article defines the role of lvan Nebesnyi's music and its interaction with other
performance components. The emphasis is placed on the thematic content of the music. It is
determined that music reveals the characters of the main characters. The composer uses violin
and trembita leitmotifs to characterise Gypsies and Hutsuls; flutes — for Hoisek. The purpose of
the research is to determine the role of the musical content of the performance in the context of
its development and interaction with other stage expressive means. The research methodology
is theoretical, interpretive, comparative, complex, and generalization methods, which allow the
purpose of the article to be revealed. The scientific novelty of the study. For the first time, lvan
Nebesnyi's music for performances from the repertoire of the Vinnytsia Academic Ukrainian
Music and Drama Theatre named after M. Sadovskyi is analyzed. Music is the semantic
and intonational code of the performance, its sound model. The musical introduction and
conclusion perform a pre- and post-communicative function. Conclusions. Music is an integral
part of plays. It contains one or more themes that undergo timbre, texture, and genre changes
throughout the play. This paper analyzes the role of Ivan Nebesnyi's music in the plays and
its interaction with other stage means of expressiveness. The author emphasizes attention to
the themes. The music reveals the characters of the main heroes. The composer uses the leit
timbres of the violin and trembita to characterize the Gypsies and Hutsuls, sopilka — Khoizek.
It contains one or more themes that undergo timbral, textural, or genre changes throughout
the play. The theme is the semantic and intonational code of the play, its sound model, and
business card. The characteristic feature of I. The presence of leitmotifs represents Nebesnyi's
compositional thinking. The instrumental timbre reflects the feelings of the play's characters,
conveys the peculiarities of human nature, and reproduces the drama of the main character's
development. In the music to the plays, I. Nebesnyi expressively conveys the national colouring.
The composer chooses Hutsul and Gypsy scales to denote ethnic communities (“On Sunday
morning she gathered herbs"). The author's theme, stylized as Jewish folklore (“The Wise Men
of Chelem"), immerses the audience in the semantic field of Jewish humor. The presence of
a musical prelude and postlude, built on the central theme, adds integrity to the performance
and performs a pre- and post-communicative function.

Keywords: |. Nebesnyi's works; staging; theatrical action; music to the staging
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Introduction

The works of the Ukrainian composer lvan Nebesnyi (born in 1971) are well known
in Ukraine and abroad. Both domestic and foreign musicians perform his works.
I. Nebesnyi is the author of music for forty plays performed in Ukrainian music and
drama theatres. The composer is honored with the Theatre Awards "Kyiv Pectoral”
(2011) and “GRA" (2021) for fertile work in this genre. |. Nebesnyi collaborates with
many music and drama theatres in Ukraine. Among them are the Lviv National Theatre
of Ukrainian Drama, named after M. Zankovetska; Ternopil Academic Music and
Drama Theater, named after T. Shevchenko; Kyiv National Academic Drama Theatre
named after I. Franko; Kyiv Academic Drama "Theater on Podol"; Vinnytsya Academic
Ukrainian Music and Drama Theater named after M. Sadovskyi; lvano-Frankivsk
Academic Music and Drama Theater named after I. Franko.

Purpose of the research

The purpose of the research is to define the musical filling of the play in the con-
text of its development and interaction with other stage means of expressiveness.

Recent research and publications

There is no separate research about I. Nebesnyi. Several reference articles
are available (Encyclopedia of Modern Ukraine, Music World, website of the Lviv
National Opera Theater). Among the latest studies is L. Nazar-Shevchuk's publica-
tion about the premiere of the ballet “Shadows of Forgotten Ancestors"” by I. Nebesnyi
at the Lviv Opera Theater. The author analyzes the ballet of the leading Ukrainian
theater in a conceptual context (Nazar-Shevchuk, 2024). The author of this arti-
cle explores the role of lvan Nebesnyi's music and its interaction with other stage
means of expressiveness in the play "On Sunday Morning She Gathered Herbs"
(Yakymchuk, 2024).

Main research materials

Cooperation with many Ukrainian theatres allowed connoisseurs of music and
theatrical art to get acquainted with I. Nebesnyi's works. Let us analyze the logic of
I. Nebesnyi's composer's thinking in music for performances, its dynamics in the
context of the performance on the example of three performances of the Vinnytsia
Academic Ukrainian Music and Drama Theatre named after M. Sadovsky These are:
the romantic play “On Sunday morning she gathered herbs" (after O. Kobylyanska's
novel and N. Nezhdana's piece); the psychological drama "One Flew over Cuckoo's
nest" (D. Wasserman's piece after Ken Kesey's novel); the comedy-parable “Helem
Sages"” (after M. Hershenzon's piece).

Before analyzing the musical component, let's briefly outline the primary
literary sources that became the basis for the productions and their stage inter-
pretation.
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Plots of literary primary sources

M. Hershenzon (1903-1943) wrote the play “Helem Sages” in 1942. Its premiere
took place in Vilnius in the same year. The play's plot, oozed with Jewish humor, tells
about life in a small Jewish town, Helem: "When God created the world, he sent an
angel with two small bags: one was black, the other was white. The most thoughtful
wisdom was put in the white bag, and sheer stupidity in the black one. And there
happened in this way: flying over the Earth to endow some people with wisdom and
others with stupidity, the angel inadvertently caught on the tree and tore the white
bag, and all that most thoughtful wisdom poured on Helem" (Hershenzon, 1990, p. 12).
So, everyone understands that Helem is a town of the wise. And there is no place for
the stupid. The Helem sages ponder how to prevent the city from becoming the fool's
town since, in their opinion, a fool named Khoizek is among the town's inhabitants.

Today, Lviv's interpretation of the play, going in the repertoire of Vinnytsia theatre,
enjoys success and deserved acknowledgment (the director — Vadym Sikorskyi, the
stage designer — Myron Kypryian). The premiere of the play took place in October
2008. In a year, the theatrical group was endowed with the Prize "The Best Play” at the
Fifth Regional Festival of Comedy, "Golden Applause of Bukovyna" (2009). The laconi-
cism of the play, its philosophical irony, and the charm of Jewish humor are embodied
in the conceptuality of scenic and musical decoration. The theatrical show is filled
with Jewish humor and symbolism: two big triangles, woven from wooden sticks, are
situated on a black background. These figures are moving, symbolizing the six-an-
gled Jewish stars and Egyptian pyramids. During the prologue and the epilogue, the
play's characters are peeping from this imaginary star and looking for salvation not
for themselves but for the truth's sake. The directorial irony regarding Helem Sages'
undeniable experience climaxes in the finale — Khoizek's marriage. |. Nebesnyi's au-
thentic music, stylized as Jewish folklore, recreates the philosophical and ironic na-
ture of the comedy-parable.

In the novel “One Flew over the Cuckoo’s Nest,” Ken Kesey (2017) used his experi-
ence of working in a mental hospital, where LSD sessions were held and experiments
with potent drugs were made. In 1963, Dale Wasserman wrote a play based on the
novel's plot and staged it on Broadway. In 1975 Milos Forman filmed the novel. The
movie became a cult film, receiving five nominations for "Oskar” in a row. After that,
the novel became famous all over the world.

The well-known Ukrainian director Vadym Sikorskyi staged Dale Wasserman's
play. As an artist, V. Sikorskyi is concerned with dramaturgy, which reveals the inner
world of a person (Velymchanytsia, 2012).

The central place in the plot is a person's opposition to the whole system and
society. A miniature model of the outer world, a ward in a mental hospital, is repre-
sented on the stage. Its patients don't live — they exist. The protagonist's appear-
ance, an ex-participant of the Korean war, a funnyman, and a womanizer McMurphy,
breaks the rules and hierarchy in the chamber. His opposition to the official leader,
Ratched, the nurse, provokes a conflict between them and later leads to McMurphy's
lobotomy. Thus, the spectators watch outer and inner conflicts in which the protag-
onist tries to comprehend the essence of his “self," being aware of its fragile and
unstable nature.
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The novel “On Sunday Morning She Gathered Herbs”(1909/2021) by O. Kobylyanska
(1863-1942) is based on the theme of a romantic song-ballad “Oy, ne hody, Hrytsiu"
("Oy, don't go, Hrytsiu"), the most known Marusia Churai's song about unrequited
love. The premiere of the play “On Sunday morning she gathered herbs,” based on the
play by N. Nezhdana, “Two Souls in One Body," took place on September 25, 2014, in
Vinnytsia Academic Ukrainian Music and Drama Theater, named after M. Sadovskyi.
The eternal wisdom and exciting drama of a love triangle, Nastka — Hryts — Tetiana,
are combined in the piece.

The directorial team (stage director — Taisiia Slavinska, the National Artist
of Ukraine; art director — Iryna Lupashchenko; choreographer-director — Diana
Kalakai, the Merited Artist of Ukraine; light artist — Anatolii Melnyk, the Merited Artist
of Ukraine; sound engineer — Oleh Filvarkov) stages the play in the genre of romantic
drama, strengthened by Ivan Nebesnyi's music. The actors have created strong, deep,
charismatic characters of the Gypsy and habitants of the Hutsul village.

In T. Slavinska's directorial version, the stylistic peculiarities of the piece and the
specificity of the author's poetics find their scenic embodiment. Carpathian nature,
romanticized in people's beliefs and legends, is expressively recreated on the stage.
The nuances connected with the characters' characteristics, which the writer describes
in detail to enhance the emotional and symbolic content of the piece, gain particular
importance. The play is enriched with folklore and ethnographic elements: dances,
choreographic scenes, and songs. The well-known contemporary Ukrainian composer
I. Nebesnyi's music makes O. Kobylianska's novel musicality and reveals the protag-
onists' characters. Musical and choreographic action is an integral component of the
play; it contributes to its dramaturgical development and comments on events.

The main features of Ivan Nebesnyi's composer thinking

The main trait of I. Nebesnyi's composer thinking in his music for plays is the pres-
ence of one or more themes, which acquire timbral, texture, and genre changes during
the play. The central theme usually has a square structure with recapitulation; it is easy
to perceive and remember; spectators perceive it as a musical visit card of the play.

Thus, in "The Sages of Helem", the central theme is the author's melody, which
is stylized as Jewish folklore. It, as the play itself, is terse and clear by structure. The
basic theme presents a sound model of the play and its semantic and intonation code,
which is implemented in verbal and musical language. A Jewish melody sounds at the
beginning and at the end of both acts as if wrapping the audience into a musical and
semantic field of Jewish humor. At the end of the play, it acquires traits of dance gen-
res. Bright arranging of the orchestral score and the presence of percussion timbres
and noise instruments emphasize the festive mood of the last mise en scene — the
wedding of enamored Khoizek and Tsirele.

Another theme is derived from this main Jewish tune: the trumpet theme, which
is connected with the lights of wisdom — Rebbe Tsodek, Rebbe Nusse, Rebbe Zusse.
It accompanies their replicas and philosophical-rhetorical questions. To portray the
sages' comic decisions, the composer chose a timbre of trumpet, which corresponds
with the semantics of funny proposals (in order to separate unmarried Khoizek from
his girl, it is necessary to get him married at first). A short tune, built on brief duration
notes, in a brass instrument's low register is a musical-speech intonation identic to
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the sages' proposals. It participates in a musical-verbal polylogue and sounds just
after the lights of wisdom's words. The descending trumpet tune breaks off suddenly
every time, presenting spectators this way, waiting for the plot resolution.

In the play "One Flew over the Cuckoo's Nest," I. Nebesnyi chose the genre of elec-
tronic music to portray the cold, heartless atmosphere of the mental hospital ward.
Several themes, which differ in their semantic content, are combined in the musical
arrangement of the play. Among them, the theme of evil (a long sound) and the theme
of ascent (an ascending tetrachord) play a leading role. The brutal dictator of the
mental ward, Ratched, the nurse, has no human warmth and lives according to the
rules and not to her patients' needs. In the play, She symbolizes autocratic evil for
embodying this evil I. Nebesnyi chooses a long electronic sound of low frequency that
sounds every time the nurse appears or is mentioned. Everything that causes the pa-
tients' fear is accompanied by a long sound. Such sound semantics are connected to
doom and, finally, to the play's tragic ending.

The theme of ascent (goodness), as opposed to the long sound, is symbolized by
an ascending tetrachord in the musical language. Its melody, diversified by harmony
changing, is repeated many times. Confrontation of the two musical-intonation spheres,
like the fight between Evil and Goodness, occurs during the play (the opposition be-
tween the official leader, the nurse Radched, and the non-official leader McMurphy).

The ascending tetrachord sound has a different semantic meaning. Firstly, it
should be remembered that an ascending rhetorical figure, anabasis, means ascent
and joy. It often accompanied theological texts about ascension and resurrection and
was used in secular music. |. Nebesnyi's ascending tetrachord is connected to evan-
gelical symbolism, which is oozed in the piece and the play. The authors present ob-
vious parallels to it. The philologist M. Roshko points to the following: Bromden, the
narrator, who is pretending to be deaf-mute, plays the role of McMurphy's evangelist,
while the latter personifies the messiah, who died for other people's sake; the fishing
trip is a symbol of christening. In the play, one of the patients, Cheswick, stands in the
pose of crucifixion (cross) and asks to help him go for a walk to eat because his arms
are chained (Demchuk, 2020).

The theme of ascent is also associated with the transformation in McMurphy
since he was imbued with his neighbor-patients’ condition, began to teach them to
take responsibility, and fought their fear against the forces of evil (Demchuk, 2020).
Every time, the ascending theme of goodness gains and more, ample sounding, fill-
ing up the space of the auditorium. The overtones, which unite into a general sound
stream, create a voluminous musical sphere. The composer seems to put the specta-
tor in there and is already at the start of his ascent. The last sound of this theme be-
comes the most expressive by emotional and timbre-textured filling. Timbre of Bells,
added by I. Nebesnyi to the final sounding, fixes the symbolism of the Renaissance,
Bromden's in particular, since he has overcome his fear and is leaving the mist dark-
ening his mind.

The following specificity of I. Nebesnyi's composer thinking in his music for plays
is the presence of leit-timbres, fixed after certain characters or communities. Thus, in
the play, “On Sunday morning she gathered herbs," I. Nebesnyi uses two basic timbres,
the violin, and the trembita, which personify the Gypsy and the Hutsuls.
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The violin sound, mainly in the high register, accompanies Adronati's and Mavra's
advent on the stage. It is conditioned by Adronati being a violinist and by the seman-
tics of the string instrument's sounding. The timbre of the violin in the play symboliz-
es the dramatic destiny of the Gypsies. It emphasizes the highest degree of Mavra's
inner pain in the moments of her recollections, filled with indescribable sadness (the
first mise en scene of Mavra, Adronati, Radu; the mise en scene of Mavra and Hryts).

If the violin refers to the Gypsies' images, the trembita is the leit-timbre
of the Hutsuls community. Since ancient times, it has been one of the famous and
favorite musical instruments in Hutsulshchyna. The trembita and the person who
plays it became a peculiar poetic symbol. The voice of this instrument accompanies
the Hutsuls' life: in the morning, it proclaims the sunrise; “the last cry of the trembita
ends a funeral ceremony"” (Matsiievskyi, 2012, p. 108). It sounds during mass holidays
and celebrations. This traditional Hutsul instrument implements several functions in
the play. I. Nebesnyi uses it at moments of changing mise en scene, such as dividing
the chronotype of the play. The tunes-signals warn of the danger — and portend dra-
matic events. The trembita's voice appears in the last scene — the death of Hryts and
Tetyana. "These are sad and tragic internally filled funeral signal calls in the system
of Hutsul semantics: who died? Where? Why? How is it there at home?" (Matsiievskyi,
2012, p. 112).

In "Helem Sages," I. Nebesnyi used the sopilka to introduce Khoizek. The Jewish
melody, performed by Khoizek under Tsirele's windows (the mise en scene of Suri
and Tsirele where the mother instructs the daughter, and she at the moment dreams

154 of Khoizek), sounds lyrically thanks to the sopilka timbre. It should be added that the
actor Maksym Kakarkin (Khoizek) can play this musical instrument perfectly, so the
actor performs the tune on the stage himself.

Usage of the sopilka timbre by the composer explains that Khoizek, who gave
away all his possessions for his father's sopilka, plays the instrument for days. This
instrument is identified with the lyrical hero himself (let us remember Lukash in
“Lisova pisnya" (“Forest Song")) and expresses his inner frank feelings. The voice of
sopilka becomes Khoizek's voice: he is ashamed to tell the girl about his feelings, and
instead of that, he plays the instruments.

The next feature of I. Nebesnyi's composer's thinking is the presence of national
flavor. There are two kinds of scenes in the play “On Sunday morning she gathered
herbs" according to their national flavor: the scenes where the Gypsy life is depicted
and the Hutsul ones (Mavra, Andronati). The both (Gypsy and Hutsul) lines are realized
through musical and choreographic means. The ballet master D. Kalakai combines
elements of Hutsul and Gypsy choreographic lexicons as a sign of assimilation of
both lines, which have intertwined in Mavra's life. The Gypsy and the Hutsul gammas,
chosen by I. Nebesnyi for the musical filling of the play, are similar in their intonations.
They personify the image of Mavra, revealing her connection to the inhabitants of
a Subcarpathian village where she had lived a more significant period of her life.

The scenes connected with the Hutsul community's life constitute the play's main
body. They reflect youth festivities on spring and summer holidays and weddings.
D. Kalakai uses folk choreographic vocabulary and Carpathian region costumes for
which light tints are chosen as they reflect the sublime festive mood of youth, their de-
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sire to live, and the energy of the youth. The music, filled with energy and intonation-
ally related to folklore sources, finalizes the ethnographic composition of the folk fest.

Among the basic features of I. Nebesnyi's composer thought that in his music
for plays, the presence of musical interludes and postludes should be named. Music
frames either parts of the play or the play itself; it contributes to the piece's seman-
tic and intonation integrity, keeps the audience's attention on the play, and creates
preconditions for reflection after the end of the stage action. The interlude and the
postlude are usually built on the central theme. So, the musical prelude, executing
a pre-communicative function, adjusts the spectators to the plot and immerses them
into the atmosphere of the play. A musical postlude gives spectators time and space
for their reflections and awareness of emotional experience, of the assessment of
stage action, and executes a post-communicative function. At the same time, the
epilogue serves as a therapeutic means, especially in plays with a tragic ending (“One
Flew over the Cuckoo's Nest"). The stage action has ended, the curtain has shut, and
music keeps sounding, distracting the spectators from the tragic finale, mitigating
their impressions after watching the play.

Conclusions

The analysis of I. Nebesnyi's music for plays allows us to make the following con-
clusions. Music is an inalienable component of the plays. It contains one or several
themes that undergo timbral, textural, and genre changes during the play. The theme
is the play's semantic and intonation code, sound model, and hallmark. The char-
acteristic feature of I. Nebesnyi's composer thinking is the presence of leit-timbres,
personifying the characters: the violin — the Gypsies, the trembita — the Hutsuls (*On
Sunday morning she gathered herbs"), the sopilka — Khoizek (“"Helem Sages"). The in-
strumental timbre reflects the characters' feelings in the play; it conveys the features
of human nature and recreates the drama of the main characters' formation in his
music for Plays |. Nebesnyi expressively conveys the national flavor. The composer
chooses the Hutsul and the Gypsy gammas for the signification of the ethnic com-
munities ("On Sunday morning she gathered herbs"). We interpret the combination of
national choreographic lexicon and music as a sign of assimilation of two ethnic lines
intertwined in Mavra's life. The author's theme, stylized as Jewish folklore (“Helem
Sages"), plunges the spectators into the semantic field of Jewish humor. The pres-
ence of musical prelude and postlude, built on the central theme, gives integrity to the
play and executes the pre- and post-communicative functions.

We see the perspective of our further research in the exploration of I. Nebesnyi's
music for other plays and also in the study of his works of different genres.
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BiHHUUbKWI fep)xaBHUIA negaroriyHuii yHisepcutet

imeHi Muxavina KourobuHcbkoro, BiHHuLUS, YkpaiHa

AHoTauyisa

Y cTaTTi BUBHAYEHO poJib My3uUKU IBaHa HebGecHoro, iT B3aEMOLAI0 3 iHLIMMU CKNaaHUKaMu
BUCTaBWU. AKLEHTOBAHO Ha TeMaTU3Mi My3MYHOIO HaMOBHEHHs. BM3HayeHo, WO My3uKa
pO3KpUBaE xapaKTepu rosioBHUX repois. KoMnosutop BUKOPUCTOBYE NIEUTTEMOPU CKPUMKM,
TpeMbiTh ANa XxapakTepuCcTUKM LUUraH, FyuyniB; coninku — ons Xonseka. Meta gocnigXeHHs —
BU3HAYUTM POJIb My3UYHOIO HAaNOBHEHHS BUCTABM B KOHTEKCTI I pO3BUTKY, B3aEMOAIT 3 iHLUMMMU
cLeHiYyHMMM 3acobamMu BupasHocTi. MeTogonorito AOCNIfXKEHHs CTaHOBUTb TEOPETUYHUMN,
iHTEpPNPeTONOriYHMIN, KOMNAPATUBHUIMA, KOMMJIEKCHUI, @ TaKOX METO, y3arajibHeHHs, LWo fae
3MOFy pO3KpUTKU MeTy cTaTTi. HaykoBa HOBM3HA AOCHifKEHHs. Yreplie rnpoaHasni3oBaHo
My3WuKy IBaHa HebecHoro fo BUCTaB 3 penepTyapy BiHHMLbKOro akageMiyHoro ykpaiHcbKoro
MY3WYHO-ApamMaTuyHoro Teatpy iM. M. CagoBcbkoro. Mysuka € ceMaHTUYHO-IHTOHAUINHUM
KOL,0M BUCTaBM, il 3BYKOBOIO MOZEeNNt0. My3WUHUI BCTYN Ta 3aBEPLUEHHS] BUKOHYOTb [0- Ta
NMOCTKOMYHIKaTUBHY (PyHKLit0. BUCHOBKU. My3unKka € HeBif'eMHUM cknagHukoM n'ec. BoHa
MICTUTb 0fHY abo Kifbka TeM, siki 3a3HalTb TeMOpasibHUX, haKTYpPHUX i XaHPOBUX 3MIH
npoTarom n'ecu. TeMa € CMUCNIOBMM Ta iHTOHALIMHUM KOAOM M'ecu, Tl 3BYKOBOK MOLENH0
Ta BIBUTHOK KapTKOK. XapakKTepHOK PUCOKD KOMMO3UTOPCbLKOro MuUcneHHst |. HebecHoro
€ HafABHICTb NeNTTEMOPIB. IHCTpyMeHTasbHUIN TeMOp Bigobpaxae novyyTTa NepcoHaxiB n'ecy,
nepepae ocobnMBOCTI NMOACHKOT HaTypu, BiATBOPHOE ApamMaTM3M CTAHOBJEHHSI FONTOBHUX
repoiB. Y Mysuui go n'ec . HebecHui BUpa3Ho nepegae HauioHanbHUiA konoput. Komnosutop
obupae ryuynbCbKi Ta LMraHCbKi raMu OJi1s MO3HAYeHHs! €THIYHMX CMiIbHOT («Y Hemino paHo-
BpaHLi Komajia BOHa TpaBM Ha 3i/sis...»). ABTopcbka Tema, CTuJli3oBaHa Nif €Bpencbkui
donbknop («XeneMcbki MygmpeLi»), 3aHyptoe MsgadiB y ceMaHTU4YHe Mosie €BpencbKoro
rymopy. HasiBHicTb My3u4HoOI npentodii Ta nocTnoaii, nobynoBaHUX Ha OCHOBHIW TeMi, Hafae
LinicHOCTI BUCTaBI, BUKOHYE Npe- Ta MOCTKOMYHIKaTUBHY (PYHKLitO.

Knioyosi cnoBa: TBOpYicThb |. HeBecHoro; BucTaBa; TeaTpajibHe AiCTBO; My3uKa L0
BUCTaBU
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AHoTauyisa

CTaTTa MpuUcBsiYEHA [OOCHIOXEHHIO MogepHisauil daxoBoi NiAroTOBKM XOpMeNcTepiB
y CyyacHux ymoBax rnobanbHux TpaHcdopMauin. MeTowo AOCHifKEHH € TeopeTuyHe
0OI'pYHTYBaAHHS HOBITHIX MigXOA4iB [0 HaBYAHHS OUPUrEHTIB-XOPMeNCTepIB, WO NOELHYHOTb
TpagMUiNHi HABUYKM 3 iHHOBALINHMMUM MeToAaMM B yMoBax LndpoBi3aLlil Ta COLioKyNbTYPHUX
3MiH. MeTogonoria AocnifgXXeHHs OXOMJOE TEOPeTUYHWUI aHani3 My3MKO3HABYMX MpaLb,
MOpPIBHANBLHUIA MeTO S i aHani3 nefaroriyHoro foceiay. HaykoBa HoBUM3Ha fOCHiAYKEHHS Nonisirae
Yy BUSIBAIEHHI HOBMX MigXOLIB OO iHTerpauil AUCTaHUINHUX TEXHONOriW Ta iHAMBIAYyanbHO-
OPIEHTOBAHNX METOLIB HaBYaHHA Y NpoLLeC MiAroTOBKY AUPUTEHTIB-XOpMeicTepiB. BUCHOBKM.
Y peaynbTaTi [OCRILXEHHA NMOKasaHo, Wo edeKTUBHA MiArOTOBKA CyYacHUX XOpMeNcTepiB
BMMarae iHterpauiiiHanBiayanbHO-0PiEHTOBAHNX OCBITHIX METOIB | TEXHOJIOTIN, LLLO CNIPUSIIOTb
PO3BUTKY TBOPYOro NoTeHLiany, 3abe3neyeHHO NCUXONOTFIYHOro KOMAOPTY Ta (hOPMYyBaHHO
iHHOBALiMHMX BUKOHABCbKMX MPaKTUK. BUCBITNEHO akTyaNnbHICTb MOELHAHHS TpaguULinHUX
aKafeMiyHMX NPUHUMMIB 3 HOBAaTOPCbKMMM MiAXoAaMu [0 HaBYaHHS, LLLO BPaxoBYOTb CyYacHi
TEXHOJOTIYHI 1 nepfaroriyHi peanii, 0cob6MBO B yMOBaX AUCTAHLiHOMO HaBYaHHA Ta BUKJIUKIB,
CNPUYMHEHUX NaHOeMIel0 Ta BIiMHOK. Y BUCHOBKAX TaKOX 3a3HAYeHo, WO MOAepHisauis
NiArOTOBKU XOPMENCTEPIB € KJIIOYOBUM YMHHUKOM 151 36epexXeHHs1 Ta pO3BUTKY XOPOBOro
MUCTEeLTBa B YMOBaX MOCTIAHUX 3MiH.

KnioyoBi cnoBa: xopMencTep; AisNbHICTb XOPOBOrO AUPUIEHTA; IHAUBIAYaNbHUA CTUNb;
iHHOBAUIT; AMCTaHLUiHe HaBYaHHS; MO EepHi3aLlisi OCBITU; TBOPYUI NoTeHLian

BecTtyn

Y cyyacHOMYy XOpOBOMY MUCTeLTBi YkpaiHu caxoBa MiarotoBka AWpUreHTa-
XopMencTepa HabyBae 0co6IMBOro 3HaYeHHs!, OCKiflbKM BOHa noegHye B cobi He
nulie TeXHIYHY MalCTEepHICTb, ane i 34aTHICTb A0 rMUBOKOro Xy[0XHbOro caMo-
BUpPaXeHHs: npupopa uiel npodecii nepegdavyae rapMoHitHe NoegHaHHS efleMeH-
TiB TBOpYOI iHTepnpeTauii, ynpaBniHHA KONIEKTUBOM Ta peani3auii BAKOHaBCbKUX
3a4yMiB.
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Ak cnywHo 3ayeaxyBsana 0. MNyuyko-KonecHuk (2009, c. 132): «CborogHillHiv cTaH
OVPUreHTCbKO-XOPOBOro MUCTELTBa B YKpaiHi oLuiHOBaTM [oBONi ckiagHo. Take
3aBaHHA NoTpebye 0OCMUCNEHHSA BENUKOI KiSIbKOCTI MOKM L0 He OnpaL,boBaHOro, He
[lOCTaTHbO OLiHeHOro chakTU4YHOro MaTtepiany». — Lle cTocyeTbCcsl K KOMMO3UTOP-
CbKMX HanpautoBaHb, TakK i BUKOHABCbKUX 3000yTKiB, Y TOMY 4yuchi i 3 BoKy aupw-
reHTa-xopMencrtepa. — «HeobxigHa TakoX KopekLis MeTo[0M0rYHOro “ocHalleHHs"
<..> BiiNOBIAHO [0 0COBNMBOCTEN PO3BUTKY CYYaCHOI My3UYHOI KyNnbTypu». LiAcHO,
nepep cyTo AUPUreHTCbKO-BMKOHABCHKOK [HiSIIbHICTIO XOPOBOro AMpUreHTa 3finc-
HIOETbCA 3HayHa MigrotToBya poboTa, WO CKIAfAeTbCs 3 KiJIbKOX KJIHOYOBUX eTa-
nie. Cnepluy HaBYasbHWUMN, AKUA OXOTJIKOE TEXHIYHY, 3aralbHOMY3UYHY, TEOPETUYHY
Ta XOpO3HaBu4y MigroToBKy. Jani caMocTilHMi (MigrotoBuYnii) nepiod, wo nepenba-
Yyae rnnboke onpaytoBaHHS NapTUTYpPU Ta My3nYHO-NpodpeciiHy nigrotoBky. MNicns
LbOro HacTae peneTuLiHMIA eTan poboTu 3 XOPOM, a MOTIM CLLEHIYHO-MOCTaHOBOY-
HWI Nepiog, LLLO OXOMJIHOE B3AaEMOAII0 3 PeXMCepPOM, Xxopeorpadom, KOMMO3UTOPOM
i XyLOXHUKOM, IKUIA Kepye CBITNOM, 0cO6/IMBO B pasi TeaTpasi3oBaHOl MOCTAaHOBKMU.
3aBepLUyloTb MPOLEC KOpUryBasibHi peneTuuil i, 3peluToto, reHepasibHa peneTuuis.
OfHaK OCHOBOK A1 CTBOPEHHS MEPEKOHSIMBUX XY[OXHbO-IHTOHALiiHUX obpasis,
TOYKOK BiaJliKy B pob60Ti AMpUreHTa-xopMencTepa noctae came moro npodpecinHe
OCHaLLLeHH$, YMIHHS NpoYMTaTU NapTUTYpy KOMMO3UTOpPa, 3p03yMITH 3afyM, 3HaNTH
«CBOE CJIOBO» YN «CBOH IHTOHALLitO» Y BTiJIEHHI KOMMO3UTOPCLKOI0 TEKCTY Y 3BYKOBI
o6pasu Towo.

AKTyanbHICTb [OCHIAXEHHA TakKoX 3yMOBJieHa HeOoOXifgHICTHO NnepeocMMUCeH-
HS nigxoAiB A0 daxoBOl NiAroTOBKM XOpMeNCTepiB B YMOBaAX Cy4YacHUX COLLiOKYSb-
TYpHUX TpaHcdopMaLiv i BUKINKIB, CNpUYMHEHNX rnobanisauieto, Lumudposisalieto,
naHgemieto COVID-19 Ta BifiHOIO B YKpaiHi. 3MiHN Y CBITOBOMY MUCTELTBI, 30KpeMa
B XOPOBOMY BWMKOHAaBCTBi, BUMaralTb Bif Cy4acHOro OWPWUreHTa He Nuwle Tpagu-
LiHMX HAaBMYOK YNpaBiHHS KOJNIEKTUBOM, asne 1 BUCOKOro PiBHS iHHOBAaLiMHOCTI Ta
afanTUBHOCTI [0 HOBITHIX TEXHONOMYHUX | NegaroriyHux peanin. TeHaeHUil po3BUT-
Ky Cy4acHOT XOpOoBOI KyJibTypW MigKpecntoTb NoTpeby B AMpUreHTax HOBOI reHepa-
uii, 34aTHUX IHTerpyBaTu iHHOBaLiiHIi MPMIOMM, PO3BUBATM KpeaTUBHWUIA MigxXig 0o
penepTyapy Ta 3abeanedyyBaT¥ KOHKYPEHTOCMPOMOXHICTb KONEKTUBY Ha Cy4acHii
CLLeHI. Y 3B'A3KY 3 UMM [0CHiIAKEeHHS aKTyanbHUX NigxoniB 0o popmyBaHHA npode-
CiIHMX KOMMNETEHL,ii XOpPMeNCTEepIB € BKpPan BaX/IMBUM [ PO3BUTKY HaLlioHaNbHOI
MUCTeLbKOT OCBITU Ta 36epeXeHHs BUCOKOr0 PiBHA XOPOBOIO MUCTELITBA.

MeTta

MeToto cTaTTi € JOCNigXEHHSI Ta TeopeTUYHe OBIr'PYHTYBaHHS HOBITHIX MifgXo-
niB 0o chaxoBoi NiArOTOBKN OWPUTrEeHTIB-XOPMENCTEPIB Y KOHTEKCTI CyYacHUX BU-
KJIMKIB | 3MiH B XOpPOBOMY MUCTeLTBI. MeToauM [0CNiAXEHHS, BUKOPUCTAHI y CTaTTi,
OXOMJIOITb KOMIMJIEKCHUI MifgXid, Lo NoenHye TeopeTUYHUIA aHani3 i NopiBHANbHE
JocnifxeHHsi. TeopeTUYHMIA aHani3 MossArae y BMBYEHHI HAYKOBUX [Kepen, npaub
3 XOPOBOr0O AUPUryBaHHS, Nefarorikv Ta My3uKO3HaBCTBa, @ TaK0oX Cy4aCHUX LOCHi-
I>KEHb, MPUCBSAYEHNX IHHOBALIIMHUM MeTofaM HaBYaHHSA Yy cdepi MUCTELbKOI OCBi-
TW. MMopiBHANBHUIA MeToA, Aae 3MOry npoaHanisyBaTu pisHi Nigxoam 40 NigroToBKM
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OVPUreHTIB-XOpMeNcTepiB, BUSHAUYUTU BiAMIHHOCTI MiX TpaguUiiHUMK Ta iHHOBa-
LiHUMK MeTOL,aMK, a TaKOX OLIHUTY TXHIO echEKTUBHICTb Y cydacHUx ymoBax. Kpim
TOro, BUKOPUCTAHO eMMiPUYHI METOLM CNOCTEPEXEHHS | aHani3y BacHoi neparoriy-
HOT MPaKTMKMK, WO AAOTb 3MOTY OLiHUTU BIIMB CYYaCHUX COLIOKYIIbTYPHUX | TEXHO-
NOriYHMX YMOB Ha NpodecinHy nigroToBKy XopMencTepiB.

AHani3 ocTaHHix gocnig)xeHb i nyénikauii

Y XOpo3HaBCTBi Ta MY3MKO3HABCTBI € NMeBHA KiNlbKiCTb Mpaub, Y SKUX fochigxe-
HO TeMy 3MICTOBHOI OisiIbHOCTI XOPOBOro AMPUreHTa, horo daxoBoi nonepenHbOI
niaroToBKM Ta hOpPMYBaHHS iHAMBIAYaNbHOrO BMKOHABCbKOIO CTWJIO 3 PI3HUX
nepcnekTuB. Hanmpuknaf, MOHATTS BUKOHaBCbKOro CTWJIO, 30KpeMa JupUreHTa-
XOpMeNncTepa, po3rfsHyTo B poboTax Takux JocnigHukiB, Ak X. JenyceHko (2005),
M. OsisanTiBcbkuin (2020), O. Katpuy (2000), C. CaBeHko (Savenko, 2017), 0. Tkay
(2018) Ta iH. MuTaHHA dopMyBaHHS NPOdECINHMX AKOCTEN | 3MICTOBHOT Aisi/IbHOCTI
Cy4YacHOro xopoBOro aupureHTa BucsiTnoBanu J1. bytenko (2009), J1. KauypuHeub
(2020), 3. KopiHeub (2011), A. MapTtuHiok (2021), 0. NMyyko-KonecHuk (2009),
0. Cyxeupbka (2021) Ta iHWIi, a CTUILOBY AiANIbHICTb AMPUreHTa-xopMencTepa ge-
TanbHO onucaHo B npausx [ CaBenbesoi (2014), B. Cymapokosoi (2000) # iH.
MpobnemaTtrka XyL0XHbO-CTUBOBOrO CMHTE3Y B CYYacHi/i XOPOBIi TBOPYOCTI No-
cTae y poboTax €. boHgap (2018, 2019). OTxe, gocChiaAXeHHA OYHKUIN i poni aupu-
reHTa-xopMencTepa 3aBxau Oyno i 3anuwaeTbCsl Haf3BMYANHO aKTyaslbHUM, 30-
Kpema B KOHTEKCTi eBONtOLT NiaXoAiB A0 NigroTOBKM XOPMENCTEPIB HOBOT reHepaLii.
MpoTe, Ha Haw nornsg, AJsi NOBHOMO PO3YMiHHSA 3MICTOBHOI AisNIbHOCTI Ta hopMy-
BaHHSA iHAMBIQYaNbHOIO CTU/KO XOpMeNcTepa B Cy4aCHOMY KOHTEKCTI HeoOXiaHWM
OiflbLl KOMMJIEKCHUI NigXig,.

Buknag maTtepiany gocnigxeHHs

TpaZuuiiHO B AiSiNbHOCTI XOPOBOr0o KOJIEKTUBY, Y TOMY YMCi 1 HABYaNbHOro, Ma-
ricTpanbHi poni BigirpatoTh:

- penepTyap, AKWi Bifb6uBae XXaHPOBO-CTUIILOBI NPIOPUTETU MY3UYHOI KYNbTYpU
B MEBHWUM iCTOPUYHUI Nepiof, Bigobpaxae cycnifibHO-KyNbTypHI TEHAEHL, @ TaKoX
[LeMOHCTpYe 3aTHICTb BN/IMBATM Ha XYL0XHi CMaKu Ta NEBHUM YMHOM iX hopMyBaTy;

- NiaroToBKa XOpoBUX CMiBaKiB, a caMe iHTOHALIMHO-X0pMeNcTepchbKa, BOKasbHa,
aHcam0ieBa 1 iHLLa OCHALLLEHICTb;

- iHAUBIAYaNnbHUI peneTULIHUIA CTUMb OUPUTreHTa-XopMencTepa, 30KpeMa Noro
crnocobu Ta NpUMOMM B3aeMOJT 3 KONIEKTUBOM, 3[aTHICTb BUBYA0BYBaTH 3arasbHy
cTpaTerito 3aCBO€EHHS penepTyapy, dOpMyBaTH KOHLEPTHY Nporpamy TOLLO;

- iHOMBIAyanbHUA BUKOHABCbKWUIN CTUIIb OUPUTEHTA, iHLLOK MOBOK — CTUJb Mpe-
3eHTaLii Xy[JOXXHbOro TBOPY, KONeKTUBY, cebe ik TBOPUOI 0COBUCTOCTI.

Y KOXHOMY 3 BuLLe3rafaHMx CKJafHUKIB caMe BMKOHaBeLb Hafae My3UYHUM
TBOPaM CMpPaBXHK XUTTEBICTb — Y Yaci, NPOCTOPI, Yepe3 XMUBY iIHTOHALLIO Ta YHi-
KanbHy B3aeMOJit0 3 ayauTopieto. Y XOpOBOMY MUCTELTBI MOHATTS «BUKOHaBELb»
06'ejHye AK TBOpYY NOCTaTb AUPUreHTa-XOpMencTepa, Tak i XOPOBUM KOJNEKTUB, Ae
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KOXEH apTUCT, L0 € HEeBiJl'EMHUM CKJTaQHWKOM TBOPYOro MpoLiecy, 04HOYaCHO BIJM-
Ba€ Ha 3arasibHUIN XyO0XHiN pe3ynbTaT cBOIM NPodeciiHUM piBHEM.

Mornpwu 3MiHM cy4acHoro cBiTy, 36epeXXeHHs1 BUCOKOrO PiBHSA XOPOBOI KyNbTypu Ta
MaWCcTepHOCTI BUKOHABLIB (AK OWPUreHTIB, TaK i apTUCTIB XOPY) 3a/MLIAETbCA Of-
HVMM 3 MPOBIJHMX 3aBAaHb My3UYHOI CMiIbBHOTU. Y KOHTEKCTI Cy4aCHUX eBOJOLLIN-
HWUX MPOLECIB BUHMKAIOTb HOBI BUKJIMKM ON1S neparorie: cyyacHi TBopM, iHHoOBaLin-
Hi NPUAOMK 3BYKOYTBOPEHHS Ta KOMMO3UTOPCbKI TEXHIKW OUKTYHOTb HEoOXigHICTb
po3LWnpeHHs NpodeciNnHMX HaBUYOK; BUKOHAHHS BUMarae HOBUX MigXOAiB, a rnsgay
i3 BUMOrOI0 3[1MBYBaTK OUiKye BiJl BUKOHaBLiB HoBaTopcTBa (BoHpaap, 2019). Kpim
TOro, cyyacHe CTYLeHTCTBO noTpebye nepernsafy TpaguuinHUX MeTOLIB HaBYaHHS,
a ocobucTuit NnefaroriyHMin CTUNb cTae aenani BaxamBilMM: CTYAEHTM 06UpatoTh He
nvLe fe HaBYaTuCS, ane 'y Koro.

CnpobyeMo BUSABUTY MaricTpasbHi nepegyMOBM LLLOAO0 MOLIYKIB Ta BIPOBaLKEH-
HS1 HOBMX MeTogiB, opM poboTH, NigxoLais.

Mo-nepLue, 3arafibHOBU3HAHWUM € TOW haKT, LLO coLiaibHO-EKOHOMIYHI 3MiHM Ta
KYNbTYPHO-MUCTELbKI Pyxy BUMararTb 6e3rnepepBHOro OHOBJIEHHS CUCTEMMW OCBITW.
IHHOBAaLiMHa AiSNbHICTE XOpMelcTepa-nefarora, Lo OXOME CTBOPEHHS, OCBOEH-
HSl Ta yCBiJOMJIeHe BUKOPUCTAHHS CyYaCHUX BUKOHABCbKMX MPUAOMIB, CTa€ iHCTpPY-
MEHTOM i WAsXoM Ao TpaHccopmalil B npoueci NiAroToBKM XOpOBOro AUPUreHTa
HOBOT reHepaLiii.

Mo-ppyre, Wwe OeKinbka fecATUNiTb TOMY iHHOBaLiHa AisiNbHICTL abo 3anyyeH-
HS1 aBTOPCbKUX METOAMK i NiAX0A4iB, TBOPUYMX EKCNEPUMEHTIB, 34,e6iMbLLIOro nonsranm
y BUKOPUCTaHHi HoBOBBeAeHb. HUHI Liei npouec HabyBae [OCHIAHULBKOrO, BUBIpKO-
BOr0 XapaKTepy, AKU NepeBipseTbCsA BUKOHABCbKO NpakTukoto (MapTuHiok, 2021).
IHiLiaTopoM HOBOBBe[AEHb € aBTOPCbKMUI TEKCT, 3 0AHOro 6oKy, 3 iHLWOro — opwri-
HanbHa BMKOHaBCbKa MpaKTUKa, a TakoX MOMUT ayauTopii, AKMA 3poCcTae, Lo BU-
paxaeTbcsi B 3aNoBHEHOCTI 3aiB, KiSIbKOCTi nepernsgiB Ha ninatdopmMax, Takux siK
YouTube, i 6eanocepenHbOT peakuil cryxauyis.

Mo-TpeTe, pUHKOBI YMOBY CNPUYMHSAIOTb peanbHy KOHKYPEHTHY 60poThOy, Y AKiM
KOXEH XOPOBUIA KOJNIEKTUB, KOHLIEpTHa OpraHi3aLlis 41 3aknag oCBiTU MaloTb AEMOH-
CTPYBaTM KOHKYPEHTOCMPOMOXHICTb. Lle BUMarae He Tiflbku BUCOKOT IKOCTi BUKO-
HaHHSA Ta aKTyaNbHOCTi KOHLIeMNLii, a 1 3aaTHOCTI afanTyBaTUCS [0 HOBUX TEHAEH-
Lin, aHanisyBaTu KynbTYpHi Nofii Ta BUKOHABCbKi TpeHAW, WBUAKO pearyBaTh Ha
3MiHW. KpimM Toro, Baxnimeo 6yTu 34aTHUM BAIMBATM Ha (DOPMYBaHHS LIUX TEHAEHLIN.

Mo-yeTBepTe, NapanoKc AUPUreHTCbKOI Npodpecii nonsirae B ToMy, WO Mifg Yac
3aHATb 3i cneuianbHOCTI OUPUreHT-XOPMeWCTep He Mae MOXJIMBOCTI MpautoBaTu
3i CBOIM «XOPOBWM iHCTPYMEHTOM», OCOBNMBO B YMOBaX OUCTAHLIAHOrO HaBYaHHS
(KauypuHeupb, 2020). Ha BigMiHy Bifg iHCTPYMEHTAnNICTIB, SIKi 3 NepLUMX AHIB B3aEMO-
LitoTb 3i CBOIM MY3UYHUM NMapTHEPOM, XOPOBUIA OAUPUreHT 30,00yBae peanbHUiA foc-
BiJ} KEpyBaHHS KONEKTMBOM JIULLE Ha CTapLUMX Kypcax Mif, yac BUPOBHUYOT NPaKTUKM.
OTXXe, BUHUKAE HeoOXiaHICTb:

- PO3BUTKY crneundiyHOro BHyTPILLHBOrO CIYXY, AKUA fae 3MOry BiATBOPIOBATU
3BYYaHHA XOpy Mif Yac YpoKiB y Knaci iHgMBIAyanbHOro AMpUryBaHHs;

— 3HAYHOI CaMOCTIAHOI po6OTM A1 HAKOMUYEHHS CllyXalbKoro AOCBify Cripuu-
HATTSA XOPOBOT MY3UKWY;
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— MPUCYTHOCTI Ha iHLINX XOPOBUX peneTuLisfx Ta iX aHanidy, OXOMnJYN MeTOAM
OVCTaHLUINHOro HaBYaHHs npodecir.

MeToauKa, cnpsiMoBaHa Ha pO3BUTOK TBOPYOro NOTeHLiany CTyeHTiB, nepenbayae
MoLlyK 3acob6iB XY4OXHbOI BUPA3HOCTI Yepe3 OCMUCIIEHHS MY3UYHOIO 3MICTY XOpOo-
BOI MapTUTYpU Ta 3aJlyudeHHs CYMiXHMX BMAIB MUCTELTBA: JliTepaTypu, XMBOMUCY, Te-
aTpy Ta KiHo. [1na po3BUTKY YABU, TBOPUMX 3Li6GHOCTEN | MUCTIEHHS! HA AUPUreHTChKO-
XOPOBOMY BifAiNeHHI BUKOPUCTOBYIOTb SIK TPaAMLifHI, TaK i cydacHi MeToaum.

Cepep, ycknagHeHb Bif3Ha4YaeTbca HeobxigHICTb 36anaHCOBAHOCTI Ta B3aEMO-
LI MiX TpaguUinHUMK NPUHLMNAMK aKa4eMiYHOT OCBITU XOpMencTepa U HOBITHIMMU
nigxogamu Ta MetogamMu. Haw ymMoBHWMI AeBi3 noyaTky XX| cTonitTa — «3auikaB
MeHe!» — Lie [OBruii Yac MOXe BifAMOBifaTM CyyacHOMY fianasoHy XOpoBOi TBOP-
yocTi (Bondar et al., 2019, p. 75). Ane cycninbHi NoAil ocTaHHIX poKiB, NaHAeMis Ta
0cobnMBO BiliHa, CTBOPW/N HOBI BUKJIMKM, 30KpeMa A5l YKPaTHCbKUX MUTLIB, Y TOMY
ynchi h gns ManbyTHIX XOPOBUX OUPUTEHTIB.

| HapeLwTi NOKONIHHS AiTen, ke BUpocso y XXI cToniTTi, y)Xe Ha noposi npodecin-
HOro caMoBM3HauyeHHS. Lle NOKONiHHA XapakTepusyeTbCs BUCOKUM PIiBHEM TEXHO-
NOFiYHOT rPaMOTHOCTI, 3aNeXHICTHO Bif LMdPOBUX NPUCTPOIB i CXUIIbHICTIO 00 Nep-
COHasni30BaHMX M IHTEPAaKTUBHUX OCBITHIX cepefoBul,. Mosnoab O4ikye iHTEpaKTUB-
HOCTi Ta nepcoHanisauii B HaBYaHHi, HagaruM nepeBary NPakTUYHUM i 3aXOMNSIMBUM
MeTofiaM, a He TPaaMLINHUM NeKLisM. IXHE HaBYaHHA YacTo € CaMOCTINHUM 3aBas-
K1 BUKOPUCTAHHIO OHNTalH-peCcypcCiB Ta 3aCTOCYHKIB A1 LOCHIIKEHHS LjiKaBUX TeM,
LLLO CTMMYJIIOE BifMNOBIAaNbHICTb 3a BNIaCHY OCBITHIO TPAEKTOPItO. Y BignoBiab Ha Le
npodeciiHa ocBiTa, 30KpemMa B rasysi XopoBOro gupuryBaHHs, notpebye nepernsgy
MeTouK, abu 3a[0BOSIbHUTU NOTPEOM Ta CTUNb HAaBYaHHSA LibOro MOKOJiHHA. BapTo
TaKOX 3a3HauuTy, Wo cneunddivHi acnekTn, 3oKkpema nNpobnemMu 3 LOBroTPUBAsIOH
NamMm'aTTIO, MOKM 3aNMLIAThCA MPeAMETOM aKTUBHUX OOCHIAXEHb Yy creuianbHii
ncuxonoril Ta neparoridi.

dopMyBaHHS iHHOBALIMHOIO NigXxo4y B XOpoBOMY MUCTeLTBI NoTpebye 3anpoBa-
IXKEHHS KpUTepiiB 4118 OUiHKM edpeKTUBHOCTI HOBOBBELEHD i XUTTE3[ATHOCTI TBOP-
YMX eKCMEPUMEHTIB. Y BUKOHABCbKOMY MUCTELTBI TaKUMU KPUTEPIAMU MOXYTb By TH
YHIKanbHIiCTb, MO3UTUBHE CNPUAHATTS ayaAUTOpPIEID Ta iMNPOBi3aLifHicTb. BogHouyac
Y MUCTELbKIi OCBITi XOpMeENCTEPIB TaKUMU KPUTEPiiIMU € CBigoMuIA Bigbip npuinomis,
pe3ynbTaTUBHICTb i 3AaTHICTb iIHTErpyBaTu iHHOBALLT B MacoBYy NPaKTUKY.

AHanisytoun HanpsiMu ons hopMyBaHHS HOBITHIX MigxoniB y NigroToBLi Anpu-
reHTiB-XOpMeNncTepiB, BapTO BULINMUTM TPU OCHOBHI FPyny NUTaHb. KOMYHIKaTUBHO-
€TWYHI, NCMXONOriYHi Ta MY3MYHO-BUMKOHABCbKI acreKTHu.

[0 nepLuoi rpynu HanexaTb TPYAHOLL KOMYHiKaLii MiX OUPUreHTOM i XOpUCTaMM.
LJoTpuMyrouncb TpaguuiiHUX MigXOAIB, YacTO He MPULIMAIN HaNeXHol yBaru Lum
npobnemMam, NpoTe HECMPOMOXHICTb YCTAHOBUTU e(PeKTUBHUN 3B'A30K 3 KOJIEKTU-
BOM Yepe3 BUKOPUCTAHHSA TPbOX acnekTiB KOMyHikauii — iHdopMaLinHoro, ekcrnpe-
CMBHOI0 Ta BOJIbOBOr0 — MOXe MPU3BECTU O MOPYLUEHHS €TUYHUX HOPM i 3HUXEH-
HS1 IKOCTi BUKOHABCbKOI po6oTu. Monofi xopMencTepu, Nonpu TEXHIYHY NiAroToBKY,
iHKOJIM He 3[,aTHi YiTKO M CTUCNO hopMystoBaTK OYMKMW, LLLO YCKNAOHIOE YNpaBiHHSA
yacoM Ta edhbeKTUBHICTb peneTuuin. Taki npobnemMmn 4yacTo € HacnigKoM MCUXOS0-
rivHux 6ap'epiB i NOoTpebytoTb OKPEMOro TPEHIHrOBOro Migxony Ans iX BUPILLEHHS.
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OfHieto 3 BaXJIMBUX HAaBUYOK Yy CYHYaCHOMY KOHTEKCTI € 3[aTHICTb onepaTMBHO BUPi-
LWyBaTM TBOPYi 3aBAaHHA B YMOBAX LUBUAKUX 3MIH.

Lo npyroi rpynu HanexaTb MCUXOMOTiYHI TPYAHOLLi, 30KpemMa cTpax MOJIofAMX
OVUpUreHTIB-XxopMencTepiB 6yTU HempaBuIIbHO CMPUMHATUMM XOPOM 4Yepe3 Hepo-
CTaTHIO KOMYHIKaTUBHY MiAroToBKy. Taka HEBNEBHEHICTb NPU3BOAUTbL O CKYTOCTI,
HeBMeBHEHOCTI, 3aTAryBaHHA peneTuLin i He3paTHOCTI NnaHyBaTu poboTy. Kpim Toro,
MCUXOJIOTIYHMI AUCKOMDOPT MOXe BMHUKATK Yepe3 BifCYyTHICTb YiTKOro iHTepnpe-
TauiiHoro 6a4yeHHA TBOPY UM Yepe3 KOHNIKTHI CUTYaL,il B KONEKTUBI.

TpeTs rpyna nMTaHb OXOMJIKOE MY3UYHO-BUKOHABCbKY FOTOBHICTb, ika € KOMIJie-
KCHUM cbeHOMeHOM. BoHa oxomnntoe eMoLiiHe Ta IHTOHALiHE CNPUNHATTS MY3UKMK,
3[aTHICTb [0 BIATBOPEHHS XYyAOXHiX 06pasiB, a TaKoX KOMYHiKaLito MYy3W4HO-
BMpasHuMu 3acobamm (ByTeHko, 2009). MpobneMn 3 My3uKasbHUM CJTyXOM, NaMm'aT-
THO Ta )XeCcTaMu MOXYTb CYTTEBO YCKNIaOHIOBATU NiAroToBKY aupureHTa (KopiHeLb,
2011). Oco6amBoIO NPOGSIEMOIO CTAE KIIMOBE MUCIIEHHS, CNIpUUMHEHe LudpoBi3alieto,
LLLO 3HUXYE 3[aTHICTb [0 KOHLEHTpaLii Ta 3anam'aToByBaHHSA. [1nsi BUpILWEHHA LKX
NUTaHb BaXJIMBUM € PO3BUTOK CTIMKUX HAaBUYOK Ta epeKTUBHUX METOJiB HaBYaH-
Hs, SIKi JonomMaratoTb hopMyBaTU LOBrOTpUBAy 1 LWBUAKY NaM'ATb, HEOOXiAHY Ans
TBOpYOI pob0TK AUpUreHTa-xopMeicTepa.

OTXe, Ui npobnemu, xoya i He € HOBMMMU, NPOSABASAOTLCA OCTaHHIM YacoM 0CO-
611Bo rocTpo. [ns iX BUpiLeHHSI HeoOXiAHO 3aCTOCOBYBATU BifMOBIAHI CyYacHi nig-
X04M Ta MeToaM.

BaraTorpaHHicTb AUPUreHTCbKO-XOPOBOI Ta HaBYaslbHO-BUKOHABCLKOI [Hisfb-
HOCTi MigKpecntoe BaX/IMBICTb YNPOBaAXXeHHSI 0COOUCTICHO-OPIEHTOBAHUX TEXHO- 163
norin. Taki migxoan CTBOPIOKOTbL YMOBM ONA OpieHTauil npodeciiHol NigroToBKM
XOpMeNCTepiB Ha TXHi NnoTpedu, noTeHuian Ta iHTepecu (CaBenbesa, 2014). Y cyyac-
HOMY MUCTEeLIbKOMY MPOCTOPI aKciosorisawisi OCBiTHbOro npouecy Habysae ocobnu-
BOI Baru, ockifibku 3abesneyye yCcBifOMEHHS 3HAUYyLW,OCTi 06'€KTUBHUX LiIHHOCTEN
XOPOBOro MUCTeUTBa A nogasbluoi npodpecinHol pisnbHocTi (MapTuHiok, 2021).
BukopucTaHHA yHiBepcasbHOro OCBITHbOrO MiAXOAY € HefOoCTaTHbO edDEeKTUBHUM
[Nl cydacHOro MokoJliHHA MOonofi, fika Biffae nepeBary nepcoHanisoBaHUM LUAsi-
XaM HaBYaHHS, LWo rnubLue BignoBigatoTh TXHIM iHTepecaM i jonomaraoTb po3BUBa-
TW MiXXHaApOaHY chiBnpauo.

CyyacHa Monofb Bif3Ha4aeTbCs NparHeHHsIM [0 criBnpawi Ta KOMyHikauil 3 o[-
HOMITKaMu Mo BCbOMY CBITY. ¥ KOHTEKCTI XOPOBOro AMPUryBaHHSI KonabopaTuBHI
NMPOEKTHU, TaKi AK BipTyasnbHi aHcambni, e MoNoLi XopMeNcTepU MOXYTb B3aEMO-
LifATW 3 KoneramMu 3 pisHMUX PerioHiB, € BaXNBMMW S NiABULLEHHS echeKTUBHOCTI
HaBYaHHA Ta PO3BUTKY KOMaHAHOI po6oTu. MpakTUyHe HaBYaHHS, L0 NOEOHYE Te-
OPEeTUYHI 3HaHHSA 3 peaslbHUMU 3aCTOCYBaHHAMM, TAKOX Mae BeJIMKe 3HaUYeHHS Ais
Cy4YacHoro noKoJiHHA. CTaxyBaHHS 3 NPodeCiHUMM Xopamu, iIHTePaKTUBHI ceMiHa-
pv 3 [OCBIAYEHUMM OUPUreHTaMK, a TAKOX MOXJIMBICTb BUCTYMIB Y BipTyasbHOMY 4K
[OMOBHEHOMY CepefoBuLLi HaAatTb HEOOXiAHWUIA [OCBIA AN ManbyTHIX XxopmencTe-
pie (KauypuHeub, 2020; Cyxeubka, 2021).

MoTpeba B iHHOBALiMHMX MeTofax HaBYaHHS MaMOyTHIX XOPOBUX OUPUrEHTIB
BiLKpYBa€e MOXJIMBOCTI A1 BUKOPUCTaHHA TaKWUX TEXHOJIOTiW, K BipTyanbHa pe-
anbHIiCTb, IHTEPaKTMBHI OHNaNH-NnaTopMm 3 OMPUryBaHHSA, CUCTEMU 3BOPOTHOIO
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3B'A3KYy Ta KoslabopaTuBHI NPoeKTU. MemMidikaLisa 0CBITHBOro NpoLecy Takox MoXe
CTaTu NepcrneKTMBHMM HanpsAMoM Yy chaxoBii nigrotoBui aupureHTiB (Bina-bouman,
2023). Haronocumo, Wo TBop4a npodieciiHa BisfbHICTb AMpPUreHTa-XxopMmencTepa
MOXJIMBa nuLe B cneymdiyHoMy cepefoBuLLi, 3aBASAKMW BilbHOMY 06MiHY fyMKamu,
ioeamMu, ocobUCTICHOMY MiAKIFOUYEHHIO [0 CKNagHOro npouecy, Wwo Béupae B cebe
iHTeNeKTyanbHO-IHTYITUBHWUIA MOTEeHLian y4yacHMKIB, iIX CBITOrNAL, TEXHOSONIYHY Ta
XYOOXHIO MigroTOBMIEHICTb | MAaNCTePHICTb, CTUIIbOBI Ta XXaHPOBi ynoao06aHHs, 3peLw-
TOMO, FOCTpE BiAUyTTA «NoAnxy» cborogeHHs (Savenko, 2017; CymapokoBa, 2000).

Moroxyruuchb i3 cy4yaCHUMU LOCAiAHMKAMK, CMUPaYUCb Ha BACHUN BUKO-
HaBCbKWUWA Ta MefaroriyHMn [OCBIf, KEpyHuUMCb MPUHLMNOM €OHOCTI 3MiCTOBHUX
i mpouecyanbHUX acnekTiB Yy dOpMyBaHHI ONTUMasbHUX pilleHb 4NA NiABULWEHHSA
AKOCTIi NifroTOBKMN XOPMEeWCTEPIB, MOXEMO BU3HAUUTH KiflbKa KIIFOYOBUX NEPEyMOB,
LLL0, Ha HaLly JYMKY, CPUSATUMYTb echeKTUBHOMY PO3BUTKY HOBOI FreHepalLlii XopoBmx
OUPUTeHTIB.

1. OpraHizayisi gianoroBoi B3aemogii. 1K CBiguYMTb NefaroriYHni [OCBig, 30Kpema
nocsif OecbKoi XOpoBOI LLKOMK, Le He Tak faBHO NOoMynsipHa AuaakTUyHa Moaenb
«pobu K si» 0OCTAaTOYHO BTpaTWUa aKTyasbHICTb Ta Ai€BICTb OJ1S CyYacHOI MOJOA,.
Lns nocsirHeHHs piBHSI MUTLSA, @ He peMicHMKa HeoBXigHUIA niaxig, akui nepenbavae
piBHOMpaBHy chiBrnpayto. Y npoueci haxoBoi xopMeincTePCbKOT MifroToBKM BaX/un-
BO po3rnsfaTu CTYAeHTa Ik aKkTUBHOIO Y4YacCHUKa, WO CNpUATUME PO3BUTKY MOro
TBOPYOro noTeHuiany. [lianoroBui nigxin fgae amMory gosnaTtu TpaguuinHi ouXoTomii
(BukNapay — CTyOeHT, [UPUIEHT — apTUCT XOpy, aBTOp — BMKOHABELb) Yepes chiB-
nepeXxuBaHHA Ta CMNIBTBOPYICTb. TakMi MeTo[ Crpusie CrifibHOMY MOLUYKY 3MiCTy,
BMKOHABCbKMX NPUAOMIB i CTUIIIO, L0 Jonomarae ManbyTHbOMY XOpMencTepy po3s-
BMHYTU BNIaCHUWA TBOPYMI NOYEpK, Nepexoisiun Bifi 3aCBOEHHA rOTOBMX MpaBui [o
CaMOCTIMHOro NOLWYKY Ta pilleHb.

2. 3abesrneyeHHs1 iHAUBIAYaNbHO-MCUXOOrYHOro KoM@opTy. MpuHLUMN nonarae
y CTBOPEHHI TaKoro cepefioBULLa, fe KOXEH yYaCHWUK MpoLiecy BigvyBae MOTMUBALLiHO
[0 HaBYaHHS Ta TBOPYOro po3BUTKY. Lle MOXJIMBO NuLLe 3a YMOBU YCYHEHHS NMCUXO-
noriyHux 6ap'epi i nobynoBu aTMocdepyn 6e3KoHNIKTHOT cniBnpaLi, e y4acHUKK
He 6051TbCA NOMUIIOK. TOX MOLENb AUPUreHTa-AUKTaTopa MUHYOrO CTONITTA Bif-
XOAMTb Ha APYrvi MaH, NoCTyMnakymcb MicLleM pPiBHOMPAaBHIN, eMNaTUYHIn B3aEMO-
Oii, Wo cnpusie po3BUTKY cdhepn TBOPYMX CTOCYHKIB i JOBipU [0 ocobucTocTi. Taka
MCUXOJIOriYHa OCHOBA CTa€ BaXJIMBUM YMHHUKOM Aj1si dOPMYBaHHSI TBOPUOi 0COOM-
CTOCTi Ta € NepelyMOBOI CTAHOBJIEHHS1 XOPOBOI0 AUPUreHTa HOBOrO Yacy.

3. AuncepeHyiayia Ta akTuBi3alis npouecy ornaHyBaHHSI XOpoBuM TBOPOM. Lien
niaxin nepenbavyae BUKOPUCTAHHST PiSHOMAHITHUX MPUHLMMIB, NPUAOMIB | METOLIB,
LLLO aKTMBI3YIOTb iHTeNeKTyanbHi 1 eMOLINHO-BONIbOBI Npouecu aupureHta. Meton
iHTOHALiNHO-BMKOHABCLKOro aHanisy nepenbavae BcebiyHe fo0ChigXEHHS XOPOBOro
TBOPY, LLLO OXOMtoe Biabip BUKOHABCbKUX NMPUAOMIB i MOLYK BignoBigHOT iIHTOHaUT,
a MeTop, XyOXHixX acouialin gonomarae BUKOHaBLKO iHTErpyBaTyW KyJbTypPOJIOriYHUI
Ta MUCTELITBO3HABYMI aHani3 y CBOK poboTy, L0 Aae 3MOry YHUKHYTM iHTepnpeTa-
LiHMX MOMWJIOK i NiABULLYE SIKICTb BUKOHAHHSI.

4. MoxknuBocTi 4n1s camopeanisayii Ta caMopo3BUTKY MUTLS. ManbyTHi xopoBi au-
pYreHT! NOBUHHI MaTV MOXJIMBOCTI A1 CAaMOCTIVHOr0 CaMOBA,0CKOHasEHHS, 30KpemMa
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Yyepes yyacTb y KOHLepTax, KOHKypcax, decTuBansax i Mactepknacax. Lle cnpusie He
TiNbKy NpodeciiHOMY 3pOCTaHHIO, a M MOKPaLLEHHHO IXHbOr0 PEUTUHIY Ha PUHKY MpaLi.

Mig yac 06roBOpPeHHS 3HAYYLW,OCTi Aianory Mix TpaguuiiHUMK W iHHOBAaLiHW-
MM acnekTamu B npoueci npodecinHoro oopMyBaHHSI XOPOBOro AMPUreHTa Mam-
OyTHbOro BaXXJIMBO BPaxoBYBATW I iHLLI aKTyasbHi IBULLA, AIKi iHOAi 3'ABNSIOTLCA AK
peakuis Ha NpaKTUYHY HeobXifgHICTb, SIK BiAMNOBIAb HA KOMMO3UTOPCLKUI 3aMUT YK
pedonekcisi Ha YyXX1in BAKOHAaBCbKUI 0CBih. 30KpeMa, cepef Takux iHHOBaLihi MOX-
Ha BUZINUTY CYTTEBI 3MiHN B TEXHIYHOMY OCHALLEHHI BUKOHABCbKOr0 Ta OCBITHLOIO
npouecy. HavnepLue No3HauYMMo — OUCTaHLiNHEe HAaBYaHHS, LLLO 3apOMIIOCS B €MOXy
naHgemii covid-19 i 3anMwaeTbCcs akTyaJlbHUM HaBiTb Y CyYacHUX yMoBax, 06yMoB-
NEHUX BOEHHUM CTaHOM B YKpaiHi. CyyacHa MucTelbKa OCcBiTa B YKpaiHi CTUKAeTbCA
3 BUKJIMKaMU Ta 3arpo3ami, L0 BUHWKIIM BHACi 0K XOPCTOKOI, Henepe,q6aquaHo'|'
Ta UWMHIYHOI BiiHW. OfHaK Halle CyCI'IIJ'IbCTBO 06'eJHYETHCA HABKOJIO HaLliOHaNbHUX
ilen Ta BigUyTTS KYNbTYPHOI I4EHTUYHOCTI. Y TaKOMYy KOHTEKCTi poJib MUCTELbKOI
OCBITM 3HA4YHO 3pOCTaE.

BucHoBkMu

OTXe, OOCRiOXEHHS MigTBEpPAXYE, WO MigroToBKa AMPUreHTIB-XxopMencTepiB
Y CyYacHMX YMOBax BUMarae CUCTEMaTUYHOrO Mepernsay MeTofliB HaBYaHHS Ta BU-
KOHaBCbKOI NpakTUKK. CbOrogHiLLHIN CTaH XOPOBOIro MUCTeLTBA, 0co6MBO B YKpaiHi,
nepebyBae nif BMIMBOM rNobasibHUX COLIOKYIbTYPHUX 3MiH, LLLO CTBOPHOKOTH HOBI
BMKJIMKM Ta MOXJ/IMBOCTI ANA XxopMeicTepiB. OfHiet0 3 KNHOYOBUX TEHIEHLIN € Mo-
€[HaHHA TpaauUiNHOI MalcTepHOCTI XOPOBOIro BMKOHABCTBA 3 iHHOBALIMHUMM Nif-
X04aMW, SIKi OXOMJIHOITb iIHTEPaKTUBHI dOpPMU HaBYaHHS, BUKOPUCTaHHS LIMdpoBUX
TEXHOJOTiW | BNPOBaXeHHA HOBUX KOMMO3UTOPChbKMX TEXHIK. Lle 3ymoBntoe Heob6-
XiHICTb MOCTIMHOIrO OHOBJIEHHA MefaroriyHMx NpakTUK, 30KpeMa W00 iHauBigya-
ni3auii oCBiTHbOro NpoLecy Ta pPO3BUTKY TBOPYOro NoTeHUiany CTYAeHTIB.

PesynbTaTty aHanisy nokasytTb, Wo Ans edeKTUBHOI MiAroTOBKM XOpMeMncTe-
piB BaXJIMBO BMPOBaAXyBaTW iHOUBIAYaNbHO-MCUXOMOMYHUIA KOoMcpopT nig yac
HaBYaHHSA Ta peneTuLinHoi po6oTn. CTBOpPEHHSA cnpusTiIMBoi atMocdepy, Ae KOXeH
CTY[eHT-XOPMeNCcTep MOXe PO3KPUTU CBIil TBOPYMI MOTEHLiasN, 3HAYHOK MipoH
BM/MBaE Ha KiHL,eBUM pe3ynbTaT HaBYaHHA. [lianoroBa B3aeMOisl MiX BUKIlagayemM
i CTYL,eHTOM cnpusic hopMyBaHHIO He TiJIbKM TEXHIYHMX HABUYOK, a 1 0COBUCTICHUX
AKOCTEN, TaKUX K 3[4aTHICTb [0 CNiBTBOPYOCTI, pedhiekcii Ta camMopo3BUTKY. OTXe,
hopMyBaHHS ManbyTHiX xopMencTepiB Mae 6a3yBaTUCSA Ha NOeAHaHHI TpaauLiHOT
XOPOBOI KYNbTYpKY Ta iHHOBALiHMX MEeTOLIB, SIKi BiANOBifal0Tb BUMOraM cy4acHoro
MY3WUYHOr0 MpoCTopY.

Y cBIiTNi cy4YacHMX BUKIIMKIB, Takux K naHgemis COVID-19 Ta BiViHa, BUHMKAE
HeoOXigHICTb Nepernsgy opraHisauiiHMX acnekTiB HaBYaHHA. OucTaHUinHi dopmu
OCBITM, fIKi, Ha NepLXi Nornsag, 34aTbCs MeHLW ePeKTUBHUMMU Y XOPOBOMY MUCTe-
LTBI, HacnpaBAi MoXyTb OyTW BUKOPUCTaHI Ans NornmMbieHoro HaBYyaHHs, 30Kkpema
y TEOPETUYHIN Ta iHTepnpeTauiiHiin poboTi 3 NapTUTypoto. IHHOBALINHI TeXHOMOrIl,
30kpeMa VR Ta iHTepakTMBHI OHNanH-nnatopmu, y Hanbnamx4yoMy ManbyTHbOMY
MOXYTb CMpPUSATU BLAOCKOHANIEHHIO HaBUYOK OUPUTyBaHHSA HaBiTb B YMOBax Bigha-
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NEHOro HaBYaHHS. Lle BigKpmMBae HOBI MOX/IMBOCTI 411 PO3BUTKY XOPMENCTEPIB, SAKi
MaTUMYTb 3Mory 6paTu yyacTb Y rnobanbHUX NPOoeKTax i NigTPMMYBaTW HaLliOHaSbHI
KYNbTYPHi Tpaguuil Ha HOBOMY pPiBHiI.

3peLuToto, iIHTerpauist TpaguuiiHUX | HOBITHIX MeTOAIB Y NiArOoTOBKY OAUPUTEHTIB-
XOpMeNcTepiB € He N1Lle HeobXigHOH YMOBOK 118 36epeXXeHHs1 BUCOKOIo PiBHS XO-
pOBOro BUKOHABCTBA, asnie M KJIH0YOBOK MepefyMOBOO AJsl MOAANbLIOro pO3BUTKY
XOPOBOro MUCTELTBA B YMOBaxX 3MiHHOBAHOIO CBITY.

Cnucok 6i6niorpagiuHnx nocunaHb

BoHgap, €. (2018). CyyacHa xopoBa TBOPYICTb. iIHTOHALIIHO-€KCPECUBHUI BUMIP. ACTPONPUHT.

BoHgap, €. (2019). Xy4oXXHbO-CTUNLOBUI CUHTE3 K (DEHOMEH Cy4acHOi XOpOBOI TBOPYOCTI.
ACTPONPUHT.

ByTeHko, J1. (2009). MigrotoBKa AUPUreHTIB XOpYy Ha cyvyacHoMmy eTani. Cneundika, npobnemu
Ta MOXJIMBI WNAXM TX BUPiLWEeHHA. My3nyHe MucTeyTBO i KynbTypa, 10, 313—-326.

Bina-bouman, O. (2023). CuHepria ocpnaiiH Ta OHJIaliH KOMTOHEHTIB Y XOPOBOMY COJsbdpeaxio:
npakTukyM 3abesneyeHHss AKICHOMO HaBYaHHS B yMoOBax BOEHHOro uvacy. In Effective
methods of teaching culture and art disciplines to students: The experience of the Republic of
Poland (pp. 215-221). Wtoctawek.

OenyceHko, X. B. (2005). [leski cTuneyTBoptotoudi hakTopy Yy BUKOHABCbKOMY MUCTELTBI.
Mpo6nemu B3aeMogii MuCTeLTBa, negaroriku Ta Teopii i npakTuku ocsitu, 15, 64-70.

OziBantiBcbkuid, M. (2020). XopoBUii XaHp i CTUIb Y PO3YMiHHI Cy4acHOT MUCTELTBO3HABYOI
Hayku. Professional Art Education, 1(1), 50—57.

KaTtpuy, O. T. (2000). IHgMBIgyanbHWUi CTUIb My3UKaHTa-BUKOHaBLSA (TEOPETUYHI Ta eCTETUYHI
acnektn) [ABTopeddepaT pucepTauii KaHAMAaTa MUCTELTBO3HABCTBa, HauioHanbHa
My3u4Ha akagemisa Ykpainu imeHi . |. Yakoscbkoro].

KauypuHeub, J1. (2020). BipTyanbHUX Xop SIK HeoOXigHWI MeparoriyHuii AOCBiA B yMOBaXx
OWCTaHLiHOro HaBYaHHA. AKTyaslbHi MUTaHHS ryMaHiTapHux Hayk, 34(3), 211-219. https://
doi.org/10.24919/2308-4863/34-3-33

KopiHeup, 3. (2011). Lo npoGnemMu cnyxoBoi AisSIbHOCTI Ta CMiBaLbKOro iHTOHYBaHHS
B HaBYaslbHOMY X0pi ManbByTHLOro BUMTENsSt My3uku. Mosogb i puHok, 11(82), 48—53.

MapTuHtok, A. (2021). Teopis i npakTHKa AUPUreHTCbKO-XOPOBOI KON B YKkpaiHi XX — noyaTky
XXI cronitta [ABTopecbepaT pAucepTauii goKTopa negaroriyHux Hayk, [lepescnas-
XMenbHULbKUIA fepXaBHWUI NeaaroriyHuii yHiBepcuteT iMeHi Mpuropis Ckosopoau].

Myuko-KonecHuk, 10. B. (2009). JisibHicTb [MpUreHTa-xopMeiicTepa $IK COLOKY/bTYPHUI
¢peHomeH [ABTOpedpepat pgucepTauil KaHgupata MUCTELTBO3HABCTBa, HaljioHasnbHa
My3u4Ha akagaemisa Ykpaitu imeHi M. |. Yakoscbkoro].

CaBenbeBa, . (2014). CTunb [iANbHOCTI OMpPUreHTa-xopMencTepa SiK yBUpPa3HEHHS MOro
MY3WYHOIro MUCTeHHS. [Tpo6riemu B3aeMogil MucTeLTBa, nefaroriku Ta Teopii i npakTMKu
ocsitn, 40, 156—169.

CymapokoBa, B. (2000). Tpaauuii Ta HOBAaTOPCTBO y MOLIYKAxX Cy4aCHOI MOAeNi BUKOHaBLA.
B M. 10. PxeBcbka (Ynopsag,), lpogecitiHa MucTelbka o0CBiTa: gianor Tpagunuiv Ta iHHoBaw i
[MaTepianu koHdepeHuii] (c. 122—-123). [epxaBHa akafeMisa KepiBHUX Kagpis KynbTypu
i MUCTeLTB.

Bina-BoumaH, 0. MogepHisauis haxosol NiAroTOBKM XOPMEVICTEPIB: BUKNKM Ta MOXIVBOCTI
B YMOBax rnobanbHvx TpaHchopmaLlii



Bulletin of Kyiv National University ISSN 2616-7581 (Print)
2024 -7(2) - 158-169 of Culture and Arts. Series in Musical Art ISSN 2617-4030 (Online)

Cyxeupbka, 0. B. (2021, 12-13 nuctonaga). BipTyanbHuidi xop K 0AWH 3 BEKTOPIB PO3BUTKY
XOPOBOro BMKOHABCbKOrO MWUCTELTBA Ha cyyacHoMy eTani. B Ogecbka xopoBa LiKona:
Tpaaumuii Ta HoBayii [MaTepianu koHdepeHuii] (c. 64—66). Ofecbka HalioHanbHa My3udHa
akageMmis imeHi A. B. HexaaHoBOI.

Tkay, 0. C. (2018). IHAMBigyanbHWA BUKOHABCbKUMA CTWIb [LUPUreHTa-xopMencTepa €K
npegMeT TEOPETUYHOrO AOCHIOXEHHA. BicHMK HayioHanbHOI akageMii KepiBHUX KafpiB
KynbTypu i MucTeyts, 3, 359—-366. https://doi.org/10.32461/2226-3209.3.2018.147533

Bondar, le., Kuchurivskiy, Yu., Vila-Botsman, O., Ovcharuk, K., & Ke, W. (2023). Trends of modern
choral creativity in Ukraine: A view in the 21st century. AD ALTA, 13(1), Spec. Iss. 32, 73-76.

Savenko, S. (2017). The creative personality of the conductor in the context of contest — Festival
activity. Studii de muzicologie, 12, 198-206.

References

Bondar, le., Kuchurivskiy, Yu., Vila-Botsman, O., Ovcharuk, K., & Ke, W. (2023). Trends of modern
choral creativity in Ukraine: A view in the 21st century. AD ALTA, 13(1), Spec. Iss. 32, 73-76
[in English].

Bondar, Ye. (2018). Suchasna khorova tvorchist: intonatsiino-ekspresyvnyi vymir [Contemporary
choral creativity: Intonational and expressive dimension]. Astroprynt [in Ukrainian)].

Bondar, Ye. (2019). Khudozhno-stylovyi syntez yak fenomen suchasnoi khorovoi tvorchosti
[Artistic and stylistic synthesis as a phenomenon of contemporary choral creativity].
Astroprynt [in Ukrainian].

Butenko, L. (2009). Pidhotovka dyryhentiv khoru na suchasnomu etapi. Spetsyfika, problemy
ta mozhlyvi shliakhy yikh vyrishennia [Training of choir conductors at the present
stage. Specifics, problems and possible solutions]. Music Art and Culture, 10, 313-326
[in Ukrainian).

Dedusenko, Zh. V. (2005). Deiaki styleutvoriuiuchi faktory u vykonavskomu mystetstvi [Some
style-forming factors in performing arts]. Problemy vzaiemodii mystetstva, pedahohiky ta
teorii i praktyky osvity, 15, 64=70 [in Ukrainian].

Dzivaltivskyi, M. (2020). Khorovyi zhanr i styl u rozuminni suchasnoi mystetstvoznavchoi nauky
[Choral genre and style in the context of the modern art studies]. Professional Art Education,
1(1), 50-57.

Kachurynets, L. (2020). Virtualnykh khor yak neobkhidnyi pedahohichnyi dosvid v umovakh
dystantsiinoho navchannia [Virtual choir as a necessary pedagogical experience under the
conditions of distance learning]. Current Issues of the Humanities, 34(3), 211-219. https://
doi.org/10.24919/2308-4863/34-3-33 [in Ukrainian].

Katrych, O. T. (2000). Indyvidualnyi styl muzykanta-vykonavtsia (teoretychni ta estetychni aspekty)
[Individual style of a musician-performer (theoretical and aesthetic aspects)] [Abstract of
PhD Dissertation, Ukrainian National Tchaikovsky Academy of Music] [in Ukrainian].

Korinets,Z. (2011). Do problemy slukhovoi diialnosti ta spivatskoho intonuvannia
v navchalnomu khori maibutnoho vchytelia muzyky [On the problem of auditory activity
and singing intonation in the educational choir of the future music teacher]. Youth and
Market, 11(82), 48—53 [in Ukrainian)].

Martyniuk, A. (2021). Teoriia i praktyka dyryhentsko-khorovoi shkoly v Ukraini XX — pochatku
XXl stolittia [Theory and practice of the conducting and choral school in Ukraine in the 20th

Bina-BoumaH, 0. MogepHisauis haxosol NiAroTOBKM XOPMEVICTEPIB: BUKNKM Ta MOXIVBOCTI
B YMOBax rnobanbHvx TpaHchopmaLlii

167



168

ISSN 2616-7581 (Print) BicHMK KIBCbKOIO HauiOHanbHOro YHIBEPCUTETY
ISSN 2617-4030 (Online) KynbTypw | MucTelTB. Cepis: MysnyHe MUCTELTBO 2024 -7(2) - 158-169

and early 21st centuries] [Abstract of DSc Dissertation, Pereiaslav-Khmelnytskyi Hryhorii
Skovoroda State Pedagogical University] [in Ukrainian].

Puchko-Kolesnyk, Yu. V. (2009). Diialnist dyryhenta-khormeistera yak sotsiokulturnyi fenomen
[The activities of the conductor-choirmaster as a sociocultural phenomenon] [Abstract of
PhD Dissertation, Ukrainian National Tchaikovsky Academy of Music] [in Ukrainian].

Savelieva, H. (2014). Styl diialnosti dyryhenta-khormeistera yak uvyraznenniayoho muzychnoho
myslennia [Activity style of conductor-choirmaster as the embodiment of his musical
thinking]. Problems of Interaction of Art, Pedagogy, & Theory and Practice of Education, 40,
156—169 [in Ukrainian).

Savenko, S. (2017). The creative personality of the conductor in the context of contest—festival
activity. Studii de muzicologie, 12, 198—206 [in English].

Sukhetska, 0. V. (2021, November 12-13). Virtualnyi khor yak odyn z vektoriv rozvytku
khorovoho vykonavskoho mystetstva na suchasnomu etapi [Virtual choir as one of
the vectors of development of choral performance art at the modern stage]. In Odeska
khorova shkola: tradytsii ta novatsii [Odesa choral school: Traditions and innovations]
[Conference proceedings] (pp. 64-66). A.V.Nezhdanova Odesa National Academy of
Music [in Ukrainian].

Sumarokova, V. (2000). Tradytsii ta novatorstvo u poshukakh suchasnoi modeli vykonavtsia
[Traditions and innovation in search of a modern performer model]. In M. Yu. Rzhevska
(Comp.), Profesiina mystetska osvita: dialoh tradytsii ta innovatsii [Professional art education:
A dialogue of traditions and innovations] [Conference proceedings] (pp. 122-123). State
Academy of Managerial Staff of Culture and Arts [in Ukrainian)].

Tkach, Yu. S. (2018). Indyvidualnyi vykonavskyi styl dyryhenta-khormeistera yak predmet
teoretychnoho doslidzhennia [Individual performing style of the conductor-choirmaster as
a subject of theoretical research]. National Academy of Managerial Staff of Culture and Arts
Herald, 3, 359-366. https://doi.org/10.32461/2226-3209.3.2018.147533 [in Ukrainian)].

Vila-Botsman, 0. (2023). Synerhiia oflain ta onlain komponentiv u khorovomu solfedzhio:
praktyky zabezpechennia yakisnoho navchannia v umovakh voiennoho chasu [Synergy of
offline and online components in choral solfeggio: Practices of ensuring quality education
in wartime]. In Effective methods of teaching culture and art disciplines to students: The
experience of the Republic of Poland (pp. 215—221). Wtoctawek [in Ukrainian].

Bina-BoumaH, 0. MogepHisauis haxosol NiAroTOBKM XOPMEVICTEPIB: BUKNKM Ta MOXIVBOCTI
B YMOBax rnobanbHvx TpaHchopmaLlii



Bulletin of Kyiv National University ISSN 2616-7581 (Print)
2024 -7(2) - 158-169 of Culture and Arts. Series in Musical Art ISSN 2617-4030 (Online)

MODERNISING THE PROFESSIONAL TRAINING
OF CHOIRMASTERS: CHALLENGES AND OPPORTUNITIES
IN THE CONTEXT OF GLOBAL TRANSFORMATIONS

Oleksandr Vila-Botsman

Doctor of Philosophy, Associate Professor at the Department of Choral Conducting;
ORCID: 0000-0002-5186-893X; e-mail: avilabotsman@gmail.com
Odesa National Music Academy named after A.V. Nezhdanova, Odesa, Ukraine

Abstract

The article is devoted to the study of the modernization of choral conductors' professional
training in the context of global transformations. The purpose of the research is to substantiate
theoretically the latest approaches to teaching choir conductors that combine traditional
skills with innovative methods in the context of digitalisation and socio-cultural changes. The
research methodology includes a theoretical analysis of musicological works, a comparative
method and an analysis of pedagogical experience. The scientific novelty of the research lies in
the identification of new approaches to the integration of distance technologies and individually
oriented teaching methods into the process of training choirmasters. Conclusions. The study
has shown that effective training of modern choirmasters requires the integration of individually
oriented educational methods and technologies that contribute to the development of creative
potential, psychological comfort and the formation of innovative performance practices. The
article highlights the relevance of combining traditional academic principles with innovative
approaches to teaching that take into account modern technological and pedagogical realities,
especially in the context of distance learning and the challenges posed by the pandemic and
war. The conclusions also state that the modernisation of choirmasters' training is a key factor
for the preservation and development of choral art in the face of constant change.

Keywords: choirmaster; activity of a choir conductor; individual style; innovations; distance
learning; modernisation of education; creative potential
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AHoTauyisa

MuCTeLTBO ecTpaJHOro CriBy OXOMIOE He TiNIbKM BOKaJlbHe MUCTELTBO, a i KOMMeKe
BMpasHMX 3acobiB, cepefn AKWUX UiflbHE MicLe HanexuTb aKTOPCbKil MalCTepHOCTI
BMKOHaBLS; Mipa BWKOPUCTaAHHSA [OOOATKOBMX BMPa3HUX 3acobiB 3anexuTb Bif,
iHOMBIQYanbHOCTI BUKOHaBLSA, CMUCNOBOT, 06pa3Hoi, eMOLiNHOT Ta CTUNbOBOI CBOEPIAHOCTI
nicHi. MeTa gocnimKeHHs — onncaTn KOMIJIeKC BUPa3HUX 3acobiB, L0 MOXe BUKOPUCTOBYBaTH
cniBak y CTBOPEHHI XYOOXHbOro 06pasy Ta B CLEHIYHOMY BTINIEHHI ecTpagHoi nicHi
(BOKanbHe MUCTELUTBO, aKTOpPCbKa MaMCTepHIiCTb Ta o6pas (cueHiYHui iMigX) criBaka,
TeaTpanisauia Ta cueHorpadiss My3aW4yHOro TBOPY, pojiib akoMnaHeMeHTy). MeTtoponoris
AOCHNif)KeHH. 3aCTOCOBAHO MY3WKO3HAaBYMWA, CTUJIICTUYHUIA, KOHTEKCTYyaslbHWN aHanis;
PO3rAsiHYTO KOMMJIeKC BMPa3HMX 3acoBiB CLLEHIYHOMO BTifIEHHSI eCTPaAHOI MiCHI B Cy4YacHMX
COLiIOKYNIbTYPHMX yMOBax, WO € NigrpyHTsIM OpMyBaHHS My3ukaHTa (ecTpagHoro
cniBaka) — apTucTa HOBOFO yHiBepcanbHoro Tuny. HaykoBa HOBU3Ha JOCRIJ)KEHHS Nonsrae
y NornuMbneHHi posrnagy B Cy4acHUX CLeHIYHUX MpaKTUKax ecTpafHUX criBakiB KOMMeKCy
BMpa3HuMX 3acobiB, 40 AKMX 3apaxOBYyeEMO aKTOPCbKY MaWCTepPHICTb eCTpafHMUX BUKOHABLIB,
TeaTpanisaLito BOKallbHO-ecTpaJHMX TBOPIB Ta iHLUe, L0 Ja€ 3MOry BUSHAUUTU TEHLEHL 10
pPO3BUTKY Cy4YacHOT ecTpafHOi MiCHi K CMHTe3y aKTOPCbKOro W BOKanbHOro MUCTELTBa.
BUCHOBKM. Y nicHi Bif, iMeHi reposi rofloBHUM BUPa3HUM 3ac0B0M aKTOPCbKOT MakCTepPHOCTI
ecTpafHoro crniBaka € nepeTBOPeHHs!, CTBOPEHHSI XapaKTepy NepcoHaxa, Bif, iMeHi AKoro
cniBaeTbcA MicHA. TeaTpanisalis ecTpafHOI MiCHi BUMarae BiJl BUKOHaBLS Ta pexucepa
BiJUYTTS Mipu, pO3yMiHHA TOrO, WO CeHc i 06pa3 TBOPY PO3KPUBAETLCA HacaMnepep yepes
cniB; OAHMM 3 HalBaXJIMBILLMX 3aBhaHb pexucepa € [ONoMora ecTpagHoMy BOKasicTy
B 3HAXO[XXEHHi OpuUriHasbHOro i opraHiyHoro o6pasy (imigxy). beanepeyHo, WO XUBWUIA
aKoOMMaHeMeHT MiCHI Hafae MOXJIMBICTb BiNbLU LWIMPOKOT TeaTpani3auii B CeHCi CMifKyBaHHSA
cniBaka 3 KoHUepTMeilcTepoM abo opkecTpoM. B akTOpCbKiil MCUMXOTEXHili ecTpagHoro
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cniBaka npoBigHI nNo3uuii HanexaTb BHYTPIWHbOMY 6ayeHHto, YsBi, NPOHUKHEHHIO
B eMOLiiHO-cMuCcNIoBYy NobynoBy MaTepiany.

KnioyoBsi cnoBa: ecTpafHuWI CriBak; ecTpagHa MicHs; TeaTpanisauisi NicHi; «TeaTp NiCHi»;
o6pas3 (iMigx) cniBaka; 3acobum Xy40XHbOT BUPA3HOCTI

BecTtyn

Y NUTaHHi BUXOBAHHS €CTPALHOMO CriBaka MOXHA BMOKPEMMUTM KiflbKa acrnekTiB,
AKi NoTpebytoTb 0COBNMBOI YBaru: NOLYK HaBYanbHOro penepTyapy, KponiTka pobo-
Ta Haf, yLOCKOHaNeHHsIM BOKasbHOT MailCTEPHOCTI 1 3arasibHUiA PO3BUTOK MY3UYHO-
ro iHTeNeKTy, Wo cnpusaTuMe hopMyBaHHIO Ta rAPMOHINHOMY PO3BUTKY 0COBUCTOCTI
ManbyTHbOro apTMUcTa ecTpaam 3 I'pyHTOBHO MpodeciiHo-TexHiYHo 6a3oto. Ec-
TETUYHWUI acnekT i KynbTypa BUCOKOIO XYA0XHbOIO CMaKy B LibOMY MpOLieci 3aBX M
MatoTb B6yTU Ha nepoMy nnaHi. MpodoeciiHuin ecTpagHUn crniBak MOBUHEH BiflbHO
OpieHTyBaTUCS Ta BMITWM BUKOHYBATW TBOPW, HanucaHi B pPisHUX CTUASIX | MYy3UYHUX
HanpsiMax, TOMy acnekT CLEHIYHOro BTIJIEHHS1 ecTpafHol nicHi 06yMoBOe HeobXin-
HicTb NOrNMBIEHOro [oChiIXEeHHA BUKOPUCTAHHSA KOMIJIEKCY BMpa3HUX 3acobiB, Wwo
NEeXUTb B OCHOBI (hOpMyBaHHS iHAUBIAYanbHOro CTUMO (MaHepu) KOXHOro ecTpag-
HOro BUKOHABLS, afXe «MUTaHHS LWOA0 TEXHIYHOrO Ta XYLOXHbOro pPO3BUTKY Cri-
Baka noTpebyroTb KOHKPETMU3aLlii, TOCTINHOro NepeoCMUCIIEHHS, aganTaL,ii 4o BUMOr
yacy» (MapumHkiBcbkui, 2019, c. 115).

MeTta

MeToto CTaTTi € ONUC KOMIMJIEKCIB BUPa3HUX 3ac00biB, L0 MOXe BUKOPUCTOBYBATH
cniBaK y CTBOPEHHI Xy[0XHboro o6pasy Ta B CLieHIYHOMY BTiJIeHHi ecTpagHoi MicHi
(BOKanbHe MUCTELTBO, aKTOPCbKa MacTepHICTb Ta 06pa3 (CLeHIYHMI iMigX) chiBa-
Ka, TeaTpanisadis Ta cueHorpadis My3uyHOro TBOpYy, posib akOMMNaHEMEHTY).

AHani3 ocTaHHix gocnig)keHb i nyénikauii

TeHaeHUiT po3BUTKY YKpaIHCbKOI eCTpafHOl NiCHI Ta BOKaNbHO-eCTPaHOro BUKOHAB-
cTBa YKpaiHu KiHust XX — noyatky XXI cToniTb nepebyBatoTh Yy LeHTpi yBaru H. OBcsAH-
HikoBoi (2022), T. Camai (2019), T. Kabnosoi Ta B. TeTepi (2019); ecTpaaHo-BOKasbHe
BMKOHABCTBO B KOHTEKCTi )XaHPOBOro CUHTE3y MUCTELTB po3rnagatoTsb |. bobyn (2021),
a Takox O. LUnopTbko Ta I- MaueHko (2018). CyyacHy ecTpagHy MnicHto K 3acib TpaHcns-
Wil KyNbTYPHOI ifE€HTUYHOCTI, @ TaKOX iHTerpaLinHi TeHAeHLUl yKpaiHCbKOro ecTpaHo-
BOKasibHOro MMUCTeLTBa BUCBIT/IIOIOTL A. Bypnaka (2023) Ta M. OpyxuHeupb (2020). Te-
OpPETUYHI 3acay NEPCOHOJIOTIT BOKaNbHOMO MUCTELTBA ecTpaau nepebyBatoTb y LieHTpI
yBaru Y. KonBantok (2019), X. lopinoi (2022), O. Mixtap Ta |. HoBakoecbkoi (2019). Tex-
HiYHI Ta XyQoXHi acnekTn NpodeciiHOl NiAroTOBKM CMiBaKiB, y TOMY YMCIli OCHOBOIMO-
NOXHI NpUHUMNK Nigbopy nefaroriyHOro penepryapy B NMUTaHHSAX BUXOBaHHSI Cy4YacHO-
ro ecTpafHoro cniBaka, a TakoX eCTeTUYHI KOHLIeMNLii Xy40)XHb0-BMPa3HOr0 MUCTIEHHS
cniBaka ecTpafHoro xaHpy gochnigxyoTb 0. MapumHkiscbkuid (2019), H. donomeeBa
(2021); H. Kpaseup Ta 0. PomeHcbkuid (2021); 0. CMeTaHa, b. Cipyk Ta H. OHuuyk (2024).

laueHko, I, KoBMip, H., lOpuyK, B. CLieHIYHe BTiNEHHS eCTpaaHO! MiCHi
KOMMMEKC BMPa3HKX 3aCOBIB Y CyH4aCHMX BUKOHABCKMX MPaKTUKax
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He 3anuwmnuca nosa yBarow HayKoBLiB i NPaKTUKIB MUTaHHA CTBOPEHHS CTUJIHO-
iMiIXy ecTpagHOro BMKOHaBLSA Ta BU3HAYEHHS MOHATTS «BUKOHABCbKUIA 06pa3s»,
a B LibOMY KOHTEKCTi — TeaTpasibHICTb K efleMeHT XYL, 0XHbOI CTPYKTYpPY BOKaNbHO-
ro BukoHaBcTBa (JlokTioHoBa-OMnutock, 2020; MaHbko, 2017; boiuyk, 2023; NoBoBa
& BoiiyeHko, 2018). OgHaK NMMTaHHSA CLIEHIYHOrO BTifIEHHS ecTpafHOl NicHI, 30KpeMa
LOCHiAXEHHSI KOMMEKCY BUpa3HUX 3acobiB Yy Cy4aCHUX BUKOHABCbKUX MpaKTMKax
ecTpagHuX cniBakiB CbOrofHi € BUCBITIEHUMM JiMLLE B MOOAMHOKIN KiNbKOCTI pO3Bi-
[OOK, BiiTak noTpebytoTb NornmbneHoro posrnsay.

Buknag maTtepiany gocnigxeHHs

BesnepeyHnM € Tom haKT, L0 «eCTPafHYy MiCHIO MOXHA po3risafaTv sk TBip, Wo
BMKOHYETbCS NMPOTArOM HEBEJIMKOIO YaCOBOI0O MPOMIXKY, MiCTUTb Y KOHLLEHTPOBaHI
dopmi BMpasHicTb i nepeabayae HasiBHICTb AICKPaBOro, TBOPYO iHAMBIAYaIbHOrO BU-
koHaBus» (Bypnaka, 2023, c. 46). OgHaK BigMiHHO 0COBNMBICTIO XaHPY eCTpaaHoro
cniBy € Te, L0 BiH, OKPiM BOKaJIbHOT MaWCTEPHOCTi CriBaka, OXOMJKE TaKOoX LiiMi
KOMIJIeKC BMpa3HuX 3acobiB, cepef, AKX BaXJIMBOI € aKTOPCbKa MalNCTEPHICTb BU-
KOHaBLS. Peanii cborofieHHs Taki, L0 BUKJTKOYHO BOKAaJIbHOK TEXHIKOHO, JiMLLE Liika-
BOIO MEeNi3MaTMKOHO i MNaCcTUKOI ronocy 3AMBYBaTU rsifjaya B LibOMY XaHpi Npak-
TUYHO HEMOXIMBO. CaMe TOMY MAeTbCSA NPO KOMIJIEKC BUPa3HMX 3acobiB.

3BMYalNHO, MPOBIAHNM BUpa3HUM 3acob0M Ha ecTpafii € BOKaslbHE MUCTELTBO,
ajpxe caMe yepes CniB apTUCT AOHOCUTb A0 MMsAava Xy[oXHin obpas, 3aknageHnm
y nicHi. MpoTe nicHO Mano nNpocTo 3acnisaTu, Tpeba BiAYYTU N 3MYCUTU CIlyXaudiB
NMPOXWTK iT pa3oM 3 apTUCTOM. A Lie BXe noTpebye akTOpCcbKOl MancTepHocTi. B ec-
Tpagi € PeHOMEH, HEMOXJIMBUI Y XaHpax Tak 3BaHOro akageMiyHOro BUKOHAHHS:
onepHuii cniBak 6e3 cnpaBXHbOro BOKaJIbHOr0 rofiIocy NPOCTO He ICHYE; Ha ecTpagi X,
BMKOPUCTOBYOUM iHLLI BMpa3Hi 3acobu, ycnillHO BUCTYNanu A BUCTYNatOThb CMiBaKy,
AIKi He MalTb CUJIbHOrO, KJTACMYHO NMOCTaBMIEHOro BOKANbHOMO rosiocy, ane MarTb
LikaBy iHAUBIAYaNbHICTb, WO Aa€ TM MOX/IMBICTb CTaTU 3HAKOBUMU 0COOMCTOCTAMM
ONna ecTpafHOro MUCTELTBA.

CboroHi 6araTo noyaTKiBL,iB Ha MICEHHIN ecTpagi criBatoTb, aBCOMOTHO HE Matoym
BOKasibHOro rosocy. OfHak BOHU 3abyBatoThb, LLLO MOro BiACYTHICTb Mae ByTU KOMIMEH-
COBaHa iHWMMW BUpPa3HUMK 3acobamu. Y pesynbTaTi Taki BUKOHaBLi i He crniBatoTb,
i He TaHUIOIOTb, | HE BOJIOAIHOTb aKTOPCbKOK MaWCTEPHICTHO, | HIYOro He ABMSAOTb CO-
6010 51K Xy,[0XHi ocobucTocTi. [poTe, HaBITb SIKLL0 eCTPagHUI CriBaK Mae NpeKkpacHui
BOKaJ, yce OfHO Yy CTBOPEHHI XY[0XHbOro 06pasy MicHi BiH Mae KOPUCTYBATUCS BCIM
apceHanom BupasHux 3acobiB, afyke ecTpafHUi CniB M03a aKTOPCbKUM MUCTELITBOM
€ HEMOX/IMBUM. A TaM, e NPOSABNSIETbCA aKTOPCbKe MUCTELITBO, MOXEMO BMEBHEHO
roBOPUTY MPO eJIeMeHTU TeaTpanisallil y BokalbHO-eCTpaJHOMY MUCTELTBI.

3ayBaXuMo, L0 CUHTE3 aKTOPCbKOr0 MUCTELTBA, MY3UKK 1 TEKCTY B eCcTpagHin
MiCHi He MOXHa po3yMiTK ByKBaJIbHO IK TeaTp Ha CLieHi: FOBOPUMO BUKJTHOYHO B CEHCI
CTBOpPEHHSA MicHi-iHCcLeHi3auil, fe TeaTpanbHMMK 3aco6amMm pPo3irpyeTbCcs NeBHa CHo-
XEeTHa icTopisi. Pexucepy BokanbHOro Homepa (HanyacTille HAM € CaM BUKOHABELb)
JyXe BaX/MBO 3HaAWTK Mipy BUKOPUCTaHHS BUPa3HUX 3acobiB TeaTpy  aKTOPCbKO-
ro MMCTeUTBa B XaHpi TeaTpanisoBaHoi ecTpafHOi NiCHi; MOMYy HeobXigHO 3HANTK
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6anaHc 3acTOCyBaHHSI MPUNOMIB BCbOro KoMriekcy 3acobiB BUPasHOCTI ecTpagHo-
ro cniey. Bif SIKMX YMHHUKKIB Le 3anexutb? Hacamnepep Bif iHOMBIOYyanbHOCTI BU-
KOHaBUS. HarBaxmBilwa ymoBa nig 4ac poboTu Haf ecTpafHOI MiCHE nossrae
B TOMY, L0061 NpPaBUIIbHO 1 TOYHO 3PO3YMITH, HACKISIbKM CaM TEKCTOBWUW | Menogin-
HWMI 3MICT MicHi, T XXaHp | CTUNb JaloTb 3MOry BUKOPUCTOBYBATM NPUAOMM BRacHe
TeaTpaJibHOI BUPA3HOCTI.

Bsarani go cuHTe3dy My3uku, niTepaTtypu 1 TeaTpy, SKUA NpUTaMaHHUN CUHKpe-
TUYHOMY XaHpy ecTpagHoi nicHi, NoTpibHO cTaBuTUCSA 0bepexHo, 46annBo, 3 po-
3YMIHHSIM TOrO, L0 FOSIOBHE — Lie cama MiCHS, a He TeaTpaJibHa irpoBa NOCTaHOBKA,
CTBOpPEHA Ha Ll OCHOBI. AKLLO BMKOPUCTAHHSA iHLWIMX CLieHIYHMX 3acobiB BiacyBae
nicHo Ta il 3MiCT Ha ApYyrui nnaH, To Kpaule ix He 3acTocoByBaTu. Lle npuBege oo
TOro, L0 B Ny6niku Moxe BUHUKHYTU HeadeKkBaTHe BpaXeHHs nNpo aptucTa: «LLlo ue
BiH TYT KPUBJISIETbCS, LLOCb HEBMIJIO PO3irpye; HaBiWwo Le Bce? — Kpalle 6 npocTo
nobpe 3acnisas!».

EcTpafHui BOKanbHUIA penepTyap MOXHa po3finnTK Ha ABi YacTuHU (crewuiab-
HO BXMUTO TEPMiH «penepTyap», a He MiCHS, TOMY Lo Le Moxe ByTu NicHsl, poMaHc,
Ganapa ToWO): Le penepTyap, y AKOMY MOX/IMBE BUKOPUCTAHHS irpOBUX NPUNOMIB
ONA CTBOPEHHSA irpoBOT iHCLeHi3aUil MicHi, i penepTyap, Y AKOMY akTopcbka MaMc-
TePHICTb BUKOHABLSI CTOCYETbCS BUKJIFOYHO BHYTPILLHIX NPOLLECiB NPOXUBAHHS MiCHI,
nosa fiCKpaBMMM 30BHILLIHIMK 3aco6amMu aKTOPCbKOI BUpa3HOCTI. Po3rnsaHemMo [0-
KNnaAHO NnepLuni TUN BOKanbHO-eCTpagHOro penepTyapy, Ae B TEKCTOBOMY MaTepiani
MICTUTbCSl NEBHA ClOXeTHa NobyaoBa, AKa Aae 3MOry 3irpatu MiCHIO K ManeHbKui
crnekTaksb. Lle MOXMBO 1 y CONbHOMY BUKOHaHHI, ane yacTille BUKOPUCTOBYHOTH,
3BICHO, Y AiyeTHOMY. HanuacTiwe ue nicHs, y TeKCTi AKOT BUMMCaHWUIA fianor Mix re-
posiMM MicHi. MpuyoMy Taki nicHi He 060B'A3KOBO MalTh BUKOHYBaTUCA AyeToMm. Ix
MO>Xe CriBaTu OQUH apTUCT, MEePEBTINFOOYUCH Y PiSHUX repoiB ctoxeTy. MomibHui pe-
nepTyap y pexucepcbkiin po3pobLi MoXe opraHiyHO OXOMntoBaTH ACKPaBU irpoBUi
noyatok. [1o Toro x 6e3 Hboro BiH 61 Nporpas, TOMY LLLO TaM aBTOPU TEKCTY Ta My3u-
KM CroyvyaTKy 3aKJlau CBOEPIHE «3anpoLleHHs 0o rpu». HanvacTile B TakuxX MicHsIX
nopfii Ta BiAHOCMHM NEPCOHAXIB YTiNHOOTLCA B TYyMOPUCTMYHIN MaHepi, Wwo Bigobpa-
XaeTbcs AK Y TEKCTI, TaK i y BiANOBigHIN NerkocTi MenoginHoi Mysn4Hoi nobynosu.

Y Takoro popy ecTpagHuUX MiCHAX MOXHa BAaBaTucA i [0 Oiflbll LLIMPOKOro BU-
KOpPUCTaHHS BracHe TeaTpasibHUX MPUINOMIB: CTBOPEHHS rOCTPUX XapakTepiB (nepe-
BTIJIEHHSI), CMiJIKyBaHHS, B3aeMogii. TyT BUKOPUCTOBYIOTb E/IEMEHTU TeaTpasibHOro
KOCTIOMa, PEKBI3UT i HaBITb iHOAI Mebni; MOXHa BAaBaTUCS | 40 AeTanen cueHorpa-
cdiyHoro ocbopmMneHHs HoMepa. Ane Ui TeaTpasbHi NpuioMu MatoTb ByTH TpaHcdop-
MOBaHi 3 ypaxyBaHHSIM BUMOI MUCTELITBA ecTpau. AKLLO0 NepeTBOPEHHS, TO MUTTE-
Be (Ha oyax y rnsfaviB); SIKLLO TeaTpasibHUIM KOCTIOM, TO Lie He MOBHE NepeBAsAraHHs,
a BUKOPUCTaHHS feTanen Towo.

He Bci nicHi, W0 MICTSTb Y TEKCTI CHOXETHY No6yA,0BY, MOXYTb OpraHiyHO npunMa-
TW WMPOKY i JOKNafgHy TeaTpanisauito. Tema Ta CTWIb MiCHi — ocb WO 060B'A3K0-
BO Mae BpaxoByBaTU pexucep, afie HeopeyHe BUKOPUCTAHHSA irpoBMX MpUAOMIB
MoOXe «BOUTU» Xy[0XHiN 06pa3s y nicHi. ToMy pexucep NOBMHEH OOTPUMYBaTUCS CYy-
BOPOro npaBwa: He BCe, L0 HAMMCaHo B TEKCTI NiCHi, NOTPiOHO BUHOCUTU Y 30pOBUMA
psa, TUM Ginblie 6ykBanbHoO. AKLW,0 HanucaHo «Hece Mansa Boay...», Le Le He 03HaJae,
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LLL0 NOTPIOGHO 3MYLLYBATW apTUCTKY B Liei MOMEHT 306paxyBaTu XOiHHS 3 KOPOMUC-
NIOM, siKe THeTbcA. Tak MoXHa pobuTy napogii, i y LboMy XaHpi, 8O peyi, Takuin npwm-
MNOM CKpYMyNbO3HOrO iHCLIEHYBaHHSA TEKCTY YacoM JyXe AOpeyHui. 3aranom chnif,
3a3HaunNTW, WO MiCHi CEpNO3HOro, ApaMaTUYHOro 3MICTY, MiCHI rpoMaAsiHCbKI, naTpi-
OTWYHI onuparoTbcs NofibHOMY Migxoay [0 BUKOHAHHS. A OCb MiCHI, Y AKUX MICTUTb-
CA XapT, Y AKMX MPUCYTHIN KOMIYHWUIA NOYATOK, HaBMaKK, Bif, TAKOro NpuUinoMy TiflbKu
BUrpatoTh, afiXke JaloTb MOXJ/IMBICTb CTBOPUTU MICHIO — MaJleHbKUI cnekTaksb, fie
€ NPUCYTHIMM 3anNponoHoBaHi 06¢cTaBuUHK, NOAIT, KOHGNIKT, CLieHIYHa fia Ta nepeBTi-
neHHs. Kpim Toro, yce ue Moxe 6yTy NMOCUIIEHO 3aNlyYeHHSM B irPOBUiA eCTpagHNUM
HOMep-MNiCHIO NIaCTUKM 1 TaHLH0.

KpimM CTBOpEHHSI CHOXETHOT MiCHI-CLEHKMW, € Lie OAMH NOLIMPEHUIN NPUAOM PEXHU-
CEepCbKOro pilleHHs1 ecTpafHoi MiCHI, AKMN MOXHa BMKOPUCTOBYBaTU B Habarato
6inbwoMy 3a 06csirom penepTyapi, Hix nicHa-gianor. LLe nicHs Big iMeHi repos, y sikiv
apTUCT rpae posib NepcoHaxa, Bif iMeHi IKOro cniBaeTbcs nicHA. To6To 0CHOBOKO
LbOro pilleHHs1 eCTPafHOI MiCHI € MepeTBOPEHHS, CTBOPEHHS XapaKTepy NepcoHaxa
M HaBiTb LiNoro ectpagHoro obpasy. MNpu Takomy nigxogi pexucep He BMOyQoBye
JOKNafHWi psaf Nofin, AK y nicHi-cueHui. FonoBHe 3aBAaHHA pexucepa B TaKOMy
pasi — [OMOMOITY apTUCTY «3HaNTU» MEepCoHaxa, Moro BHYTPILIHIO Ta 30BHILIHIO
XapaKTepHiCTb, MifKasaTu MaHepy NoBeJiHKM Ta AomorTtucs, wob us MaHepa cTa-
Na opraHiyHoto, npaBamMBoto. MoTpiGHO BU3HAUYMTU Mipy YMOBHOCTI Y BUKOPUCTAHHI
3acobiB CTBOpeHHs xapakTepy, nobyayBaTu BignoBiAHO 00 HbOrO MJACTUYHY MO-
BefiHKY, XeCTu, MiMiKy, TpuaymMaTy KOCTIOM i FpUM L7191 CTBOPIOBAHOI0 NepcoHaxa.
Y uivi cnpaBi 0fHaKOBO BaX/IMBMMU € 06UABI TOUKM, Bif, SIKUX Ma€ BifLWITOBXyBaTUCS
pexucep: cama nicHs (iT My3MJHUIN MaTepian i TeKCT, XapakTep, CTWIb) Ta iHOMBIaY-
anbHICTb BUKOHaBLS.

CTBOpEHHS1 XxapaKTepy Mae [OMOMOITM apTUCTY B MOro BigoOpaxeHHi y Bokani,
30Kpema B MaHepi cniBy, B iHTOHaU,il, y TemBpoBoMy 3abapBrieHHi. fKLL0 XxapaKTep
nepcoHaxa CTBOPHETHCS BUKIIFOYHO 3aco6aMu NacTUKK, MiMiKK, XeCTY, KOCTIOMa,
rpumy, i Bce Le He nepebyBae B opraHiyHin €QHOCTI i3 caMUM CniBOM, He BMpaxa-
€TbCA y BOKaJli — HE BMHUKAE OpPraHiYHOro CMHTEe3y TeaTpy Ta BoKany. YHacnifok
LbOro HOMep «pPBETbCS» — apTUCT CMiBae B OAHI MaHepi, a CLLeHIYHO fi€ B iHLWIN.
JocarHeHHs L€l eQHOCTI — ofHe 3 HalBaX4ux 3aBhaHb, sike JOBOAMTLCA BUPILLY-
BaTW pexucepy Ta BMKOHaBLO B MOCTAHOBLi eCTpaAHOI MicHi. K oAuH 3 HanWBAa-
NiWmnX NpuUKNagiB BUKOPUCTaHHA MofgibHOro npuinomy BU3HaAYMMO TeaTparnisauito
6araTbox MiceHb i 3arafsoM KOHLepTHMX nporpam TiHu Kaponb, fie rocTpy 1 ekc-
LEeHTPUYHY MNacTUKY apTUCTKU NiATBepAXYyBana h MaHepa cniBy 3 HecnogiBaHUMu
iHTOHaLisIMK, 3 HABMUCHe pi3KMM 3abapBneHHsAM TeMOpy. EkcLeHTpuKa noeaHyBa-
nacs 3 CYMHO-J1ipU4YHOO iHTOHALEr K Y CNiBi, TaK | B MaHepi noBegiHKK. MNpuyomy
Le 3aBXOW € fyXe OpraHiYHUM, OCKilbKM apTUCTKA KOPUCTYETbCA AK 30BHILLHIMU
NpUMNOMaMKn CTBOPEHHS FOCTPOXapaKTepHUX NEepcoHaxiB, Tak i NpuioMamMu BHY-
TPILUHBOrO NEPETBOPEHHS.

HeobxigHO Bif3HAYMTU TEHAEHLI0 PO3BUTKY Cy4acHO! ecTpafHOl MNiCHI KK CUH-
Te3y aKTOPCbKOro Ta BokKasibHOro mmucrteutsa. Moxnueso, Tomy B 1970—1980-x pp.
BVMHUKJIIO TaKe MOHSATTS, IK «TeaTp MicHi». Ik 3asHavae H. OBcsiHHIKOBA: «HauioHasb-
Ha ecTpaja po3BMBAeTbCA B PYC/li MacoBOI Ky/lbTypu Ta BiiMiYaeTbCsA TeHIEHLis
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CUHTe3y — My3uKM Ta fpaMu, KiHO Ta TeaTpy, XuBonucy Ta 6aneTy Ta iH. Bignosig-
HO, CMOCTEpPIraeMo CyTTEBI 3MiHM YKpaiHCbKOI eCTpaHOI MiCHi, ika NPOsIBNSETbLCA B
TeaTpanisauil niceHHUX XaHpiB, X cueHorpadii 3 3aCTOCYBaHHSIM CBITIOTEXHIYHMX
i 3BYKOBUX edpeKTiB, TAXIHHA 00 woy-6isHecy» (OBcsAHHIKOBA, 2022, c. 171). Y uen
nepiof PO3BMBAETLCA XaHP MiCHi-poOMaHcy, NONysipu3yeTbCs AXa30Be MUCTELTBO,
nepcoHidikyroTbCA ecTpafHi BUKOHaBLi. Hacnigkom okpecneHux TeHAEHLUiW cTano
«CMPUNHATTS BOKAJIbHOO €CTPaAHOro AicTBa He TiJIbKU 3 My3UYHOI TOUKU 30pY, ane
B MepLUy Yepry sk TeaTpanbHoi hopmu» (dPonomeea, 2021).

TepMiH «TeaTp NicHi» TIyMauMMo He K TeaTpanisalito IKOrocb OKPeMOro TBOpY:
Len TepMiH nepenbdayae BUKOPUCTAHHS Pi3HMX NPUAOMIB TeaTparni3auii y BeIMKoMy
penepTyapi Bokanicta 3asieXHo Bif 3MiCTy MiceHb, IX xapakTepy i cTunto. Takun Te-
aTp nicHi ctBopuna, Hanpukniag, Codis PoTapy. besnepeyHo, wo C. PoTapy «y cBoiii
BMKOHABCbKIlN [isiNIbHOCTI KOPUCTYETLCA PIBHOMaHITHAMKU NMpUNOMaMK aKTOPCbKOI
Ta BOKaJIbHOI BUPA3HOCTI», X04a «NparHeHHa 0o TeaTparni3auii, akLeHTyBaHHS BUA0-
BUWLLHOCTi KOHLEPTHOIO BUKOHABCTBA», @ TAKOX, IK HACMiLOK, OKPECIIEHUX TEHEHLLIN
(yce yacTiwe BUKOPUCTaAHHSA HETPAAULINHUX OPUTiHANBHUX PEXUCEPCHKUX PilliEHb)
Oynu npuTamMaHHi oasi «ykpaiHcbkoro nicHspcTBa 70—80-X pp. MUHYIOrO CTONITTSI»
(MixTap & HoBakoBcbka, 2019, ¢. 16). YyaoBa, Ha Hall Nornsg, BacTUMBICTb CMiBauyku
IpamaTunsyBaTu, TeaTpasibHO rpaTu MiCHIO PO3KPMBaE BUPa3Hi MOXJIMBOCTI BUKOHA-
BWLLi 1 HOBI IKOCTi caMuXx niceHb. Lie nae amory 3pobuti BUCHOBOK MNpo Te, wo C. Po-
Tapy «CBOIM MUCTELITBOM NepeTBOpUIIa BENKY HapOLHY TPaAuLito Ha MoJanbHICTb
yKpaTHcbkol MoepHoi KynbTypu» (MixTap & HoBakoBcbka, 2019, c. 16).

LlikaBuM MalcTpoM TeaTpanisauii nicHi cborogHi € Hatanis Morunescbka. Kox-
Ha 1i NicHA cNoBHEHa aKTOPCbKUM MUCTELTBOM. |HOAi BOHa BCTaBAsIE€ B MICHIO CYTO
aKTopcbkuKi enisog abo iHTepMegito, MOBHICTIO 3aCHOBaHY Ha ApamMaTuyHin gii, ge
ecbekT TeaTpanisauii MmicHi gocsAraeTbCs BUKJIHOYHO 3acob6amMu BHYTPILHbOroO ne-
PEBTINIEHHA CMNiBayKK: yCi ACKpaBi MPUMNOMM 30BHILLHbOI BUPA3HOCTI OpraHiyHo Ha-
POOXYHOTbCA Ha OCHOBI BHYTPILUHbOrO MPOXMBAHHSA BUKOHABULLEK 3MICTY i MiCHI.
PesynbTaToM eKkcrnepMMeHTIB 3 TeaTpani3alieto My3n4yHOro matepiany ctana ogHa
3 HaeMOUINHIWKX | HaN3BOPYLWIMBILLMX KOHLEPTHUX LWoy-nporpam HaTanii Moru-
NeBCbKOI — MOHOBUCTaBa «f BooMar, sika 3'aBunacs 2022 poky. Lle npoekT-gpama,
pedbnekcii cniBaykn Ha BiMHY, Ae HaTanis MoruneBcbka cniBae, ynTae BipLui Opis
PnbunHcbKOro, a TakoX 4yepes yBecb My3W4YHWM MaTepias, L0 3BYYMTb Y BUCTAaBI,
[OHOCUTb Taki NPOCTi ¥ BoAHOYAC BaX/IMBi CbOroAHi ANsi BCiX YKpaiHUiB igel nig-
TPUMKM OfHE O[HOro Ta Bipu B nepemory gobpa Haf 3110M. BukoHaHHS Li€il nporpa-
MM HaneXuTb [0 CBOro poJly BUCOKOrO 3pa3Ka NoeaHaHHS B €4UHOMY XYLOXHbOMY
o6pasi Bokany 1 akTOpCbKOl MalCTEpPHOCTI, ApaMaTUYHOro fapyBaHHA apTUCTKM Ta
BOKaJIbHOro MUCTELTBA, Fpu i cniBy. TiNbKW pa3oM NoB'aA3aHi Ui BNacTUBOCTI fat0Tb
3mory H. MoruneBchbkii Tak neperMaTUCs NMCUXOJIOTIEL MiCEeHb, LLLO BOHA CTBOPHOE Ha
CLLeHi MOBHY iNtO3it0 XUTTS.

MalicTpoMm, WO BMi€ PO3KPUTU BHYTPILHIA 3MICT nicHi, € OnekcaHap [MoHo-
MapboB. BiH Malxe He KOPUCTYEeTbCSA AICKpaBMMM 30BHILLHIMK NpuioMamMu, ane Te,
AK apTUCT NPOHUKAE B CEHC Ta EMOL,iINHMI CTaH MNiCHI, K BiH BMi€e OHOCUTU eMOLiln-
Hy Bary TBOpIB [0 c/yxayiB, — 03Haka HalBULLLOI MaCTEPHOCTI. Y LibOMY KOHTEKCTI
H. ®onomeeBa (2021) 3a3Havae: «EcTpagHuit o6pa3 cniBaka CTBOPIOETLCA POKaMMU,
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OynyeTbcsa Ha BOASIOMY BUKOHaHHI 6y Ab-AKOT NiCHI, 3Ha4eHOMY B Hilhi KOHKPETHOMY
XapakTepi, € He TifIbKM 30BHILHIM iMig)XeM apTUCTa, a N BHYTPILIHIMW pucamu horo
TBOpYOro xapakTtepy (abo xapakTepy 1oro nepcoHaxa). MoxHa 3pobuTu BUCHOBOK,
LLLO aKTOpPCbKa MalcTepHICTb BUKOHABLSA eCTpafHOl MiCHI pisHOMaHITHa, 30BCIiM He
000B'A3KOBO MICTUTb AICKPaBi 30BHILLHI BUpa3Hi 3acobu, feski MoxyTb 6yTu cnpsi-
MOBaHi Ha po3KpUTTs 06pasy NiCcHi, Ha MPUINOMM BHYTPILLIHbOI aKTOPCbKOI MCUXO-
TexHikm» (c. 103). Mpuknag TBopyocTi 0. NNoHOMapboBa MOKA30BUI e W TUM, WO
apTUCT He NOoKNaJaeTbCsl BUKIKOYHO Ha CBOI Yy[OBi BOKalbHi [aHi: BOHU CTal0Tb
He3MipHO 6araTlMMK, IHTOHALINHO PiBHOMAaHITHILWIMMU, afXe CriBaK nparHe KOXHy
nicHIO NpoxuTWU. Hanpuknag, y nicHi «A nto6to Tinbky Tebe» rnmbrHa NPOHUKHEHHS
B TeMy Jana 3Mory CTBOPWUTHU criBaKy GnMCKyuYniA 3pa3oK MiCHi-po3gyMy. A Konu
apTUCT TaK MMOOKO BXMBAETLCA B MaTepian, KUl BUKOHYE, TO AEMOHCTPYE Yy0BY
BHYTPILLHIO MCUXOTEXHIKY.

MposB aKTOPCbKOro MUCTELTBa HE 0OMEXYETbCA eCTpafHUMM LLIsSirepamMu — nic-
HsAMK. CycigyBaTu TyT MOXYTb | pOMaHc, i HapogHa nicHa, i 6anaga, i . n. Hanpuknag,
Lo BUCTABOLO Y CMiBi MOXHA Ha3BaTW BUKOHaHHA HiHM MaTtBieHKo nicHi Iropsi Mo-
Knaga Ha Bipui Opia PubumHcbkoro «On netinu auki rycu». TyT € nipudyHni obpas
onoBigaya, o6pas 3akoxaHo! AiBYMHM Ta Ti iCTOPII KOXaHHS. Yce Le nNposiBNsieTbCA
B Ha430BHILLHiX MpMIOMaX, BflacHe y BOKasibHii BUPa3HOCTI BUKOHaBWL, B iIHTOHALT,
y 3ByLi. 30aeTbcA, LS YyfoBa criBayka BAAETLCA [0 TaKOro NpUMoMmy, npuTamMaHHo-
ro YCHil HApOAHi TBOPYOCTI, K BEJIEHHA OMOBigaHHA Bif, iMeHi repos (repoiHi). MNes-
HO, TOMY LItO MiCHIO Y BUKOHaHHI H. MaTBieHKo, sik ABULWA Y «nepcoHocdepi ykpaiH-
CbKOT MiCEeHHOT ecTpaau», 4acTo CNPMIUMALOTh Crlyxadi K yKpalHCbKY HapoaHy, agxe
«HiHa MaTBieHKO ik cniBayka — BUKOHaBULSA (OOJIbKIIOPY, Penpe3eHTyouM Ha ecTpa-
[i yKpaiHCbKy HapOfHY Ta Ccy4yacHy JlipyyHy aBTOPCbKY MiCHIO, 03BY4Yye ETHOMOTHUBHY,
36arayye niceHHy naniTpy, opmye KynbTypHY Ta HaLiOHaNbHY iAeHTUYHICTb YKpaiH-
uie» (Koneantok, 2019, c. 108).

OT>Xe, HaroJsIoLyeMO, L0 CyYacHOMY BOKaniCTy «HeobXiAHO ByTW 0fHOYACHO He
nvwe cniBakoM, a TakKoX BOJIOAITU xopeorpadivyHo, MAacTUYHOK, aKTOPCbKOH,
IpamaTypriyHoto marcTepHicTio» (LUnopTbko & MaueHko, c. 89). Mosogi cnisaku, AKi
He 3anvlaloTb N03a yBarok A0CBIA BUAATHUX MaWCTPIB ecTpagHOol NicHI, ACKpaBo
BUAOINAKOTLCS i3 3arafbHOI Macy ecTpagHUX BOKaNICTIB. YCNilWHi BUCTYNM Takux ap-
TUCTIB Ha KOHKYypcax Ta Pi3HOMaHITHUX 3MaranbHUX Teselloy € NoKasHWKaMu Toro,
Lo rsifjlay YeKkae CbOrofHi Bifi ecTpafHOro apTucTa-BokKasnicta caMme OEMOHCTPY-
BaHHSI KOMMJIEKCY BUpPa3HUX 3acobiB, L0 NPOSBASETLCSA B OPraHiyHOMY MoefHaHHi
BOKaJIbHOI Ta aKTOPCbKOI MaWCTEPHOCTI M «XapaKTepU3YETbCA EOHICTIO 3aranbHo-
XY[LOXXHbOI0 1 eCTpagHO-MY3UYHOr0 PO3BUTKY, CYKYMHICTHO BOKasbHOI, MAACTUYHOL,
CLIEHIYHOI 1 eMOLiMHO-BONbOBOT MNiArOTOBKW, [OMOBHIETHCA BMIHHAM KOpPUCTYBa-
TUCb BiANOBIAHUMM TEXHIYHMMM 3acobamu» (MapuuHKiecbkuit, 2019, c. 118).

Y KOHTEKCTi KOMriekcy BMpasHMX 3acobiB CLLEHIYHOro BTiSIEHHS ecTpagHOol MicHi
CnijJi TaKoX 3BEPHYTU yBary Ha NMTaHHSA akOMMaHEeMEHTY MiCHi. binbLwicTb ecTpagHUxX
cniBakiB NpautooTb CbOroAHi Nif 3anncaHuii Ha choHorpamy MysuYHUIM cynpoBif. 3a-
NALLIMMO 33 JyXKaMW «MJICOBI» (hOHOrpamu, Konv nopsg 3 akoMnaHEMEHTOM FoJ10C
cniBaka Tex nae B 3anucy. Nig Yyac KOHLepTiB Take BUKOHABCTBO Moxe KBanidoiky-
BaTUCS JMWe AK npodaHalis MUCTeLTBa, amxe «y Oyab-sikOMy BunagKy, BUKOPU-
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CTaHHS apTUCTOM-CMiBaKOM MJI0COBOI (POHOrpaMu B KOHLepTi — e obMaH rnagava»
(Camas, 2019, c. 100). Takox He po3rnsagaTUMeEMO MUTAHHA apaHXyBaHHSA akomna-
HemeHTy. Lle, 3BMYalriHO, oyxe BaxJiMBa 4YaCTMHA ecTpafHOl MiCHi, ane OOKIafHUA
i NnpodbecinHMi aHani3 y Uil ranysi € cnpaBol KOMMO3UTOPIB, apaHXyBaslbHUKIB Ta
MY3WUKO3HaBLiB. 3BEPHIMO yBary Ha Te, WO cniB nig ¢poHorpaMmy nosbaensie apTuc-
Ta MOXJIMBOCTI XMBOIO CMiJIKYBaHHS! 3 KOHLLEPTMENCTEPOM UM OUPUreHTOM (Ha XaJb,
Ha ecTpagi gefani pifle MOXHa 3yCTPITU XMBUM OPKECTP YU KOHLUEepTMencTepa-
akoMmnaHiaTopa). A TUM 4acOM came B TakUX YMOBAaxX BUHUKAE ENIEMEHT XWBOIO iM-
NpoBi3aLiiHOro CnifiKyBaHHA criBaka Ta OMPWUreHTa, criBaka Ta niadicTa. | B ubomy
CMiNKyBaHHI BUHMKAE OYXe LjiKaBUi, CBOEPILHWUIA, @ FOJIOBHE — XWBWUI TeaTp MiCHi.

MWUTTEBICTb LbOro CMifIKyBaHHA CNpaBiisie OyXe CUilbHe BpaxeHHs. TicHA Hibu
HapoOXyeTbCs NPSIMO 3apas, Ha o4yax y nybniku. Y uboMy KOHTEKCTI cnif, 3ragatu
CLIeHiYHe BTiJIEHHSA MicHi «TposiHau» (Bipwi AHAOpia beskpoBHoro, Myauka TiHu Ka-
ponb i AHToHa MonoBa) y BuKoHaHHi TiHu Kaponb Ha Hausig6opi EBpo6avyeHHs-2024
nif, cynpoBif XWBOro iHCTPYMEHTaNIbHOro KBIHTETY. Y LIbOMY pasi «MaeTbCcs He Npo
enemMeHTapHy dikcauito TBOpPYOro NpoaykTy KOMMO3WUTOpa, a Mpo iHTeprnpeTaLito
KOMMO3WLT, PO3KPUTTA Xy[0XHbOro 06pasy yepes 6aYeHHs1 | BAKOHABCbKE PillleHHS
TBOpPY» (Camas, 2019, c. 99). He Boatouncb 00 ACKPaBUX 30BHILLHIX MPUAOMIB, chi-
Bayka HacCTifIbKM TOHKO pO3KpMBaE HanApiOHilWi geTani ncuxonoriamy MicHi, Wo ne-
pen cnyxayamu BUHUKAKOTb AyXe sicKpaBi Ta MiCTKi eMoLiiHi obpasu, cBoro pogy
XWBI KAPTUHU TUX FMBOKMX MOYYTTIB, NPO SIKi cniBaeTbcs Y MicHi. TiHa Kaponb € cbo-
rofgHi ofHieto 3 TUX HebaraTbOX BUKOHABLB €CTPafgHOro peneprtyapy, siki MOXYTb
nepepaTtu MiATEKCT, CTBOPUTM APYrvi NiaH, afiXxe BoHa npautoe y hopmMaTti «<KoMn-
NEKCHOro Migxoay», 4O KO0 HanexXxaTb «MeTOAUN BHYTPILLUHbOrO ONpaLtoBaHHS iHTO-
HaLiHO-MOBHOIO 3BYKOBELEHHS, CcreLjiasibHi MeTOAM CLLEHIYHOrO BMUBY, SIKi aKTU-
Bi3ytoTb po60TYy M'sI3iB 06/IMYYsA, ropTaHi, BignpawutoBaHHS OpraHiYHUX pyxiB BCbOro
Tifla Ta ncuxoafanTalil CLeHiYHoro xBunoBaHHsA» (CMeTaHa Ta iH., 2024, c. 37).

LLle 0jHMM 3aCcOBOM CLIEHIYHOTO BTiNIEHHA ecTpaAHoi NicHi € 06pas cnisaka. MiMo-
BipHO, HAaMBULLUM BUSIBOM «TeaTpy MiCHi» € Te, LLL0 CMiBaK-apTUCT 3HaXo4uTb obpas,
LLLO Mae 3 HUM NPOTSIrOM BCi€l Moro TBopYoi 6iorpadil, i AKMi HacTiNbkK Nybika nto-
O6UTb i BNi3HaE, L0 He MUCUTbL cobi LibOro BUKOHaBLA N03a 3HAWAEeHUM ecTpagHUM
06pa3oM. Y LlbOMY KOHTEKCTI IiCKpaBUM MPUKNaAoM € TBOpYicTb AHApia [laHunka
Ta MOro cueHiyHoro obpasy. CTBopeHa apTMCTOM Macka Bepku CepLiouku Mexye
3 06pa3oM CYMHOr0 KJIOyHa 3 TOHKO fyllelo. YXxe ofiHe Le flae 3MOry roBopuTu
npo TeaTp nicHi A. [laHunka. ApTUCTY He 3aBaXae€ BifCYTHICTb CMiBaLbKOro rosocy
B aKaJeMiYHOMY CeHci, BiH 6iMcKy4Ye BOJIOMi€ aKTOPCbKOK MaWCTEPHICTHO, MUCTe-
LTBOM MepeBTiNIEHHS, NIAaCTUKOH, TOMY KOXHa MOro MicHA NepeTBOPIOETLCA Ha Ma-
NeHbKYy BUCTaBY, L0 BpaXae rnsnadviB i opuriHanbHUM iMigxemMm, i nepdoopmMaHcoMm
(Opy>xuHeup, 2020, c. 127).

CeoepiaHa ecTpagHa «Macka» 6yna B AHapia KysbMmeHka (Kyabmu, rypt «Ckpsi-
GiH») — BiH i MOro rypT cTanu BUPa3HUMKU CUMBOSIAMU YKpaiHCbKOI ecTpaau 1990—
2000-x pokiB. YBecb Moro obpas MIiCTUB CMpaBXHiA ONTUMICTUYHMI 3apsid, WOro
nparHeHHa 0JHOYaCHO CMiBaTw, XXapTyBaTu, pyxaTUCS MO CLEeHi — yce Lie 3apsagxarno
rnspadis, i Toni BigbyBanocs OylweBHe efqHaHHA apTUCTa W 3anu, Npo Lo Mpie Ko-
XeH ecTpafHui BUKOHaBelb. [epoeM KysbMu Byna npocTa, CKpOMHa NHOAMHA, L0
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BiPi3HAETbCA OYLWEBHOI YMCTOTOR, 6aabopicTio, 6e3nocepefHicTio NoYyTTiB. Ha
NiATPUMKY cLieHiYHOro obpasy BMKOHaBLAA NMpaLoBano TakoX Te, Lo B MNOETUYHUX
TekcTax TBopiB Ky3bMu «OKpecnunacsi BUpa3Ha MOBHOCTU/IbOBA TEHEHLis 0o ne-
penaBaHHA aBTOPCbKMX €MOLii, NOYYTTIB i MepexuBaHb 3a [OMOMOIOK SICKPaBUX
30pOBUX i cNlyxoBuMx obpasiB» ([opiHa, 2022, c. 33).

EcTpanHuii 06pas — He fvLie 30BHILLHIN iMigX apTUCTa, e e W BHYTPIWHI pucu
Moro TBOpYoro xapakTtepy (iHomi xapakTepy Moro nepcoHaxa). EctpagHun obpa3s
OvKTye (a iHogi  dopMye) CBOEPIQHICTL penepTyapy, AKMIN BUKOHYE criBak. Ackpa-
BUMMU iHOMBIAYaNbHUMK ecTpagHUMuM obpasamu Bonofinu Hasapin Apemuyk, BikTop
LLInopTbKO; CbOrofAHi ACKpaBUMM iHOMBIAYANIbHOCTAMM Ha CLIEHI € HaWMoNynsipHi-
Wi ecTpafHi yKpaiHcbKi cniBaku: Bacunb 3iHkeBuY, MaBno Leopcbkuit, IBo Bobyn,
OkcaHa binogsip, Maeno 3i6pos, IpuHa binuk Ta iHWi. 3BMYaiHo, y poboTi 3 apTUCTOM-
BOKaniCTOM pexucep He MOXe CroyvyaTKy CTaBUTU 3aBAaHHA Bigpasy npupymatu
OnAa cniBaka ecTpagHui obpas. EctpagHui obpas criBaka CTBOPHOOTbL poKaMu, ane
MOLUTOBXOM AJ1S1 LibOr0 MOXe CNyryBaTu BAasne BUKOHaHHSA IKOICb KOHKPETHOT MiCHi,
3HaNOEHUIN Y Hil AKMINCb KOHKPETHUI XapakTep. Y LUbOMY ceHci pob6oTa pexucepa
3 ecTpagHVM BOKaJliCTOM MOXe [0MOMOITU OCTaHHbOMY 3HaWTU CBIill IMiLX.

BucHoBKku

MigcymoBytouM BCe BULLEBUKIIALEHE, OKPEC/TMMO OCHOBHI Te€3W Halloro [oci-

IKeHHs. ECTpafHWiA CMiB OXOM/IOE HE TiNbKW BOKANlbHE MUCTELTBO, a 1 KOMIJIEKC

178 BMpasHMX 3acobiB, cepef, SIKUX YiflbHE MiCLle HanexmuTb aKTOPCbKill MaNCcTepHOCTI
BMKOHaBLA. Ha ecTpafi ckpoMHi BoKasibHi flaHi MaloTb KOMMEHCYBaTUCS [08aTKO-
BMMU BMpa3HMMK 3acobamu, Mipa BUKOPUCTaHHSA IKUX 3aneXuTb Bif, iHOMBIOYyalb-
HOCTi BUKOHaBLS,, CMUCNOBOI, 06pasHOi, EMOLINHOI Ta CTUIbOBOT CBOEPIAHOCTI MiCHI.
3aranom ecTpagHuil BOKanbHWI penepTyap MOXHa NOLiIUTA Ha TBOPW, IKi OpraHiy-
HO MigparoTbes TeaTpanisauii (aX A0 CTBOPEHHS MiCHi-CLIeHKM), Ta Ha MiCHi, BUKO-
HaHHSA SIKMX YMHUTb OMip aKTUBHIN TeaTpanisauii. ¥ LUboMy pasi sickpaBi NpunomMm
30BHILIHbOT BUPA3HOCTI HE 3aCTOCOBYHOTHCS.

MicHs-cueHKa € MasieHbKOK BUCTaBOM, Ky MOXYTb 3acriBaTh fIK OfWH, Tak
i Kinbka BMKOHaBLiB. TyT pexucep CTBOPOE NOMIEBUN pag, 3HAXO4UTb XapakTepu
nepcoHaxiB, BU3HaYyae Npupoay KOHMiKTy, BUOYL0BYE Ait0 B 3aNponoHoBaHMX 06-
cTaBMHax. Y NicHi Bif, iMeHi reposi rofloBHUM BMpa3HUM 3acob60M aKTOPCbKOI Malc-
TEPHOCTI € NePeTBOPEHHS, CTBOPEHHS XapaKTepy NepcoHaxa, Bif, iMeHi IKoro cnisa-
€TbCSA MiCHS.

TeaTpanisauisi ecTpagHoOI NiCHI BUMarae Bif pexucepa BiguyTTsl Mipu, pO3yMiHHS
TOro, WO CeHC | 06pa3 TBOPY PO3KPMBAETLCS Hacamrepes 4Yepes CriB; Yepes criB
B OCHOBHOMY MPOSIBASIETLCSA | BNACHE aKTOpCcbKa BUpasHICTb. beanepeyHo, xuBui
aKOMMaHEMEHT MiCHI Hafae MOXMUBICTb BiNbLU LMPOKOT TeaTpanisauii B ceHci cnin-
KyBaHHS CriBaka 3 KOHLepTMeicTepoM abo OpPKeCcTpPOM; OLHUM 3 HaBaXJIUBILIMX
3aBJaHb pexucepa € [ONOMOra ecTpafgHOMY BOKaiCTy B 3HAXOL)KEHHI OpuUriHasb-
HOro ¥ opraHiyHoro o6pasy (iMifgxy), AKUiA € NPOABOM BHYTPILLHLOrO 6aYeHHs, yABY,
NMPOHUKHEHHA B eMOLiNHO-CMUCIOBY NobynoBy MaTepiany, 3arasioM — cnocobom ic-
HYBaHHS eCTPaAHOro CriBaka Ha CLeHi.
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Abstract

The art of pop singing includes not only vocal art but also a complex of expressive means,
among which the performer’s acting skills play a prominent role; the extent to which additional
expressive means are used depends on the performer’s individuality, the semantic, figurative,
emotional and stylistic originality of the song. The purpose of the research is to describe the
set of expressive means that a singer can use when creating an artistic image and performing
a pop song on stage (vocal art, acting and the singer's image (stage image), theatricalisation
and scenography of a musical piece, the role of accompaniment). Research methodology.
Musicological, stylistic, and contextual analysis is applied; a complex of expressive means of
a stage performance of a pop song in modern socio-cultural conditions is considered, which is
the basis for forming a musician (pop singer) — an artist of a new universal type. The scientific
novelty of the study lies in the in-depth consideration of a complex of expressive means in the
contemporary stage practices of pop singers, including the acting skills of pop performers, the
theatricalisation of vocal pop works, etc., which makes it possible to determine the trend of
development of contemporary pop song as a synthesis of acting and vocal art. Conclusions.
When a song is sung in the name of a character, the main means of expression of the pop
singer's acting skill is transformation, the creation of the character of the character for whom
the song is sung. The theatricalisation of a pop song requires the performer and the director to
have a sense of proportion to understand that the meaning and image of the work are revealed
primarily through singing; one of the most essential tasks of the director is to help the pop
singer find an original and organic image. It is undeniable that the live accompaniment of
a song provides an opportunity for a broader theatricalisation in the sense of communication
between the singer and the concertmaster or orchestra. In the pyrotechnics of a pop singer's
performance, the leading positions belong to inner vision, imagination and penetration into the
emotional and semantic construction of the material.

Keywords: pop singer; pop song; song theatricalisation; 'song theatre’; image of the singer;
means of artistic expression
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AHoTauyisa

Meta pocnigXXeHHss — BW3HAUUTWM PoSib BUKOHABCbKMX peddniekcii y mnpouecax
chopMyBaHHA BOKaNIbHOI iAEHTUYHOCTI ecTpagHoro crniBaka. MeTogonoria AOChiAYKeHHSs.
Y cTaTTi BUKOPUCTAHO TaKi METOAMN HAayKOBUX AOCHIAXEHb, IK aHaNI TUYHUIA, KOMNapaTUBHUN,
peTpocnekTuBHU/A. HaykoBa HOBM3Ha fJocnifgXeHHA. HaykoBa HOBM3Ha [OOCHIAXEHHS
XYOOXHbO-BUKOHABCbKUX pedinekCii ecTpafHOro BoOKanicTa B KOHTEKCTI MOKa3HUKIB
aBTOPCbKOr0 CTWIO MoOfisirae B YHiKasibHOMY MNigXOAI [0 BMBYEHHS i€l npobnemMaTuku
Ta BUABJNEHHS HOBUX 3HaHb. OOHMM 3 acnekTiB HayKoBOI HOBWU3HW € BUBYEHHS BMMBY
iHOMBIOYanbHUX XapaKTEPUCTMK BOKanicTa Ha MOro XyAoXHbO-BUKOHABCbKI pedinekcil.
JocnipxeHHs1 [ae 3Mory BCTaHOBUTM B3aEMO3B'I30K MiX OCODMCTICTIO, [0CBIfOM,
eMouiHoto cdbepoto Ta BifoOpaxXeHHsIM LMX acnekTiB Yy XY[0XHbO-BUKOHABCbKUX
pednekcisix; ponomarae BUABWUTM HOBI nigxoau [0 popMyBaHHSI aBTOPCbKOFO CTUJIO
BOKaniCcTa Ha OCHOBI Xy[OOXHbO-BUKOHABCbKMX pechniekcivi. Lie Moxe oxonsoBaTh BUBYEHHS
BM/IMBY Pi3HUX MY3UYHUX XaHPIB, KYJIbTYPHUX BIMBIB Ta 0COBUCTOro LOCBILY HA CTUNICTUKY
cniBy Bokasicta. OTpMMaHi pesynbTaT¥ MOXHA BUKOPUCTATM [ONs MOKPALLEeHHS HaBUYOK
BMKOHaBCTBA, PO3PO6KM TPeHyBasnbHWX MPOrpam i MeTofiB HaBYaHHS, a TaKOX A/151 PO3BUTKY
ocobucTocTi BokanicTa. Y LifIoMy HaykoBa HOBW3Ha [OCHILXEHHS nonsirae B rAnbiomy
PO3YMiHHI Xy[O0XHbO-BUKOHABCbKMX pedbfieKcii BokanicTa Ta 1X BRAMBY Ha (QOpMYyBaHHS
aBTOPCbKOro CTU. Lle mae 3aMory po3wmpuTy Hali 3HaHHA MPO BOKajlbHe MUCTELTBO Ta
CTUMYNIOE NOJaNbLLINIA PO3BUTOK Y Ll ranysi. BACHOBKMU. Xy[0XHbO-BUKOHABCbKI pedpnekcii
€ pe3ynbTaTOM TBOPYOro NpoLecy Ta BAACHUX MY3MYHUX TpaHcdopMalin BukoHaBus. Lle
NMoKasHWK Moro npodbecioHaniamy, MOTYXHOCTI Fosiocy, YMiHHA afjanTyBaTuUCa [0 PI3HUX
MY3WYHMX XaHpiB i cTUNiB. BukoHaBeLb, WO ycBigomtoe pednekcii Ta BMie ix yTintoBaTu
y CBOEMY BMKOHAHHI, MOXe NepeTBOPUTU 3BUYANHY MICHIO B CMPaBXHIA My3UYHUI LieneBp,
BNaCHy iHTeprnpeTauilo SKOro HEMOX/IMBO MOBTOPUTU. OTXe, XyLOXHbO-BUKOHABCbKI
pedbnekcii ecTpagHoOro Bokasicta MatoTb Be/IMKE 3HAYEHHS [/ MOro aBTOPCbKOro CTUIIO Ta
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MOYyTTS OpUriHaNbHOCTI. BOHU BNAMBaKOTb Ha CNPUMHATTSA ayguTopil Ta BM3HAYaloTb YCMiX
BMKOHaBLIsl Ha MY3WUHIili cLeHi. Lle pe3ynbTaT BfacHOro po3BUTKY, MOLUYKY i BUSIBIIEHHS! CBOET
MY3WYHOT 0COBUCTOCTI M YHIKaIbHOCTI.

KnroyoBi cnoBa: pedriekcii; ecTpagHuii Bokan; iHAMBILyanbHUA CTWb; BoKasnbHa
i0EHTUYHICTb

BecTtyn

BokanbHa ifeHTUYHICTb ecTpaHOro BokanicTa Bigobpaxae yHikanbHi xapakTe-
PUCTUKM 1 0COBNMBOCTI MOro BOKasnbHOT MalUCTEPHOCTI, CTUIO CMiBY Ta BUKOHaB-
cbkoro nigxofy. Lle € cyKynHicTIo YHIKanbHUX puc, 3BYKiB, BUPA3HOCTI 1 eMoLii, SiKi
pobnsaTb BoKanicTa Bri3HaBaHUM Ta 0COGIMBUM.

BokanbHa igeHTUYHICTb ecTpagHoOro BoKasicTa pO3BMBAETLCH Yepe3 MoCTil-
HY MPaKTUKY, [OCHIAXEHHS | CAaMOBLOCKOHANEHHSI. OfHUM 3 KITHOUYOBMX €JIEMEHTIB
€ KOHLepTHWUI penepTyap, AKUiA nepefae iHAMBIAYyanbHUA CTUNMb BUKOHaBLUS. Kpim
TOro, YHiKasbHi BOKaJIbHI TEXHIKW, MaHepa BUKOHAHHS, BUPA3HICTb i TeXHIYHA Mal-
CTEPHICTb, BIPTYO3HICTb i AMHAMIYHI MOXJIMBOCTI TaKOX CTaHOBMSATb BOKasbHY
iIEHTUYHICTb BOKanicTa. BokasibHa iAEHTUYHICTb OXOMJIOE IHAMBIAYaNbHI eMOLiVHI
iHTepnpeTau,ii, BUGip cTUNIB, NigX0MiB i XaHpIB, y AKMX BOKanicT BigYyBae cebe Haii-
Kpale. BiH Bupaxae cBOK 0COBUCTICTb, NEPEXMBAHHS Ta IHAMBIAYaNbHICTb Yepe3
BMKOHABCTBO, CTBOPIOKOYM HEMOBTOPHE 3BYYaHHS, sIKE BlaCTUBE JIMLLE NOMY.

3B'A30K MiX BUKOHAaBCbKMMU pedhyieKciaiMy Ta BOKaNbHOK ifeHTUYHICTIO € fyXe
rnnbokmM. BukoHaBcbki pecbniekcil — Lie BHYTpILLHI npouecw, siki BiabyBatoTbCs y BO-
KanicTa nif Yac horo BUCTYNY, OXOMJIOIOYM TEXHIYHI aCMeKTu CniBy, eMOLiHY BUpas-
HiCTb, MaHepy BMKOHAHHSA Ta iHLWWIi XxapakTepucTtuku. Lii pedonekcii BUABNSOTLCS y BU-
6opi iHTepnpeTaLuifHKUX pilleHb, 3BYYaHHI, Aeknamadil i ekcripecii nig yac BUKOHaHHSA
BOKasibHOro Matepiany. BukoHaBcbKi pedhniekcii € Baxnueum caktopom y doopmy-
BaHHi BOKasbHOT iAeHTUYHOCTI. BoHu BigobpaxatoTb 0coOb6MBOCTI BUKOHABLSA, MOro
YHiKanbHy MaHepy BUKOHAHHSI, KOro BUPasHICTb | 0COBUCTY iHTeprnpeTaLito My3UKHU.
Yepes BUKOHaBCbKI pedhnekcii BOKanicT MOXe nepefaBaTh CBOK 0COBUCTICTb, EMO-
LifHYy cuny Ta cBoe 6ayeHHs MiceHb i My3MYHOro mMaTtepiany, Wwo pobuTb NOro BUKO-
HaHHS HEMOBTOPHUM | BUpa3HMM. BokasibHa ileHTUYHICTb BUMNnBaE i hopMyeThCs
3 BUKOHABCbKUX pechbniekcii. BoHa 3ayinae 0CHOBHI BOKasbHi pucy BUKOHaBLS, K0ro
CTWUNb CNiBY, BUPA3HICTb | eMOLINHICTb Mif Yac BUKOHAHHS.

MeTta
MeTa [ochnigXeHHs1 Xy[40XHbO-BUMKOHABCbKUX pedbniekciit ecTpagHoro Bokaric-
Ta B KOHTEKCTI MOKA3HWUKIB aBTOPCbKOrO CTUJI0 MONsirae B AOCAIOXEHHI M aHanisi
YHIKanbHUX XapakTepUCTUK Ta 0cOBMBOCTEN BOKaAJIbHOT MaCTEPHOCTI BUKOHABLS.

AHani3 ocTaHHix gocnig)keHb i nyénikauii

CtaH HaykoBoi po3pobku npobnemMu [OCHIOKEHHSI BUKOHABCbKMX pedonekcin
Y KOHTEKCTi (hOpMyBaHHS BOKaNbHOT ifEHTUYHOCTI € [OCUTb 3HAYYLLLMM, aJie BCE X Lie
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BMMarae nojanbLioro LOCHIOXEHHA Ta po3BUTKY. [leaki HayKoBi CTyfil Bxe 30cepe-
IXYHTbCA Ha BUBYEHHI BMIMBY BUKOHABCbKUX pedonekcivi Ha dopMyBaHHS BOKasbHOT
iJeHTUYHOCTI, ane 6araTto acnekTiB L€l TEMW 3aNNLLIAIOTbCA HeOoCigXeHUMU. Jesaki
nocnigxeHHs1 hOKYCYOTbCSl HA BMBYEHHI NPaKTUYHUX MEeTOfIB i cTpaTerii, AKi fo-
rnomararoTb criBakaMm po3BMBaTU CBOI BUKOHABCbLKI pedhniekcii Ta BUSBNATH iX BNNB
Ha BOKaJIbHY I4EHTUYHICTb. IHWI JOCHiAXEHHS] 30CepeXyoTbCs HAa PO3BUTKY TEXHIK
camMoaHanisy Ta camopednekcil, o cnpusitoTb FMMMOOKOMY PO3YMIHHIO | YCBILOMJIEH-
HIO BJIaCHOTO roJiocy Ta XapaKTepuCTUK BUKOHaBCcTBa. OfHak 6araTo acnekTiB focChi-
I)KEHHSI BUKOHABCbKMX pedbsieKciit Ta iX BMMBY Ha BOKaslbHY ifeHTUYHICTb criBaka
e noTpebyroTb NofasnbLIol yBaru. Hanpvknaz, MOXJIMBO JOCNIAUTM BIJIMB reHaep-
HUX YMHHUKIB Ha hOpMyBaHHSI BOKaJSIbHOT ileHTUYHOCTI Yepes BUKOHaBCbKI pedhnekcii
ab0 BUBYMTU BMJIMB KYJIbTYPHOIO KOHTEKCTY Ha (DOPMyBaHHS BOKasbHOT iJeHTUYHOCTI.
BaxxaHo npoBecTy BiNbLe eKcrnepuMeHTanbHUX JOCHIOXEHb, Y IKUX aKTUBHO 3asyya-
nucs 6 cniBaku Ansi CNOCTEPeXeHb, aHKETYBaHHS, 3anuciB N aHani3y X BUKOHAaBCbKMX
pedbnekcin y chopMyBaHHi BOKasbHOI ifeHTUYHOCTI. Lle gonoMoxe oTpumaty GinbLu
00'eKTUBHI pe3ynbTaTu Ta 3pO3YMITU MPUYMHHO-HACNIOKOBI 3B'A3KM MiX BWKOHAaB-
CbKUMU pedhfieKCi MU 1 BOKAJIbHOO ilEHTUYHICTHO. 3BEPHEMO YBary Ha HU3KY HayKo-
BUX PO3BIf0K, SIKi CTanM KOPUCHUMM B MPOLIECI PO3POOKM HALLIOTO LOCHIOXEHHS.

Y pocnigxeHHi O. A. T'yasb (2019) «deHoMeH npodpeciiHol pednekcil B KOHTEKCTI
BOKaJIbHOI MiArOTOBKM ManNBYTHIX yuynuTenis My3uku» (LLOL0 BMNNBY BUKOHABCbKUX
pedbriekcii Ha hopMyBaHHSA BOKaJIbHOT iIEHTUYHOCTI criBaka) onucaHo npouec ca-
MoaHanisy Ta caMmopecpnekcii BokanicTa, AKM BUHUKAE Nif Yac NigrotoBkyM ManbyT-
HiX yunTenie Mysuku. Y poboTi BUCBIT/IEHO, K BUKOHaBLi-CTYAeHTU pechniekcyroTb 185
CBOI BOKaJslbHi HaBUYKK, YpaxoBYyHOUM CBOI CUJIbHI Ta cnabki 60KK, a Takox cnpunmMa-
IOTb | B4OCKOHAMNOKTb BUKOHAaBCbKe MUCTELTBO.

Y posBigui «HaykoBo-MeToaMuHa pedoniekcisi Knacu4yHoi Ta cyyacHoOi BOKasb-
HUX TeXHIK B KOHTEKCTi NpobiemMun KynbTypoBifnoBiAHOCTI BOKaNbHOI negarorikm»
T. 0. Kynaru (2019) po3rnsHyTO BMJIMB BUKOHABCbKMX pedisieKcii Ha npoLec cTBO-
pPeHHS BOKanbHOI ifeHTUYHOCTI cniBaka 3 mornsgy KyabTypHOI BifnoBiAHOCTI BO-
KanbHOI nefaroriku. Y KOHTEKCTI Hawoi npobremu B i po3BiAL,i [0CHIAXEeHO BNANB
KJTACUYHMX | CyYaCHUX BOKASIbHUX TEXHIK Ha (bOpPMYBaHHS ifeHTUYHOCTI criBaka Ta
NOro BUKOHaBCbKWI CTUJb.

Y cTatTi «dopMyBaHHSA BUKOHABCbKOI KyNIbTYpy ManbyTHIX apTUCTIB-BOKasicTIB
Ha 3aHATTAX conbHoro crniBy» K. O. MapyeHko (2022) npoaHasnizoBaHO poJib BUMKO-
HaBCbKUX pecdpbnekcin y dpopMyBaHHi BOKanbHOT iAeHTUYHOCTI ManbyTHIX apTUCTIB-
BOKaNICTiB Ha 3aHATTAX COJIbHOIO CMiBY B KOHTEKCTi Nefarorikn dopMyBaHHS TBOP-
yoi ocobucTocTi. ABTOp OOCHiIAXYE, K CAMOCTINHWUIA aHani3 i camopedhnekcis CcTy-
OEHTIB BUKJIMKAKOTb 3pOCTaHHSA IXHiX NpodeciMHMX HAaBMYOK, PO3BUTOK YHiKasIbHOro
BMKOHABCbKOro CTUIIIO Ta hOpMyBaHHA 0COBUCTICHOT BOKASIbHOI iJ€HTUYHOCTI.

Y pocnigxeHHi «KOHLEPTHO-CLEHIYHUA apTUCTM3M BOKasicTa ik MUCTELITBO3-
HaBuuin cpeHoMeH» C. Ha (2022) npoaHanisoBaHO poJsib KOHLLEPTHO-CLIEHIYHOIO ap-
TUCTU3MY Y DOPMYBaHHI BOKaNIbHOI iIEHTUYHOCTI criiBaka B KOHTEKCTi MUCTELITBO3-
HaBYyoro nigxogny. LLlogo dopMyBaHHS BOKaNbHOI i€HTUYHOCTI, TO B AOCHIOXKEHHI
BM3HAY€eHO, K KOHLEPTHO-CLEHIYHNIA apTUCTU3M BIJIMBAE Ha BOKasNlbHUI BUKOHAB-
CbKMWI CTUIIb Ta 0COBUCTICHWI PO3BUTOK cMiBaka. ABTOP po3rnsifae Taki acnekTu, Ak
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eMoLlifiHa eKcnpecisi, akTopcbka MalCTepHICTb, BUKOPUCTAHHSI NPOCTOPY Ta CLieHiu-
HUX pyXiB, B3aEMOAis 3 ayQUTOPIEt0 TOLO.

Y posBigui «The activity and artistry of solo vocal performance: Insights
from investigative observations and interviews with western classical singers»
J. W. Davidson (2007) («[isfbHiCTb Ta apTUCTU3M COJIbHOTO BOKaJIbHOMO BWKO-
HaBCTBa: BUCHOBKM 3 [OCAIAXEHb Ta iHTEPB'0 i3 3axifJHUMMN BUKOHABLAMM KJlacuy-
HOT My3uKku», B. [laBigcoH) gocnigxeHo popMyBaHHSA BOKasIbHOT i€HTUYHOCTI chi-
Baka B KOHTEKCTi CONIbHOrO0 BOKaslbHOMO0 BUKOHaBCTBAa 3a [0MOMOrOK0 iHTepB'to Ta
crnocTepexeHb i3 3axifHol KIIaCUUYHOT My3UKK. Y KOHTEKCTI hopMyBaHHS BOKasbHOT
iDEHTUYHOCTI Le [OCNiOKEHHS aKyMYyntoe [oCBig pedhnekcii i CIpURHATTA caMuMu
criBakaMu B MpoLieci CoNlbHOro BOKaslbHOro BUKOHaBCTBa.

Y cTatTi «Autoethnography and voicework: autobiographical narrative and
self-reflection as a means towards free vocal expression» S.Holmes (2016)
(«ABTOeTHOrpachia Ta po6oTa 3 ronocom: aBTobiorpadiyHe onoBifaHHA Ta camMo-
pedonekcis sk 3aci6 BiflbHOro BokasibHOro camoBupaxeHHs», C. fosiMec) npoaHani-
30BaHO BMMB BUKOHABCbKMX pedhniekcit Ha hopMyBaHHSI BOKasbHOT i4€HTUYHOCTI
cniBaka, BUKOpUcToBYytoUM aBTobiorpadiiyHmin HapaTuB i camopedhiekcito sk 3acib
LOCSITHEHHS BiJIbHOr0 BOKaNbHOMO BMPasy. Y KOHTEKCTI BUKOHABCbKMX pedinekcin Ta
X BMAMBY Ha BOKAasbHY iA€HTUYHICTb LS CTAaTTA MMOBIPHO OOCNIAXYE, AK BUKOHAB-
CbKi pedhyiekcii Ta caMoOpo3yMiHHSI BI/IMBAOTb Ha npouec hopMyBaHHS BOKasbHOT
iJeHTUYHOCTI criBaka.

Buknag maTtepiany gocnigxeHHs

Xy[,0XHbO-BUKOHABCbKI peddsiekcii ecTpaJHOro BOKasicTa € BaX/IMBUM MOKas-
HWKOM MOro aBTOPCbKOro CTUO Ta ocobucTol igeHTuuHocTI. Lii pedonekcii BusiBnsi-
toTbCs Y BUBOpI Ta iHTepnpeTauii niceHb, y cnocobi BOKanbHOrO BUKOHAHHS, Y BUKO-
PUCTaHHI BOKasbHOI TEXHIKM 1 eNleMeHTIB CTui3aLii. ABTOPCbKUIA CTUSIb ecTpagHoOro
BOKasicTa BiTBOPIOETLCS Yepes NOro 0cobMCTICTb, My3uyHi BnogobaHHA Ta nepepa-
BaHHA emouin (Kynara, 2019). Lle oxontoe yHiKanbHUiA TeMOp rosnocy, dopasyBaHHs,
BUKOPUCTAHHSA MY3UYHWUX aKLEHTIB i akui, a Takox crneundiyHi 3acobu Ta npuio-
MM BOKasbHOI iHTepnpeTauil. Bokanict Mae 3f4aTHICTb BUABNAATU CBOKO TBOPYY OCO-
OUCTICTb, BUXOOUTU 3a MeXi CTaHOAPTHOr0 BMKOHaHHA Ta HagaBaTW KOMMO3WULiSIM
ocobucTe npountaHHs (Myase, 2019).

XyLOXHbO-BUKOHaBCbKa pecpniekcisi BOoKanicta € He NpocTo BUABOM MOro aB-
TOPCbKOro CTWU/IHO, @ BaXJIMBUM MOKa3HUKOM OCOBMCTOT ifeHTUYHOCTI. BukoHaBeLb
MOXe BUKOPUCTOBYBaTKU CBOT pedhiekcii, Wwob nepegatn BHYTPILLHI NOYYTTS, AYMKU
" emouii Yepe3 BUKOHaHHS. KoXeH BOKaniCT € yHikasibHO 0cobucTicTo, Mae CBOT
XapaKTepuUCTUKK, JOCBIf i cBiTOrNSAn. Xy40XHbO-BUKOHABCbKa pedoniekcisi gae aMo-
ry BUKOHaBLLIO MPOSIBUTH CBOKO IAEHTUYHICTb Yepes3 My3uyHe BUKOHaHHS. BoHa Moxe
nepenaTty MOro yHikanbHe 6a4yeHHsA My3UMYHOIO CBITY, MOro CNPUNHATTS Ta iHTepnpe-
Tauito MysuyHoro martepiany (Kynara, 2019). KpiM Toro, Xy[0XHbO-BMKOHABCbKa
pedbnekcis Moxe HafaTW BOKasnicTy 3acobu BUpaXeHHS 0COBUCTOT ifeHTUYHOCTI.
BoHa fae amMory BUCnoBuTH cebe Yyepes My3uKy 1 TEKCT MiCHi, BUPA3UTU BHYTPILLHI
noyyTTA Ta AYMKU, NOJINMUTUACS CBITOMNALOM 3 ayauTopieto. BukoHaBeLb MoXe BU-
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KopucToByBaTu pecpnekcil, o6 po3KpUTU CBOK OCOOUCTICTb, CTABNEHHSA 0O XWUT-
TA Ta MY3WKW, a TaKoX MepefaTtu CBOI LIHHOCTI Ta NepekoHaHHsl Yyepe3 BUKOHaH-
HSl. Y UbOMY KOHTEKCTi Xy[OXHbO-BMKOHaBCbKa pedinekcis € BaXmBuM 3acobom
caMOBMpaXKeHHS Ta BiATBOPEHHS YHIKaNbHOCTI, WO fae 3MOry BOKasiCTy BUSIBUTU
CBOHO iJEHTUYHICTb Yepes MYy3uKY, 3aCBiJYMTN 0COOUCTY KPeaTUBHICTb N YHiKasbHi
MY3UYHI BNANBMK, IKi ddopMyBanu Moro K MUTLS.

KoxeH BokanicT Mae BaCHWUN XUTTEBUIA OOCBIA, eMOLIl Ta NepexXuBaHHS, sKi
BifGMBalOTLCSA B MOT0 XyIOXHbO-BUKOHABCbKUX pedinekcisix. Lie Moxe oxonntoBaTtu
CTW/b CMiBY, MaHepy BUpaXKeHHs, BMOIp miceHb Ta Tx iHTepnpeTauito (Myasb, 2019).
OcobucTa ifeHTUYHICTb BOKanicTa BifobpaxaeTbCca He Tiflbku B My3UYHOMY BUKO-
HaHHi, a 1y Bubopi penepTyapy Ta cnocobi B3aeMogii 3 ayauTopieto. [lesiki BOKanicTu
MOXYTb 06MpaTH NicHi, AKi MaloTb CUNbHe 0COBUCTE 3HAUYEHHS A1 HUX, ki Bigobpa-
XaroTb NPONAEHI €Tanu Y 3HaKOBi MOMEHTM XUTTS. IHLWI MOXYTb KOHLIEHTpyBaTu1CA
Ha nepefadvi NeBHOro HacTpoto abo eMoLiHOro CnekTpa, Wo BiAnoBifaoTb 0cobu-
CTVM NEepeXMBaHHSM Y/ CTaBJIEHHIO 1O CBITY HAaBKOJIO.

Pecbnekcii ecTpagHoro Bokanicta MOXyTb MPOSIBAATUCA NO-pi3HOMY. Hanpuk-
nag, BOKasicT MoOXe 3MiHOBaTW apaHXyBaHHA MiCHIi, eKCrnepuMeHTyBaTuK 3i 3BY-
yaHHAM, foOaBaTy efleMeHTH IMNpoBi3aLil abo CTUNICTUYHI WTPUXHU, WO BifNOBI-
0Al0Tb MOro BAacHoOMy My3u4yHoMmy 6adeHHio. Baxnmeo, wo6 pedonekcii Bigobpa-
Xanu ocobucTy xapusMy 1 iHOMBIQYanbHICTb BOKanicTa. Y CBOK Yepry aBTOPCbKMiA
CTW/Ib eCTPaZHOro BoKanicTa MoXe po3BuBaTUCA 3rofoM. BukoHaBeLb Mae MOX-
NUBICTb €KCNEPUMEHTYBATK 3i CBOIM CTUIEM, AOCAIAXYBATU HOBI XXaHPU Ta Hanps-
MU, L0 [a€ 3MOTY PO3LWMPUTU MOT0 XYA0XHI0 naniTpy i 36aratuTu BnacHi pedpnek-
cii. Lie Moxe BUSIBNATMCA B 3MiHi migxoay OO MY3MYHOro maTepiany, y 36arayeH-
Hi BOKasibHOI TEXHIKK, Y MOLWYKY 0COBUCTUX iHTEpNnpeTaLiiHUX pileHb. KpiM Toro,
XY[4,0XHbO-BMKOHABCHKI pednekcii ecTpagHOro BoKasnicTa € He TiflbK BUSSBOM MOTo
aBTOPCbKOro CTWJIKO, @ W BaX/IMBUM €IeMEHTOM YCMILIHOCTI Ha MY3WUYHIWA CLEHI.
YHiKanbHicTb | NpuBabnuBiCTb BUKOHABLUSA NOMAraloTh Y TOMY, W0 BiH MOXe nepe-
OaTu CBOT BHYTPILLHI MOYYTTA Ta eMouil Yepes BUKOHaHHSA. Pedonekcii € ocobuctum
BUpPaXXeHHSAM BUKOHaBLA Ta BifgobpaxatoTb NOro XUTTEBUN JocCBig | 6ayeHHs My-
3uyHoro ceity (f'yass, 2019).

B yMoBax cborofieHHsi, nonpu notpedy 36epexeHHs BACHOI KY/bTYpHOI Ta BO-
KanbHOI ifeHTUYHOCTI, CTae akTyaJlbHUM ycnafKyBaHHsSI Ta iHTeprnpeTalis [O0CBi-
oy BokanicTiB CLLIA i EBponu Ha yKpalHCbKill ecTpafHin cueHi. PosrnsHemo pesiki
0c06MBOCTI BUKOHABCbKUX pedoneKkcii aMepuKaHCbKUX Ta YKPaiHCbKUX BOKANICTIB.
Xy[0XHbO-BMKOHABCbKI pedhniekcii ecTpanHux BokanicTie CLUA Ta YkpaiHn MOXyTb
BifgobpaxaTu pisHi KyNbTypHi 1 My3WUYHi BNAVBMK, L0 NPU3BOAUTL 00 BigMiHHOCTEN
y TXHIX CTUNSAX BUKOHAHHA Ta iHTepnpeTauisax (Kynara, 2019).

Y BMKOHaBCTBI aMepuKaHCbKWUX ecTpafHUX BOKanicTiB, 0cO6NMBO B Cy4YacHO-
My Mon- Ta poK-BMKOHABCTBI, MOXHa crocTepirati Ginbll MPOHUKIIUBY €KCpecito
Ta aKLEeHT Ha BUpa3HicTb. BOHM 3aCTOCOBYIOTH LUMPOKY NaniTpy BOKasbHUX TEXHIK
(Big HiXXHWX TOHIB O CUJIbHUX POKOBUX KPUKiB), W06 nepegat eMOLiiHy rIMOUHY
nicHi. AMeprKaHCbKi BOKaniCTM 4acTO BUKOPUCTOBYHOTb iMNPOBI3aLiiHi Npuinomu,
pO3BMBaKOUM CBOK BOKaJIbHY TEXHIKY Ta BUpaXKarum CBOK OCOBUCTICTb yepes ro-
noc. BoHM TakoX aKTUBHO CMiBMpaLoTh 3 MPOAKCepaMM Ta KOMINO3UTOPaMy, LLO
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CMpUsie PO3LUMPEHHIO IX CTUMIICTUYHOIO CneKTpa N eKCNepUMEHTYBAHHIO 3i 3By4YaH-
HsMm (Davidson, 2007).

YKpaiHCbKi ecTpafiHi BOKanicTu, 3BMYalNHO, MatloTb BIaCHUA OCOBNMBUIA CTUJIb,
wo Bigobpaxae Tpaauuil HaLioHaNbHOT KYNbTYpU Ta My3uKWU. BOHM MOXYTb BUKO-
pUCTOBYBATU eSIeMEHTU YKPAIHCbKOro posibKIopY, MENOLINHICTL M eMOLNHICTb, W0
€ XapaKTepHUMMU sl yKpalHCbKOT My3uKW. YKpaiHCbKi BOKaicTM HagatoTb 0cobnmBy
yBary TeKCTy Ta flipu1Li niceHb, HaMararouncb nepeaaTtu rmmbuHy i cmucn. BoHn yacto
BMKOPUCTOBYIOTb TEXHIKY «pO3PMBY AYLUI», 06 HagaTu NicHAM 0COB/IMBOrO eMOLLil-
Horo 3apsany (Ha, 2022). HesBaxaroum Ha Ui BigMIHHOCTi, aMepPUKAHCbKI 1 yKpaiHCbKi
ecTpafHi BoKanicTu crifibHO MatoTb Ha MeTi Nepefaydy eMoLii Ta CTBOPEHHS 3B'A3KY
3i cnyxayem. BoHu obuaBa po3BrBalOTh CBOI BMiHHS BUKOPUCTOBYBATM rofioc K 3a-
cib BUpaxeHHs1 0COBUCTOCTI Ta BUKJ/IMKAHHS eMOLLIMHUX peakKLin y cyxadiB.

EctpapHi Bokanictn CLLUA 1 YKpaiHM TakoX MOXYTb BiOpi3HSATUCS Y CBOEMY
nigxofi 0O eCTeTUKM Ta CTUIII0 BUKOHaHHSA. B aMeprKaHCbKOMY BMKOHABCTBI 4Ya-
CTO MOXHa MOMITUTK BiNblly aKLeHTyauito Ha Wwoy-6i3Hec Ta BidyanbHy npe3eHTa-
uito (Holmes, 2016). AMepuKaHCbKi BOKanicT MpUAINAOTb yBary He TifIbku BOKany,
a M TaHUM Ta CLEHIYHIA NPUCYTHOCTI, aKLLeHTYHUYM Ha Xapu3Mi Ta eHeprii Ha CLeHi
(Ha, 2022). Y cBoto yepry yKpalHCbKi ecTpaHi BOKaniCTX YacTille HarosolWyTb Ha
BUPA3HOCTI, IMNOMHI MOYYTTIB | TOHKIA My3WYHIl iHTepnpeTaLil. BOHU MOXYTb BUKO-
pucToByBaTU 6araTo My3n4YHMUX HIOAHCIB, BUpaXaTu eMoLiil Yepes ronoc, a Takox Ha-
NalWTOBAaHICTb HA CNPUAHATTS IHTUMHOCTI 1 eMOLiIHOr 0 3B'sI3KY 3i crlyxayeM. BapTo
3a3HauuUTW, L0 3rof0M CBIT My3UKU, BKITHOUAKOUM XY[,0XKHbO-BUKOHABCBKI pedonekcir,
MOCTINHO 3MIHIOETLCA Ta PO3BUBAETLCS. BNnmBY 1 CTUII MOXYTb NepeTHYTUCS, ec-
TpagHi BOKanicCTU MOXYTb €KCMepUMMEHTYBaTH 3 PI3HUMU CTUNIAMM Ta XaHpamu, L0
HajZla€ TXHbOMY BUKOHaHHIO iHHOBALiNHOro 3By4YaHHs (MapyeHko, 2022).

OTXe, NMoMpyu HU3KY CMiJIbHAX PUC LWOL0 BUKOHABCbKUX pecpriekcii BOKasb-
Ha iOeHTUYHICTb ecTpagHux BokanicTiB CLLA 1 YkpaiHn Moxe BifgpisHATUCA Yepe3
KYNbTYPHIi, My3WUYHi Ta CLiEHIYHI BNIMBKU. PO3rnsHEMO OKpeMo KOXEH 3 NMOKa3HUKIB:

1. KynbTypHi BIIMBW: BOKaJIbHA iAEHTUYHICTb BNJIMBAE Ha KyNbTYpHi ocobnmBoc-
Ti Ta My3WUYHI Tpaguuii KOXHOT KpaiHu. Hanpuknag, Bokanictu CLLIA MoXyTb BRn-
BaTW Ha MY3WYHi CTUNI, Taki sIK MOM, POK, COYN Ta iHLWi, WO € NOonyNsipHUMMN B aMepu-
KaHCbKin My3uyHin iHgycTpii (Davidson, 2007). YkpaTlHCbKi BOKasicTU MOXYTb ByTH
3any4eHi 00 HapoaHUx abo hoNbKIOPHUX TPaAMLLIM Y CBOIX BUCTYNax.

2. My3uyHi BNAMBK: PO3BUTOK BOKAJIbHOI iJEHTUYHOCTI TaKOX I'PYHTYETbCA Ha
BMJIMBaxX BOKAJICTIB, AKi X HaaunxatoTb. Bokanictu CLLIA MoXyTb 6yT1 HacM4eHi BRn-
BOBUMM aMepPUKaHCbKMMU criBakaMu, Takumu ik Maiikn [)kekcoH, BiTHi XbtOCTOH,
Engic Mpecni Ta iHWKMW, TOLi SIK Ha YKpAIHCbKUX BOKasicTiB MOXYTb BrMBaTH BifO-
Mi yKpaiHCbKi apTucTy, Hanpuknag: Bepka Cepatouka, PycnaHa abo «OkeaH Enban.

3. CueHiYHi BNNBK: BUKOHAHHSA Ha CLEHI BNMBAaE Ha BUKOHABCKi pedhniekcii Ta
BOKasIbHY ifleHTUYHICTb BOKanicTiB. Bokanictv CLLUA 1 YkpaiHu MOXyTb MaTh pisHi
niaxoAm [0 CLEeHIYHOT NpeseHTaLii Ta BUKOHAaBCbKOI MaHepwu. Hanpuknag, Bokanictu
CLUA yacTo HafatTb BENMKUIA aKLLEHT Ha BUPa3HICTb, EMOLINHICTb | ApaMaTUYHICTb
y CBOIX BUCTyNax. BoHU MOXyTb 30cepefuTuCA Ha 3alHATOCTI CLEHW, TaHLOBasIb-
HUX pyxax i cneuianbHuUxX edpekTax, WO CTBOPHOOTb ACKPaBi BidyasibHi BpaXeHHS
(Holmes, 2016).
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4. YKkpaiHCbKi BOKanicT MOXyTb NiAKpecntoBaT HaLioHanbHY camMoOyTHICTb,
3aCTOCOBYBATU LeLpe BUKOPUCTAHHS €/IEMEHTIB YKPaTHCbKOI KYNbTYpU Y CBOIX BU-
cTynax. BoHM MOXyTb BMKOPUCTOBYBATW TpafuLiiHi YKpalHCbKi KOCTHOMU, (DOSIb-
KJTOPHi MOTUBM Ta xopeorpadito, o6 NiAKpecsMTy CBOK BOKasbHY iAEHTUYHICTb.

5. BukoHaBcbKi pechniekcii BnMBatOTb Ha cnoci6, AKMM BoKanicTn obuparoTb BU-
KOHaBCbKi NpUOMMU, 3MiHIOOTb TeMOp rosocy, ppasyBaHHA Ta feknamadito, a Ta-
KOX BuOMpatoTb cneumdiyHi MaHepu iHTepnpeTauil niceHb. Lii pednekcii Bigobpa-
XarTb 0COBUCTICHI 0cOBNMBOCTI BOKanicTa, MOro yHikanbHy MaHepy BUKOHaHHS Ta
CTWNb, SIKi BUNJIMBAKOTh 3 NOTO BOKAJIbHOI ileHTUYHOCTI.

OTXxe, BOKaJibHa iA€HTUYHICTb ecTpafgHux BokanicTiB CLUA i YkpaiHu moxe Bu-
ABNATUCSA B IX BUKOHABCbKUX pedpriekcisix, BUpa3Hux 3acobax, HalioHanbHUX Tpaau-
LifAX Ta 0COBMCTMX CTUNAX BUKOHAHHSA. Lle poBUTb KOXHOro BoKanicta yHikanbHUM
i 4oaae pisHOMaHITHOCTI 4o MyauyHoro cBiTy (Holmes, 2016).

BucHoBkmu

OTXe, XyLOXHbO-BUKOHABCHKI pedhsiekcii ecTpagHOro BOKasicTa € He TifibKu
NMOKa3HMKOM aBTOPCbKOro CTUJIKO, & W YUHHUKOM, L0 BU3HAYa€ MOro YHiKanbHICTb
Ta YCNIWHICTb Ha MY3U4Hi/ apeHi. BoHM JaloTb 3MOry BUKOHAaBLIO MPOSIBUTU CBOHO
0COBUCTY IEHTUYHICTb, eKCNIEPUMEHTYBATM 3i 3BYYaAHHSM Ta iHTepnpeTalieto, cTaTu
BMi3HaBaHUM i LiHHUM y CBOEMY XaHpi. KpiM Toro, Xyf0XHbo-BUKOHABCbKi pedinek-
cil ecTpagHOro BokasicTa BN/IMBaOTb Ha CNPUAHATTS ayauTopil. AKLLO BUKOHaBeLb
Mae aBTOPCbKWUM CTUIb, L0 BOAETLCA OOCAITU Yepes cBOI pednekcii, Lie MoXe cTa-
TW MOro Bi3UTHOIO KapTKOK Ta [JaTu nepeBary nepep iHWMMU BUKOHABLUAMU, afxe
ayauTopis WYyKae opuriHabHICTb, HOBITHICTb i YHiKanbHICTb. BapTo 3a3HaunTy, Wo
CBIT MY3UKM, OXOMJFOHOYM Xy[0XHbO-BUKOHABCbLKI pedhsieKcii, NOCTIMHO 3MiHHETbLCS
Ta pO3BMBAETbCA. BnamBm 1 cTUNI MOXYTb MEpeTHYTUCSH, ecTpafHi BOKasnicTu Mo-
XYTb €KCMepUMEeHTYBaTU 3 PiSHUMU CTUISIMU Ta XaHPaMy, WO Haae BUKOHAHHIO
iHHOBALIMHOro 3BYyYaHHs.
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Abstract

The purpose of the research is to determine the role of performance reflections in forming
a pop singer's vocal identity. Research methodology. The article uses such research methods
as analytical, comparative, and retrospective. The scientific novelty of the study of artistic and
performing reflections of a pop vocalist in the context of indicators of the author's style lies in
a unique approach to studying this issue and identifying new knowledge. One of the aspects of
scientific novelty is the study of the influence of individual characteristics of the vocalist on his
artistic and performing reflections. The study allows us to establish the relationship between
personality, experience, emotional sphere and the reflection of these aspects in artistic and
performance reflections; it helps to identify new approaches to the formation of the vocalist's
authorial style based on artistic and performance reflections. This may include the study of
the influence of different musical genres, cultural influences and personal experiences on
the vocalist's singing style. The results can be used to improve performance skills, develop
training programmes and teaching methods, and develop the vocalist's personality. In general,
the scientific novelty of the study lies in a deeper understanding of the vocalist's artistic and
performing reflections and their influence on the formation of the author's style. This allows
us to expand our knowledge of vocal art and stimulates further development in this field.
Conclusions. Artistic and performing reflections are the result of the creative process and the
performer's own musical transformations. It is an indicator of their professionalism, voice
power, and ability to adapt to different musical genres and styles. A performer who is aware of
reflection and knows how to embody it in his or her performance can turn an ordinary song into
a real musical masterpiece whose own interpretation cannot be repeated. Thus, the artistic and
performing reflections of a pop vocalist are of great importance for his or her author's style and
sense of originality. They influence the audience's perception and determine the success of the
performer on the music stage. It is the result of their own development, search and discovery of
their musical personality and uniqueness.
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Abstract

The purpose of the research is to characterise the peculiarities of classical traditions in
the history of Azerbaijani piano culture and generalise these traditions. The priority of the
study is to consider the classical traditions of Azerbaijani piano culture as aesthetic principles
of its functioning. The research methodology is based on a categorical understanding of
such a concept as classical. The significant phenomena of the piano art of Azerbaijan are
considered from a contextual aspect. The study is based on the principle of historicism, which
is characterised by diachrony; the history of Azerbaijani piano art is covered in stages. The
scientific novelty of the research is the first to generalise the classical traditions of Azerbaijani
piano culture based on historical material. The first attempt to classify the classical traditions
of Azerbaijani piano culture is essential. Conclusions. At the end of the 20th and the beginning
of the 21st century, studying Azerbaijani piano culture required a reevaluation, new approaches,
and generalisations. Creative consciousness, embodied in the classical traditions of Azerbaijani
piano art, acquires diversity and multidimensionality in contemporary phenomena. This is
why the present research relies on the importance of interpreting classical traditions. The
classics of Azerbaijani piano culture serve as a model for future generations of Azerbaijani
pianists. The classical performance paradigm was based on important factors such as the
high professional skills of pianists and a deep understanding of musical works, their artistic
reading, interpretation, and interpretation. The outstanding pianists of the second half of the
20th century are united by a common ideological, performing and musicological approach,
which can be called a 'solid foundation' of Azerbaijani piano art. Classical traditions represent
both applied and professional techniques, as well as music's philosophical and aesthetic
concepts. The classical traditions of the Azerbaijani piano culture, laid down by prominent
figures, developed as a natural combination of the performance and pedagogical levels. The
integrity and completeness of the classical style define the distinctive features of pianism.

Keywords: music; performance; piano; classics; tradition; culture

Introduction

Outstanding pianists of the second half of the twentieth century were distin-
guished by a cohesive school of thought with a solid and fundamental foundation.
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Classical traditions represent both applied and professional approaches and a philo-
sophical and aesthetic concept of music.

These classical traditions in Azerbaijani piano culture were established by eminent
figures and evolved as a natural combination of performing and pedagogical levels. The
integrity and completeness of the classical style define the distinctive features of pianism.

Purpose of the article

The purpose of the research is to characterise the features of classical traditions
in the history of Azerbaijani piano culture and generalise these traditions. The priority
of the study is to consider the classical traditions of Azerbaijani piano culture as aes-
thetic principles of its functioning.

Recent research and publications analysis

Classical traditions of Azerbaijani piano art represent a particular system of per-
forming principles. The term — classical traditions reflects the unity of piano art's es-
sential properties. The appropriateness of using this concept is based on the fact that
it can generalise the specific features of piano culture.

In the second half of the 20th century, the piano school of Azerbaijani performers
was formed. The classical traditions of the piano school of Azerbaijan and national
piano performance were laid down.

The classical traditions of Azerbaijani piano culture in Azerbaijan represented 193
a holistic phenomenon with enormous potential for development.

Using the concept of the classical traditions of Azerbaijani piano culture, we refer
to the Azerbaijani performance school, which developed as a historically established
national school of pianism. More specifically, this refers to the performance school
of a generation of Azerbaijani pianists and teachers united by common artistic and
aesthetic principles of performance and teaching.

The concept of classical traditions in Azerbaijani piano art is evident. However,
according to researchers, the idea of classical traditions requires generalisation and
argumentation.

Closely related to the concept of classical traditions in piano culture is the con-
cept of a piano school, which can be distinguished in the following way. For example,
piano schools differ by nationality — Italian, German, etc. — and piano schools are
associated with individual figures — pianists.

Researchers of piano culture differentiate the various types of performing schools
as follows:

1. by style;

2. by national specifications;

3. by uniform artistic and aesthetic principles;

4. by individual pedagogical focus;

5. by professional orientation (Seidov, 1988, p.130).

Using this table, we can say that the classical traditions of Azerbaijani piano cul-
ture reflect unified artistic and aesthetic principles.

Majidova, E. On the Classical Traditions of Azerbaijani Piano Art
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The article is devoted to the study of musical art: A. Magerramova (2008),
R. Mamedova (Sarabska) (2021), K. Dadash-zade (2022), G. Makhmudova (2006),
0. Voitovych (2022), T. Seidov (2006) and other researchers.

Main research material

The classics of Azerbaijani piano culture served as a model for subsequent gen-
erations of Azerbaijani pianists.

They were characterised by professional skill, organic interpretation of musical
works, conviction and confidence in their correct perception and understanding.

The outstanding pianists of the second half of the 20th century were distinguished
by a typical school with a solid, fundamental foundation.

Outstanding individuals created the classical traditions of Azerbaijani piano
culture, as they developed as a natural combination of performing and pedagogical
layers.

The classical style's integrity and completeness also defined pianism's corre-
sponding characteristics. Azerbaijani pianists representing the classical direction of
piano culture stood at a high level of mastery. In this respect, the perfection of their
command of the tools of piano art played a significant role.

The classical traditions were embodied in the practices of Azerbaijani pianists,
whose performances had a powerful spiritual impact.

These traditions in the history of piano art were passed down through the di-
rect perception of the performance process. At the same time, a particular cultural
foundation served as the basis, allowing the nature of the performed work to be re-
vealed. This laid the foundation for qualities that hold great potential for developing
Azerbaijan's piano school.

The deep connection between pianistic techniques, technical skills, and the aes-
thetic interpretation of a musical work was at the core of the formation of classical
traditions in Azerbaijani piano art. The synthesis of clear rules with an understanding
of the prospects of performance culture was an important priority.

In classical piano performance, spontaneousness, balance, the priority of struc-
ture, pedagogical generosity, and the teacher's maximum dedication to developing
their student's mastery come to the forefront. The encouragement of individuality and
independence in young pianists is strongly emphasised.

The classical traditions of Azerbaijani piano culture were based on the parity of two
leading principles: on the one hand, the rational understanding of the laws governing
musical works, along with strict clarity and logic in methodological approaches. On
the other hand, the work's emotional impact had its aspects in the musical interpreta-
tion of the piece. The objectification of the interpretation of musical works manifested
itself in forming the classical traditions of the Azerbaijani piano school.

It is important to emphasise that preserving the fundamental categories of piano
art, meaning the mastery of professional skills, has always been combined with the
cultivation of the individual qualities of pianists. In other words, the classical school
of professional mastery was based on the precision of reproducing the musical text
and the aspiration to convey its inner essence.

Majidova, E. On the Classical Traditions of Azerbaijani Piano Art
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Strict adherence to the author's text did not overshadow the desire to feel and
convey the underlying subtext of the work, its inner essence.

The aspiration for organicity, wholeness, and meaningful interpretation, which
corresponds primarily to the musical text, distinguishes the classical school of
Azerbaijani pianism. At the same time, stereotypes and performance clichés are
directly opposed to the pianist's internal dynamics and emotional-psychological
mindset.

At all stages of its history, the Azerbaijani piano school was characterised by vir-
tuoso, vibrant playing and emotional dynamics combined with the proportionality
of compositional vectors. The integrity of structure and clarity of dramaturgy were
paired with the inner depth of performance.

The idea and meaning of a musical work and the understanding of style through
feeling were important prerogatives for the masters of the Azerbaijani classical piano
school. The general parameters of classical traditions and the contemporary func-
tioning of piano culture are based on the priorities of performance art:

- The performer's individual style;

- The national characteristics of the context;

- Aesthetic principles of purposefulness, unity, and harmony;

- The professional school.

According to A. Magerramova (2008), the unifying factors of classical traditions
and their modern functioning are:

- Profound depth of content;

- Realistic truthfulness; 195

- Logical understanding of performance;

- Dramaturgical conceptuality and integrity;

- Mastery of piano sound,;

- Organic unity of the individual parts and the whole, from a single measure to the
dramatic entirety;

- Balance and equilibrium between intellect and emotion (p. 145).

The classicism of the Azerbaijani piano school was based on the artistic parame-
ters of pianism, which were characterised by the following traits:

- Rational foundation;

- The logic of clear structure in the work;

- Precise calculation of dynamic aspects;

- Priority of proportionality in meaningful accents;

- The value and clarity of performance interpretation;

- Strict loyalty to the text of the piece;

- Internal logic is used to correlate musical text and imagery.

The future potential of the classical traditions of Azerbaijani piano culture reveals
itself in the implementation of specific priorities:

- Recreating the artistic concept of the work;

- Performance professionalism;

- Individual understanding of the musical work;

- The necessity of preliminary analysis of the piano piece;

- Independence in musical thinking;

Majidova, E. On the Classical Traditions of Azerbaijani Piano Art
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- Understanding the correct correspondences between musical characteristics
and the means of their realisation;

- Studying high examples of musical classics.

Classical traditions in Azerbaijani piano art are based on the classical foundations
of the pianist's training. Essential parameters of classical education have developed
in Azerbaijani piano culture.

The classical training of a pianist was based on three critical aspects of under-
standing a musical work:

1. The central focus is on the overall idea of the musical work, forming a goal and
creating mental images; the priority is the dynamic comprehension of the work.

2. The process of mastering the musical work and deepening the understanding
is gradual and lengthy, requiring a progressive development of its interpretation.

3. Classical alignment between a sufficiently long study period and the maximum
achieved result.

The requirement to adhere to the musical text and remain faithful to every note
the composer wrote was combined with teaching students to develop their vision of
the work. In other words, the generation of pianists that emerged with the birth and
development of the Azerbaijani piano school instilled creativity in their students. It did
not restrict the emotional and psychological understanding of the piece.

Classical performance of musical works was characterised by a rational founda-
tion, which contributed to the integrity of interpretation, clarity, and logical coherence
of execution. At the same time, sincerity and inspiration were among the essential
aspects of the classical performance of piano works.

What commonalities exist between the classical piano school that emerged in the
20th century and the modern priorities of pianism?

- A high level of professionalism;

- Individual creative interpretation of musical material;

- The artistic talent of the performer;

- Harmonious correlation between the emotional-psychological and rational as-
pects of piano art;

- Piano performance as a harmonious balance of the rational and emotional;

- The priority of predetermined imagery and content;

- The musical work as a complex of style, dramaturgy, form, imagery, distinctive
features of intonation, technical issues of sound production, dynamics, agogics, and
fingering;

- Every sound must be complete, resonant, and deep.

- The integrity of the artistic and performance outcome.

Classical traditions were formed in Azerbaijani piano culture as an understanding
of the synthesis between a rational and individual approach to education.

Maximum attention to the creative uniqueness and natural talent of each student
was expressed in the following:

- The priority of intellect;

- Precision, clarity, conciseness;

- Fundamental and meaningful generalisations;

- Strictness with oneself, self-criticism;
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- A clear vision of the performed work and a clear understanding of it.

The classical features of the Azerbaijani piano school, as its defining traits, took
shape in the post-war years in the 1950s.

This formed the foundational basis of Azerbaijani piano culture. The Azerbaijani
piano school possessed depth, substance, and parameters of exemplary functioning,
which allowed it to be defined as a classical school.

Pianists of the older generation developed and implemented a system of musical
education based, on the one hand, on universally significant principles of piano art
and, on the other hand, on the development of the individual potential of their stu-
dents. The undeniable advantages of such a system consistently bore fruit.

One of the first and leading teachers of the Azerbaijan State Conservatory was
G.G. Sharoev.

A key feature which became fundamental in the context of the Azerbaijani piano
school and stemmed from G.G. Sharoev's pedagogical system was the motivation to
express one's individuality.

He was categorically against unifying students' creative potential and deperson-
alisation. Personal understanding of the musical work was encouraged.

The objectification of interpretation was reflected in the training of pianists in
alignment with the idea of the work, maintaining semantic clarity, preserving the emo-
tional and psychological tone of the musical piece, and, most importantly, remaining
faithful to the composer's style.

Technical mastery of the performed materialwas notanendinitselffor G.G. Sharoev:
"Despite the differences in their individualities, students of G.G. Sharoev's class always 197
had something in common: a synthesis of musical expressiveness and accessibility
of technical means and possibilities” (Seidov, 1988, p. 18).

Researchers emphasised that “G.G. Sharoev primarily focused on revealing
the poetic content of music... He was driven by a constant striving for truthful mu-
sical interpretation, for a more accurate unveiling of the music's essence. Notably,
his understanding of works was marked by features of high classicism" (Seidov,
1988, p. 47).

From its very inception and development, the Azerbaijani piano school acquired
the characteristics of national pianism. Undoubtedly, many features of the national
style were formed based on the piano works of Azerbaijani composers.

The national colours present in the pianistic aesthetics are yet another aspect of
the classicism of Azerbaijani piano culture.

M. R. Brenner nurtured in his students highly professional pianistic mastery
and free command of pianistic resources. His student characterised the classi-
cism of his performance style, prominent Azerbaijani musical figure and professor
Tarlan Seidov (1988) as follows: “... The leading component was the rational foun-
dation. Under the artist's hands, any work acquired surprisingly logical, clearly
architectural contours... He preferred to achieve an overall emotional impression
through the calculated management of all dynamic aspects. The pianist's con-
cepts were always distinguished by the integrity of the architectonics and clarity
of the performance plan... all of this allows us to classify Brenner as a pianist of
the ‘classical’ type" (p. 39).

Majidova, E. On the Classical Traditions of Azerbaijani Piano Art
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The fundamental traditions of the Azerbaijani piano school, along with its clas-
sical parameters, were based on the activities of pianists — F. Kuliev, N. Usubova,
R. Atakishiyev, A. Zulfugarov — as well as E. Nazirova and E. Aliyeva.

A classical tenet of the post-war generation of Azerbaijani pianists was the belief
that performance is not merely a reproduction of the text but the conveyance of the
emotional and psychological aura of the musical work.

The post-war generation of Azerbaijani pianists was consistently distinguished by
their initiative in interpreting piano works while ensuring the unwavering preservation
of the firm and deep foundations of the composer's intent.

Coherence and multifaceted harmony characterised the classical traditions of the
Azerbaijani piano school — a synthesis of practical utility and overall musical aesthet-
ic value.

Conclusion

Studying Azerbaijani piano culture at the end of the 20th and the beginning
of the 21st century required reevaluation, new approaches, and generalisations.
Creative consciousness, embodied in the classical traditions of Azerbaijani pi-
ano art, acquires diversity and multidimensionality in contemporary phenomena.
This is why the present research relies on the importance of interpreting classical
traditions.

The classics of Azerbaijani piano culture served as a model for subsequent gener-
ations of Azerbaijani pianists. They were characterised by professional skill, organic
interpretation of musical works, firm conviction and confidence in their correct per-
ception and understanding.

The outstanding pianists of the second half of the twentieth century were distin-
guished by a cohesive school of thought with a solid fundamental basis. The classical
traditions represent applied and professional approaches and the philosophical and
aesthetic concepts of music.

These classical traditions of the Azerbaijani piano culture were laid down by
prominent figures and developed as a natural combination of the performance and
pedagogical levels. The integrity and completeness of the classical style define the
distinctive features of pianism.
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AHoTauyisa

MeTta pocnif)keHHs Monsirae B XapakTepuUCTULi 0COBNMBOCTEN KMaCcUYHWUX Tpaguuin
B icTopii asepbanpxaHcbkol cpopTeniaHHOT KyflbTypu, a TakKoX B Yy3arajbHeHHi Uux
Tpaguuin. Y npioputeTi [oChig)XeHHs TeMU CTaTTi nepebyBae po3rnsg KIacUYyHUX Tpaauuin
aszepbangxaHcbKol hopTeniaHHOT KyNbTYpu sIK €CTETUYHUX MPUHLMNIB T OYHKLIOHYBaAHHS.
Metoponoria JoCnif»XeHHA CnupaeTbCs Ha KaTeropiajibHe PO3YMIHHSI TaKoro MOHSTTS,
AK KnacuyHe. 3Hauvyuli fBuwa dopTeniaHHoro mucTeutTBa A3sepbanfykaHy PO3risHYTO
B KOHTEKCTHOMY acnekTi. [locnifxeHHsi 6a3yeTbCsi Ha MPUHLMNI ICTOPU3MY, SKOMY BlacTuBa
JiaxpoHif; noeTanHo BUCBIT/IIOETbCSA ICTOpPIsA adepbanfkaHCbKOro hopTeniaHHOro MMCTeLTBa.
HaykoBa HOBMU3Ha AOCHifKeHHs. Y Ui cTaTTi BnepLue y3arasbHIOTbCS KIacuyHi Tpaguuii
aszepbangxaHcbkol chopTeniaHHOT KyNbTYpu Ha OCHOBI iCTOPUYHOro Matepiany. Baxnusoto
€ BrepLle 3pobrieHa knacudikawia KnacuYHUX Tpaguuin asepbanpXaHcbKoi dopTeniaHHOT
KynbTypu. BucHoBkM. HanpukiHui XX — Ha novatky XXI| cTonitts npobnemMu BUBYEHHS
hopTeniaHHOT KynbTypy AsepbaiigxaHy notpebyBanv HOBOFO OCMWUCIIEHHS, HOBUX MiAX0LiB,
y3aranbHeHb. TBOpYa CBiJOMICTb, YTifleHa B KJACMYHUX Tpaguuiax asepbaiifkaHCbKOro
hopTeniaHHOro MUCTELTBA, Y CyYacHUX ABMLLaxX HabyBae Pi3HOMaHITTA, 6araToBUMIPHOCTI.
Came TOMy Lie OOCRif)XEHHS CMMPAETbCS Ha BaXJIMBICTb TPaKTyBaHb KJIACUYHUX Tpaguuin.
Knacuka asepbanfxaHcbkoi dhopTeniaHHOT KynbTypu CHyrye 3pas3koM O HacTYMHUX
nokoniHb asepbaiaxaHcbkux MiaHicTiB. KnacMyHa BUMKOHaBCbKa napajurMa rpyHTyBanacs
Ha TaKUX BaX/IMBUX YMHHMKAX, KK BUCOKa npodieciiHa MalcTepHICTb MiaHicTiB i rnmboke
PO3YMiHHA MY3WYHMX TBOPIB, 1X XYAOXHE MPOYUTAHHS, TPaKTyBaHHSA Ta iHTepnpeTauis.
BupaTHi niaHicT gpyroi nonoBuHU XX cToniTTa 06'eAHaHI CMifIbHUM ifeNHO-BUKOHABCbKUM
i My3WKO3HaBYMM MNiAXO[O0M, SIKMA YMOBHO MOXHA HasBaTU «MiLHUM yHOaMeHTOM»
azepbangxaHcbkoro dopTeniaHHoro mMucTeyTBa. KnacuuHi Tpaguuii npeacTaBnaTb sK
npuknagHuin, Tak i npodpeciiHui nigxoaun, a Takox dinocodcbKo-ecTeTUYHY KOHLIENLito
My3uku. KnacuyHi Tpaguuii azepbangxaHcbKoi oopTeniaHHOT KynbTypy, W0 3aKnianu BuaaTHi
Lisvi, po3BuBanuca SIK MNpUMpoOAHEe MOEOHAHHA BUKOHABCbKOIO Ta MefaroriyHoro piBHIB.
LlinicHicTb i 3aBepLUEHICTb KNTAaCUYHOro CTUIKO BU3HAYaKTh BifMiHHI pUCK MiaHi3My.

KnioyoBi cnoBa: My3uka; BUKOHaBCTBO; hopTeniaHo; Knacuk; Tpaguuis; KynbTypa
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AHoTauyisa

Meta pocnigXeHHs — po3KpUTM MeToau W 3acobu nonynspusauil Kob63apcbKo-
6aHAypHOro MUCTeLTBa B YMOBAaX XOPCTOKOI LeH3ypu pafsHCbKOI AINCHOCTI, BUXOBaHHS
npodheciMnHMx My3UKaHTIB | MaTPIiOTIB CBOET 3eMJli Y NPOTUCTOSIHHI KOMYHICTUYHIN igeonoril
Ha MpuUKNagi XWUTTs | TBOPYOCTI BUAATHOMO fisivya YKpaiHCbKOI KynbTypu puuas AHaTtonis
IOxumoBmya (1 ciuHa 1931 p., c. XXoBTHeBe KOponcbKoro p-Hy YepHiriecbkoi 06, — 12 BepecHsi
2003 p., M. PiBHe). MeToponoriss focnig)eHHsa 6a3yeTbCA Ha 3aCTOCYBaHHI HU3KU METOLIB,
30KpemMa CUCTEMHO-aHaNiTUYHOrO, a TaKoX METOLIB icTOpuYHOro, BiorpadhiyHoro aHanisy
1 y3aranbHeHHsi. HaykoBa HOBM3HA [OCHIOXEHHS PYHTYETbCS HAa KOHKpeTU3aLil oKpemMux
nonoxeHb Ta pakTiB XUTTA i TBopYocTi A. puuan. BUCHOBKMU. Y AOCHioXeHHI 3fiicHeHO
aHani3 cnorafiB y4HiB, koner i apysiB A. [puuas, Noro NoeTuyHi Ta KOMMO3MTOPCLKi [OPOOKY,
chopMyBaHHsA 6aHAYPHOro COSILHOTO i aHCcaM6J1eBOro penepTyapy, NOPiBHAHHSA 3 aHaI0M YHUMM
3pasKaMu iHLINX MY3UYHUX XaHPiB, BUKOPUCTaHHA KOB3apCbKUX Tpaauuii y BUKOHABCHKIN
npakTuLi, negaroriyHi ycnixu.

KmioyoBi cnoBa: ko63apcTBo; 6GaHOoypHe MUCTELTBO; My3uuyHa KynbTypa YKpaiHu;
6aHpoypuct AHaToni lpuuawn; peneptyap OaHgypucTa;, knac 6aHgypu PiBHeHCbKoro
MY3MYHOrO yunnuiia

BecTtyn

Ha TepeHax YkpaiHu MpOTSAIroM yxe OCTaHHiX 4BOX CTONiTb NpoBoAunacs arpe-
CMBHa pycudikallis HaceneHHsl, HacigKM KO MU OoMnocepefKoBaHO MAaeMo B Cy-
YyacHMX BiicbkoBMX nogisix Ha Cxopni Ta MNiBaHi. Ha doHi 3abopoHn nonynapuaadii
yKpaiHCbKOT MOBW, MiCHI, 00ONbKIOPY, €THOJMOrIT 3aBXAau 3'ABAsSAUCA nocTaTi, siKi
BifiCTOMOBaNM caMOBYTHICTb YKpalHCbKOI KyfbTypW, CaMoByTHICTb YKPaAiHCbKOro eT-
Hocy. 0co6MBO LikaBO NPo6sIEMOIO € BUBYEHHS XUTTS | TBOPYOCTI MUTLIB, SIKUM
JoBenocs TBOPMTM Ta NpaLtoBaTh B Yacu PafsiHCbKOI i1eosorii, Koim HeobepexXHNi
KPOK, HEBMBaXeEHUN My6niYyHUIA BUCTYM HA CLIEHI, HaBiTb HeobepeXHe C/OBO MoOr-
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N0 cTaTu NepefyMOBOIO TSIXKKOro nokapaHHs. Came Takok NnocTaTTio € AHaTonin
IOxumoBuY puuar — 6aHOYpUCT, KOMNO3UTOP, MOET nejaror, rPOMajCbKun Aisv,
rosioBa BonnHcbkoro ocepenky HauioHanbHOI cnifiku ko63apiB YKpaiHu, 3aCHOBHUK
Ko63apcbko-6aHaypHOI LLKOM Ha TepeHax BonuHi.

MeTta

MeTa pocnifXeHHs1 nofsirae B PO3KPUTTI MeTogiB i 3acobiB nonynspusauii
ko63apcbko-6aHoypHOro MUCTELTBA B YMOBax XOPCTOKOI LeH3ypu pamsiHCbKOl
LINCHOCTI, BUXOBaHHSA NpodpeciMHMX My3MKaHTIB Ta NaTpioTiB CBOET 3eMJli Y NPOTU-
CTOSIHHI KOMYHICTUYHIN igeonorii Ha Npuknagi XuTTsa | TBOPYOCTI BUJATHOrO gisiva
yKpaTHcbKoT KynbTypu Mpuuaa AHatonis tOxumoBuya (1 ciyHa 1931 p., c. XXoBTHeBe
KoponcbKkoro p-Hy YepHiriscbkol 0651. — 12 BepecHs 2003 p., M. PiBHe).

AHani3 ocTaHHix gocnigkeHb i nyénikauii

Ha cborogHi nitepatypa npo AHatonia lOxumoBMYa [puuas nepeBaxHo 06-
MeXyeTbCsl cnorafaMm Moro y4yHiB i gpysiB. MoxHa 3pobuTu aHania uux cnoragis
i BUOKPEMUTM TBOPYY KOHLIEMLiIF0 MUTLSA, X04a He[OCTaTHbO BiJOMOCTEN Npo KepiB-
HULTBO M KOHLEPTHWUI MpoLec NignopsakoBaHol oMy kanenu 6aHgypucTis. Mano
BiflOMOCTeW i Mpo MEeTOAMKY BeLEHHSI YPOKIB rpu Ha BaHaypi. OgHak gesiki nepa-
roriyHi npuvHuunu A. lpuuas, 3oKpeMa HarnpaloBaHHS LWOoA40 PO3BUTKY BOKasbHOI
KynbTypu 6aHaypucTiB, NpeacTaBneHo B cTaTTi |. FaBpuntok (2019). BHecok Mutus
B pO3BMTOK 6aHaypHOI O0CBiTM PiBHEHLWMHN BUCBITNEHO Yy cTaTTaX . TonopoBCLKOI
(2017). 3aranom BonMHCbKa GaHaOypHa lWiKona Ta noctatb A. [puuas BMMarawTb
Nnoaanbloro BMBYEHHS i Bifibll LWIMPOKOT nonynspu3aadii. YkpaiHcbke ko63apcbke
MUCTELTBO, 30KpeMa y MepcoHanisax, npeacTaBfeHo B HU3LI HayKOBUX PO3BiLOK
H. Bposiko (2023).

Buknag maTtepiany gocnigxeHHs

Knacuk ykpaiHcbkoi nitepatypu Bonogumup Coctopa B 1944 poui CTBOpUB K-
6oKO0 naTpioTUYHMIA BipL «J1H06ITh YKpaiHy». Llei TBip cTaB B3ipLeM yKpalHCbKOI Mo-
esii Ta BBIIWIOB A0 6araTbox NOeTUYHMX 36ipoK i Niapy4YHUKIB 3 NiTepaTypu. MpoTte
y 1951 poui B MockoBcbKiln raseti «[paBga» BMXooUTb cTaTTsa cekpeTapsa LK
KomnapTii YkpaiHu Jlasapsi KaraHoBu4a, npucBsiueHa caMe LiboMy TBOpY. MUTTEBO
Lien fonuc nepenpykoByoTh yCi pecnybnikaHcbki, 0651acHi Ta paoHHI FraseTwu, LWKBar
NUCTIB Bif, 00paxeHuX «TPYOALMX» HAAXOAUTb 00 pefakuUin nepioguyHNX BULaHb,
KoNerv HaBBUNepeaku cniwaTb BUKIACTU BlaCHY KPUTUKY Ha aBTopa noesii. [neHym
Cnifiku NMCbMEHHWMKIB YKpaiHu, npucesiyeHnin o06roBopeHHto ogHoro Bipwa — «J1t06iTb
YKpaiHy», TpuBaB YoTMPW LHi.

YciM cTae 3po3yMino, Lo NtobuTu CBOK 3eMJIHO, CBill HAPOL, CBOIO KYNbTYpPY, CBOH
YKpaiHy — nposiB «BypXya3HOro HalioHaniaMy», 3 AKUM HeoaMiHHO Tpeba 6opoTucs.

YKpalHCbKUiA NaTPIOTUYHUIA QyX Y HApOLi 3aBXAM iCHyBaB 3a BCiX PEXMMIB i 3a
BCiX yaciB. HesBaxatounm Ha 3abOpOHU pafaHCbKOT Bnaau, nobunu nicHro, nobu-
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v My3uKy, Nobunm MoBy, NHOOUIM YKpPaiHCbKUX
repois. CaMme B Lel iCTOpMYHMIA nepiof copmy-
BaJlacsl noctaTb BMAATHOMO MUTUS YKPAiHCbKOI
MY3UYHOT KynbTypu AHaTonis I0xumoBuya Mpuuas
(puc. 1). Moro Buutenem 6ys Mympuii, maneko-
rSOHUA, AKWA NponoB 6GaraToNiTHIO 3HEeBipy
1 TOPTYpM, AUBOM 3aJIMLLUBCh XUBUM BifJ, penpe-
cin, 6aHgypucT Bonoaumup AHgpiioBuy Kabayok.
ATmocdpepa B knaci B. A. Kabauka 6yna cyyacHoto,
TBOPYOLO Ta NaTpioTMYHO. Monopgi yuHi AHaTonin
Mauisika, AHaTtonin lpuuan, Ceprii bawTaH 3a
[aBHIM 3BMYaEM 3arnopi3bKux Ko3akKiB Manu npis-
BUcbka — Mauisika, Mpuuaska, bawTaHaka. 3a
crnoragamu npodpecopa C. B. bawTtaHa (1995):
«KOXHVM CNIOBOM i BUCOKOMaNCTEPHOIO FPot0 Ha
6aHaypi BiH npuwennoBaB Nto60B 40 My3UYHO-
ro MUCTEUTBa, CTUMYJOBAB TBOPYY iHILiaTUBY  Puc. 1. AnaTonisi lOXumoBmy [puuaii

Ta paHTasito yyHiB. 3HauyHy yBary Bonogumup (1931-2003 pp.)

Kabayok npuginsie po3BUTKOBI TEXHIKU MPU Ha iH-

CTPYMEHTI Ta BUPOONEHHIO NPaBUSIbLHOMO LUMKA, KpacuBoro "Benukoro” 3Byka, po-

60Ti Haf NpuioMamy, LWITpUXamMu Ta AuHaMmikoro» (c. 31). beayMOBHO, HaBYaHHS rpu

Ha 6aHaypi BiabyBanocs napanenbHO Mif BMANBOM BMBYEHHSI YHIKANbHOMO sIBULLA
CBITOBOI KyNbTypK, a caMe kob63apcbkoro MucTelTBa. Kobsapi 3a fgaBHix yacis 6ynu 203
yoco61IeHHsIM HaLioHanbHOT CBiAOMOCTI, BUxoBaTenamu cinocodii gyxy natpiotus-

My. Afpke Bifblla YacTka 3HaHb Oyna NpuxoBaHo, Nepefasasnacs 3 ycT B YCTa, [0

TOrO X He BCiM YYHSIM. IcHyBanu Tak 3BaHi 12 yCcTUSIHCbKUX (TOBTO YCHUX, HE ApYyKO-

BaHMX) K0B3apCbKUX KHUT, siKi Oynn npodbeciiHUM KofoeKcoM i BigobpaXeHHAM 0Cco-

6nmBol dinocodii Ta AyxoBHOCTI. MepLi YOTMPU KHUMM NOBUHEH BYB 3HATU KOXEH,

XTO MPOWLIOB HaBYaHHSA | OTPUMaB «BU3BIJIKY» — [03BiN Ha KOOG3aproBaHHSA, TO6TO
BUCTYNM Ha JIOASIX. 3 HACTYMHUMM YOTMPMa MOFIM 03HAMOMUTUCS NULLIE AesKi. A BCi

12 KHWUI 3HaNM TiNbKWM HalcTapLi Ta HaMMyApiWi HaCTaBHUKU, AKMX WAHOBMBO Ha-

3uBanu naHoTuamMu. Bonogumup AHpgpinoBny Kabayok 6yB HaCTaBHUKOM 3 BESIMKOT

nitepu (puc. 2). Bonogap eHUMKIONEANYHNUX 3HaHb, dinocod 3 NOCTIMHUM MOYyT-

TAM rymMopy — yce Lie NpUTAryBasno A0 HbOro TBOPYY MOMOAb, KOXHE CMifIKyBaHHS

3 HUM Byno He3abyTHLO nogieto. A e BiH 6yB 6aHoypuUCTOM. € 6e351i4 My3nYHUX
IHCTPYMEHTIB — HapOOHi 1 akaeMiyHi, CTPYHHI, CMWUYKOBI, YAapHi, fyXoBi. BoHu kna-
cudpikytoTbca 3a cnocobom 3BYKOBOro BUO00YBaHHSA, 3@ perioHasibHOK 03HaKolLo,

AKLW,O MatoTb MPUKMETU HapoaHoro nobyTy. binbwicTb Mae 3a knacudikalinHuMn
03HaKaMu aHanoru B pisHMUX HapofiB. Hanpuknag, NtoTHeNofibHi iHCTpYMeHTU: Ka-
3axcbka AoM6pa, KUprm3bkuin KOMys, pociicbka 6ananarka, iTanincbka MaHaosiHa,
icnaHcbKa ritTapa — yci BOHM MatoTb CMopiAHeHi 03HaKu. He Mae cnopigHeHnx 03HaK
yKpaiHcbka 6aHfypa, Xo4a BOHa 3a MOXOMXEHHSIM 3 poJy JIHOTHEBUX iIHCTPYMEHTIB,

ane 3aBAAKM €BOJIOLINHMM 3MiHaM Ha Thi HaUioHaNIbHOT MY3UYHOI KynbTypH, foaa-

BaHHIO NPUCTPYHKIB NepeTBOpUIacs Ha caMoByTHIN My3UYHUIA IHCTPYMEHT, AKUIA He-
pPO3pMBHO MOB'A3aHUN e 1 3 YKPalHCbKOK HapoAHOoK nicHeto. baHaypa onsa ykpa-
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THUiB cTana He NMPOCTO MY3UYHWUM iHCTPYMEHTOM, Mif aKOMMaHEMEHT SIKOT MOXHa
3acniBaTu OeKinbka ynobneHux niceHb, BOHa cTasia 04HUM 3 HaLioHaNIbHUX CUMBO-
niB YkpaiHu nopyd 3 rep6om, riMmHoMm, npanopoM. Kinbka wupux cnie npo 6aHaypy
HEeBiZLOMOro Cy4yacHOro NoeTa HaBeeHO HUXYE:

«Yu xunna 6 YkpaiHa 6e3 ko631-6aHgypu?
Yn ceiTuna 6 konncb Ham cBoboam 30ps?
Yn 3Hecnn 6 Mu 6e3 HEeT HEBONIO 1 TOPTYPU?
Un 6e3 Hel pixpanv 6 mu Kob3aps?»

204

Puc. 2. Bonogumump Kabayok pasom 3 nepLunm npopeciviHum Tpio 6aHAYPUCTOK,
Mavi6yTHIMW HapOAHUMM apTUCTKaMu YKpaiHu
B cknagi B. Tpetakosoi, H. lNaBneHko, T. Moniwyk; 1950 p.

Puc. 3. Bacunb luHamk — BuxoBaHelb AHaTonisi [puuas,
cosiicT YepHiBewbKoi pinapMOHil, 3aciyxeHunii apTucT Ykpainm
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MoxHa HaBuMTUCA rpaTu Ha 6aHAypi, MOXHa BipTYO3HO HEIO BOJIOLITH, ane Bax-
nuBILWe cTaTW NponaraHAUCTOM LibOro iIHCTPYMEHTa, BUXOBATU SACKpaBMX NOCNif0B-
HWKIB | BUKOHaBLiB. CaMe TakuM i 6yB AHaToni OXMMOBKMY nicns 3aKiHYeHHS CTO-
NMYHoT KoHcepBaTopii. LLlaneHa nto6oB fo 6aHaypy CNoHyKana noro fo nponaraHau
Ta PO3MOBCHOAXEHHSA Y BONMHCBbKOMY Kpai LibOro My3u4HOro xaHpy. beaniy Bigomux
BMKOHAaBL,iB i ManoBifoOMMUX eHTYy3iacTiB, NaTpioTn 6aHQypHOro MMUCTELTBA NPOAOB-
XYHOTb AOro cnpaBy # CbOrofHi. Ak BigoMo, Ha BonuHi icTopuMyHO icHyBanu TiNlbKu
Lexyu MaHApiBHUX NipHUKKIB, 6BaHOypa X Mailxe He Tpannsnacs. 3a yaciB npaui Ta
fisanbHocTi A. 10. Mpuyas 6aHOypHe MUcTeLTBO BYpXIMBO CTano po3BuBaTUCS — 3a
nepion Moro neparoriyHol QisiIbHOCTI MPOMLLIM MUCTELbKWMI BULLKIN i CcTanu npo-
decinHumm MyaukaHTamum noHag 100 yyHiB (puc. 3). Biakpusanuca knacu 6aHaypu
B 3akJ/iaiax OCBiTU, CTBOPIOBANIMCA aHCaMOi Ta Kanenu, y BCiX 3HaUYHUX KYNbTYPHUX
3axofax NpucyTHi 6aHaypucTu. Y MellkaHuiB PiBHOro 3'aBunacsa HaBiTb NpuKasKa:
«[le Mpuuan — Tam 6aHaypa». | giicHo, Ui ABa cnoBa cTanu cMHoHiMamu. Y 1999 poui
MOro sIKk 3aCHOBHMKa i He3arnepeyHoro aBTopuTeTa obupatoTb [0/10BOHO PiBHEHCHKOrO
ocepenKy BceykpaiHcbkoT cnifiku ko63apiB YKpaiHu.

Onucyroum BracHi cnoraam, U. iHMLbKNiA 3a3HaumB: «am'ATato CBOT racTpOsbHi
npuizan oo PiBHoro. Micna KoHUepTy, Ha sKkoMy 060B'A3K0BO ByB NPUCYTHIN AHaTONIN
IOxumMoBwuY, XBaBo 06roBoptoBanM peneptyap, 06pasHiCTb, WASXU BUPILLEHHS Tiel
abo iHwoT npobnemu. [inByBana TOYHICTb i BaraTorpaHHicTb 6aYeHHs pi3HUX TBOP-
YMX acnekTiB My3UYHOro MeTpa, BiH OyB He3anepeyHuM MUCTELbKUM aBTOPUTETOM
B YKpaiHi i ganeko 3a ii mexamu. Kinbka My3nyHux TBOpIB 1 B3SIB 4,0 B/ACHOro pe-
nepTyapy 3 fierkol pyku Ta pekoMmeHgadii AHaTonist lOxumoBMYa. BiH nocTinHo nig-
TpMMyBaB TiCHMI 3B'AI30K 3 BaraTbma GaHgypucTamMu YKpaiHu, nuctyBaBcs, 0OMi-
HIOBaBCA AyMKamu, 6araTboM NpUcBsAYyBaB CBOO noesito» (AHuubkui, 2016, c. 131).

Hanbinblw UiHHAM [0S CbOrOfHIHLOro Ko63apcbko-O6aHoypHOro MUCTeLTBa
YKpaiHu € TBopumin cnagok A. t0. Mpuuas. MNo-nepuue, Le BENNMYE3HUI JOCBIA 3i CTBO-
PEeHHS LWNSAXIB PO3BUTKY LIbOr0 MUCTELTBA, IKMIA BiH NepefaB CBOIM YYHAM, a Noro
YUHI y>Xe nepefaroThb Liel focBifg cBoiM. Hefapma PiBHeHCbkUA obnacHUi ocepefok
HauioHanbHOT cninky ko63apiB YkpaiHu BBaXatoTb OGHUM 3 HaMBiNbLUMX 32 YMCESbHI-
CTHO Ta HAUMOTYXHILLUMM 3@ TBOPYUM NOTEHLiaNoM cepep, iHLWKNX 061acHUX opraHi3aLin.
BuxoBaHLi 3 PiBHEHLMHM 3aBX M NPUCYTHI Ha Pi3HMX KOHKYypcax, hopymax i dectu-
Bansix; 3aBXau 3400yBat0oTb NPU30BI MicLa Ta NO3UMTUBHI BiAryku doaxiBLiB i npecu.
Mo-pgpyre, ue My3uyHa Ta NiTepaTypHa cnafliMHa MUTUS: 06poBKM YKpaiHCbKUX Ha-
POOHMX NiCeHb, OpUriHaNIbHI CONTOCMIBU 1 IHCTPYMEHTanNbHi TBOpY Ans 6aHaypw, Besivka
KiJIbKICTb apaHXXOBaHMX TBOPIB 4J1s aHcamOniB i kanen. [lesiki 3 HUX HafpyKoBaHi, fe-
AKI LWe YyekatoTb Nybnikauiv i cBoix BUKOHaBLIB. JliTepaTypHuin fopobok Lie Tpeba BU-
BYaTK, arne € 3aranbHoBigOMMIA TBip «3ano.igi 6aHaypuctam» (Mpuuan, 1981). OecaTb
3anoBifen HaapyKoBaHi BESIMKMM TupaxeMm y dopMi nnakaTta, BOHU PO3MOBCHAXEHI
no 3aksiagax ocBiTH Beiel YkpaiHu. Lie dinocodcbka fOKTpUHaA caMoBMXOBaHHA GaH-
Jypu1CTa 3 BeNIMKOI NiTepu. Moro MoparbHi, ecTeTUYHI, METOAMYHI, i[e0N0riuHi acnekTw.
Mpuknag ocTaHHLOI AecaTol 3anoBifi HaBeAeHO HUXYE:

«OCTaHHe, ane 4u He HaulrosioBHiwe. LLlogeHHO, WOXBUAMHKU ByTU BTiNtO-
BayeMm, a To i TBopLEeM HaLioHanbHO-NaTPIOTUYHKX igen, ByTn 3aBXan Ha
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nepenoBin niHii B 60poTbbi 3 Bigxunnumu gormamu. bopoTtbba 3a YkpaiHy
TpuBaEe i, Ha Xarnb, We [OBro NpoaoBXyBaTUMeTbcA. Mu — 6inLi Hauio-
HanbHOT if€l, ika BUMarae HanpyXeHHsi cun Ta eHepril. bygbmo TBepato
i Hebom wieT igei» A. Mpuuan, nuctonan 1981 poky.

3Baxarouu Ha BULLEeHaBeAeHe 1 YCBiLOMIIOOYM BEJIMY TBOPYOro Ta XUTTEBOr0O
wnsaxy AHatonis lOxumoBuya Mpuuas, MU, NpURAELIHE NOKOJIHHA Kob63apiB-6aHay-
pYCTIB, MOBUHHI HU3bKO BKJIOHUTUCS MOrO Nam'saTi Ta NpofoBXyBaTU MoNynspusa-
Lito npuwenneHHs NoboBi [0 HaUiOHaNbHOT KYNbTYpyW, MUCTELTBA, MOBU, A0 PigHOI
3emJii, Aika 3BeTbCs YKpaiHa.

BucHoBKM

OTXe, YTOUHEHHA Aeakux hakTiB XUTTS Ta TBopYocTi A. [puuas, a Takox npo-
BefleHWM aHanis crnorafiB Moro yyHiB, Koner i Apys3iB gatoTb 3MOry CTBepAXyBa-
T, WO AiSNbHICTE MUTUSA 3HAYHO BMJIMHYMA Ha PO3BUTOK Ko63apcbKo-6aHOypHO-
ro mucteuTsa. OKpemMo BapTO HarofoCUTU Ha MOETUYHOMY Ta KOMMO3UTOPCbKOMY
0Oopo6Ky, horo 3HavyeHHi y dopMyBaHHi GaHOypHOrO COMbHOrO W aHcambneBoro
penepTyapy, a TaKOX Ha BUKOPWUCTaHHI K0O3apCbKUX Tpaguuil Y BUKOHABCbKIl
npakTuui. Baxnmeum acnekTom gisnbHocTi A. Mpuuas 6yna neparoriyHa TBOPYICTb.
JocnipxeHHs TBopYOCTi MUTUA NnoTpebye NofanbLIOl yBary, 30KkpemMa LikaBum, ane
ManofocniAXeHUM € NOro NiTepaTypHUI JOPOOOK.

Y nigcymKy 3a3HauMMo, L0 7151 KOXKHOMO YKpaiHUA iCHYOTb MOpasibHi OpieHTUpu
Haworo 6yTTs, BU3HAYHI NocTaTi, SIKi MOKNanu CBOE XUTTS OJisi po36ynoBuM HaLio-
HanbHOT KYNbTYpU Ta AepxXaBHOCTI. Takumu ocobuctocTamu € Mpuropin CkoBopoaa,
Tapac LleBuyeHko, Jlecs YkpaiHka W iHwWi. Bapto 3rapatm [HaTa XoTKeBMYa,
Bonogumupa Kabauka, Ipuropiss Kutactoro, AHatonisi Ipuuas, MUTLIB-MY3UKaHTIB,
AKi NpucBATUIKN cebe yHikanbHOMy 6aH4ypHOMY MUCTeLTBY. BuBYeHHS TXHbOT TBOP-
YOCTIi, XXUTTEBOrO LWNAXY, 3000yTKIB € HEOAMIHHOK MapafMrMor NoaanbLIoro po3s-
BUTKY Ta nonynspu3aadii ko63apcbko-6aHaypHOro MUCTELTBA.
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Abstract

The purpose of the research is to reveal the methods and means of popularising the art
of kobza and bandura in the conditions of strict censorship of the Soviet reality, educating
professional musicians and patriots of their country in opposition to the communist ideology,
using the example of the life and work of the outstanding figure of Ukrainian culture Anatolii
Hrytsai (1 January 1931, Zhovtneve village, Koropskyi district, Chernyhiv region — 12 September
2003, Rivne). The research methodology is based on the use of a number of methods, including
systematic and analytical, as well as historical, biographical analysis, and generalization
methods. The scientific novelty of the study is based on the specification of specific regulations
and facts of the life and work of A. Hrytsai. Conclusions. The study analyses the memories
of A. Hrytsai's students, colleagues, and friends, his poetic and compositional works, the
formation of the bandura solo and ensemble repertoire, the comparison with similar examples
of other musical genres, the use of kobza traditions in performance practice, and pedagogical
achievements.

Keywords: kobzarism; bandura art; musical culture of Ukraine; bandura player Anatolii
Hrytsai; bandura repertoire; bandura class of the Rivne Music College
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