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AHoTauyis

Y cTaTTi po3rnsHyTo YKpaiHCbKWUI KYNbTypHUIA LeHTp B MaHTepi (CLUA) Ak oco6nusuit
KYNbTYPHWUIA MNPOCTIip, cemiocdepa fKOro CrnoBHeHa PisHMX TeKCTIB i 3HaKiB: Bepb6asbHa
KOMYHiKalia (ykpalHCbKa, aHrfiiicbka Ta iHWi MOBM), My3WYHi TeKcTU (BOKasIbHi,
iHCTpyMeHTanbHi), MoBa apXiTeKTypy, 0O6pas0OTBOPYOrO0 MUCTELTBA, MOBa MPUPOAM.
OCHOBHWI aKLEeHT 3pobJieHO Ha NpoBefeHHi Big 1983 poky 3a iHiliaTuBu komnoauTopa lrops
CoHeBULbKOro GecTuBasnto Kiacu4Hoi Ta KaMepHoi Mysuku B Greene County (wTtaT Hbto-
Mopk), AKnit NpoA0BXXYeTbCA [0 HaLWMX AHIB. MeTo hecTuBanio € NponaryBaHHs Cy4acHoro
YKPaiHCbKOr0 My3UYHOI0 MUCTeLTBA.

MeTta pocnig)XeHHA - oCMUCIMTM cemiocdepy HaUiOKYNbTYpHOro  MpOCTOpY
MaHTepa (CLUA). Y cTaTTi BUKOPUCTAHO iCTOPUYHUIA, aKCiOMOTIYHUI, KyNbTYPOOriYHUA Ta
iHpopMaLinHO-cCeMiOTUYHMIA NiAX0AN 1 BiANOBIAHI IM MeTOAM, SIKi BUBHA4YatOTb METOL0JOri o
BocCnif)KeHHA. 30KpeMa, iCTOPUKO-XPOHOMOTNYHUA METOA BUKOPUCTAHWUWA ANs po3rnagy
LisNIbHOCTi YKpaiHCbKOro KyfbTYpHOro LEHTPY B MaHTepi BNpoAoBX TpuBasoro yacy (noHag
40 pokiB), aKCiONOriYHMI — ONA BU3HAYEHHS LiHHOCTI 3006YTKIB YKpPAiHCbKUX MUTLIB,
KYNbTYPOJIOTiYHi MeTOAM CNpUATUMYTb Pi3HOBEKTOPHOMY MPeACTaB/IEHHIO BHECKY AifviB
KYNbTYpW Y CBITOBY Ta YKpaiHCbKy CKap6HuLi, iHbopMaLiiHO-CEMIOTUYHUIA MeTOA LOMOMOXKe
ocMUCAUTK cemiocdepy npocTopy MaHTepa AK CBIT 3HaKIB, 3a JOMNOMOr OO SIKUX B IIOACbKOMY
cycninbCTBi 36epiraeTbCsa i HaKOMUYYETbCA coLiaNbHO-KyNbTypHa iHpopMaLlis, CTBOpeHa
NOAbMU 3HAKOBUMM 3aco6amu.

HaykoBy HOBM3HYy [OCNIDKEHHsi CTaHOBUTb BBEAEHHSI [0 HayKoBOro o6iry
cucteMaTu3oBaHoi iHpopMmauil Ta apxiBHMX MaTepianiB MNpo AisanbHICTb YKpaiHCbKOro
KyNbTYpPHOro LleHTpy B MaHTepi,npoBefeHHA 3aiHiLiaTuBoto komnoauTtopa lropss COHeBULbKOIo
(ecTuBano KNacMYHoI Ta kKaMepHoi Mysuku B Greene County (wTaT Hbto-Mopk).

BucHoBKK. YKpaiHCbKa KyfbTypa fIK CUMHTE3 pi3HUX BUAIB MUCTeuTBa Ta HapogHOI
TBOPYOCTI, Ky 36epirae i npoaykye YKpaiHCbKWIA KyNbTYpPHUIA LEHTP B MaHTepi, Jonomarae
HalwnM 3emnsikam abo amepuKaHLUAM YKpaiHCbKOro NOXOAKEHHS 36epiraTv CBOO HaLioHaNbHY
i KyNbTYPHY iAEHTUYHICTb, @ ANS NpPeACcTaBHUKIB iHWMX HApoAiB — AeMOHCTPYBaTu Ti BUCOKI
CEHCU N AOCATHEHHS.

Knioyogi cnoBa: cemiocdepa; HaLioKyNbTYPHUI NPOCTIP; YKPaTHCbKMUA KyNbTYPHUIA LLEHTP;
komno3suTtop Irop CoHeBuubkuin; MaHTep; CLLUA
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BcTtyn

YKpalHCbKUiA KynbTypHUI LeHTp B MaHTepi (CLUA) — ue ocobnuBuii KynbTypHUI
NpoCTip, cemiocdepa AKOro CMOBHEHA Pi3HUX TEKCTIB i 3HaKiB. [aHTep NMOHag COpoK
POKiB 06’e4HY€ YKpaiHCbKi MUCTeLbKi C1IK diacnopu Ta MaTepUKOBOI YKpaiHu, 3acBif-
4yye BUCOKMI NPOQECINHUIA piBEHb YKPAIHCLKOrO My3MYHOIO MUCTELITBA, TOMY BaXk/u-
BO 36arHyTH «aHaTOMIito» LibOro MUCTELIbKOro ABMLLA.

MerTa

MeTa cTaTTi — ocMUCIIMTK cemiocdepy HauioKynbTypHOro npocTtopy laHTepa.
Ons il JoCsArHEeHHs1 HeOBXiAHO BUPILLMTKY Taki 3aBAaHHA: BUABUTW i NpoaHanisyBaTu
HeBiZOMi MaTepianu npo MuUcTeLbKuiA MaHTep; 3'acyBaT 0cobnuBICTb ceMiochepu
HaLioKynbTypHOro npocTopy MaHTepa.

AHani3s ocTaHHix gocnig)XeHb i nyénikawii

PospisHeHnn pakTMYHUI MaTepian Npo MUCTELIbKUIA [aHTep MICTUTbCA Y MOHO-
rpadii CtedaHii MasnuwuH (2005) npo Irops CoHeBMLUBbKOro', KHU3i crnioragis npo
Hboro (MaenuwwuH, 2010), IHTepHeT-pecypcax (KiHapacb & JlabyHcbkuid, 2014; Kop-
CYH, 2012; «Mupocnae Ckopuk», 2018). [)kepenbH1UM MaTepiasioM CiyryBanu apXiBHi
[OKYMeHTU Ta Bigeomatepianu 3 apxiBy |. COHEBULbKOIO, LLO 3HaxXoAATbCA B [HCTU-
TYTi LEPKOBHOT My3MKM YKPaiHCbKOro KaToJIMLbKOro yHiBepcuTteTy Y M. JIbBoBi («[o-
6POYMHHUI KOHLEPT», 1997; CoHeBuULbKWUiA, 1977; CoHeBUUbKMIA, 1973)?, iHTepB'to i3
komnosutopamm Mupocnasom Ckopukom (Kapacb, 2019a)? Ta OnekcaHapom Kosa-
peHkom (Kapacb, 2019b). TeopeTUUYHMM NiAFPYHTAM AN CTYAiT 06paHo BYeHHS KOpis
JlotmaHa (2010).

Buknag maTtepiany gocnipxkeHHs

CborofHi KynbTypHO-BiAMOYMHKOBUI LIeHTP Yy KaTCcKinbCbKnx ropax «aHTep», LWo
posTaloBaHuit 3a 150 kM Big Hbro-Mopka, — Le LinicHMIA KOMMNEKC: 3HaMeHuTa fJe-
peB’siHa LiepkBa CB. IBaHa XpecTuTens, LleHTp yKpaiHcbkoi KynbTypu (Music and Art
Center of Greene County), KOTpUi1 NPOBOAUTbL MY3MYHUI heCcTMBasb Ta KOHLIEPTU KNa-

" CoHeBuUbKMiA Irop (1926-2006) — BiOMUIA YKpaIHCbKUIA KOMMO3WUTOP, MY3MKO3HABELb, MiaHicCT,
AvpureHT, neparor, opraHisatop y CLUA. HaByaBcs y Buuwomy MysnyHomy iHCTUTYTI iM. M. JluceHka
y JlbBOBI, My3unyHiit akagemil y BigHi, Jep>xaBHin My3unuHiii akagemii y MioHxeHi (1 950;. LokTop dinocodii
B YKpaiHCbKOMY BiflbHOMY yHiBepcuTeTi y MioHxeHi (1961). 3 1950-ro poky y CLUA, criB3acHOBHMK Ta
BUKSIagay YKpaiHCbKOro My3W4HOro iHCTUTYTY y Hbto-Mopky (y 1959-1961 — ioro aupekTop). OupureHT
xopy «[ymka» B Hbto-Mopky, «Tpem6bita» B Hbloapky, «YkpaiHcbkoro xopy iM. Tapaca LlleByeHka»
B KniBnengi. Mpodecop YkpaiHcbkoro Katonuupkoro YHiBepcuteTy B Pumi (1971-1980), AiicHnin uneH
YkpaiHcbKoi BinbHoi AkagemiiHayk y CLLUA i Haykosoro ToBapucTsaim. T. LLleBYeHKa, YneH AMepuKaHCbKOro
MysukonoriyHoro ToBapucTtBa Ta Acouiauii AMepukaHCbknx KomMnosuTopiB, 3aCHOBHUK Ta KepiBHUK
LleHTpy ykpaiHcbKoil KynbTypu B MaHTepi (1983-2003).

2 BUCNOBMHOEMO BJAAYHICTb 3@ CMPWUSHHA B OMpautoBaHHi  UMX MaTepianiB  foKTopam
MUCTELTBO3HABCTBa, npodecopam lOpito fAciHoBcbkomy, HaTanii CupoTuHCbKiA Ta acnipaHTy Opito
OcTpoBCbKOMY.

S lLInpo AsSIKYyEMO 3a CMPUSIHHS LibOro iHTepB'to AOKTOPY MUCTeLTBO3HABCTBA, npodecopy AapiaHi
CKOpUK.

Kapacb, I Cemiocepa HaLioKyNbTYPHOro NpocTopy MaHTepa
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CUYHOT MY3MKW, BACTaBKM Ta iHLUI 3axo4u, NiTHI Kypcu cniBy ANA Aitein, rypTku Hapoa-
HOro MUCTELTBa, KpaMHULA HAPOLHUX XYA0XHiX BUPOGIB.

Nipia KopcyH (2012) niokpecntoe: «"YkpaiHcbkuid MaHTep” (3a Ha3BoK MicTeuka, [e
YKUBYTb, 34€6iNbLLOro, yKpaiHLi) BK/OYAE Lie MeLUKaHLiB-yKpalHLiB CYCiaHiX LecTu Mi-
cTeyok Greene County i MiCTUTb y CO6i Le GiNbLL LIMPOKE MNOHATTA. Bo Ansi NOBOEHHMX
iMMirpaHTiB Lifi ManboBHUYa MicLeBiCTb — Konisi Hawwmx Kapnat — yoco6ntoBana baTbkis-
LUMHY | BTaMOBYBasa ixH HocTasbrito. Ti, XTO BigKpUB Ta OCBOIB LIeV Yy4,0BMI “LUIMATOYOK
YkpaiHv B AMepuLi”, BUXOBanu TyT y)Ke YeTBEPTE MOKOIHHA CBOIX HaLLLaAKiB i MpUBMAN IM
NO6OB A0 yKpaiHcTBa. ToMy i NobyTye Take CBOEPiAHE reorpadiyHo-eTHIYHE BUHAYEHHS
AK “raHTepui”. Bci, npuyeTHi [0 XXWTTA uM AisnbHOCTI [aHTepa, ropAo NuWyTb — Nopsg 3i
CBOIMM Mpi3BULLAMU — 3aMICTb 3BaHb Ta Nocag, — ‘raHTepeup’. | LMM yce ckasaHo».

BigkpuB Lo MicLMHY Ha nodaTky 1950-x pokiB yKpaiHCbKUI NepeceneHeLpb, Bifo-
MUt dyT6onicT Bonogumup Ko6ssap (1909-1977), Akuid nparHyB npuabatu xaty ans
cBo€l poauHu. Mowyku npueenu Woro Ao Greene County (HasBa MiBHIYHOI YaCTUHM
KaTckinbebkux rip): «MovyBLum Wwym Boau, Ko63ap nilloB y HanpsaMi pidku... OBi ripcbki
MOTOKW BNIMBaNUChb OfHa B OA4HyY, NCTpyr-hopesib CTPiNOo NoMyaB 3-Nif OAHOro Kame-
HIO Mig ApYruiA, a narigHi Bepxu rip Haraganu nomy PaxiB ge “YopHa biny goraHse”»
(CoHeBuubkwMiA, 1973, apk. 4). CuMmBosika NpUpoAHoro naHawadbTy, Wo HaragyBae pigHi
KapraTcbKi neisaxi, cnoHyKana npunHATY pilleHHs nocenutumca TyT. «Lle 6yB hakTnu-
HO MoYaToOK iCHyBaHHA YKpaiHCbKOI BakauiHoi oceni B MaHTepi. B 1960 poui Ko63sip
36yayBaB nepwuit MoTenb (6 MelKaHeBUX OAMHWLb), @ TPU POKM Mi3Hille 3aKiH4MB
6y[0BY 6inblIOro 6yAMHKY, Wo oro Haseae "KCEHA”. B uboMy 6yAnMHKY BNawTOBaHO
BeMKy 3ato, Ae Big 1962 poky BifAbyBatOTbCst MUCTELbKI Ta KyNbTypHO-PO3BaroBi iM-
npesu» (CoHeBUUbKMiA, 1973, apK. 5-6). Big 1963 poKy LOPOKY BiIoMUi1 yKpaiHCbKWi
aptucT-mansap Eaeapg Kosak BnalltoByBaB Yy Ui 3ani iHAUBIAyanbHi BUCTaBKK, a Bif,
1972 poky [0 Hboro fonyynnucs cuHu Apema Ta tOpko. Irop CoHeBMLbKNIA NigKPeCnto-
BaB, WO HalbiNblwMM (GakTopoMm, WO CMoHyKaB ykpaiHLuiB npuixatiu go MaHTepa a6o
NnocennTucs Ha NocTilHo, 6yna NobyaoBa YKpaiHCbKOI FPeKo-KaToNMULbKOI LIepKBU CB.
IBaHa XpecTuTens, apxiTeKTopoM sKoi cTaB IBaH XXykocbkuit (1901-1980) (CoHeBwu-
ubkuit, 1973, apk. 6—7). LlepkBy y 1962 poui 36yayBanu 6e3 LiBsIXiB 3 KeIpOBOro Aepe-
Ba, ke npuBesnu 3 bputaHcbkoi Konym6ii B KaHagi i nokpunv kegpoBuMuK ApaHuus-
MUW-OOLUMHKAMW, SiKi BUTOTOBASAAM BPYYHy. [lpaHKy, ik BUJ NOKPiBE/IbHOro Matepiany,
3jaBHa BUKOPUCTOBYHOTb Ha ['yLyNbLUWHI. 3@ 3aJyMOM, 30BHILUHIN | BHYTPILLHIN BUrNA,
LiepKBM Masv BigMnoBigaTi CTUI «MoAMGbiKOBaHOI ryLlynbCbKoT LiepkoBLi» (COHeBULb-
Kuit, 1973, apk. 8). BiioMui1 cKynbNTOp-MOHYMEHTANICT, pisbbap no gepeBy Muxaino
YepelwHboBcbKmMi (1911-1994) BUpi3b6UB iKoHOCTAC ANsi L€l LEPKBYW, 3aCTOCOBYHOUM
B HbOMY BCi HapOAHiI MOTUBW, @ TAKOX MPECTiN, KUBOT, TeTpanof, CTosK Nif €BaHrenie,
naByK-naHikagmno. Po3sMantoBaHHs iKOH BMKOHaB OAMH 3 HaBWU3HaAYHILLUMX XY[O0X-
HuKiB — MeTpo XonogHuit, Mmonoawmit (1902-1990) (CoHeBuUbKMiA, 1973, apk. 9-10).
Bucoka A3BiHMLSA 6ins LLepKBM CBOED KOHCTPYKLUieto Haragye CeMuKIBCbKY A3BiHULIO
Kociscbkoro noBiTy. TakMM YMHOM, LiepKBa CB. |IBaHa XpecTuTenst He TiflbKn «...cTana
3pas3KoM HalLol apXiTeKTypu Ta LiepkoBHoro mucteyTsa B CLLUA i B KaHagi Ta aTpakuiero
B KaTckinbcbkux ropax» (CoHeBuUbKMii, 1973, apk. 10), a 1 06'eHYOUYMM Ta LyXOBHUM
LeHTpoM YkpaiHcbkoro MaHTepa. Y 2012 poui BoHa Big3Haumnna cBit 3010Tuit toBinen —
50-pivys. Llin nogii 6yB NnpucBAYEHN BENUKIUIA hecTUBasb YKPAIHCbKOI KYNbTypu.

Kapacb, I Cemiocepa HaLioKyNbTYPHOro NpocTopy MaHTepa
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B ryuynbcbKoMy cTUAY MigHIXOKS A43BiHWLI 6ynonobyaoBaHoi3LinbHOro gepesabes
UBAXiB ryLynbCbKU ABIp, WO noro HasusatoTb nonynsapHo MPAXXKIOIO0. Lie npuMiLLeH-
HA 06’'egHano Kinbka GyHKLUiOHaNbHUX 30H: BENIMKY 3asy A8 KYJIbTYPHO-MUCTELbKUX
iMnpes, piab6neHnin pyHayK-6anKoH ANs CKYNbNTyp i LepeBOpUTIB, KpaMHULIKO Hapoga-
Horo mucteuTBa. 22 nunHa 1973 poky 6yno BigKpuUTo B «[yLlyNIbCbKOMY ABOPi» NEpLLY
MUCTeLbKY BMUCTaBy KapTuH Muxainna Moposa, Mukonu BytoBuua, NMeTpa XonogHoro
(mon.), EnBapaa Kosaka Ta cKynbntyp i pisb6 Muxaina YepelwHboBcbkoro (CoHeBU-
ubkuit, 1973, apk. 13-14). BnofoBx poKy Big6yBanucs nekuii 3 ictopii HapogHOro Mu-
CTelTBa. 3peLUTOoro, CHOAM rnovana npunkaXaTu 3 pisHux Mict CLUA i KaHagu «...ykpaiH-
cbKa iHTeNlekTyasibHa Ta MUcTelbKa cuna» (CoHeBULUbKUIA, 1973, apK. 17).

BiokpuTTs YKpaiHCbKOro KynbTypHOro LeHTpy B laHTepi Bigbynocs 9 nunHs
1977 poky. AHOHCYIOUM Nporpamy AissibHOCTI LLeHTPY Ha NiTHIM ce30H 1977 poky y rne-
pefnadvi Ha pagiocTyail «fonoc AMepuKku», Moro KynbTYpHO-MUCTELIbKUI KePIBHUK Irop
CoHeBULbKUI HarofoLwyBaB Ha 1 pisHOMaHITTi: nekuil 3 icTopil yKpaiHCbKOro Muc-
TeuTBa, KOHLEPTH, BEHOPU r'yMOpY 1 caTUpK, MOJIOAUX TanaHTIiB, BEYipKY 3 TaHUAMM
(CoHeBuMUbKMiA, 1977, apK. 3—4). Bxxe Togi MUTeLb 6yB NEPEKOHAHW, O «3aCHYBaHHS
“YKpalHCbKOro KynbTypPHOro LEHTPY B [aHTepi” — Le € oAuH ACKpaBui fOKa3 BiTaslb-
HOCTM yKpaiHLiB B AMepuLi... Monofb oxoue rypTyeTbCsl KOO TakUX ocepenkiB i CBi-
ZLOMO YM MigcBiAOMO Nornné e B cobi MoYyTTs YKPaTHCbKOI iGEHTUYHOCTH, WO XUBe
B HAPOAHUX MicHAX, TaHUSAX i B crioBi» (CoHeBULUbKMUIA, 1977, apK. 4-5).

LisnbHICTb UeHTPY BNPOAOBXK NepLUMX LeCTU pPoKiB MigrotysBana HOBY iHiLiaTu-
By Irops CoHeBULbKOro — 3acHyBaHHS y 1983 poui B paxai y MaHTepi ¢pecTuBasnio

K/s1acuyHoi' Ta KamepHoi' My3uku. CbOrofHi, Lie HancTapiwnn gectuBanb «CEPUO3HOT

My3uKku» B Greene County (wTaT Hbto-MopK), 3anoyaTKoBaHWii KOMMNO3UTOPOM Mpy
BeNuKin niaTpumui cBoel apy>xuHn Hatanku CoHeBuubkoi-MNaniasop. Irop CoHeBULb-
KW 34iiCHIOBAB MOro BNpoAoBX ABaguATH pokie (1o 2003-ro poky). Matoun fo6py
MY3MYHY OCBITY, FapHUIA CMaK, MeHeIXXepCbKi 3fi6HOCTI, NPUSTENbCbKI 0COBUCTI KOH-
TaKTU 3 BiJOMUMM My3MKaHTaMu yKpaiHCbkoro noxomkeHHs (Masno Mniwka, Toma
IPUHbKIB Ta iHLWI) BiH 3a6e3neunB GecTBato BiANOBigHE 3BYUYaHHS 1 CTaTyC.

Konwn poanaBcsa PagsiHcbknin Coto3 i yKpalHCbKi My3UKaHTU MOTJ/IU BifTbHO MPUIKA-
»aTtu 8o AMepuku, becTuBasnb 36araTuBcs HOBUMU iIMEHAMU.

CnpaBy |. CoHeBULbKOrO NPOAOBXMB MiaHIiCT CBITOBOro piBHA Bonogumup Buk-
HULbKUI AIK MY3WUYHWiI aupekTop dectusantio (Big 2003 poky). IxHe 3HaiomcTBO
y 1989 poui ctano 3HakoBuM: «Lle 6yB sIK6U “MpUPOAHMIA MiCTOYOK” MiX YKpai-
HOMO i Agiacrnopoto. fK Hacnigok Luboro, B AMepuui 3'aBUAMCS He "HOMeHKNaTypHi”,

4 BUHHUUbKMIN Bonogumup Hapoauscs y J1bBOBI, 3akiHUMB JIbBIBCbKY creLjianizaoBaHy My3uyHy LLKONY
im. C. KpywenbHuLbKoi, MOCKOBCbKY KOoHCepBaTopito iMeHi 1. |. HaiikoBcbKoro Ta acnipaHTypy. Buknagas
y KuiBcbkiit KoHcepBaTopii (HUHI HauioHanbHa MysuuyHa akageMis Ykpainu im. T1. |. YaiikoBcbkoro), 6ys
conictoM HaljioHanbHoro cuM@oHiyHoro opkecTpy YkpaiHu. AKTUBHO KOHLEPTYBaB B YKpaiHi, pecnybnikax
KonuwHboro PapsHcbkoro Cotody, a Takox Y EBporu CLA, KaHa;u LleHTpanbHin i MiBgeHHIn Amepuui,
NiBaeHHin Adpuui — dakTnyHO 0673aMB yBech cBiT. Y CLUA BiH Mewkae 3 1991 poky. MpautoBaB Ha
GbopreniaHHMX GakynbTeTax B MY3UYHWX 3aknagax Hbto- Wopka, B YHiBepcuTeTi KoHHekTukyTa. BiH
€ AVPEKTOPOM BIAAINY KaMepHOT My3nKK y Konefi YapnbcToHa (wTat MNisgeHHa Kaponina). Y 2012 poui
6yB 06paHuii ronoBoto Xypi M'AToro MixHapogHoro KoHKypcy niadictis nam'ati Emins inenbca B Ofeci.
MoyvecHuit npodecop KuiBcbkoi HallioHanbHOI My3u4HoT akageMil Ykpainu im. M. |. Yaikoscbkoro (2015),
OpecbKol HalioHaNbHOT My3uyHoi akagemii iM. A. HexxgaHoBol (2010), J1bBiBCbKOI HaLioHabHOI My3UYHOT
akagemii iM. M. JlnuceHka (2008), MepemMoxkeub Distinguished Artists Award (1994), llaypeaT MixHapogHoro
KOHKypcy niaHicTie iM. Mapraputu JToHr i XXaka Ti6o (Mapwux, 1983).

Kapacb, I Cemiocepa HaLioKyNbTYPHOro NpocTopy MaHTepa
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a crpaBXHi TanaHTW, AKi 3apas cTanv BigoMMMK MUCTLAMM y cBiTi» (MaBnuwimH, 2010,
c. 134).

Ha dbecTvBani BUCTynanu HaBU3HaYHiLLi, B 6iNlbLLOCTI MOMOAI, yKpaiHCbKi KOMMNO3K-
Topu (Bipko Banei, Mupocnas Ckopwk, OnekcaHap KosapeHko, tOpiit JlaHIoK), crniBaku
(MaBno Mniwka, AHapin Jo6psHcbkuit, MapTta Kokonbcebka-Mociituyk, CtedaH LLkada-
poBcbkuii, Jlinea BonsiHcbka, OkcaHa Kposuupbka), niaHictu (HOniaHa OciHuyk, Bonogw-
MUp BuHHMUBKMIA, OnekcaHap Cno6oaaHuk, Mukona Cyk), ckpunani (Oner Kpuca, HOpiii
Masypkesuy, Hasap lMNunaTtok), BionoH4venicti (HaTtaniss Xoma) 3 YkpaiHu Ta giacrnopy,
KBapTeT iM. JleoHTOBMYa. TpaauuinHui myaunyHun dectusanbs y MaHTepi y 2018 poui Big-
6yBcs BXe 36-nit pa3. NoyecHUM rocteM Lpboro MecTrBanto BXxe BM'ATHaAUsTe 6yB e-
poi YkpaiHu, HapO4HUIN apTUCT, nereHaapHUin komnosmtop Mupocnas Ckopuk. Y CBil
toBinerHnin pik (80-piuusi 3 AHA HapomKeHHs) MupocnaB MwuxaiinoBuy 6paB yvacTb
y (ecTuBani sk KOMMNO3UTOP Ta MiaHiCT. Y neplioMy BiAAini KOHUepTy npo3By4ana
«KapnaTtcbka pancogisi» Ans ckpunku i poprteniaHo, Noema gns ckpunku i doprenia-
HO, Apisi i HapoZHMI TaHeLb AN BionoH4Yeni Ta gopTeniaHo, bypnecka ans doprenia-
Ho MupocnaBa Ckopuka, y gpyromy — dopTeniaHHe Tpio Ta M'ATb AXa30BWUX M'eC Ans
dopTeniaHO B YOTUPKM pyKKU. Y KOHLIEPTi 6panu y4acTb ypomxkeHui JlbBoBa — HaTanka
Xoma (BionoHyenb) Ta Bonogumup BuHHULbKMI (hopTeniaHo) Ta IBaHo-PpaHKiBCbKa —
Haszap MNunatiok (ckpunka). Lli 6nnckydi MyankaHTy nig yac aMepuKaHCbKMX racTposeit
o6'efHanuMcs y aHcaM6sb i3 CUMBOJTIYHOO Ha3Boto «KuiB Tpio». Lium cknagom apTuctu
BMCTyNaroTb 3a KOpAOHOM Ta B YKpaiHi («Mupocnae Ckopuk», 2018). [xa3oBi n'ecu
nposByyanuy BUkoHaHHi Bonogumunpa BuHHuubkoro Ta Maectpo Mupocnasa Ckopuka.

M. CkopuK nigKpecntoe, Lo aHTep € TUM MicLeM, iKe a€e 3p03YMITH YKPaIHLSAM Lo
TO € AMepuKa. YHIKanbHo, Lo B fanekin i HeaposyMinin Ans Hac KpaiHi BUHMKae 3aLlikas-
NeHHs1 Ny6niku, ragadis, Cnyxadis, Koer-My3mKaHTiB Cy4aCHO YKPaiHCbKOH MY3UKOLO.
BeanepeyHo, Lo BoHa Mae 6yTy LiKaBOK cryxayaMm, LWob 36yanTy iHTepec, 3asiBUTH, LLO
€ TaKa Halis, Hapog, WO Ma€e CBill Kof, CBOKO MeHTasIbHICTb, CBOHO MOETUKY BYTTS i CBOE
MuUCTeLTBO. MaHTep [4O3BONMB NPeACTaBUTY LUMPOKY NaniTpy YKpaiHCbKOro MUCTELTBa,
fIke 3aLikaB/toe BUKOHABLB 3i BCbOro CBIiTy. BaxnunBo, WO My3uMKaHTU-HeyKpalHLi fo-
NatoTb TUCAYI KiNoMeTpIB, Wo6 npuixaTu CLOAM, BUKOHATM TBOPU YKPaATHCbKUX KOMMO3K-
TOPIB, @ NOTIM NOLUMPIOBATU YKPAIHCbKUIN KOHTEHT, SIKMA 3aKNafeHUn y KOXXHOMY TBOPI,
y cBOIX KpalHax. M. CKopuK HarosnoLluye Ha Baromin poni Iropst Ta Hatanii CoHeBULIbKUX
y NiATPUMLI TBOPYOCTi Cy4acHUX YKPAIHCbKUX KOMMO3UTOPIB, afi)ke BOHW He TiflbKK 3a-
npoLlyBann MUTLIB 3 KOHLepTamu o [aHTepa, ane # 3aMOBAANV TBOPU 3a NEBHY BUHa-
ropogy. Tak, 3amoBneHa Mupocnasy Ckopuky |. CoHeBuLbknuM CoHaTta N2 2 ans ckpunkum
i popTteniaHo, NnpemM’epa sikoi Bigbynacsi B 1991 poui 3a yyactio Onera Kpucu, 3gobyna
nonynApHICTb i yBiiLWNa o penepTyapy 6aratbox ckpunanis (Kapacb, 2019a).

3aCHOBHUK MOCKOBCbKO-TapTyCbKOI CEMIOTUYHOI LUKOMW, aBTOpP YHiBepcasbHOI
ceMioTnYHoI Teopii i MeTogonorii lOpir JToTmaH nig, cemiocdepoto BBaXKae CEMIOTUYHMN
MPOCTip, AKWI NpUTaMaHHWiA NeBHii KynbTypi (JloTmaH, 2010, c. 251). A BiH «... 3aM0oBHe-
HWIA KOHITOMEpaToOM eJleMEHTIB, SIKi 3HaxXoAATbCSA B HaNPi3HOMaHITHILLMX CTOCYHKaX OANH
3 OHUM: BOHWN MOXYTb BUCTYMNaTh B AKOCTi CMUCHIIB, AKi 3iLUTOBXYIOTbCS, KOIMBAKOTbCA
Y MPOCTOPI MiX NOBHO TOTOXHICTHO | aBCOMOTHUM HECTUKYBAHHSM. Lli piSHOMOBHI Tek-
CTM OAHOYACHO MICTSITb B COGi 06UBI MOX/IMBOCTI, TOGTO OAMH i TOM Y& TEKCT MOXeE BYTU
Y BiAHOLLEHHI ;O AKOrOCb CMUC/IOBOrO Py Y CTaHi nepecikaHHs, a o APYroro — TOTOX-
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HoCTi. Ll pi3HOMaHITHICTb MOX/IMBUX 3B'sI3KIB MiXX CMUCIOBMMY efleMeHTaMu CTBOPHOE
06'EMHUI CMUCA, KU OCArAaeTbCA NMOBHOK MipOHO TiflbKM i3 BIAHOCUH BCIX efleMeHTIB
MiXX COBOH0 | KOXHOTO i3 HMX Ao uinoro» (JTotmaH, 2010, c. 146). Buxogsaum i3 uiei Tesun,
CeMiOTUYHMIA NpocTip MaHTepa CNOBHEHWI KOHIIOMEPaTY efleMeHTIB (TeKCTiB): Bepbarib-
Ha KOMyHiKalisi (yKpalHCbKa, aHriAcbKa Ta iHWi MOBM), My3UYHi TeKCTK (BOKasbHi, iH-
CTPYMeHTarbHi), MOBa apXiTeKTypu, 06pasoTBOPYOro MUCTELITBA, MOBa MPUPOAN.

lOpiit JTotmaH (2010) niakpecntoBas, Lo «...CEMIOTUYHUIA MPOCTIP He € CYMOO OKpe-
MMX MOB, @ € YMOBOIO iX iCHyBaHHS1 i po60TH <...> [o3a ceMiocthepoto Hemae Hi KOMYyHiKa-
uii, Hi MoBu» (c. 250). To6To, ANA TOro, LWo6 BigUMTATU TEKCTH, YYaCHUKU KOMYHIKaLil
NOBWHHI MaTu NEBHWUIA [OCBIA, HABUYKU CEMIO3UCY, OCKISTbKY «...CEMIOTUYHWIA [OCBIA MOo-
BMHEH MapafoKcasibHO BUMepeaXyBaTh 6yab-iKMil ceMioTUYHMIA akT» (JToTmaH, 2010,
c. 250). OTXe, yyacTb y CEMIOTUYHMX aKTax MUCTeLbKOro FaHTepa 3yMoB/toBasa nigro-
TOBJEHICTb Ny6AiKK A0 HUX. TOBTO, Lie Masna 6yTh OCBiYeHa, iHTeNiIreHTHa, BUCOKOLYXOBHA
ny6nika, 3gaTHa aewmdpyBaT MUCTELIbKI TEKCTH, KOXEH 3 IKUX Ma€e CBOO cneundiky.

MaeMo 3ayBaXxkuTu, Lo ny6nika FaHTepa — HEOAHOPIAHA — CIOAN NPUIKAXKAOTb K
yKpalHui, Tak i aMepuKaHLji, My3MKaHTU i MoLiHOBYBayi My3uku, MUcTeLTBa. TOMy, He-
06xigHo BpaxyBaTh AyMKYy lOpist JlotMaHa (2010) npo Te, WO «...BCSAKA KyNbTypa po3rno-
YMHAETbCA i3 PO36UTTS CBITY Ha BHYTPILLHIN (“cBiit”) npocTip i 30BHIiWHIM (“iX"). Ak uen
6iHapHWI PO3MOAIN iIHTepNpPeTyeTbCsA — 3a/1eXKMUTb Big TUNONOTT KynbTypu» (c. 257).

[ns ykpaiHuiB Le 6yna pigHa KynbTypa, TOMy AelimdpyBaHHS TEKCTIB Bif6yBano-
CA opraHiyHiwe, AN amepuKaHUiB (Ha Hal Nornaa) NPOYUTaHHS LMX TEKCTIB € Npo-
6/1eMaTUYHMM, OCKiNbKM YKpaiHCbKa KyfbTypa OJ1s HUX € 4Yyxoto. [pouec cemioTu-
3auil (po3nofin 30BHILLUHBbOrO CBITY Ha 06'€KTH, SIKi LLOCb 03HAYatoTb, CUMBOSII3YHOTb,
BKa3ytoTb, TOGTO MartOTb CMUCH, i Ti, LLIO NPeACcTaBNAOTb Ul caMux cebe) (JloTmaH,
2010, c. 259) ona HUX He € uinicHUM, NoBHMM. OCKIiNIbKM MW HaroJiollyeMO Ha KO-
MYHIKaTUBHOMY MpoLeci, TO MOX/UBICTb Aianory 3 TBOPOM MUCTeUTBa Mae€ Bif-
noBigaTu Taki YMOBI: «..B3aEMHa 3aLiKaBneHiCTb y4aCHUKIB cuTyauil y noBigoMm-
JIeHHI i 3gaTHiCTb nogonaTh 6e3yMoBHI ceMioTMuHi 6ap’epu» (JlToTmaH, 2010, c. 268).
MNpakTuka npoBeAeHHA My3u4Horo decTnsanto y laHTepi BIPOAOBX TPMBAoro yacy
3a yyacTO BMKOHaBLIB — HeyKpaiHLiB, aMepuKaHCbKOI Ny6Miku 3acBigyye TaKy 3a-
LiKaBJIeHICTb | FOTOBHICTb 0 CNPUMHATTS YKPAlIHCbKOro MUCTELTBA.

AMepurKaHCbKa XypHanicTka, My3uyHuin Kputuk raset «Woodstock Times» i «Daily
Freeman» KiTTi MoHTr'oMepi, nobyBaBLuM y MaHTepi y 1989 poui Ha KOHUepTi niaHicTa
OnekcaHppa CnobofsHuka, nucana: «TyT Bigdynocs CBATKYBaHHSI KJTACUYHOMO pe-
nepTyapy, WO NepeBULLYE 6yAb- KM MiaHICTUYHUIA CMeKTaKb, NEPEXMUTUNA paHille
B LUMBiNisoBaHoMy cBiTi. TyT 6yna xua Mysuka! Mepiunii cepeg, 6araTbox MUCTELbKUX
TUTaHIB, SIKMX M1 cnocTepiranu y “Tpaxai” npotarom 20 ce3oHiB, BUCTaBa 6yna 0Kpo-
BeHHAM...» (MaBnaumwuH, 2010, c. 149).

Komnosautop, niaHicT, ByeHMin OnekcaHap KosapeHKo, No6yBaBLUM 3 KOHLEPTOM
y MaHTepi Ha noyatky 2000-x pokiB, NiATBEpAXYE AYMKY Mpo Te, WO NOro rnpupogHe
i KyNnbTypHe cepefoBULLLE CMIPUINMAETbCA YKpaiHUaMM AK pigHe Migrip’s, MNyuynblinHa.
Moro cemiocdepa crnoBHeHa 3HaKiB YKPaiHCbKOI KYNbTypu, e eMaHye Hallla eHepris,
fe 3'efHyeTbcsa Bonsl. BigMiHHMMK € BUCOKe-BUCOKe HEeGO, sike ManaxkoTuUTb AMBO-
BMXHUMMW 3arpaBamMu, BUTTA KOMOTIB, LiBIpiHbKaHHA AMBHUX NTaxiB. KOXeH ykpaiHelb,
Ha aymKy O. Ko3apeHKa, sikuid KxuBe TaM abo MpUIdKAXKAE 3 MUCTELbKOK MPOrpamMoto,
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TBOPUTD LiKO AMBHY ceMiocdepy 3 ACKPaBO BUPaXKeHWUM iHTenekTyanbHUM 3adapbyBaH-
HAM. [1na amepuKkaHuiB MaHTep — Lie SKUMICb iHLWIWIA CBIT, AKWUI, OHaK, BOHU MparHyTb
Big4yTK i 3po3yMiTu Le yHikanbHe aBue (Kapacbk, 2019b). BUHATKOBUM MpUKIa[oM
BNMBY MaHTepa € 0CoBUCTICTb icnaHo-amepukaHcbkoro dinocoda, couionora penirii
Xoce KasaHoBu (José Casanova), KUl MeLIKae TaM, yKpaiHidyBaBcsl, y CBOIX NMpawsix
OKpeMy yBary npuainse guHamidi couiopeniriiHux npouecis B YkpaiHi. B monogi poku
BiH MepeksagaB A5 yKpaiHCbKoro yaconucy «Cy4yacHiCTb», OAPYXXMBCS 3 YKPaiHKOHO,
BiIMOBMBCS Bi[ CBSAILLEHMYOro caHy, cMHa HasBaB OJieKCcor, PO3MOBIISIE YKpaiHCb-
KO MOBOIO, NocenuBcs B [aHTepi, npubkaxae B YkpaiHy 3 nekuismu, 3okpema B YKY
y IlbBoBi (KiHgpacb & JlabyHcbkuid, 2014).

tOpiit JToTmaH (2010) HarosioLLyBaB, LLIO «TEKCT — He TiSlbK/ FreHepaTop HOBUX CMUIC-
NiB, ane i KoHAeHcaTop KynbTypHOI Nam’saTi» (C. 162). TaKUM YMHOM, «BiIUUTYHOUM» pis-
HOMaHITHi HaLiOKYNbTYPHi YKpaiHCbKi TeKCTU (My3uYHi, 06pa3oTBOPYOro MUCTELTBA,
apXxiTeKTypw), AKMMWU Hacu4eHwii NpocTip MFaHTepa, cnyxadi (rnsaadi) nopuHaroTb y Mn-
OUHHI fyKepena HaLLoi KynbTypHOI nam’ATi. HeobxifAHO CKNafoBoO 36epeXxeHHs Kysb-
TYpHOI NamM'ATi € NPOBELEHHSA NiTHIX KypCiB CNiBy ANs AiTen cniBaykoro AHHO baunH-
CbKOI0, AN AKKx |. CoHeBULIbKUIA cTBoptoBaB nicHi (MaenuwuH, 2010, ¢c. 120-123).

BaxnMBMM efneMeHTOM B CUCTEMi CeMIOTUYHUX HaykK € cumBon. tOpin JloTmaH
(2010) nucas: «CumBon i B NaHi BUpasy, i B NaHi 3MiCTy 3aBX M SAB/SIE CO60H0 AKUIACH
TEKCT, TOGTO BOJIOAIE AKUMCb €AUHUM 3aMKHYTUM B CO6i 3HAYEHHSAM i UiTKO BMpake-
HUM KOPAOHOM, L0 AO3BOJISIE ACHO BUOKPEMUTM MOrO i3 OTOYYHOHOro CEMIOTUYHOro
KOHTeKCTY» (c. 240-241), a Wie CUMBON «...BUCTYMaeE AK YiTKUIA MexXaHi3M KOJeKTUB-
HoT nam’aATi» (c. 249). CumBonamMm ykpaiHcbkoro FaHTepa € apXxiTekTypa, TBOpu o6pa-
30TBOPYOro i My3V4YHOIr0 MUCTELTBA, B AKUX 3aKOA0BaHI ETHO36epiratoyi CMUCHN.

BucHoBKu

Irop CoHeBMLbKMIA ik ambacafop yKpaiHCbKOT KyfbTypyu pa3oM 3 6araTbma ykpaiH-
CbKMMW MUTLIAMM BNPOAOBXX TPMBAJIOro Yacy CTBOPIOBann yHikanbHy cemiocdepy aH-
Tepa. TyT «...BUCTYMNarOTb apTUCTU CBITOBOMO PiBHS, @ 060B'I3KOBI B KOXHil1 nporpami,
34e6iNbLLIOoro HeBIAOMI TYT yKpalHCbKi TBOPY, BUK/IMKAIOTb 3aLlikaB/IeHHs | 34MBYBaHHS
CBOEO MalCTepHicTto i cBoepigHicTio» (MaBnuwuH, 2005, c. 21). YkpaiHcbKa KynbTypa
AK CUHTE3 Pi3HWUX BUAIB MUCTeLTBa Ta HapOAHOI TBOPYOCTi Aornomarae Halvm 3em-
nsikaM abo aMepuKaHUSM YKPaiHCbKOrO MOXOMXKEHHSI 36epiraT CBOK HaLioHanbHY
i KyNbTYPHY iJEHTUYHICTb, @ ANS NpeAcTaBHUKIB IHLWMX HapogiB — AeMOHCTpyBaTh i
BWCOKi CEHCM | JOCATHEHHS.

MepcnekTBKM NOAANbLIOrO AOCNIMKEHHS B6aYatOTbCSA B aHani3i MUCTELIbKUX NPo-
rpam, siki BUKOHyBanncs Ha MysnyHomy dectmBani B [aHTepi BMIPOAOBX TpUBasnoro
yacy, y nornméneHoMy BUBYEHHI CUMBOIKM YKpaiHCbKOro MaHTepa.
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Abstract

The Ukrainian Cultural Center in Hunter (the USA) is regarded as a special cultural space,
the semiosphere of which is filled with different texts and signs: verbal communication
(Ukrainian, English, and other languages), musical texts (vocal, instrumental), the language of
architecture, fine arts, language of nature. The main focus is made on the Festival of Classical
and Chamber Music in Greene County, New York, that has been held on the initiative of composer
Ihor Sonevytskyi since 1983 till the present time. This festival is aimed at the promotion of
contemporary Ukrainian musical art.

The purpose of this research is to comprehend the semiosphere of the national cultural
space in Hunter, the USA. The author applied historical, axiological, cultural and informational-
semiotic approaches and corresponding methods that determine the methodology of the
research. Thus, the historical-chronological method was applied to analyze the activities of the
Ukrainian Cultural Center in Hunter for a long time (more than 40 years); the axiological method
was applied to determine the value of the achievements of Ukrainian artists; cultural methods
facilitated multidimensional presentation of the contribution of cultural figures into the world
and Ukrainian treasuries; informational-semiotic method helps to understand the semiosphere
of the space in Hunter as a world of signs by means of which human society preserves and
accumulates social and cultural information that people create by symbols.

The scientific novelty of the research is the introduction to the scientific circulation of
systematic information and archival materials about the activities of the Ukrainian Cultural Center
in Hunter, as well as the conduction of Festival of Classical and Chamber Music by initiative of
composer lhor Sonevytskyi in Greene County (New York).

Conclusions. Ukrainian culture, as a synthesis of various types of art and folk art, that is
preserved and produced by the Ukrainian Cultural Center in Hunter, helps our fellow countrymen
or Americans of Ukrainian origin to preserve their national and cultural identity, and to show their
high senses and achievements to people of other nationalities.

Keywords: semiosphere; national cultural space; Ukrainian Cultural Center; composer [hor
Sonevytskyi; Hunter; the USA
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AHHOTayunsa

B cTaTbe paccMOTpeHO YKpauHCKUii KynbTypHblIi LeHTp B MaHTepe (CLUA) kak oco6eHHoe
KyNbTypHOE NPOCTPaHCTBO, CeMunocdepa KOTOPOro HarnoiHeHa pasHbIMU TEKCTaMU 1 3HaKaMu:
Bepb6anbHasi KOMMYHUKaUusi (YKPauHCKWUIA, aHrMUACKUA U Jpyrue si3biku), My3blKasbHble
TeKcTbl (BOKasibHble, UHCTPYMeHTalbHbIe), A3bIK apXMTEKTYPbI, U306Pa3UTENIbHOrO UCKYCCTBA,
A3blK Npupoabl. OCHOBHOM akLUeHT caenaH Ha nposefeHuu ¢ 1983 roga no vHUUMaTUMBe
komnosutopa Uropsi CoHeBMLKOro hecTnBans Kiaccuyeckon n kKamepHon Mysbiku B Greene
County (wTaT Hblo-Mlopk), KoTopbI npogomkaeTca A0 Hawux AHeir. Llenb decTtusans —
nponaraHja COBpPEMeHHOro YKpanHCKOro My3blKasibHOro UCKyCcCTBa.

LienbuccnepoBaHns — 0CMbICINTb CeMmnocdepy HaLMOKYNIbTYpPHOrO MpocTpaHcTBa laHTepa
(CWWA). B cTtaTbe MCMosb3oBaHbl UCTOPUYECKUIA, aKCUOSOTMYECKUM, KYJIbTYPOJIOrMYECKuUit
N MHOOPMALMOHHO-CEMMOTUYECKMI MOAXOAbl M COOTBETCTBYHOLUME UM METOAbI, KOTopble
onpeAensitoT METOA0/IOMUI0 UCCNeA0BaHUs. B 4aCTHOCTU, UCTOPMKO-XPOHOSTOTMYECKNIN METOL,
MCMNOJIb30BaH AJ1 PaCCMOTPEHWA fenaTeIbHOCTM YKPanHCKOro KyfbTypHOro LieHTpa B MaHTepe
B TeYEHUW NMPOAOIHKUTENbHOTO BpeMeHU (6onee 40 feT), akCMONMOrMYECKUiA — A1 ONpPefeneHus
LIEHHOCTU AOCTWMXKEHWUIA YKPauUHCKUX QAesiTeNen KynbTypbl, Ky/lbTYpPO/nOrMyeckne MeToAbl
COAENCTBYIOT PasHOBEKTOPHOMY MpeAcTaBfeHUto BKNaja AesTeneil KynbTypbl B MUPOBYHO
1 YKPaUHCKYHO COKPOBULLHMLY, MHPOPMaLMOHHO-CEMUOTUYECKUIA METOA MOMOXET OCMbIC/TUTb
cemunocdepy npocTpaHcTBa MaHTepa Kak MUp 3HaKOB, NPY MOMOLLM KOTOPbIX B YE/I0BEYECKOM
06LLEeCTBE COXPaHSIETCA M HaKanIuBaeTcsl CoLManbHO-KynbTypHas MHbopMauus, co3faHHas
NOAbMU 3HAaKOBbIMW CPeACTBaMM.

HayyHylio HOBM3HY McCnefloBaHUSI OCOCTaBNSeT BBeAEHWE B HayuYHbld 060poT
cucTeMaTU3NpoBaHHON MHGMOPMALIMKN M apXMBHbIX MaTeEPUanoB O AeATENTbHOCTM YKPanHCKOro
KYNbTypHOro LieHTpa B laHTepe, npoBeAeHnV Mo MHMLUMaTnBe komnoautopa Mropss CoHeBULIKOro
(ecTnBans KNaccuyeckoi n KamepHoi Mysbiku B Greene County (wTaT Hbro-Mopk).

BbiBoabl. YKpamHCKas KysbTypa Kak CUHTE3 pasHbiX BWAOB WCKycCTBa W HapOAHOro
TBOpPYECTBA, KOTOPYIO COXPaHSIeT U npoayunpyeTt YKpauHCKuUM KynbTypHbIR LLeHTp B [aHTepe,
nomoraeT HawuM 3eM/iiKaMm WM aMmepuKaHLaM YKPauHCKOrO MPOUCXOXAEHUS COXPaHATb
CBOIO HaLMOHaNbHYIO U KY/IbTYPHYHO MAEHTUYHOCTb, @ A1 NpeAcTaBuTenemn Apyrmx HapogoB —
[EeMOHCTPMPOBATb €€ BbICOKNE CMbICIbl U JOCTUXEHUS.

KnioueBble cnoBa: cemuocdepa; HaLMOKYNbTYpHOE MPOCTPAHCTBO; YKPauHCKMi
KyNbTYPHbIN LieHTP; Komnosutop Uropb CoHeBuukun; Maxtep; CLUA

.: v This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0
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OPAMATYPTII4HI NPUHLUNNNA
UHUKTIYHOI KOMMNO3ULUII MACXAJIbHOINO KAHOHY
(na maTtepiani IpmonorioHa 70-x — 80-x pp. XVl cT.)
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acnipaHTKa Kad)egpm MY3nKO3HaBCTBa Ta XOpoOBOro MncTeytBa,
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AHoTauyis

LiepkoBHa 60orocy60Ba npakTuka BNpOoAOBX CTO/iTb chopMytoBana JOCKOHai My3uyHi
dbopmu, CTPyKTypa sIKMX MobyAoBaHa Ha BHYTPILIHIX XaHpax, 06'eqHaHuX CMiNbHOK ifeeto
yCix YacTuH. Knacudikauis ix My3M4HOI ApamMaTyprii BUSHa4YaeTbCA MY3UYHO-(iNONOriYHUM
KOMMOHEHTOM, LLLO BMBYAOBYE NiTYPriHO-XyLOXHIO LiniCHICTb UMKNiYHOT hopmu TBOpPY. Takoro
dbopmoto npepacTaBneHnit MacxanbHUMIn KAHOH, SIKUIA 3aiiMae 0cobsiMBe Micle cepef ycix
TBOPIB Bi3aHTINCbKOT rMMHOrpadii.

MeTa pocnigiKeHHs — po3risHyTM KOMMO3ULINHY CTPYKTYPY >XaHpy NacxanbHOro KaHoHy
B KOHTEKCTI 10ro 60rocIoBCbKOro Ta My3n4HO-MOETUYHOIO 3MICTY.

MeTtoponoria pocnif)KeHHA 6a3yeTbCsi Ha KOMMMEKCHOMY MYy3U4YHO-aHaniTUYHOMY,
TeopeTMYHOMY Ta iICTOPUYHOMY aHanisi.

HaykoBa HOBM3Ha BOCHIAKEHHA NONSrae y LiniCHOMY BUBYEHHI XXaHPy KaHOHY 3 MosuLil
BCTaHOBJ/IEHHSA B3aEMO3B'A3KIB Ha PiBHi Menocy, NOETUKM Ta NiTYpriiHOro 3aMicTy.

BucHoBku. [pamartypris [lacxanbHOro KaHOHYy OYyAYyeTbCSl Ha OCHOBI Y3rOf)KEHHS
60roc/IoBCbKMX aKLEHTIB i3 3aco6aMu MOETUYHOIO BUC/IOBY Ta MY3UMYHOIO iHCTPYMEHTapito,
30KPeMa, iHTOHaLiNHOro, MeTPO-PUTMIYHOrO, IENTMOTUBHOIO 3acobiB Tollo. B Takuit cnoci6
JocAraeTbCs LiNICHICTb BCiX 9 MiCeHb KaHOHY B MexXax yciel LuuKkniyHoi dopmu. 3aranbHa
KOHCTPYKLUifl MNacxanbHOro KaHoHy iHCMipoBaHa 3aKOHaMWU PUTOPUYHOIO MUCTELTBA, @ TaKoX
BM3HAYallbHMMU 3acajaMu XPUCTUAHCbKUX FMMHOrpadiB, uMs TBOPYICTb 6asdyBanacs Ha
NoefHaHHI CTapo3aBiTHMX i HOBO3aBiTHMX 06pasiB. BiaTak, MysuMyHa ¥ MoOeTUYHa norika
po3ropTaHHsl 3arasbHol ApaMaTypril XaHpy KaHOHYy BUABNSAE Y3rofXXeHHA eCTeTUYHOI
KOMMOHEHTU 3 AOMIHAHTHMMM aKLieHTaM1 60roc/IoBCbKOI ifel npa3Huka MNacxu.

KnroyoBi cnoBa: MNacxanbHWIn KAHOH; ApamaTyprisi; LMK, pUTOpUKa; NOETUKa; MiCHS; ipMoc

BcTtyn
BorocnyxiHHsA BisaHTIACbKOro 06psifly BNPOAOBX TPWMBANoOro 4yacy pO3BUTKY

yKnano fockoHasni hopMu, Lo LO3BOASAN rM6LIe PO3KPUTU 1 3aCBOITU EBAHIENb-
CbKe BYEHHS. 3 YacoM, Ha Uil ocHOBI BUOKpeMunacs hopma, Wwo 6asyBanacst Ha no-
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€[HaHHI OKPEMMX efIeMEHTIB B MeXax CMifbHOT ifel, 30KpeMa, Taka ¢opma npuTa-
MaHHa OKpeMUM cny6aM — NiTypris, yTpeHs, BedipHa Towwo. CTPyKTypa Takunx cnyxo6
KnacndikyeTbCA 3a BHYTPILIHIMKU XXaHpaMy, WO MakTb aHaNoriyHy ApamMartyprito,
nobyaoBaHy Ha OCHOBI MiLHMX 3B'A3KiB MOMiK YacTuHamu. Taki dopmu oTpumanu
Ha3BY LUMKIIYHUMX i Hagani cnocTtepiraeMo X Ha NpuKnagi oKpeMux XaHpis. Takum
SICKpaBMM MPUKIAAO0OM € KaHOH, LLLO CMiBaeTbCA Ha YTPeHi. [lpamaTyprito rumHorpadii
Ta cakpasibHOI MOHOZIT BU3HaYae MysnyHa i dinonoriyHa cknagoBa, WO BUOYAOBY-
FOTb NiTYPrinHO-MUCTELbKY LinicHICTb dopMu TBOPY.

MeTa

MeTa npefacTaBneHol CTaTTi — AOCNIANTU ApaMaTypriyHui croxeT lacxanbHoro
KaHOHY 3 Mo3uUil pUTOPUYHOIO MUCTELTBA Y MOETUYHOMY TEKCTi Ta BU3HAYMTU NPO-
BiHI MY3WYHi CKNafoBi.

AHani3s ocTaHHix gocnig)XeHb i nyénikawii

Cepep, pocnigHukiB, B OpbiTy HayKOBMX iHTepeciB sikMx moTpanuna cdepa Ao-
cnipXeHHs MacxanbHOro KaHOHY BapTo BiA3HauuMTW NiTypricTie M. CkabanaHoBuMY
(1913), M. Tumo (2016), SIKi YMMano po3KpUN NpPo 3HaYeHHS 6OroC/I0BCbKOro 3Mi-
CTy nacxanbHuUX 6orocnyxiHb Ta MegiesicTiB 0. Llanaii-Akumenko (2002), 10. fciHoB-
cbkuit (2011), H. FepacumoBa-Mepcuacbka (1987), H. CupotuHebka (2014). Y ix npa-
UAX NpUAINeHo yBary MysmKONOriYHUM [OCHIIXKEHHAM caKpasbHOI MOHOAII, npoTe
nUTaHHA gpamartyprii [acxanbHOro KaHOHY He BUSIBNEHO.

Buknag maTtepiany gocnip)xeHHs

Cepep Bi3aHTilicbKoi rMMHorpadii MNMacxanbHWi KaHOH 3aiMae 0cob6svMBe Micle
3-MOMIiXK yCiX TBOPIB Ta HaNeXWTb A0 30/10TOro hoHAy BisaHTicbkoi rumHorpadii (Tumo,
2016). Ons Haworo AoCHiAXeHHs M1 o6panu MNMacxanbHuid KaHoH (. 1) 3 [pmonorioHa
70-80 pp. XVII cT., skunit 36epiraetbes y JIbBiBCbKi HaljioHanbHi HaykoBil 6ibnioTeLi
(HA 374). Y pykonuci 4iTKo BKa3aHO aBTopa LibOro TBOPY: TBOpeHie loaHa [amackiHa.

Tematuka lNacxanbHOro KaHOHY NPOABASETLCA AUHAMIYHUM PO3BUTKOM MOAIN, LLO
MatoTb KiflbKa He3anexHuxX NiHii posroptaHHa. KoxHa nicHA MacxanbHOro KaHoOHy Mae
CBOIO TeMATUKY, Lo nepeniTaeTbes i3 CTapum Ta HOBUM 3aBiTOM, @ TaKOX LiMTaTamm
i3 MacxanbHux Cnis puropia borocnosa. lNoeTnyHa MoBa ipMOCiB Ta Tpornapis MiceHb
KaHOHY BUMKOPUCTOBYE Pi3Hi NPUAOMM NepefaHHs 3MICTY, i Y KOXHII MiCHI nigKpecntoe
NPOBiAHY TEMY, LLO CNY>XUTb Tak 3BaHUM pedpeHoM. 3pO6MBLLN HOBUIA YKPATHCbKUIA Me-
peknag MacxanbHoro KaHoHy, — M. Tumo (2016) 3a3Havae: «dpasn HacuyeHi 6orocsioB-
CbKMM 3MICTOM, asie He NepeobTsXKEHI PUTOPUKOLO, pajLLe HaBMaKu — MiAKOPEHi CTPOrii
pUTMILi Ta NoeTuULi».

CtpykTypa MacxanbHOro KaHoHy CKlafaeTbCsl i3 AEeB'ATU NiCeHb, 3 AKMX NponyckKa-
€TbCA Apyra, OCKifIbKM Mae CyMHy TemMaTuKy. KoxkKHa MicHSI moymHaeTbes ipMocoM (i3
rpeL. 03Havyae 3B'A30K) Ta ABOX Y1 TPbOX TPOMapiB, 3a BUHSATKOM AEB’ATOI MNiCHi, Lo Mae
nepepn ipMocoM 3acniBu. KoxxHuiA IpMoc noB’sisaHuii i3 6i6niliHOO nogieto Ta CBATOM

KasHox, I. IpamatypridHi npyHLMIN UMKNIMHOI KOMIO3MUIT [1acXansHOro KaHoHY
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Macxun. B ocHOBI ipMoca NexuTb MenofiiHa Ta MeTpUYHa MOAEeSTb, 3a 3pa3KOM SIKOro BU-
CTynaroTb 3 rPaHUYHOKO TOUHICTIO Tponapi KaHOHyY. Bei nicHi 3aKiHUylOTbCA KaTaBacieto,
LLIO0 O3Hayae Le pa3 NOBTOPEHHS flaHoro ipMoca. KpiM riceHb, y cepeuHi KaHOHY € Lie
TaKi XaHpw, siK inakon, KoHAakK Ta iKoc.

Y 6orocnyx60BUX KHUrax MiX ipMocamMu Ta TponapsiMu niceHb MacxanbHoro Ka-
HOHY cnocTepiraeMo npunis XpucToc BocKpece i3 MepTBUX, NpoTe B IpMONOrioHi BiH He
3a3HayYeHu, MOXJIIMBO, YePE3 3HAHHSA MOro BipsiHaMM Hanam'ATb a6o 3 METOO EKOHO-
MiT manepy. Y My3u4Hiil i TOETUYHIN CKNagoBil BiH CNY>XXUTb pedpeHOM, L0 CTPYKTYpye
TekcT. NpoBigHa ponb pedpeHy — NiAKPECMTU rONIOBHY AYMKY TBOPY Ta NOBTOPUTH
yepes piBHUIA MPOMIXOK Yacy, o6 OCHOBHa TeMa BuUAinsnacs npoBigHot. Takum yu-
HOM, 3aBAAKM pedpeHy BiabyBaeTbCcs ApaMaTypriyHa 3B’A3Ka B LUKIIYHUX KOMMO3U-
Liax. Y Mexax UMKIIiYHOro TBOpYy BCTAHOBJIEHI ApamMaTypriyHi 3B'I3KM HE TifibKM MK
ipMocamMu 1 TponapsiMu, ane 1 iHWUMU XaHpaMu — KOHAAKOM, inakoeM, iKOCoM, Lo
BMKOHYIOTb POJib MEBHMUX BCTABOK NMOMiXX OKPEMUMM MiCHAMM [1acxanbHOro KaHoHy.

MpoumnTaBLy TEKCT [MacxanbHOro KaHoHyY, 6a4MMO, WO KOHLEMNLio 3aranbHoi gpa-
MaTyprii Buginse nposigHWUIA HACTPin pafoCTi Ta CBATKYBaHHSA 3 NpUBOAY XpUCTOBOIo
BockpeciHHs. 0co6a1BO LMMU €eMOLiIMU HanoBHEHI Tponapi niceHb KaHOHY, 30Kpe-
Ma y nepLlioMy Tpornapi nepLuoi NicHi i pagyniTecs pekylya, ACHO Aa YCIULINM, Mo6i-
AHYI0 noroLye; Winuin apyrnin Tponap nepLuoi nicHi Hebeca y60 JOCTONHO fa BECENST-
Cs, 3eMJIs1 )Ke fa pafyeTcs, Aa NpasgHyeT e Mip BuaumMmuii i HeBugumuii: Xpictoc 60
BOCTa BeceJlie BiYyHO€; y nepLioMy Tpornapi TPeTboi NiCHi Ja npa3gHyeT y60 BCs TBap
BoCTaHie XpucToBO, y TPeTbOMY Tponapi yeTBepTol NicHi JJaBuz npes CiHHiM KOBYErom
CKakalle irpasl ... BeCesmmMcsi 60XXeCTBEHHI, IKO BOCKpece Xp1CTOC; y NepLUOMY Tponapi
N'ATOI NiCcHi Becesimmu Horamu acxy xBasisiLje BiYHyro; y ApyroMy Tponapi n'aTol nicHi
crpasgHyiMm n6onpasgeHCTBEHHUMU YuHMM [lacxy boxiro cnacuTesibHyro; y nepLio-
My Tponapi CbOMOI NiCHi MOKJIOHMLIacsl pagyLyicsl xxuBomMy bory; y npyromy Tponapi
CbOMOI MiCHI cMepTU npasaHyeM yYMePTBIIEHIE .... irparollje noemM BUHOBHAro; y nep-
LLOMY Tponapi BOCbMOI MiCHi 60)xecTBeHHaro Becesiie; B ipMoci AeB'siToi NiCHi simkyii
HUHI i Becenncs CioHe; y NneplioMy Tponapi AeB'ATOI MiCHI eroxe BIipHIi yTBep)X4eHie
Hazexau imyLe pagyemcs.

Y umkni [NacxanbHOro KaHOHy cnocTepiraeMo NenTMOTUBHY ApaMaTyprito, ika BU-
3Hayae KOMIMJIEKC TeMaTUYHOro obpasy, NoCTiiHO NMOBTOPHOBAHOI0O NMPOTSArOM LLNOro
TBOpPY cnoBa acxa, wo i3 eBp. MNecax 03HaYae NPoxogKeHHs MoB3, TO6TO nepexig, Big
pabcTBa Ao cBoboau. Llein obpas nepexopy Bif cMepTi Ao XUTTS BiyHoro y HoBo3sa-
BiTHbOMY 3HaueHHi 6a4nMMo B ipmoci 1-i nicHi kaHoHy Macxa locnogHs, Macxa, y nep-
Wwomy Tponapi 4-1 nicHi Hawa lMacxa, y apyromMmy Tponapi 4-i nicHi [lacxa ynctuTtesHas,
y nepLuomy Tponapi 5-1 nicHi lacxy xBasisie BiYHyro, y [pyromy Tponapi 5-i nicHi lacxy
Boxito criacutesnHyro, y nepliomy Tponapi 7-i nicHi lacxy TaviHyro, y Apyromy Tponapi
9-i nicHi O lMacxa Benis i cBsALeHHIVas XpucTe. 3aBASKN NEATMOTUBHOMY 06pasoBi
36iNbLUYOTbCA BMPA30Bi 3aCO6M i NiJKPECOETbCA FONOBHA TeMa NPa3HNKa, LLO BU-
3Havae gpamMaTyprito 3arasiom.

JpamatypriyHi npMHUUNU LUKIIYHUX KOMNO3ULin [lacxanbHOro KaHOHY BU3Havae
nposigHa TemMa CBiT/1a NMPOTAroM ycboro TBOpY. B KOXHIN MicHi My crnocTepiraemMo
ocniByBaHHsA 06pa3y CBiTNa, AKe NoB'si3aHe i3 XpuctoBnm BockpeciHHAM. Lli npomeHi
OCBITW/IM BCtO BceneHHy, HaBiTb XpUCTOC 3iMLLOB Y MeKJo, Wob TaM HacTasno CBiT-
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no boxectsa. [NoeTnyHa MoBa [MacxanbHOro KaHOHY BMKOPUCTOBYE Pi3Hi puTOopuUY-
Hi NpMOMK, 3a LOMOMOIOK AKUX NepefaHo Li NoeTUyHi acouiadil Ceitia. 3okpemMa
TeMa cBiTna 306paxeHa y Takmx Gpasax [NacxanbHOro KaHOHY: y3puM HeNnPUCTYMHUM
CBIT/IOM BOCKpeceHisi XpucTa y nepLuoMy Tponapi nNepLuoi nicHi; HUHI BCSA icrosHuLLIa-
cs1 CBiTa He6O Xe i 3eMis i npeicnogHssa y NepLioMy Tponapi TpeTboi NicHi; agoBummu
y3aMu COZEPXXUMIT 3psiLLe K CBITy igsixy XpycTe y nepLuomMy Tponapi n'aToi NiCHi; CBiTo-
3apHasi CBITOHOCHAro fjHe BOCTaHisl CyLyy NPOBO3BICTHULA B HevxKe 6e3/1iTHMi CBIT i3
rpob6a rnaoTCcKu BCiM BO3Cisi y TPeTbOMY Tponapi CbOMOI NicHi; ce 60 npuigowa K Tebi,
sIKO 60orocBiTuaa ceituaa y ApyromMmy Tpornapi BOCbMOI MNiCHi; CBITHCS, CBITUCS HOBWIA
lepycanume B ipMocCi LeB’ATOI NiCHI.

Takox Tema CBiTna 306paxeHa MOeTUYHMMK 3acobamu, 3a AOMOMOroH SIKUX
CTPYKTYpYtOTbCSl 06pasu, Wo CIpUYMHUAN CBITNO Y AieHb BockpeciHHSA. Takuit noeTuny-
HUKM Tpon y NacxanbHOMY KaHOHI Ha3MBalOTb aHTOHOMa3i€ero, WO 3 rpeL,. 03Havae «rne-
peliMeHyBaTU», TOGTO 3aMiHa BNACHOro iMeHi 3arasibHUM OMUMCOBUM siBULLEM. Llei
Tpon BigTBOptoe 0bpas Icyca XpucTa, KMt 3aMiHeHo Ha napadpas CoHue lMNpaBam
y TaKux psiikax TBOPY: i naku i3 rpoba KpacHoe npaBaun HaMm Bo3cissi CoOHLe y fpyromy
Tponapi yeTBepTol NnicHi; i Xpucta y3pim lNpaBau ConHya BCiM XXU3Hb BO3CisAtOLa B ip-
MOCi M'AToT nicHi. B ikoci B ogHiv ¢dpasi cnocTepiraemo fBa CrioBa COHLE, WO MaeTb-
cs Ha yBasi disnyHe Tino i nepudpas Xpucta: €xe npexge cosnHya CoHye 3aluejlie
iHorga B rpo6. Lis dpa3a HanucaHa 3 BUKOPUCTaHHSAAM PUTOPUYHOT dirypu rnieoHasm,
Lo 3 rp. 03HAYa€e «HAAMLWOK, HagMIpHICTb». List dirypa noe’a3aHa 3 po3LMPEHHSM,
MOBHOI HaAMIPHICTIO, MOBTOPOM CTPOMOBUX OAMHMLb 3 METOI MOCUSIEHHS CEHCY
cosiHuya CoHue.

KoHuenuis apamatyprii [MacxanbHOro KkaHoHy rnokaasye, wo tema Caitna ta pajo-
CTi pPO3KPUBAETBLCA Y BCiX MICHAX KAHOHY, 32 BUHATKOM LUOCTOI, NPOTe Y Hii pO3KPUTO
ApamMaTUyHe HaBaHTaXXeHHS OrMaTUYHOI iCTUHU CNOBaMU: BOCKPEC/ €CU OT rpoby,
LLIO € FOJIOBHOIO i LLeHTpanbHOK AYMKOIO rnpasHuka BockpeciHHs. LlikaBe criocTepe-
XXEHHS BMABNSEMO Yy dpasi Criace MOV, XMBOE Xe | HEXXEPTBEHHOE 3aKOJIEHIE Y ApY-
romy Tponapi WocTol NicHi. LlIuM npoTuctaBneHHsAM Ha3BaHO caMoro Icyca XpucTa,
LLLO OAHOYACHO € XUBUM i HEXMBUM, OCKIiJIbKU € XXepTBOH0. Y MOETUYHIA MOBI Taky
(birypy KOHTpacTy, Pi3KOro NpoTUCTaB/IEHHS MOHSTb Ta 06pasiB B OAHI rMMHOrpa-
diyHin cTpodi Ha3MBalOTb aHTUTE30H. 3a JONMOMOIOK aneropuyHOI eK3eresun y opy-
romMy Tponapi YeTBepTOI MiCHi TaKoX nepefaHo ob6pas Icyca AKo equHONITHIN ArHelb
6/1aroc/10BeHHUI Ham BiHelb XpucToc. Lie abcTpakTHe NOHATTA €4MHOMITHIN ArHeyb
€ PO3ropHYTUM 6aYEHHSIM NEPEHOCHOrO TAyMaYeHHs Icyca sk XXepTBM.

CTtapo3aBiTHi 06pa3un NepeoCMUCTIOTHCA XPUCTUSIHCbKMMM anonioretamu. CTa-
po3aBiTHIO acxy rofei CBATKYBanuM y naM'siTb NPO 3BifIbHEHHSA Bif EMMMETCbKOro no-
JIOHY | NPUHOCKUNK Y XXePTBY 3aKosieHe Mornofe ArHA. Y HoBosagiTHil Macui xxepTBoto
cTaB caM lcyc XpucToc, AKoro HasmBaroTb ArHUEM, LLLO BigKPUB rnepexij Big, cMepTi fo
XXUTTSA, 3BINbHUBLUW HAC Bif rpixis. Tponapi 4eTBepTol MiCHI KAHOHY PO3KPUBaKOTb Ta-
EMHUYY JOrMy Uboro NacxanbHoro ArHATH, Yepes SKOro My OTPUMasnu XUTTS BivHe
cnoBaMu: 671aroc/I0BeHHMI HaM BiHeLb XpUCTOC, BOJIEO 3@ BCiX 3aKJsiaH 6icTb, llacxa
YNCTUTENHAS.

TemaTtuka [NacxanbHOro KaHOHy nepenniTaeTbes i3 pPi3ABSAHOMD, WO CUMBONI3yeE
noyaToK — KiHelb i BOgHOYaC 3HOBY MOYATOK HOBOIO XXMUTTS, 30KpeMa B iKOCi cnocTe-

KasHox, I. IpamatypridHi npyHLMIN UMKNIMHOI KOMIO3MUIT [1acXansHOro KaHoHY
(Ha maTepiani lpmonorioHa 70-x — 80-x pp. XVII cT.)

21



22

ISSN 2616-7581 (Print) BicHMK KIBCbKOIO HauiOHanbHOro YHIBEPCUTETY
ISSN 2617-4030 (Online) KynbTypw | MucTelTB. Cepis: MysnyHe MUCTELTBO 2020 3(1) - 18-26

piraeMo MopiBHAHHSA XIHOK-MUPOHOCULb i3 MyapeLsaMu, SKi HECNM HOBOHAPOAKEHO-
My lcycy Mnpo, 30110TO | CMUPHY. TUM e AO0POrouiHHUM MUPOM XiHKU-MUPOHOCULLi
XOTi/IM HAMacCTUTK TiNo y AeHb XpUCToBOI cMepTi. MNeneHun, skMMn 6yB onoBuUTUIA Icyc
NPy HapoZYKEHHI, y AeHb CMePTi CUMBONI3YOTb nMaawaHuuto. Li cumBoniyHi o6pasu
MoKasytoTb, LLLO CMEPTb € HAPOAXKEHHSIM HOBOIO XUTTA: «/geM i MoTLUMCS SKOXe BO-
JICBU, Y1 [TOKJTOHUMCS], | IPUHECEM MUPa SIKO [apy, He B NesieHax, Ho naalyaHuli o06BUTO-
My, i nnauymmM i Bogonuim: O Bnafimko, BOCTaHu, NaALLunM rofasii BOCKpeceHie». 3MicTo-
Ba CTPYKTYypa ikoca nobyaoBaHa napafoKcasibHO, OCKINIbKU XiHKU-MUPOHOCULi MayTb
nomMasaTHu Tifl0 XKMBOHOCHE i MoxoBaHe Icyca XpucTa, a BOgHOYac BXe 3HatoTb, Lo BiH
BOCKpec, 60 MiX CO600 KaXyTb: HaMacTUMO Toro, XTo BOCKpecuB ynanoro Agama
0, ApyruHi! npuiigite, BOHSIMU MOMaXKMM Tisl0 XXMBOHOCHOE i MOrpebeHHOE, Ma10Tb BO-
CKpecuBLIaro nagLwaro Afama, 1exatlyro Bo rpobi. Takox pisafBsiHy TeEMaTUKy 6a4MMo
y nepLiomMy Tpornapi WOCTOT NiCHi KaHOHY. Y HbOMY MPUPIBHIOETLCA HAaPOLKEHHS Icy-
Cca, WO 3anMwmB CBOK MaTip Mapito HEMOPOYHO, O BOCKPECIHHSA BCiX YB'A3HEHMX,
npv ToMy 36epirtum Linnumu nevati CoxpaHuB Ljina 3HaMeHisi, XpucTe, BOCKPECs eCu OT
rpoba, karoYi [liBn HeBpeauBuMI B POXAECTBI TBOEM, | OTBEP3J1 ECU HAM paliCKisi ABEPM.
070X, Icyc XpucToc HEeTNiIHHO NMPOHUKHYB Yepe3 ABOE BOPIT (AiBoYOTl yTpo6u i 3ane-
YyaTaHoro rpo6y) Ta BiAKp1B A1 HAac OfHi paicbKi ABepi.

OpwuriHanbHIiCTb BUCBITNIEHHSA 3MICTy [lacxanbHOro KaHOHY MposIBASETbCH 3aBAA-
KM HasiBHOCTi B HbOMY Pi3HUX pUTOPUYHUMX iryp i TponiB., LLO 6yNn OCHOBOO CTBOPEH-
HS1 TMMHOrpadiYHMX TEKCTIB. Y LUK MU CMOCTEPIraemMo MoLUMPEHWIA TPOM — aneropito,
LLLO 3 rpeL,. 03Havae «iHocKasaHHs». To6To, caMi nofil BUCBIT/IEHO aBCTPaKTHO 3 BUKO-
PUCTaHHSIM HaTSKiB, MPUYOMY NPSAMUI CEHC 306PaXKEHHSI HE BTPAYa€eTbCs, ane AOonoB-
HIOETBCSA MOXJ/IUBICTIO MOro NMEpPeHOCHOro TIyMayveHHs1. Taky dirypy mu 6aunmo 3ge-
6inbLIOro B ipMocax, B IKMX TemaTuKa nepennitaetbcsa 3 nogismmu Ctaporo 3aBiTy Ta
npasHMKoM BockpeciHHsa. EdekTy nakoHivHoCTi ¢pasam MacxanbHOro KaHOHY Hafae
TPOM CUHEKAOXA, L0 3 IPeLl. 03HaAYa€e «OAHOYACHO OXOMJIoBaTH, po3yMiTu». TO6TO, No-
€HaHHA Pi3HUX MOAiN Hajae MOXMBICTb NOGAYMTU NPEAMET SIK YacTUHY Linoro. Ta-
KOX y MacxanbHOMY KaHOHI € fiy)ke 4acTo NOBTOPOBaHUM TPON Aianorism, Wwo 3 rpedy,.
0O3Hayae «po3MOBa», 30KpeMa Liei Tpon TpanaseTbes, KoM BUCBIT/IIOETbCA PO3MOBa
aHrena 3 XiHkaMuU-MMPOHOCULISIMUM UM BCiX MOMINHUKIB XpaMmy. LlikaBoro 3aManiboOBKOKO
306paXKeHo CI0BO «Hapog», HasBaBLK Moro CioHOM, LLLO MOB'siI3aHMIA i3 NEPEHECEHHSIM
B/TaCTUBOCTEN NIIOANHM Ha HEXMBI a0 abCTpaKTHI NpeaMeTU. Takuil NOeTUYHUIA Tpon
Ha3MBaETbCs YOCOOIEHHSIM — LiE € OAUH i3 pisHOBMAIB MeTadopun. Maiixxe KOXeH ipMoc
Ta Tponap 3akKiHYyeTbcs eniopoto (3 rpeL. 03HaYae «BUHECEHHS Ha3afl, BACHOBOK»).
Merta uiei enihopu — 30cepefuTy yBary Ha rofIOBHIN AyMLi KOXHOI MiCHi.

MysuuHa gpamartypris uukny o6'efiHaHa NepLINM rnacoM, MoAenbHi Gopmynu,
AIKOrO MOCTIMHO NMOBTOPIOIOTLCA Ta BUAO3MIHIOIOTHCSA 3aJIeXHO Bif 3MicTy [Macxarnb-
HOro KaHoHy. [NepLunii rnac BUPI3HAETLCSA OCOGMBOIO NPOCTOTOR | BOAHOYAC TOPXKe-
CTBEHICTIO Ta BEJIMYHICTIO MJIMHHOCTI Menogil, Wo npuTaMaHHUiA cniabiyHoOMy TUMO-
Bi poscniByBaHHA. ToMy 6inbLUiCTb NicHecniBiB Npa3HuMKa acxu HanucaHi, BnacHe,
y NepLoMy Ta NoXigHOMy Bif, HbOro M'ATOMY rnaci, B OCHOBI IKOrO JIEXWUTb 3HaHUN
Tenep AOPiNCbKUA nag.

CniBBigHOLIEHHS1 3BYKOBUCOTHOI OpraHisauii Menogii Lnukny AoCAraeTbcs y Mme-
»kxae h—g gianasoHy Ta BU6YQOBY€E TOHANbHWUIA NaH. IHTOHaUiIAHMIA pO3BUTOK Bif6Yy-
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BAETbCA OCMiBYBaHHAM CTiIKMUX TOHIB MesOAil 3 MOCTyrneHeBUMU nepexofamMu. B ok-
peEMMX MicLAX TpanaseTbCs CKa4yoK Ha KBapTy. ONopHi TOHU Ta QYHKUiHI 3B'A3KK
Menogii 4iTKO BKasytoTb Ha NpUCyTHiCTb C-dur Ta Tl napanenbHoi a-moll ToHanbHOCTI.
ToMy TOHanbHa opraHisauisi LMKy yTBOPHOE LiNiCHY NiHik0 PO3BUTKY MY3UYHOI NTOTiKU
Apamartypril.

LlikaBi 3aKOHOMIpHOCTi crnocTepiraemMo y KomMnoauuinHoMy nnaHi éygosu [lac-
XaNbHOr0 KaHOHY, WO NPONHATI BHYTPILLHbOK AUHAMIKOK PO3BUTKY. B OCHOBI LMKy
nexaTtb NpocTi hopMu (8BO-, TPUYACTUHHI), AKUMWU BUCTYMNalOTb ipMOCK Ta Tponapi
niceHb KaHOHy. Lli yacTMHM BU3Ha4vatoTb KynneTHy dopMy, WO CKafaeTbes i3 0gHO-
ro enisofy 3 YiTKO BUAINEHUM BCTYNOM Ta KaZieHuieto. KoxHUI enisof, cknagaetbes
3 N'aTu ¢ppas 3a BUHATKOM M'SATOT MiCHI, y AIKi CNOCTepiraeMo TiflbKun YOTUpK. Bei BOHM
MaroTb TEHAEHLIiHO 3aBepLUyBaTUCS LifIoK HOTOR abo ApO6EHO0 3B'A3KOK0 — IBOMA
NoJSIOBUHKaMW.

PopMOTBOPYICTb MY3MYHO-TEMATMYHOrO MaTepiany LMKy B KOHLEHTPOBaHOMY
BUrMAAi BUCTYNae y nepLlin yactuHi. CaMe y Hi 3aknageHa OCHOBHa TeMa, Lo pO3BU-
BaeTbCA YNPOAOBX LMKJy. [ToyaTKkoBa nocniBka BCiX YaCTUH MOYMHAETLCA MOJIOBUH-
HOH HOTOK OCHOBHOIO TOHY «C», OKpiM YeTBepTOl MiCHi, BCTYN KO BUAO3MIHIOETbCSA
BUCXIGHMM PYXOM ABOX YBEPTOK «d, e». Y KOXHi1 YaCTUHI ACKpaBO BMpa)KeHa KafeH-
Lisl, NpoTe BOHW TPannsoTbCA BUAO3MIHEHI, 30KpeMa, OfLHaKOBI CNOCTEpPIiraeMo Mix
YeTBEPTOID Ta M'ATOK MICHEK Ta NEPLUOD | CbOMOLO, a y TPETIN, BOCbMIll Ta AEB'ATIN
NiCHi MalOTb CaMOCTIMHY NiHit0 3aBepLueHoCTi TBOpY. KoXkHa nicHA Mae ofHy KafeH-
Lito, nvile cboMa Mae ABi OflHaKOBI: y cepeAuHi Ta B KiHUi TBOpY. Bci kageHuil uukny,
KpiM OCTaHHbOI MiCHi, 3aBepLUYOTbCA OCHOBHMM 3BYKOM «C» 1-1 OKTaBu, a ges'sita —
3BYKOM «d». [InA KOXXHOrO eni3ofy xapakTepHa BHYTPILIHA CTPYKTYpa, fka TakoX
nignopsiAKOBYETbCS 3aranbHiin ApamaTyprii. KageHuinHi ctpodu nobypoBaHi Takum
YMHOM, IO MJIaBHO 3MIHIOKOTb OfHa iHLIY He TiNIbKM B MeXax ipMocy 3 Tponapsamu
OKpeMOI NiCHi, ane i B Mexax noeHaHHs yCix rniceHb NOBHOIO LINKJy.

LlinicHicTb My3n4HOI Ta NOETUYHOI ApamMaTypril LMKIiYHOT KoMno3uuii Macxanb-
HOro KaHOHy BU3Ha4ae 60rocfIoBCbKa CKIafloBa, Lo € MepLUMM eTaroM CTBOPEHHS
Ta HanoBHEHHSA BCiX TOHKUX MY3WYHUX i NOETUYHUX AeTanien niceHb. [poynTasLum
" OCMUCNIMBLUN MOETUYHUIA TeKCT MacxanbHOro KaHoHy 6a4MMO, O Y KOXHIN NicHi
BTiSIEHUI ApaMaTUYHUI CIOXKET i, BigNOBiAHO [0 iX 3MICTY, MOXXEMO Ha3BaTu fAK:

1 «[licHa nepemMoruny;

3 «[1licHs 3MiLHEHHSAY;

4 «[MicHa cnpaBefINBOCTI»;

5 «[icHsa npaBan,

6 «[licHA 3BiNIbHEHHSA;

7 «[NicHS1 BU3BOJIEHHSAY;

8 «[licHA npocnaBuy;

9 «[licHA pagocCTi».

BucHoBKu

3 npoaHanizoBaHoOro MaTepiany BuNAMBae, WO (HOPMOTBOPYICTb ApamaTypril
MacxanbHOro KaHOHY GYAlyETbCSl HA OCHOBI Y3rofKEHHS1 60rOCNOBCbKMX aKLEHTIB i3
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3aco6amMu NOETUYHOrO BUCIOBY Ta My3UYHOMO iIHCTPYMEHTapito, 30KpeMa, iHToHaLili-
HOro, METPO-PUTMIYHOIO, NEUTMOTMBHOIO 3acobiB ToLL0. B Takuit cnocié gocsraeTb-
CS1 LiNiCHICTb BCiX 9 NiceHb KaHOHY B MeXax yCi€l UMKi4YHOT popmu.

MysnuHa norika gpamaTypridyHux nofin MNMacxanbHOro KaHOHy AOCAraeTbCca y na-
[OBOMY HacTpOl MaXXOpPHO-MiHOPHUX BiATIHKIB, LLLO BU3Hayae NpoBigHY posb TOHasb-
HOT ApamaTyprii TBopy. TeMaTuyHe po3ropTaHHA MesoAil 3apOofKYETbCA Y NepLUiin ya-
CTUWHI Ta iHcnipoBaHe NepLwuM rnacoM. 3aranbHa KOHCTPYKLiA [MacxanbHOro KaHoHy
OCHOBaHa 3akOHaMu PUTOPUYHOrO MUCTELITBA, @ TaKOXX BM3HaYyanbHMMK 3acagamu
XPUCTUAHCBKMUX TMMHOrpadiB, Ynsi TBOpYiCTb 6asyBanacsi Ha NOeAHaHHI CTapo3aBiT-
HWX | HOBO3aBiTHMX 06pasiB.

[MpMHUMNOM eCTETUYHOI 3aKOHOMIPHOCTI Y MY3UYHI | NOETUYHIN ApamaTypril Bu-
cTynae pedpeH, KU NPoSBASAETLCA AK Y KOXHIN MiCHI KaHOHY iHAMBIgyanbHO, BU-
Jinsroun il TemaTuKy, Tak i 3aranbHuin pedpeH uukny y ¢pasi: Xpuctoc Bockpece i3
MepTBUX, IKUA CUMETPUYHO pPO3TalLOBaHMn Y KOXHIN NiCHI nicnsa ipmoca Ta Tponapis.
Taknin npuknapg ceBiguMTb Mpo ifeanbHe Y3rogXeHHs NoeTUYHOI KOHCTPYKLIl 3 Apa-
MaTypriyHMmM 3agymom acxanbHOro KaHoHy. Bce ue intocTpye BenmKy posib CUHTE3Y
TPbOX rMMHOrpadiYHMX CKIafoBUX: My3UYHOI, MOETUYHOT Ta 6OroC/IOBCbHKOI, L0 BU-
3HavaloTb LinicHiCTb ApamMaTyprii [acxanbHOro KaHoHy.
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CYCLICAL COMPOSITION’'S DRAMATURGICAL PRINCIPLES
OF THE EASTER CANON
(on the Irmologion material of the 70s — 80s of the XVII century)
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Abstract

Over the centuries, church liturgical practice has formulated perfect musical forms, the
structure of which is built on internal genres, united by the common idea of all parts. The
classification of their musical dramaturgy is determined by the musical-philological component
that builds the liturgical and artistic integrity of the cyclic form of the work. This form is represented
by the Easter canon, which holds a special place among all works of Byzantine hymnography.

The purpose of the research is to consider the compositional structure of the Easter canon
genre in the context of its theological and musical-poetic content.

The methodology of the research is based on a comprehensive music-analytical, theoretical
and historical analysis.

The scientific novelty of the research is a comprehensive study of the canon genre from the
point of view of establishing relationships at the level of melos, poetics and liturgical content.

Conclusions. The dramaturgy of the Easter canon is based on the harmonization of
theological accents with the means of poetic expression and musical instruments, in particular,
intonation, metro-rhythmic, leitmotifs and the like. In this way, the integrity of all 9 canon songs is
achieved throughout the cyclical form. The general construction of the Easter canon is inspired
by the laws of rhetorical art, as well as by the defining principles of Christian hymnographers
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whose work was based on a combination of Old Testament and New Testament images. Thus,
the musical and poetic logic of the unfolding of the general dramaturgy of the canon genre
reveals an alignment of the aesthetic component with the dominant accents of the theological
idea of the Easter holiday.

Keywords: Easter canon; dramaturgy; cycle; rhetoric; poetry; song; irmos

APAMATYPIUYECKUE NPUHLIUMDI
UUKJTUYHOU KOMINO3UL U NMACXAJIBHOITO KAHOHA
(na maTepuane UpmonoruonHa 70-x — 80-x rr. XVII B.)

UpuHa KasHox

acnupaHTKa kapeapbl My3bIKOBEAEHWS U XOPOBOro UCKYCCTBa;
ORCID: 0000-0003-0080-6349; e-mail: irynazvir@gmail.com
JIbBOBCKMI HaLMOHaIbHbIN yHUBEPCUTET UMeHM ViBaHa ®paHKo, J/TbBOB, YkpanHa

AHHOTayunsa

LlepkoBHasi 6orocnyxebHasa MpakTMKa Ha MNPOTSXXeHUU BeKoB cdhopmynmpoBana
COBEpLUEHHbIE My3blKalibHble (QOpPMbl, CTPYKTypa KOTOPbIX MOCTPOEHa Ha BHYTPEHHUX
KaHpax, o6beAMHEHHbIX O06Llei maeen Bcex 4vacTeill. Knaccudukauma ux MysblKasbHOM
ApamaTyprun ornpegensieTcsi My3sblKanbHO-GUMNONOrMYECKMM KOMIMOHEHTOM, BbiCTpaMBaeT
JINTYPruYEeCKU-XyJOXXECTBEHHYIO LI€TOCTHOCTb LUMKAMYECKoW (opMbl NMpon3BeeHus. Takon
dbopmoit npeacTaBneH lMacxanbHblil KaHOH, KOTOPbIA 3aHWMaeT 0co60e MecTO Cpeau Bcex
nNpov3BeAeHNI BU3aHTUINCKOM rMMHOrpadum.

Lienb uccnepgoBaHus — pacCMOTPETb KOMMO3ULMOHHYKO CTPYKTYpPY XXaHpa [MacxanbHoro
KaHOHa B KOHTEKCTe ero 60rocoBCKOMO U My3blKafbHO-MOSTUYECKOrO CoAepXaHus.

MeToponorus uccnefoBaHus 6asvnpyeTcs Ha KOMMIEeKCHOM My3blKaslbHO-aHaNIUMTUYECKOM,
TEOPETMYECKOM U UCTOPUYECKOM aHanuse.

HayuyHass HOBM3Ha uUccnefoBaHUsA 3aK/IHOYaEeTCA B LE/TOCTHOM U3YyYeHWUM XKaHpa KaHOoHa
C MO3ULMM YCTaHOBJIEHUSA B3aMMOCBSI3€N Ha YPOBHE MeNoca, MOSTUKU U NIUTYPruyecKoro
cofepKaHus.

BbiBogbl. [pamatyprus [lacxanbHOro KaHOHa CTPOUTCA Ha OCHOBE COr/lacoBaHus
60OroCNOBCKUX aKLEHTOB CO CPeAcTBaMM MO3TUYECKOrO BbIPaXeHWs U My3blKasbHOMO
WHCTPYMEHTApuUsi, B 4YaCTHOCTW, WHTOHAUWMOHHOIO, METPO-PUTMMUYECKOrO, JIENTMOTUBHOIO
CPEeACTB, U TOMY Nofo6HOe. TaknM 06pa3oM LOCTUraeTCs LIeIOCTHOCTb BCeX 9 MeceH KaHoHa
BrpeaenaxBcen LMKIMYHon popmbl. O6LLas KOHCTPYKLUMS MacxanbHOro KaHOHa MHCIIMPUpPOBaHa
3aKOHaMWN PUTOPUYECKOrO UCKYCCTBA, a TaKXe ONpeaensatoLMMmn NPUHLMNaAMMN XPUCTUAHCKUX
rMMHorpacdoB, Ybe TBOPYECTBO 6a3npoBanacb Ha COYEeTaHNM BETXO3aBETHbIX 1 HOBO3aBETHbIX
o6pasoB. CnepoBaTenbHO, My3blKanbHasi U MO3TUYECKas JlorMka pas3BepTbiBaHWsA 06LLeW
ApamaTyprum >kaHpa KaHOHa OGHapy)XXMBaeT CorflacoBaHWe 3SCTETUYECKOW KOMMOHEHTbI
C AOMUHMPYOLLMMM aKLieHTaMn 60rocnoBCKON Maen Npa3gHuka MNacxu.

KniouyeBble cnoBa: lNacxanbHblil KaHOH; ApamMaTyprus; LUK/, pUTOpPMKa; NO3TUKA; MECHS;
mpMoc

.: T2 This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0
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MPOCTOPOBI E®EKTU B 3BYYAHHI MY3UKU
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AHoTauyis

"oBOpSAYM MPO My3KKY, 3aBElEHO NPOBOANTM BiNbLU-MEHLL BUMpaBAaHi aHanorii 3 peaniaMm
NOBCSKAEHHOIO XUTTSA, ABULLLAMWN HayKN ab0 CYMDKHUMW BuaamMu MucTtelTBa. Taki aHanorii
MOXYTb B OHUX BUnagkax npMBogMTU A0 MOMUINOK, B iHWMX — A0 BiAKpUTTIB. B cTaTTi
o6roBopeHo MeTathopuyHi 06pasu (30KkpemMa NPoCTOPOBI) y BUC/IOBIIOBAHHSX NMPO MY3UKY,
npoaHanisoBaHo BUNaAKu 3ano3nyeHHs TePMIHOJIOrIT MPUPOAHUX | MUCTELTBO3HaBYMNX HayK
B MY3UUYHO-TEOPETUYHMX JOCAIAKEHHSIX. [ToKasaHo, Lo TePMiHK, 3aN03MYeHi My3KO3HaBCTBOM
i3 MPUPOAHMYUX | TyMaHITapHUX HayK, MatoTb Pi3HY CMUCNIOBY FNGUHY.

MeTa gocnifpKeHHs1 — BUSBUTY XyOXHi Ta TEXHIYHI NPUAOMMU, LLLO BUKIMKAKOTb MPOCTOPOBI
BiQUYyTTS, YABIEHHA W INHO3iT NPU CAPUAHATTI MY3UKU.

MeToponoria pocnigkeHHA. BukopncTtaHo MeToAM NOPIBHANIBHOIO BUBYEHHSA MY3UKM Ta
iHLWMX BUAIB MUCTELTBA, 30KPEMA, XXMBOMUCY | TeaTpy, METOAMN CMOCTEPEXEHHS, 3iCTaBEHHS,
TEOPETUYHOIO y3arajibHeHHS.

HaykoBa HOBU3Ha foCniA)KeHHs MoNsirae y BUABNEHHI cTadaXHOT QYHKLiT eneMeHTIB
KOHTPaCTHO-KOMMOHEHTHMX (DOHIB B opkecTpoBoMy cTuni H. Pumcbkoro-KopcakoBa. Takox
NMOSICHEHO reHe3NC i 3HaYeHHS My3MKO3HABYOro TEpPMiHa «Mi3aH(OHisi», yTBOPEHOr 0 3a aHasoriED
3 TepMiHOM «Mi3aHCLeHay, L0 3aCTOCOBYETbLCS B TeaTPO3HABCTBI Ta pexucypi. HaBegeHo
NpUKNagan BUKOPUCTAHHS MidaH(DOHIYHMX | NceBAOMiI3aH(OHIYHMX NPUIIOMIB | e(DEKTIB B My3UYHUX
TBOpax KOMMO3MTOPIB PisHUX enoX (3okpema 3 Myauku k. Myydini, J1. HoHo, I'. KaHyeni Ta iH.).
Ha npuknagax 3 My3vKo3HaBYoI fiTepaTypy NoKasaHo i MOACHEHO NPUHLMMIOBY BiAMIHHICTb MK
TepMiHaMu «Mi3aHbOHiIsA» i «cTepeodOoHisn».

BUCHOBKM CTOCYIOTbCS PO3YMiHHSA Mi3aH(MOHIT K nokanisaLii Ta B3aeMOMNEPEMILLEHHS [Kepen
3BYKY B MEBHWUIA MOMEHT BUKOHaHHSA My3U4YHOIO TBOPY, CTBEPLXEHHS BaXX/IMBOCTi MPOCTOPOBUX
YSIB/IEHb A1 CNyXaLbKOro CNpuUnHATTS | npodeciiHoro aHaniay Mysmku. CpocToBaHO TBEPAXKEHHS
E. KypTa npo BigCyTHICTb MPOCTOPOBOro MOMEHTY B MY3WUYHO-YYTTEBUX BPAXKEHHSAX.

Knro4yoBi cnosa: mizaHhOHis; nceBAOMiI3aH(OHIYHNIA edeKT; MpoCTip Y My3uLi; cTadaxkHa
(YHKLisi; OpPKECTPOBKA; iIHCTPYMEHTYBaHHS; OPKECTPOBUIA QOH; CTEPEOdOHIYHICTb

BcTtyn

My3nKo3HaBYi BUCNOBIIOBAHHA TakK UM iHaKLIe CMUParOTbCA Ha No3amy3nyHUN
jocsia. loBopAun npo My3uKy, 3aBefeHO MNpoBOAMTU aHanorii 3 sABuWamMu
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MOBCSAKAEHHOMO XUTTS, Hayku abo CyMiXHMMW BuAaMu MucTeuta. B nepumx
[BOX BMMNajKax My3MKO3HaBYe BWCIIOB/IIOBaHHA HabyBae xapakTepy MeTtadopw,
CTBOPHOHOYM MeTathopuyHi 06pa3u (B TOMY YKCTTi TPOCTOPOBI), 4151 PO3YMiHHS SIKUX He
NoTpi6HO rMMBOKO BAaBaTUCS B MEPBICHMIN 3MICT ChiB, 3ano3n4eHnx 3 nobyToBoi abo
HayKoBOI nleKcuku. MNMpruyumHa B TOMY, LLLO aHanorii B 41X BUNaaKax He rnowmnporTbes
Jani 30BHILLIHbOI CXOXKOCTi.

Hanpwknag, Konv MoBa e npo Te, WO MK 3BYKaMU fi€ TSKIHHA, TO QisnyHui
3MICT MOHATTA TAXIHHA HE MatOTb Ha yBasi. [pnpogHMY0-HayKoBa po3LnMdpoBKa L€l
MeTadopu nuie nowkoauna 6 ACHOCTI BUC/IOB/HOBAHHS, OCKINbKW Y DisnLi TsXIH-
HAM Ha3nBaoTb CUITY, LLLO 3a1eXUTb Bif, Macu, ane 3ByK Macu He Ma€ i TOMY HiiKUMK
rpaBiTaliiHUMK TeOPiIAMK He MoXe ByTK onncaHuit. LLle HaoYHile 06MEXEHICTb Me-
Tadopn No3HaYaeTbCs NPU BUKOPUCTaHHI MPOCTOPOBUX aHanNOrin «BePX» i «HU3»: Ha
OpraHHin Ta ¢opTeniaHHii KNaBiaTypi «BMCOKIi» Ta «HU3bKi» HOTU pO3TalLOBaHi npasi-
Wwe i niBiwe, a Ha KNaBiaTypi akopAeoHa i Ha rpudi BioNIOHYeNi BUCOKI HOTU, HaBMaKw,
BHM3Y, @ HA3bKi — Bropi.

Lle ofiMH CXOXMI1 MPUKNaZ — BUKOPUCTAHHS C/IOBA «PO3YMHSIETLCS» (3BYK, TEMA,
iHTOHaUis, TeM6p i T. A4.), WO TaK caMo € MeTadopoto. byno 6 MapHo i HepoUinb-
HO B YCiX Takux BUNajgkKax 3ragyBaTu NMpo XiMiYyHe 3HayYeHHs TepMiHa pO3YMHEHHS
i nocunaTUcs Npu onuci My3nYHMUX SIBULL, Ha XiMiYHi Teopil.

MopRi6Hi po36iXXHOCTI BUKOPUCTOBYBAHMX Y BUC/IOBIFOBAHHSAX MPO MYy3UKY TEPMi-
HiB 3 iXHiM NepBiCHMM HayKOBUM ab0 XXUTENCbKUM 3MICTOM NpUTaMaHHi BefMyesHiii
KiNbKOCTi OANHULb MYy3UMKO3HABYOro JIEKCUKOHa.

Mo-iHWOMY 3aCTOCOBYIOTbCA MOHATTS, WO 3aMO3NYeHi 3 JIEKCUKOHA CYMiDKHUX
3 My3MKO3HaBCTBOM MUCTELTBO3HABYMX HayK. [1py BUKOPUCTaHHI TakUX MOHATHL (Ans
NMo3Ha4YeHHs 3ByKOBUX eeKTiB i 3aco6iB iX AoCArHeHHs) 6yBae Haa3BUYAMHO KOpUC-
HO BAATUCA B MEPBICHWNI 3MICT TEPMIHIB, OCKifIbKM TYT aHanoril 4acTo NpocTAraroTbCA
Jari, HbK NpoCcTa 30BHILLHSA CXOXICTb, i 3a4iNatoTb TaKOX CTPYKTYPHi Ta QyHKLiOHanb-
Hi 0CO6/IMBOCTi NOPIBHIOBAHMX SIBULL.

[ns npvknagy nowitocs Ha MOHSATTS «(OoH», TOYHiWIe, Ha OAMH JiMLLEe BUMNAA0K
3aCTOCYBaHHA LbOro TMOHATTA: AN XapakTEPUCTUKU OPKECTPOBOro MpUNoOMy
3 apceHany M. A. Pumcbkoro-KopcakoBa. 3a Tpaguuieto, WO WAe Big camoro
Pumcbkoro-KopcakoBa, Npuinom Lei HasuBaloTb CKIaJHO-KOMMIOHEHTHUM (OHOM.
MyanyHa TKaHWHa B 30Hi Aii Uboro edekTy MICTUTb TPU OCHOBHI KOMMOHEHTHU:
BUTPMMAaHUA aKkoph, rapMOHiiiHy dirypauito no TUX caMux 3Bykax (ane 3 iHWuM
TeM6pPOM) i TeNTMOTUB (BUAINEHUI TPETIM TEMOPOM).

3acTocyBaHHS TYT TepMiHa «(OH» TArHe 3a COGOK LM NaHLUOXOK CriB
«06Pa30TBOPUOro» MOXOAXKEHHS: «peTbe@HICTb» 3BYYaHHS NENTMOTUBY, TEMOGPOBO
N haKTypHO BUAINEHOr0 Ha T/1i rapMOHii, «Ko/0pucTUYHa» (YHKLiS TeM6pOBOro
KOHTPACTy MiX BUTPUMAHOK FapMOHiet0 (OPKEeCTPOBOO Mefassito) i rapMOHIYHO
dirypauieto. MoxHa niTv i gani WwnaxomM nornnMéaeHHst aHanorii Ta HasBaTh LWe OfHYy
BaXknuBy yHKLIIO aHOro KOHTPaCTy. ApKe KO/IOpUCTUYHOIO eeKTY BXe [OCATHYTO
TEMOPOBOO KOMGiHALiE NENTMOTMBY 3 aKOpAOM, TOGTO y4acTb Y LibOMY TPETLOIo
KOMMOHeHTa — @irypauii — B iHTepecax KO/0pUTYy a)k Hisik He € 060B'I3KOBOLO.
Heo6xigHiCTb LbOro TPeTbOro KOMMOHEHTa CTaHE OYEBUAHOM, AKLLO 3BEPHYTU
yBary Ha 1Moro ocobnuBy posib: TEMOPOBO-KOHTPAcTHa MenogiiHa dirypauisa Kpim
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KOJIOPUCTHYHOI, BUKOHYE TaKOX CTagaxkHy (YyHKLitO, TOGTO BBOAUTLCS B iHTEpecax
dbopMyBaHHsA 3BYKOBOI nepcriekTueu. Ha LuboMy npukniagi BUAHO, WO NPOAOBXEHHS
aHanorii 3 MOHATTAMW Teopil XXUBOMWUCY [ae MOXMUBICTb 6ifbll TOHKOrO Ta
MEepPeKOH/IMBOrO MOSICHEHHA TPbOX CK1af0BUX KOPCAKOBCbKUX (HOHO-pesibedHMX
opKecTpoBuMx edeKTiB.

MeTa

MeTa cTaTTi — BUSBUTU XY[0XKHI Ta TEXHIYHI NPUIAOMMU, LLLO BUKSTMKAKOTb MPOCTOPOBI
BiAUYTTS, YABMIEHHA W iNtO3il NpU CNPUMAHATTI My3UYHUX TBOPIB. [IpeAMeTOM HayKoBOI
po3BiaKM € MisaH(hOHIYHI Ta nceBAOMI3aH(OHIYHI 3aC06M, L0 iICHYOTb AJ151 CTBOPEHHS
npocTopoBux eeKTiB Ha eTani KoMMNo3uLii abo iHTeprnpeTaLii My3uKu.

AHani3 ocTtaHHix gocnig)XeHb i nyénikawii

JocnipxeHHs r'pyHTyeTbcsl Ha HaykoBwmx npausix C. bibika, I MaH36ypra, E. KypTa,
C. EseHwTenHa i iH.

Ha BigcyTHICTb cneuianbHOI TepMiHonorii Bkasye gocnigHuk |. bapcosa, gocni-
JXKEHHS IHCTpyMeHTanbHoro Teatpy 3fiincHeHo B. Xononosoto, J1. HoHO 3BepTaBcs
[0 Npo6IeMn eNEKTPOHHOT My3UKHM, NMPpo6ieMn cTepeodoHii 3anuncy MysnyHoro TBopy
JocnigxeHo y npaugsax A. [Netposa.

Buknag maTtepiany gocnip)keHHs

TepMiH Mi3aH(OHifA BNepLLe BBeAeHN HaMy B fonoBifi 1977 poky i 3adikcoBaHui
B ny6nikauii 1995 poky (MaH36ypr, 1995) — 3a aHasnorieto 3 TepMiHOM Mi3aHCLeHa,
wo 3'saBmBcsa B 1820 p. Ta iCHye B TeaTpO3HABCTBI 3 Apyroi nonosuHu XIX ctoniTTa
(MaBu, 1991, c. 178). 3a Bu3HauyeHHAM C. EiseHwTeiiHa (1964): «MisaHcueHa
B HaMBY)XXYOMY CEHCi CrnoBa — MOEAHAHHS MPOCTOPOBMX i 4acOBUX efleMeHTIB
y B3aeMOJ|i nofei Ha cueHi» (c. 86). CNOBHMKOBE BU3HAYEHHSI Mi3aHCLeHU: «<Po3Mmi-
LLLeHHS aKTOpIB i NpeAMETIB Ha CLieHi B piaHi MOMeHTH BUCTaBW» (Bubuk & CroTa, 2005,
c. 369). 3ayBa)KMMo, LLLO A1 3aCTOCYBaHHSA B Teopil KiHoMucTeuTBa C. EMseHLuTelH
nepeTBOPMB Lie C/I0OBO, OTPMMaABLLM TEPMiH Mi3aHKaap.

Y Mysuui TpannsloTbCs fABMLLA TaKOro X raTtyHKy. AKYCTUYHa «Mi3aHcueHa»
(misaHdoHis) nposiBnsie cebe B TUX XKe ABOX MOMEHTaX, AKi Bi3HaueHi B LMTOBaHMX
BM3HAYEHHSIX, @ came: 1) y B3aeMOpO3TallyBaHHi JyKepesn 3BYKY B KOXXEH OKPeMWUI
MOMEHT yacy; 2) y B3aeMornepeMiLleHHi J)Kepen 3ByKy B NMPOLIeCi BUKOHAHHS TBOPY.

BukopucTtaHHA MisaHGOHIi, TOBTO TeXHiKM opraHisaLii MpoCcTOpOBOI peasbHOCTi
Ta MPOCTOPOBMUX iNtO3iK, 6yNO XapaKTEPHUM A/ KOMMO3UTOPIB PI3HUX €erox.
HanaaBHiwwnii 3 LMx Npuinomis, MabyTb, aHTU(POHHMIA XOPOBMIA cMiB. 3rofoM aHTU(OH-
HWUWA NPUHLMN 6YB NepernHATUIA iIHCTPYMEHTaisMOM, L0 BUPasnnocs y BUKOPUCTaHHI
3acoby NpOCTOPOBOro pPO3CepPeayKeHHS1 YaCTUH OPKECTpPY. 3aCTOCYBaHHSA CKJ1afHOro
KOMMeKCY MidaH(OHIYHUX MPUNOMIB NTEXUTb B OCHOBI (DOPMYBaHHS XXaHpy concerto
grosso. MprymnHy LWMPOKOro BMIMBY LbOro XaHpy Ha pi3Hi cdepun iHCTpyMeHTanbHOI
Mysukn H. 3eitdac (1975) B6ayae sikpas y TiM, WO «MOKMAAEHWUA B MOr0 OCHOBY
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MPUHLMM NPOCTOPOBO-ANHAMIYHUX 3iCTaBNeHb 6yB OAHUM i3 3araJibHUX 3aKOHIB
OPKeCcTpOBKYM 6apoKo, MOro BUKOHABCHKOI MpakTuku» (c. 395). FoBopsiuM nNpo BUHUK-
HEeHHS >XaHpy concerto grosso, aBTOpKa OKPEC/IIOE «3arasibHi TeHAEHL,l, AKi Malxe
ofiHovacHo Bupasunu i Jlronni, i TBOpLi nepLumnx concerti grossi — Ctpagenna, Kopen-
ni, MyddaT, i KoMNo3nTopn 6ONOHCHKOT KoMK <...>. O6'eAHYBAB Lii TBOPU NPUHLMN
NPOCTOPOBO-AMHAMIYHUX 3iCTaB/EHb, SIKi IMLLIE MOCTYNOBO NOYMHAAM AOMNOBHIOBATH-
cs1 3iCTaB/IEHHSIMWN TeMOPIB. <...> Y 3B'A3KY i3 YacCTOI B Ti POKM OBMEXEHICTHO BUKO-
HaBCbKMX 3aco6iB, iNt03is MPOCTOPOBMX 3iCTaBNEHb OPKECTPOBUX FPyMn CTBOPIOBana-
Cs1 N1LLe 3a AOMOMOroK eXonofibHol AMHamiku. Lie pekoMmeHaye, 3okpemMa, MyddaT
Npv BMKOHaHHI CBOIX KOHLEPTIB y Ckagi Tpio-coHatn. KoHueptn MyddaTa uinkom
JOMycKaloTb Take BUKOHaHHS, OCKiflbku concertino i concerto grosso BifpPi3HAKOTb-
CSl TYT NINLLIE KiNbKICTHO rofocis. BogHouvac ixHi ¢opMu TiCHO MOB’'A3aHi 3 MPUHLUMMOM
NMPOCTOPOBMX 3iCTaBfieHb <...> i NepebyBatoTb y 6€3CYMHIBHOMY CMOpiAHEHHi 3 6a-
raTOXOPHMMM KOHLIEpTaMKU paHHbOro 6apoko <...>» (3eldac, 1975, c. 391-392). «Te
Deum» I Bepniosa, MabyTb, € KyNbMiHaLiAHUM NMYHKTOM B iCTOpPIl PO3BUTKY iHCTPY-
MeHTaNbHO-aHTU(HOHHOT TEXHIKM: B LLbOMY TBOPi NepeabdayeHi YoTUpU OPKeCTpu pis-
HMX CKNafiB, pO3TallOBaHi MO0 CTOPOHax roOpM30HTY (TOW camuid MPUHLUWMI, ane B JeLlo
MEHLUMX MacLuTabax, BUKopucTaHuin bepniosom y «Tuba mirum» 3 «PekBiemy»).

[HWWIA NoWwMpeHniA NPUNOM — 3BYYaHHSI OKPEMOFO iIHCTpYyMeHTa abo rpynu iHCTpy-
MEHTIB 3 BiHOCHO BigAaneHoi Touku (Hanpukiag, 3By4aHHsi Tpy6 3 XopiB, TO6TO 3 BU-
COKMX 6aNIKOHIB Y Mecax-peKBieMax, sike iMiTye apxaHresibCbKe Tpy6 liHHSA, aHcaMoni-
6aHAM Ha cLeHi abo 3a CLEHOO B OMEPHMX CMEKTAKIAX).

Piflwe BUKOPUCTOBYETLCA NEepeMILLLEHHS IHCTPYMEHTIB Y NpoLueci BUKOHaHHSA TBO-
piB (Y ZesiKMx cydyacHux aHcaM6ieBUX N'ecax KOMMO3UTopamu nepesi6ayeHo nepecy-
BaHHA MY3UKaHTIB Mif, yac My3uUKYyBaHHS, iHOAi BUKOHaBLLi 3aCTOCOBYHOTb TakKU nNpu-
oM 3a BnacHoHo iHiLiaTMBoL0). Lle ABWLLe, iMeHOBaHe iIHCTPYMEHTaIbHUM TeaTpoM, IK
nuwe B. Xononosa (1988), «<BUHMKJIO B APYTiit NONOBMHI XX CTONITTA 3 MeTol "po3-
repmMeTnsyBaTu' Meperopopaky, sika BiJOKPEMJIIOE BMKOHABLIB Bif, CryxadiB y 3ani,
AIKOKOCb Mipoto "BNyCcTUTK" Ny6niky B KOHLEPT i KOHUEPT — y ny6niky. MysukaHTu-
iHCTpYMEHTaniCTu cTanu nepemilaTuca no CLEeHi, XOAUTN MiX pagamu <...>. BUHMKnNa
HOBa KOMYHikaTuBHa (opMa, Lo Haragye 3abyTy AOKOHLIEPTHY cuTyauito, Konwu
cnyxadi 6ynu roctamu "Myau4yHoro gomy"» (c. 11).

3 MisaH(pOoHiel0 NOB'sA3aHi TakKoXX [esiKi NPUNOMU OPKeCTpPOBKW. [MpoBefeHHs
TEMU PiIBHUMM IHCTPYMEHTaMM OPKECTPY AA€E He TiNlbKM TEMOPOBI 1 PericTpoBi 3MiHM,
a N edeKT pyxy TeMU B MPOCTOpPi. 3ByYaHHS Pi3HUX €IEMEHTIB My3UYHOI TKaHUHU
3 pisHMX CTOpiH (y Pi3HMX IHCTPYMEHTIB i rpyn OpKecTpy ofHo4YacHo abo npwu ix
nepeknyKax) — TakoX CTBOPOE CBOEPIAHMUIN Mi3aHDOHIYHNIA edeKT.

OcobnmBoro pogy nNpvmMomMu A03BOMSAOTb CTBOPHOBATU MPOCTOPOBO-aKYCTUYHI
edbekTn 6e3 MepeMilleHHa [ykepen 3BYKYy. Y UuUux Bunagkax BiadyBaeTbes
rcesAoMi3aH@poHIYHMI epeKT. Hanprknag, nocTynoBa AnHaMiyHa 3MiHa (MOCUEHHS
abo ocnabneHHs) BiANoBiAae HabNMXEHHIO abo BifJaneHHIO 3ByYaHHs Bif criyxaya.
MopmibHy X intosito YepryBaHHSA GAM3bKOrO Ta BigfaneHoro 3By4yaHHs 3abesnevye
«BiAJIYHHS».

MisaH}oHiYHi Ta nceBpoOMI3aH()OHIYHI edeKTM B My3uli LUIMPOKO PO3MOBCHO-
ZDKEHIi, TOMy BOHW MOBUWHHI pO3rnsifjaTuca sik MOBHOMPaBHi 3aco6y BUPA3HOCTI, L0
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BM/IMBaOTb Ha pesynbTaT, WO 3BYyYMTb, HOPMYHOUM MPOCTOPOBUI acneKT 3BYyYaHHS,
i Ha NpoLiec CTaHOB/IEHHS1 06pa3y TBOPY, 06YMOBJIOKOTL MPOCTOPOBY ApaMaTyprito.

YpaxyBaHHS Mi3aH(OHiT Mae 6yTU HEOAMIHHUM efeMeHToM 1) LinicHoro aHanisy;
2) BUKOHABCbKOr0 aHani3sy; 3) BUeHHs Npo iHCTPYMEHTYBaHHS; 4) Teopii BUKOHABCTRA.
MizaH(OHIYHMI haKTOp BHOCUTb B aHasi3 NPOCTOPOBO-aKyCTUYHY XapaKTEPUCTUKY
MY3UYHOI TKAHWHU He CTaTUYHO, B OKPEMUIA MOMEHT Yacy, ane 1 B npoLeci 3MiHU uiel
XapaKTepUCTUKK, TOBTO B MNSiaHi NPOCTOPOBOI ApamMaTypril.

MisaH(OHIYHNIA acneKT Mae BpaxoByBaTUCS NpWU aHanisi 6yab-aKoi My3uKu, ae
BMKOPUCTOBYETbCS Giflblle OLHOrO Axxepena 3ByKy (60 Ui mxepena 3BYKY MOXYTb
6yTM NO-PiSHOMY PO3MiLLEHI B NPOCTOPI i KOXXeH BapiaHT B3AaEMHOI0 po3TallyBaHHS
JAacTb iHLWNIA 3BYKOBUIA pesynbTaT) abo OfHE [KEPENio 3BYKY, L0 MepeMillyeTbes
B MPOCTOPI LWofo cryxaya (abo, Lo Te X caMe, SIKLLO CllyXay NepeMilllyeTbCsl CTOCOB-
HO [iXKepena 3BYKY).

Mpwv aHanisi Myan4Ho-CLieHiYHOro TBOPY (B OKPEMIl peXXMcepcbKiii MOCTaHOBL)
cnij BpaxoByBaTy, LLO 3 NepecyBaHHsM criBaka Mo CueHi nepeMillaeTbes i gxepeno
3BYKY (51K CTOCOBHO iHLUMX J)Kepen 3ByKY, TaK i WoAo cryxaya), a Le Lopa3sy 3MiHIoe
aKyCTUYHY cuTyaLito. TO6TO KOXXHOMY NeBHOMY Mi3aHCLIeHHOMY pilleHHIo BignoBiga-
TUMe NneBHa Mi3aH(OHIYHa KapTUHa.

Haegny npuknagn. CknagHe noefHaHHA MidaH(OHIYHOMO Ta NceBAOMI3aH(OHIY-
Horo edekTiB (a 3HauMTb i MPUINOMIB) CMIOCTEPIraETbCS B ApyroMy aKTi ornepu «Tocka»
Iox. Tyyuini. Ckapnia 3BepTae yBary TOCKM Ha B'sI3HIB, 3aCy[>KeHUX A0 CTPaTH, AKUX
BedyTb Mif KOHBOEM: 3[aN€eKy, 330BHi NMPUMILLleHHs1 YyTHi 3ByKM 6apabaHa (MizaHbo-
HiyHa gudepeHuialia nnacTiB dakTypu: BOKasbHi NapTil i YacTMHA iIHCTPYMEHTIB Cy-
npoBoay — «TyT», Manuii 6apabaH Ta iHLWa YacTUHa iHCTPYMEHTIB OPKECTPY — «TamM») —
y UbOMy nonsirae MidaH®OHiYHWU eeKT. Ane, KpiM Toro, nnacT «tam» — diminuendo —
CXoOWUTb HaHiBeub (B'A3HI NPOWMLLAK, 3BYKU BigJdanuiucsa i 3aMOBK/IM) — B LibOMY
nceBAOMiI3aHbOHIYHUIA edeKT, 60 Manuii 6apabaH HiKyaM He NepeMmillaBcs, ane Je-
pe3 AvHaMmivHi 3MiHM (diminuendo) BMHUMKIO BpaXXeHHs MOCTYMOBOroO BigJasieHHs
ZKepena 3ByKy.

3pa3oK BUKOPUCTaHHSA nceBfoMi3aHdOHIYHOrO edekTy (B MOEAHAHHI 3 ICKpaBUM
3BYKOMMUCOM) 3HaxoanMo B diHani 6anety P. LenpiHa «AHHa KapeHiHa» (HabnuxeH-
HS | BiiJaneHHs noi3ga): My3udHi iIHCTPYMEHTU He HabnmKanuca i He Biaaansnucs,
a fiMwe 3MiHBanach ryyHicTb.

XapakTepHo, Wo kKomMnosutopu XX CTONITTH, 3BepTalouuCb [0 TaKOl TEXHiKW,
3 oHOro 60Ky, ycBigoMtoBanu ii 3B'A30K i3 aBHbOIO TpaAauLieto, a 3 iHWOro — Mo-
JepHisyBanu NpunomMm 3a JOMNOMOror HOBITHIX AOCArHEHb efIeKTPOHIKU. [puMipom,
Jyimxi HoHo (1974) kasaB: «3apa3 s 30BCiM iHaKLle crpuiiMaro 6araToXopHi KOMMo-
3uLii BeHeLiaHCbKOI, icnaHCbKoi Ta GpiaMaHACbKOI LWKOMK, Yyto nepeadadeHunin y nap-
TUTypax pO3MNogAis rosociB y pisHi TOYKKM NpocTopy. B Haw yac eTanamu "anHamisauii”
3BYKOBOIO MPOCTOPY cTanm Taki n'ecu, sk "MicHa oTpokis" K. LLTokrayseHa, "Mysuka
B 22 BumMipax" b. MogepHu, "Bianosiab" M. bynesa. <...> Ocb i a1 BiguyBato 3apas Heob6-
XiAHICTb 3BINbHUTUCA Bif, NPUXUNBHOCTI 4O OAHOrO LIEHTPY 3BYKOBOI MEPCrNeKTUBMY,
nepenTun [0 AeueHTpanisaLii 3ByKOBOro NpoCTopy, 40 PO3LUMPEHHS Ta NPOAOBXEHHS
AWHaMIiYHOT WKanu. Hanpuknag, BCTaHOBUBLUM AINHAMIKWU B Pi3HUX KyTaxX KOHLEPTHO-
ro NpUMILLLEHHS, BUKOPUCTOBYIOUM YacoBI i AMHAMIYHI 3MiLLLEHHS, MOXHa OMOrTUCS
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NONILEHTPUYHOI cryXaLbKoi NepcnekTnBK, Ha3BMYanNHO aKTUBI3yBaTU CBIAOMICTb
ayauTopii <...>». Y TOMy )X caMOMy iHTEPB'tO BiH Tak cka3aB Nnpo cBoto n'ecy «llocesTa
I KypTtary»: «<...> 3ByKM ABOX Map iHCTPyMEHTIB — KOHTpabac i ¢neiTa, a Takox
KOHTpabac i KapHEeT — TPaHC/IOTLCA Yepes e/IeKTPOHHY anaparypy i AuHaMiku nig
Yyac BUKOHaHHSI B TaKU CNoci6, LWo6 cryxayeBi 6y/10 HE3PO3yMino, ie PO3TaLLOBYETbCSA
ZKepeno 3ByKy. [N CTBOPEHHS1 TaKOro BPaXXeHHs NOTpibHa cepiio3Ha niarotoBya
po6oTa nepef, KOXXHUM BUKOHAHHSIM, NMOB'A3aHa 3i 3MiHOK aKyCTUYHUX YMOB <...>.
Y TBOpI "MpOoMeTeo" <...> NOAIGHWUIA METOL 3aCTOCOBAHWUIA MHOO 411 BEJIMKOIO BUKO-
HaBCbKOro ckiagy. Y4acTb YOTMPbOX OPKeCTpIB, 6araTbOX COJICTIB, 4O3BOSE OMOT-
TUCSI PO30CEPEMXKEHHSI 3BYKOBOIO KOMIIEKCY MiX 24 mxepenamu. My6nika posTa-
LLIOBYETbLCS B LIEHTPi, HABKOJIO cllyxaya BMHUKae 6e3nepepBHO 3MiHIOBaHa 3BYKOBa
atMocdepa <...>» (HoHo, 1974).

He MoXHa cTBepXyBaTH, LLLO AOCAIAHUKM 30BCIM He 6epyTb [0 yBaru MisaHho-
HilO, OfIHaK, Yepes3 HeornpaLbOoBaHICTb TeOopil Ta TEPMIHOMOrII LbOro NUTaHHS, Yy BU-
CIIOBJIFOBaHHSAX 4YacTO HefoCcTae ACHOCTI M nepekoHNnBoCTi. Hanpuknag, |. bapcosa
(1975) B KHM3i npo cumdoHii I Manepa npuceaTUIa MisaH(POHIYHOMY acrneKkToBi
OKpeMy HeBenuuky rnaey «[lparHeHHs MogonaTu NPOCTOPOBY 3aMKHEHICTb OpKe-
CTpOBOI 3By4YHOCTi» (c. 455-457). BigcyTHicTb cneuianbHOro TepMiHy («misaHdo-
Hisi») 3Mywye BbapcoBy HasuBaTK 34aTHICTb Marnepa A0 CTBOPEHHS Mi3aH(OHIYHUX
i nceBAOMI3aHMOHIYHMX eeKTIB «CTEPEOhOHIYHUM MUCTIEHHAM» (c. 455), a Bignosia-
Hi MpuitoMun — «cTepeodOHIYHMM OPKECTPOBUM NUCbMOM» (C. 457). Take iMeHyBaHHS
He € BNy4YHNM, 60 BHOCUTb MJTyTaHUHY: CTepeOodOHiEr0 Ha3MBaOTb 06'€MHICTb 3BYYaH-
HSl He SIK B/1acTMBICTb CaMoi My3UKMU, a IK 3[aTHICTb TEXHIYHMX 3aco6iB (anapaTypu)
[10 36epexxeHHst Lliel BNaCTUBOCTI Npu BiATBOPEHHI My3uKK B 3ByKOo3anucy. B ubomy
CeHci «cTepeodOHIYHICTb» NpUTaMaHHa 6yab-AKii My3uLi, He3anexXxHo Bif HasgBHOCTI
NpuUnoMiB NPOCTOPOBOI andepeHLiauii, 0TXXe, FOBOPUTU NMpPO «CTepeoOHiYHE OpKe-
CTpOBE NMUCbMO» HEe Ma€ CEHCY.

MigTBEpPAYKEHHAM TOrO, WO KOMMNO3UTOPU YCBIAOMIOIOTh BiAMIHHICTb MiX Mpo-
CTOPOBMMM BNACTUBOCTAMMU CaMoi My3uKM i epekTaMmn 3ByKO3anucy, MoXe Cnyry-
BaTV HacTynHuit BucniB il KaHyeni wopo npoctopoBocTi (pi3HWX NaHiB 3BYyYaHHS)
B TeaTpasbHii MysuLi: «CTepeodOHiYHMIN 3anuc fgae npo Hel nvwe npuéansHe yse-
NeHHS; Te, WO NPU XMBOMY BUKOHAHHI CTBOPIOE OCOB/IMBUIA HACTPIl, Y 3anuci YacoMm
3HuKae. B moini LocTin cumdoHii € enizog, Lo NOYMHAE 1 3aKiHYye TBip, KOM rparoTb
[iBa CTPYHHMX anbTu. Ha KOHLepTi BOHM rpatoTb 3-3a KyJlic, TO6TO K 61 3aaneky. Y 3a-
nuci uei edekT nponagae» (Metpos, 1983, c. 27-28).

ToMy BacTUBICTb CaMe My3UKM, @ He 3ByKO3anucy, AoLiNbHO Ha3nBaTH iHaKLwe —
Mi3aHpOoHier, MidaHDOHIYHICTIO. Pasom 3 TMM, MONpK BiACYTHICTb cnewianbHOI Tep-
MiHonoril, B KHK3i |. BapcoBoi (1975) gaHi 6ynu oy>e BAani C/IOBECHI XapaKTEPUCTUKN
came MizaHpoHiuYHMX aBuw, y . Manepa, Hanpuknag, Taka: «My3suka, Lo BUKOHYETb-
cA Npouecieto, ika pyxaeTbCsa MOB3 NIIOAMHY, MOXe 6yTu noyyTa He B NMPOCTOPOBO-
ONHaMIYHIN €4HOCTI, @ B Pi3HUX MNOCTINHO MiHIMBUX NPOCTOPOBO-3BYKOBUX paKypcax.
3aMicTb LiNiCHOro OXOMJIEHHA NMPOCTOPOBO 3aMKHEHOI0 3By4YaHHA BUHWKAE HECKiH-
YeHHICTb "3BYKOBMX TOYOK 30pY", ift03is BUNagKOBOCTi 3BYKOBOro o6pasy» (c. 456).

3ayBaxxumo, wWo Irop CTpaBUMHCbKWIA TeX HasuBaB MPOCTOPOBO-aKyCTUYHI
acnekTu 3By4YaHHA My3uku ctepeodoHieto. [NOACHIOETbCA Le TUM, Lo BiH TOPKHYBCS
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LbOro MUTaHHSA B PO3MOBI Mpo cTepeodoHiYHMI 3ByKo3anuc. Ocb noro Bucnie: «Cte-
peodoHisi [03BOJIAE HAM MOYYTU CMPABXXHE 3BYYaHHS 6araTbox BUAIB "peanbHoi"
cTepeodOHIYHOI My3uKM, Hanpuknag HokTiopHa MouapTta Anst YOTMPbOX OPKECTPIB,
abo cori spezzati BeHeLjiaHLiB, B IKMX cTepeodOHIYHMIN ePeKT € CKopille YaCTUHOLO
KOMMO3WLil, HX TEXHIYHUM BUHAX0A0M. f 6 BKJTHOUMB Y LIFO KATEropito 6inbLly YacTUHY
TBOpPIiB BebepHa, OCKiNbKM peyi Ha 3pasok oro opkecTpoBux Bapiauii, op. 30, Ha Mil
nornsa, BUKOPUCTOBYOTh "hakTop BigcTaHi" i BillytoTb HOBY epy cTepeodoHii» (CTpa-
BUHCKMIA, 1971, c. 290).

BucHoBKu

Mig mMizaHdOHiEIO MM pO3yMiEMO BCi SIBMLLA, WO 3anexaTtb Bif NMPOCTOPOBOro
posTallyBaHHA Axepen 3BYKY i Bif, X nepeMilleHHA CTOCOBHO OAMH OAHOrO i Woao
cnyxayva. BpaxyBaHHS X ABULL — HEOOXiAHWUIA MYHKT XapaKTEPUCTUKU KOXHOIO TBOPY.
MisaHdpoHiYHa cklagoBa 060B'A3KOBO Mae 6yTH 3a3HaYeHa Mpu aHarisi XnBoro 3By-
YyaHHA TBOPY. [py aHanisi nvwe TEKCTY, BpaxyBaTu Mi3aH(OHIYHI MPUAOMM MOXKEMO
He 3aBXJMK, a TiNbKU B TUX BUMaKax, KON BOHU Nepef6ayeHi BXXe B HOTHOMY 3anuci
(Hanpviknag, Konv B NapTUTypi BKasaHo Ha aHcambni-6aHav). Llono ncesnomisax-
(hOoHiIYHUX edeKTiB, TO BOHM 3aBXAM BifobpaXkeHi B HOTHOMY 3anuci, e no3HayeHi
3aco6M iX JOCATHEHHS.

MisaH}OHIYHiI NpnoMM MOB’A3aHi 3 NPOCTOPOBO peasibHICTHO, TOAi AK MCEBAOMI-
3aHMOHIYHI — 3 MPOCTOPOBUMM yABJIEHHSAMM Ta INH03ISIMU.

LLInpoke po3MNOBCHOAKEHHS | BXK/TMBICTb Mi3aH(OHIYHUX ABULL, 3MYLLYE CTaBUTH
nig cyMHiB Bigome TBepaxxeHHs E. KypTa (ke goci He 6y/10 HiKUM CNIpOCTOBaHE), Hibu
«<...> 06'EKTUBHO MPOCTOPOBMUIN MOMEHT B My3UYHO-YYTTEBUX BPAXXEHHSAX aGCONOTHO
He iCHye, BCi MPOCTOPOBI YAABNIEHHS B My3WLi € BTOPUHHMMMU <...>» (KypT, 1975, c. 19).
Haenakw, € Bci nigcTaBu BBa)kaTu MisaHboHiuHI aBnwa (i NOB'I3aHi 3 HUMK NPOCTO-
pOBi YSIBIEHHS /A BifUyTTs) LOCUTb CYTTEBUMM IS My3UYHOMO BIJIMBY Ha ClyXxaudiB,
a BUBYEHHS iIX — OAHMM i3 3aBAaHb TEOPETUYHOrO My3NKO3HABCTBA.
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SPATIAL EFFECTS IN THE SOUND OF MUSIC
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Abstract

The purpose of this research is to learn the artistic and technical techniques that cause
spatial sensations, representations and illusions in the perception of music. Speaking of music,
it is customary to draw more or less justified analogies with the facts of everyday life, the
phenomena of science or related art forms, such analogies can in some cases lead to errors,
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and in others to discoveries. Metaphorical images (including spatial ones) are discussed in
statements about music. Cases of borrowing the terminology of nature and art sciences in
musical-theoretical studies are analyzed. It is shown that the terms borrowed by musicology
from the natural sciences and the humanities have different semantic depths.

The research methodology of a comparative study of music and other forms of art, in
particular, painting and theatre, methods of observation, comparison, theoretical generalization
are used.

Scientific novelty of the research. The staffage function of elements of contrast-composite
backgrounds in the orchestra style of N. Rimsky-Korsakov is revealed. The genesis and
meaning of the musicological term “misanphony”, formed by analogy with the term “mise en
scene”, used in theatre and directing, is explained. Examples of the misanphonic and pseudo-
misanphonic techniques and effects used in the musical works of different eras’ composers are
given (examples from the music of J. Puccini, L. Nono, G. Kancheli and others). The examples
of musicology literature show and explain the fundamental difference between the terms
“misanphony” and “stereophonic sound”.

The conclusions relate to the understanding of misanphony as the localization and mutual
displacement of sound sources at each particular moment of the musical work performance,
the statement of the importance of spatial representations for listening comprehension and
professional analysis of music. The statement of E. Kurth about the absence of a spatial moment
in musical-sensual impressions is refuted.

Keywords: misanphony; pseudomisanphonic effect; space in music; staffage; orchestration;
instrumentation; orchestral background; stereo sound

MPOCTPAHCTBEHHbIE 3®®EKTbI B 3BBYYAHUU MY3bIKU
puropwmii FaH36ypr

KkaHauaaT uckycctBoefeHus; ORCID: 0000-0007-5257-2033; e-mail: hansburg32@gmail.com
UHCTUTYT My3biKO3HaHus1, XapbKoB, YKpauHa

AHHOTayunsa

FoBOpsiOMy3blKe, MPUHATO NPOBOAMTL 60Nee NN MeHee onpaBAaHHble aHanornm c aktTamu
NOBCEAHEBHOW XXU3HU, IBIEHUAMU HAYKU UM CMEXHbIMU BUAAaMM UCKYyCCTBa. Takne aHanoruu
MOTYT B OAHMX Clly4yasix MPUBOAUTb K 3abNy>KAEHUSIM, B APYrUX — K OTKpPbITUSIM. B cTaTbe
o6cyxaeHbl MeTadhopuyeckune obpasbl (B TOM UYMCIie MPOCTPAHCTBEHHbIE) B BbICKa3blBaHUAX
0 My3blke, MNpOaHanM3MpoBaHbl Cllyyan 3aMMCTBOBAHUSA TEPMUHOMIOMUU E€CTECTBEHHbIX
M UCKYCCTBOBEAYECKMX HAyK B My3blKaslbHO-TEOPETUYECKNX UCCNefoBaHuAX. [TokasaHo, 4To
TEPMWHbI, 3aVMCTBOBaHHbIE MY3bIKOBEEHWEM U3 ECTECTBEHHbIX WM TyMaHWUTapPHbIX Hayk,
MMEIOT Pa3Hyto CMbIC/IOBYIO FNTyOUHY.

Lienb uccnepoBaHus — BbISIBUTb XyA0XKECTBEHHbIE M TEXHUYECKUE MPUEMBI, Bbi3blBatoLLue
NPOCTPaHCTBEHHbIE OLUYLLEHWS, MPEACTABNEHMS U U031 MPU BOCMPUATUN MY3bIKU.

MeTtogonorus uccnepoBaHusi. Mcnonb3oBaHbl METOAbl CPaBHUTENBHOTO U3Yy4YeHUs
MY3bIKM 1 ApYrux BULOB UCKYCCTBA, B YaCTHOCTMU, XXMBOMUCK U TeaTpa, MeToAbl HabNOAEHUS,
conocTaBJieHNs, TEOPETUYECKOIO 0606LLEHUS.
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HayyHas HoBM3Ha uccnepoBaHMs 3aK/toyaeTcs B BbiABMeHMM  cTaddarKkHON
(DYHKLUMN 3N1EeMEHTOB KOHTPACTHO-COCTaBHbIX (DOHOB B OpPKecTpoBOM cTune H. Pumckoro-
KopcakoBa. Take OODBSICHEH T€HE3UC U 3HaYyeHWe My3blKOBEAYECKOro TEpPMUHA
«MU3aHdOHNA», 06pPa30BaHHOrO MO aHaNorMM ¢ TEPMUHOM «MU3aHCLieHa», NMPUMEHSIEMOro
B TeaTpoBefeHMM U pexuccype. NpuBefeHbl NpUMepbl MCNOIb30BaHWUA MU3aHPOHMYECKMX
N nceBfoMu3aH@OHMYecKMX MpueMoB M 3hdeKToB B My3blKajbHbIX MPOU3BEAEHUSIX
KOMTMO3UTOPOB pPa3HbiX 3MoX (B YaCTHOCTH, U3 My3blku K. My4umnHu, /1. HoHo, I Kanuenu u gp.).
Ha npumepax n3 My3bIKOBEAYECKON NMUTepaTypbl MOKa3aHo U 06BbACHEHO MPUHLMMIMANbHOe
pasnuuue Mexay TepMMHaMu «MU3aH(MOHUSA» U «CTEPEODOHUSA».

BbiBoAbl KacatoTCA MOHUMAHMA MU3aHGhOHMM KaK NoKanM3aumm n B3aumonepemMeLleHns
MCTOYHWMKOB 3BYKa B OrnpefesieHHbIi MOMEHT UCMOJSIHEHUS MY3blKaslbHOro MpPOU3BeAEeHUS,
YTBEPXAEHWUA Ba)KHOCTW MPOCTPAHCTBEHHbIX MpeAcTaBfeHnd Ans  cnywaTenbCKoro
BOCMPUATUS U NpodeccMoHanbHOro aHannsa Mysbiku. ONpoBeprHyTo yTBepxaeHune 3. KypTa
06 OTCYTCTBUM MPOCTPAHCTBEHHOrO MOMEHTA B My3blKas/lbHO-4yBCTBEHHbIX BMeYaT/IEHUAX.

KniouyeBble cnoBa: MusaHOOHMWSA, nceBAOMU3aHDOHMYECKN 3DPeKT;, NPOCTPaHCTBO
B My3blke; cTadpdarHas (yHKUMSA;, OPKECTPOBKA; MHCTPYMEHTOBKA; OPKECTPOBbIN (OH;
cTepeoOHNYHOCTb

.: v This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0
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AHoTauyis

Y cTatTi npoaHanisoBaHo NiaxoAmn Ao rpadiyHoi BidyanisaLlii akycMaTU4HOl My3uku. PosrnsiHyto
cneumdiky Lboro XaHpoBOro pisHOBUAY efIeKTPOHHOI My3MKM, XapaKTePHUMM 03HaKaMm KOro
€ NPUXOBaHICTb JXXepena 3BYKY i BiICYTHICTb TpaAgNLINHOIro NMMCbMOBOIO WN(PYBaHHS — HOTaLil.

MeTa pocnig)XeHHsl — BUSABJIEHHS Cy4aCHUX MOXXIMBOCTel rpadidyHoil Bisyanisauil

aKyCMaTUYHMX TBOPIB.

MeTogonoris gocnigxeHHs. BukopmuctaHo CTpyKTYpHO-(DYHKLiOHaNbHUI MeTof, HEOOXigHWIA
[N BUBYEHHS aTPUOYTUBHMX XapaKTePUCTUK 3BYKOBUX 06'EKTIB, @ TAKOX NMOPIBHANBbHNUIA MeTOA,
CMpSAMOBAaHMIM Ha aHani3 Pi3HMX KOMNO3UTOPCbKMX MiAXOAIB A0 €NEKTPOHHMUX MapTUTYp.

BusiBneHo TpaHchopmaLito MPMHLUMNIB HOTHOMO 3aMucy B akyCMaTUYHMX TBOpax. 3adHayeHo,
LLIO BHAcNigoK BiACYTHOCTI BUKOHABLS, HOTaLis BTpayae CBOKO HalBaXk/IMBILLY posfib — CAyryBaTu
iHCTpyKLUi€eto Ans 6araTopa3oBOro BiATBOPEHHA MY3MKM, OCKISIbKM KOMMO3ULif 3aNMCyeTbCs
B CTyZil Ta TPAHCMIOETLCA Ha KOHLEPTi Y BUrnsagi doHorpamu.

HaykoBa HOBU3Ha JOCiAKEHHS NOMSrae B YAOCKOHANEHHI NiAX0AIB O BUBYEHHS aBaHrapAHOI

€NeKTPOHHOI My31KK 6e3 aBTOPCbKOI HOTaLil. Ha OCHOBI AOCNIAXEHHSA KOMMO3UTOPCbKNX
naptutyp «Vivente non vivente» C. N'y6angyniHoi, «<Aptukynsuii» [. JlireTi, <ENeKTpoOHHUI eTo

N¢ 2» K. LLITokrayseHa, ki CTBOpPEHi Ha OCHOBI ayaio3anucy, npoaHanisoBaHo GyHKLii rpadivyHol

(ikcauil, 3giicHeHoI nicna 3By4YaHHs. lNpoBeAeHO aHanorii 3 HoTaLie HapOAHMX MiCEHb.

PoarnsHyTo KOMN'toTepHi 3aco6u Bidyani3aLlii akyCTUYHUX npoueciB. BusiBneHo, wo manxe
BCi BOHW MatoTb BUMAA rpadiky po3noAifeHHs 3ByKOBMX KOMIMBaHb y KoopAnHaTax 4acToTu
1 yacy, Wo BignoBigatoTb BepTUKasi Ta ropusoHTani TpaguuinHoil HoTauil. lMpoaHanisoBaHo
Hef0MikM aBTOMaTUUYHOrO 306paXKeHHA akyCTUYHUX MPOLIECIB, WO HE PO3KPUBAE YHIKaNbHOCTI
TEMOPY | TEKCTYpU Pi3HMX 3BYKOBUX 06'EKTIB. NMOPIBHAHO My3UKO3HaBYi NigXoAn A0 PO3B’'A3aHHS
Liei npobnemu.

BucHoBKkM. O6r'pyHTOBaHO HEOOXiZHICTb CTBOPEHHS BidyanisaLlii A5 4OCiAXEeHHSI KOMMO3ULIN,
AIKi He MaloTb aBTOPCbKOI NapTUTypu. Ha OCHOBI BUBYEHHS 3pa3kiB aBaHrapAHOI HOTaLii 34iCHEHO
NPUNYLLEHHA WOA0 BUMMAAY | XapaKTepucTuK rpadivHmx cumeonis. JocnigXeHo NnpuHUMnm
akycmorpadiyHoi Bidyanisauii, o fogae 4O COHOrpaMun NMCbMOBI 3HaKK, CNPAMOBaHI Ha
PO3KPUTTS @aBTOPCbKOrO 3afyMy.

Knro4oBi cnoBa: akycMaTu4Ha My3uka; rpadivyHuid 3anuc; akycMmorpadiyHa Bisyanisauis;
KOMMO3UTOPCbKi NapTUTYpy aBaHrapAHOI eIeKTPOHHOI MY3UKU

© Hatania [lan4yeHko, 2020 Hapirwna 08.05.2019
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Betyn

EnekTpoHHa My3uka — ofiHa 3 NPOBIAHUX rany3en cy4acHoOl KOMMO3UTOPCbKOT
AiSNBbHOCTI, L0 BKOYAE Pi3HOMaHITTA TEXHIK, MPUITOMIB i BEKTOpIB po3BMTKY. li Ha-
pOMXEHHSA npunajae Ha KiHeub 40-x — noyaTok 50-x pokiB XX cToniTTa — nepioA,
MOB'A3aHMI 3 KpUCTasnisaLieto aBaHrap4HOro HanpsiMy B MucTeuTBi. Came B Liewi nepiog
cchopMyBanucs Taki B1lacTMBOCTI €/IEKTPOHHMX OMYCIB, SIK BiJOKPEMJIEHICTb 3BYKY Bif
xepena, gikcauis TBOpY Ha MarHiTHOMY HOCIl, BiICYTHICTb My3MKaHTa-BUKOHaBLS.
ATpuGYTUBHICTb 3a3Ha4YeHMX NapameTpiB Aana nigcTaBu GpaHLy3bKUM KOMMO3UTOpam
Xepomy MeHbo i Mepy LWeddepy (Peignot, 1960) nosHauMTH Take MUCTELLbKE SIBULLLE
TEPMIHOM «aKycMaTuka», NiAKPeCtorYN NPUXOBaHICTb AXXepena 3ByKY Bif cnyxaya.
HeBig'eMHOI BMacTUBICTIO aKyCMaTUYHOI My3MKUN € HEMOXXJ/TUBICTD 1T LUMpPYBaHHSA
B TPaAULiNHIN HOTaLl, LLLO 3HAYHO YCKNaAHKOE BUBYEHHS TBOPIB L€l ranysi.

Mpo6nema rpadiyHOro 3anucy akycMaTUYHUX ONyciB MNO-pi3HOMY BUCBIT/IEHa B My3u-
Ko3HaBumx npausx. 0. Ay6iHeup (QybuHew, 1999) posrnsgae AOUINbHICTb | MOXIUBOCTI
HOTYBaHHSA e/IeKTPOHHOI MY3UKMK, MOMILLLaI0UM 1T B KOHTEKCT NOLUYKiB KOMMO3UTOPIB-
aBaHrapgucTie. M. Kapneub (Kapneu, 2009) npuginse ysary TepMiHOJIOFNYHOMY acrekTy
npo6nemu. B po6oTax A. CmipHoBa (LleHoBa, 2005, rnaea 17) i [T Xayca (Haus, 1983) ysaranb-
HeHi nigxoam Ao peanisadii rpadiyHoro 3anmcy akycmMaTUYHUX TBOPIB: 061ABa My3UKO3HaBLi
OPIEHTYIOTbCA Ha HaAPYKOBaHI KOMMO3UTOPCbKi MapTUTYPV | BBaXKatoTb MPiOPUTETHUM
LUIAXOM PO3KPUTTSA aBTOPCbKOro 3alyMy CTBOPEHMI y KOMI IOTEPHUX Mporpamax rpadik
po3noginy CrnekTpasnbHOI eHeprii 3ByKy 3 foAaBaHHAM rpadiyHOro KOMMOHEHTa.

I Xayc (Haus, 1983) po3po6vB cucTeMy BisyanisaLii eneKTpoHHOT My3uku EMPS -
electronic music plotting system, o cknagaeTbca 3 ABOX eTaniB. Ha nepwiomy eTani
KOMM'toTepHa nNporpama Bifobpaxae OCHOBHi MapaMeTpu My3uKU: YacToTY, AKY NHOA-
CbKe BYyXO CNpUNMaE sik BUCOTY, PUTM SIK YaCOBY KOOPANHATY My3UYHOIO MPOCTOPY
" amnniTygy, HEpO3PUBHO MOB’A3aHy 3 BifYyTTAM My4YHOCTI. [JOCNifHMK BUKOPUCTOBYE
[Bi KOOpAMHATHI NNOLWMHN 3 po3TallyBaHHAM YaCTOTHOMO CNeKTpa i aMnniTyau Ha BiCi
abcuumce, a NiHil yacy — Ha Bici opanHart. [lpyruii eTan po60oTu NoB'si3aHMit 3 aHaNiTUYHOO
iHTepnpeTaLieto OTPMMaHNX AaHuX.

KOoHKpeTHi cnoco6u 306paxxeHHs 06paHMX MapaMeTpiB My3MYHOIO TBOPY AEMOHCTPY-
I0Tb Cy4acHi AOCNiAKeHHs, Hanpuknaa, po6otu Motama ManHa (Mann, n.d.) i Kas 3u-
nep6bypra (Siedenburg, 2009) — My3MKO3HaBLB, LLLO NPaL}OOTb Y My3UYHO-KOMIM OTEPHI
cTygii KanidbopHincbkoro yHiBepcuteTy B bepksii. BOHM BUKOPUCTOBYHOTb NMPOrpamMHi
Mogayni, cnevlianbHO CTBOPEHi 3 METOKO aHanisy i Bidyanisauil pisHUX napameTpiB My3uKu.

MeTa

MeTa cTaTTi — BUSIBUTM Cy4acHi MOXXJ/IMBOCTIi rpadiyHoi Bidyanisauii akycMaTUyYHNX
TBOPIB.

AHani3 ocTaHHix gocnig)xeHb i ny6nikauin

Y cTaTTi onpaLboBaHO MaTepianmn Cy4acHMX BiTUM3HSIHUX Ta 3apybiXKHUX aBTopiB
(E. Anekcees, E. [leHuncos, |. Kapneup, LI. KoroyTek, B. LleHoBa, G. Haus, J. Peignot i iH.).

[anueHko, H. AkycMaTyyHa My3aVKa: MPUHLMMN rpadidHOT Bidyanisaul
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Tak, |. Kapneub nponoHye 4iTKy andepeHuialito MOHATb «3annc My3mnkmn», «<HoTawis»
i <HOTHe NUcbMOo». OCOBNMBOCTI @aHaNoroBoro i LMhpPOBOro 3ByKo3anucy KoMm'rotep-
HUMK NporpaMamm BuB4YeHo O. [ly6iHeupb. B. MpuweHko Ta B. KosniH nigkpecnunu
ponb MIDI-HoTauil ik cyyacHoro cnocoby WwudpyBaHHS 1 3annUcy My3n4HOro matepiany
TOLLO.

Buknapg maTtepiany gocnip)xeHHs

Y My3uW4Hi NpakTuLi 3arasbHONMPUIAHATOI CUCTEMOLO rpadiyHOro 3anucy € HoTallis,
sIka cnyrye iHCTpyKLUi€eto ansi 6araTopasoBoro BiATBOPEHHS OMycCy i NpM3HayeHa nepe-
Ba)HO /11 BUKOHABLIB. Y AesKux ranysax HoTalisi MoXe 3[inCHIOBaTUCA Ha OCHOBI
iCHYIOUOrO 3BYYaHHS, 3'ABNAKOYUCH NiCNA HbOro, Hanpukag, Gonbkiop abo Axa3oBa
imnpogizauis. E. [lenucos (1986) HasvBae HOTHI 3HAKM «MPOCTOPOBUM BOBUMIPHUM
€KBiBa/IEHTOM My3MYHOro TBopYy» (C. 112), ane BigHOLLEHHS EKBIBaNEHTHOCTI He nepej-
6ayvatoTb abCOMOTHOI iAEHTUYHOCTI rpadiyHOro 3anucy Ta 3By4YaHHsi. Y npoteci aHanisy
TPYAHOLLIB, IKi BAHUKAOTb Nifi Yac HoTaLil HapoAHUX niceHb, E. AnekceeB 3a3Havae,
IO AOCTOBIpHa (ikcalis B TaKOMY BUNAAKY «3aMilllyeTbCS CUTYyaLiet0 HAaXOOXKEHHS
MPUAHSATHUX eKBiBasIeHTIB y KOHTEKCTI iHLWOoT MoBMW» (Anekcees, 1990, c. 20).

HoTauis ¢dikcye OCHOBHI MapaMeTpu opraHi3auii akyCTUYHOI TKaHUHM, 30KpeMa
3BYKOBWCOTHICTb. Ane, sik 3a3Hayvae O. [ly6iHeLb, «<eNleKTPOHHA My3MKa B GisflbLLOCTI
BMUNaJKiB HETEMIMepoBaHa i MiKpOTOHOBA, 3BiACH /i CKNaAHICTb (YacTille — HEMOX/TU-
BiCTb) TOYHOI ikcau,ii it Bucotu» (dybuHeu, 1999, c. 121).

Came ToMy TpaauUiiHa HOTaLis «<BUSIBASIETbCA 30BCIM HEMOTPIGHOLO i AY6HOETHCA
ab0 3aMilLyeTbCst HOBUMM Buaamum dikcauii MysmKm, Ha TNi AKMX BOHa i pO3BMBAETLCS:
aHasIoroBUM i LM poBMM 3BYKO3anmnCcoM, KOMM'IOTEPHUMU NporpaMamMm» (Jy6uHed,
1999, c. 10).

Po3yMitoun ob6MerXkeHi MOXIMBOCTI TpaAnLiiHOT HOTHOI rpadiku ans 36epiraHHs
aKyCMaTU4HOro TBOpY, KOMMO3UTOPU BCE X Taku Bynu 3MyLLEHi iHOAI NnucaTh NapTUTypy
ANA OTPUMaHHSI aBTOPCbKUX Npas.

B. YcaueBcbkuit 3a3HavaB: «Copyringht Office y BalwnHrToHi He fae naTeHT, SIKLLO
BiH [MysnyuHuii TBip — H. /1.] He 3anuncaHnit a6o HaAPYKOBaHWUI Y 3BUYAIHINA MY3UYHIN
HoTauii. MeHi goBenocsi BATPaTUTK COPOK FOAMH, LLO6 3po6uTHN NapTuTypy. 4 pobus Le
Zy>Xe Heoxoue, TOMY L0 B TPAAMULiMHIA My31YHIi HOTaLiT HEMOXIMBO onucaTy 6araTto
3ByKiB» (UnT. 3a [y6uHeu, 1999, c. 123).

AKycMaTU4Ha KOMMNO3uLil 3annMcy€eTbCs B CTYAIT Ta PO3MILLYETHCH Ha €NIeKTPOHHO-
MY Hocii, 3 iKoro noTiM 6aratopasoBo BiATBOPIOETLCSA. Taka My3uka He nepegbadyae
iHTepnpeTaLii, ToMy He NoTpebye iHCTPYKLi AN BUKOHABLUS. Y TBOpax LibOro XaHpy
Bif,CYTHS TaKOX BnacTnBa HoTauil dyHKUia dikcauii Ta 36epiraHHa My3U4HOro TBOPY,
Li hyHKLUT Texx BUKOHYe aymiosanuc. Came ToMmy |. Kapneup (Kapneu, 2009) HanonsArae
Ha TEOPETUYHOMY PO3BELEHHI Ta YiTKiN andepeHuiauii MOHATb «3annc My3UKK», «HO-
Tauis» i <HOTHe NMCbMO». [ig «3anncom» JOCNIAHNK Ma€ Ha yBas3i «npouec rpadiyHol
Gikcauil 3ByYaHHs1 My3UKK, CTBOpPEeHHS Ti BisyanbHOT MaTpuui» (Kaprneu, 2009, c. 265).
Ha BigMiHy Bif, HOTaLl, ika € CYyKYMHICTHO iCHYFOUMX CUCTEM MUCbMOBOIO WndpyBaH-
HS, i HOTHOIO NMCbMa SIK OKPEMOro BUNafKy HoTalil, caMe TepMiH «3arnuc My3uKmu,
Ha AyMKy [OCMIAHNKA, Mae BUKOPUCTOBYBATUCS A1 BUBYEHHS €/IEKTPOHHUX TBOPIB.

[anueHko, H. AkycMaTyyHa My3aVKa: MPUHLMMN rpadidHOT Bidyanisaul
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Peanisyroun cBoOl cMinuBi 3alyMu, KOMNO3UTOpPU-aBaHrapaucTn XX cToniTra
CTBOpPOBaNu HoBi rpadivyHi cuMBONK, Wo noTpebyBanu po3MdpPOBKU i CIOBECHOTO
NOsICHeHHS. [parHeHHs aBTOPiB oNMcaTu YHiKanbHUN 3BYKOBUI CBIT aKycMaTUKU
i 3p06MTK CBIVi 3a4yM 3pO3YMINTiLLMM A11A NY6NiKKM NPpU3BENn 40 NOsiBM NapTUTYP, SKi
Ll. KoroyTek (1976) HasnBae «HoTaLieto My3nKaHTiB» (c. 235), nigKkpectorouu, o
BOHa He po3paxoBaHa Ha 6araTopa3oBe BiJHOBJIEHHSI KOMMO3WLil, OCKiNIbKM He dikcye
BCi geTani Ta HroaHcK. B akycMaTnyHmnx TBopax, K i B HApOLHUX MNiCHAX, rpadivyHui
3anuc «He BUMNepeaKae BUKOHaHHS, a 3'ABASETbCA MIC/SA HbOrO ... HE MPOMOHYE LWOCh
AN nodanbluoi peanizadil, a, HaBMaKu, ONUCYE 3BYYaHHs, LLLO BXe icHye» ([dybuHel,
1999, c. 121). K. CtoyH (Stone, 1980, p. 316) 3a3Hayae Taki nepeayMoBy BUHUKHEHHS
noAaibHUX NapTuTyp:

* HEOOXiAHICTb YOPHOBUX KOMMO3UTOPCbKUX HOTATOK;

* CTBOPEHHSA «BidyasibHOI fOMOMOIu» 415 C/lyXxayiB.

0. [ly6iHeub BiA3HaYae BUNaAKM 3ano3nYeHHs AessKuX rpadiyHUx CUMBOIB
3 MaTeMaTuKmn abo isnKK, ogHaK, Ha AYMKY AOCHiAHWLi, CNpo6y CTaHAapTU3aLii enek-
TPOHHOI HOTaL,T He 3HaNLLUX PO3NOBCHOAXEHHA B My3UUHIN NpaKTULLi Ta BUSBUNUCSA
npakTU4HoO 6e3pesynbTaTHUMM ([y6uHed, 1999).

B icTopil akycMaTUUYHOI MY3UKU € PSS YHIKanbHUX KOMMO3UTOPCbKUX NapTUTYP,
HanucaHux Nicns 3[iMCHEHHs ayAio3anucy i NpUs3HavYeHuUxX Ansa po3KpUTTA 3ayMy Ta
KpaLLol KOMYHiKaLil 3i cnyxadyamMu. Po3rnsaHeMo fekinibka Takux napTuTtyp 3 MeToro
NMOPIBHSIHHA CTBOPEHUX BUAATHUMU MUTLSIMU CNOco6iB rpadidHoi dikcalil.

B enekTpoHHii n'eci Codii My6anayniHoi «Vivente — non vivente» 3ByKM NosHavyaroTb-
CHl 3a JONOMOrOH0 CMPOEKTOBaAHMX aBTOPKOK CMMBONIB. Pearnisauis ifel cnpaeTbes
Ha NPOTUCTAaBJIEHHA 3anMMCaHWX Ha MJ1iBKY aKyCTUYHMX KOMIIEKCIB Ta iXHiX aHanoris,
3reHepoBaHux Ha cuHTesaTopi AHC. Lli cniBBigHOLWEHHS KOMMO3UTOPKa BBaXae Bax-
NIMBUMMU O1151 KOHUenUiT TBOPY, HEBUMNAAKOBO NiAKPECNEHHSA KOHTPACTY MiX «XXUBUM»
Ta «HeXMBMM» 3adikcoBaHe B Ha3Bi. TaKOK NMPOTUAEXHOK Mapok My3UYHUX 06'EKTIB
€ rnicaHpgo XiHoyoro ronocy i rnicaHpo Ha AHC. O6uaBa 3BYKOBi 6/10KM NpeAcTaBeHi
ofHakoBMMM 3a HOPMOIO, ane KOHTPaCTHUMM 3a KOJIbOPOM rpadiyHMMK 3HaKaMu:
HaTypasbHi («KU1Bi») 3By4aHHA 3adap6oBaHi YOpPHOIO 6apPBOO, a LUTYUHI («<HEXMBI») —
6inoto. AHanoriyHe rpadiyHe pilleHHs1 aBTOpKa BUKOPUCTOBYE AJ1s1 iHLWIMX nap NpoTu-
NIEXHUX 3BYKOBUX KOMIIEKCIB — CMiXy XXiHOYOro rosiocy Ta imMiTauii cmixy 3aco6amm
€/IeKTPOHIKK. Y LbOMYy BMNaAKY A0 KOHTPACTY YOPHOro i 6i10ro KonbopiB AOAA€ETbCS
KOHTpacT HanpsaMy. JTamaHi niHil, o 306paxytoTb BUCOTHUI NPOodinb HaTypanbHOro
i LUTYYHOrO CMixXy, cnpsiIMOBaHi y pi3Hi 60ku. MpadiyHi cMMBONM BiKCYOTb CXOXICTb
OKUBUX» | <HEXXUBUX» 3BYYaHb 3a JOMOMOIOH0 ifLeHTUYHOT POPMMU, a TXHS MPOTUIIEX-
HiCTb BU3Ha4YeHa YOPHO-6iNot0 KOJIbOPOBO raMolo.

[HWKYMKM cMMBONaMK NO3HaYeHi KOHTPACTHI Napu 06'ekTiB, siki C. My6anayniHa xa-
paKTepuaye K «TpaHCcHOpPMOBaHMii 3ByK Manoro (LLepKOBHOMO) HaTypasibHOrO 3BOHY
3i 3BOPOTHOIO AUHAMIKOIO 3BYYaHHS» | «HaTypasbHWUA 3BYK A3BOHY 3 HaKNagaHHAM
knacTepy Ha AHC» (umuT. 3a [lyéuHew, 1999, c. 151). 06uasa rpadidyH1Mx CUMBOJIM MatoTb
CXOXXy popMY i MOo3HaYeHi 6i1MM KonbopoM. Lle BKkasye Ha iIXHIO NOABINHY CYTHICTb —
HaTypasbHy, ane 3 fogaBaHHAM epeKTiB CUHTE3aTOpPY, OCKIi/IbKM B NePLLOMY BUMALKY
©KUBUI» 06'EKT € TpaHCHOPMOBAHMM, @ B APYroMy — 0 MPUPOLHOro 3BYyYaHHS A3BOHY
[oJaHUI eNneKTPOHHUI KnacTep.

[anueHko, H. AkycMaTyyHa My3aVKa: MPUHLMMN rpadidHOT Bidyanisaul
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BigyasnbHe pilleHH: BaXXIMBUX A8 KOHUeNLiT TBOPY NOfAiA pOo3KpUBae OCHOBHUM
ApamaTypridyHuin KoHMNIKT, 3adikcoBaHUM y Ha3Bi. Y NapTuTypi, AK i B My3uLji, CKOH-
LileHTpoBaHa cyTHicTb TBopYyocTi C. N'y6anayniHoi, sky B. LleHoBa BM3Havae Tak: «...3 04-
HOro 60KY — KOHCTPYKTMBHaA ifes, 3 iHWworo — i cuMBonivyHMiA 3micT. Lli gBa Hayana
nepennenncs B XyA0XXHbOMY METOAiI KOMMO3UTOPKMY, LLLO NpUAae HEMOBTOPHICTb aypu
Ti XypoxHboro ceiTy» (LleHoBa, 2000, c. 8). 3auikaBfieHa CNPSAMOBaHICTb Ha Cryxaya,
CMPOLLEHHS CNPUIAHATTSA ApaMaTypriyHol KoHLUenuil — Bce Lie pobuTb rpadiyHmii 3anmc
C. l'y6angyniHoi Hag3BMYaHO BULLIYKAHUM | KOMYHiKa6enbHUM.

3 MeTOLo AOHECEeHHS aBTOPCbKOro 3agyMy A0 ClyxayiB HanmcaHa i napTuTypa enek-
TPOHHOT M'ecu [. JlireTi «<ApTuKynsuii», CTBOpeHa XyLoXXHUKOM PariHepom BeliHrepom.
[MapTuTypa Mae BMrnsag nocnigoBHOCTI KONIbOPOBUX MasltoHKIB, LLLO MO3HAYatoTb pisHi
3BYKOBi €/1EMEHTHU | MepefatoTb CNyXOBi YABIEHHSA Y BidyasnbHi popMmi. XyL0oKHUK
y CiBPOGITHULTBI 3 KOMMO3UTOPOM 3A4iCHUB rpadiyHi aHanory 3aByyYaHb, 3areHepoBaHMX
TUM YY iHLUMM TEXHIYHUM cnocoboM. Hanpuknag, rpyna CXoXux 3a HaKpeCneHHsAM, ane
Pi3HUX 3a KOJIbOPOM CUMBOJIIB, BTIJTHOE LLYMOBI 3By4aHHs1. CUHYcOifanbHWIM TOH 306pa-
YKEHUI SIK XKOBTUI NPSIMOKYTHUK, a 6iNnii LIyM — sIK YopHa Tpanewis. IHwWa KaTeropis
3HaKiB pernpeseHTYe rapMOHiYHi i cybrapMoHiyHi cnekTpu. Okpema rpyna cMMBOIB
Bifo6paxkae HedinbTpoBaHi Ta QiNbTPOBaHi iMNyNbCU. € TaKOX 3HAKM, LLLO BTINOOTb
TOHW. BOHW nokasaHi ik HeBeNINKi KONbOPOBi KoJia: CUHi N03HaYaroTb TOHW Y BUCOKOMY
PEriCTpi, POXKeBi — Yy CEpefHbOMY, @ YEPBOHI — Y HU3bKOMY. [padivyHMii 3anuc y LiboMy
BMMaZKy BUCTyNae maTtpuLetro abo «Manoto» MyauyHoro TBopy (Kapneu, 2009).

MapTutypa «ApTukynauinx» . Jlireti Ta P. BeitrHepa penpeseHTye NocnigoBHICTb
MYy3WYHKX Nogii — Ha BigMiHy Big napTuTypu C. My6aigyniHoi, B siKih NpoAeMOHCTPOBaHi
rpadiyHi piLleHHs NnLe OKpeMUX 3BYKOBUX 06'eKTiB. Po3roptaHHa KoMMo3uLii nokasa-
He B NapTuUTypi «ApTUKYNALiA» y KOOpANHaTax peanbHOro Yyacy — B cekyHAax. Bucoty
3BYKOBWX 06'EKTIB XYAOXHUK 306paxye 3a OMOMOrOH iXHbOro PO3MiLLLeHHS BuLLe abo
HUXXYe BifHOCHO OANH 0fHOr0. TO6TO KOMNO3UTOP i XYAOXHUK HaMaratoTbCsl epeaaTu
[iBa OCHOBHI NapamMeTpy My3nU4HOro TBOPY — BUCOTY | TPMBasiCTb, BUKOPUCTOBYHOUM Ha
nanepoBil NOWMHI ABi KOOPAUHATU ABOBUMIPHOIO NPOCTOPY — LUMPUHY | JOBXUHY.

Cxoxe po3TallyBaHHs rpadivyHMX 06’eKTiB AEMOHCTPYE OfHa 3 NepLUMX HagpPYyKO-
BaHWUX MapTUTYp eNeKTPOHHOI My3uKu: «EnekTpoHHui eTog, N2 2» K. LLITokxayseHa. Lis
napTUTypa Mae BUMMAL KOOPANHATHOI NIIOLMHM, Ae Ha Bici abCcLMC No3HaYeHi yacToTa
i 3MiHW ryYHOCTI, O Bif06paXkytoTb BUCOTHO-AMHAMIYHMIA Npodinb TBOPY, a Ha BiCi
OpAVMHaT — TPMBANOCTI, BUPaXeHi y CAaHTUMeTpax MarHiToOHHOI MiBKW. 3BYKOBI MO-
Jil npeacTaBneHi y BUrnagi npAMoKyTHUKIB, YAS LUMPUHA BU3HAYAETLCSA CTBOPEHOK
aBTOPOM TabnuLEeo YacToT, a AOBXMHa BignoBifae caHTUMeTpaM MarHiTHOI NAiBKK
3a HaBefeHnM MacluTaboM. To6To, K. LLITokxayseH, nogi6Ho go L. JlireTi, Hamaraetb-
Cs1 MOKasaTu OCHOBHI MapaMeTpu My3n4HOro TBOPY: BUCOTY, ika NepefaeTbCcs Yepes
YacToTy B repLax, i TpMBanicTb 3ByYaHHS, L0 BiJOOPaXYETLCA B OAMHULIAX peanibHOro
yacy abo caHTMMeTpax MarHiTHOI NAIBKW.

MpopemMoHcTpoBaHui B naptutypax [. JlireTi Ta K. LLTokxay3eHa rpadik 3 4Box
neprneHAVKYNApHUX NiHii, e NoKasaHi BUCOTHO-AUHAaMIYHI Ta YacoBi XapaKTePUCTUKN
TBOPY, CbOroAHi € 3arasibHONPUINHATOK CXEMOIO BidyanisaLlil 3ByKOBOro CUrHasny — co-
Horpamoto. CoHorpama — Le «fiarpama po3noginy cnekTpasnbHol eHepril akyCTUYHOro
IXXepena B KoopAnHaTax 4yacToTH i Yacy, Lo BigNOBigatoTb BEpTMKani Ta ropusoHTani
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TpaauuiiHoi HoTauii» (LleHoBa, 2005, c. 521). CoHorpamu 34ilCHIOITb MaKCMMaJsibHO
JeTanisoBaHy, «poTorpadivyHy» BidyanisaLito, BOHU € BipTyaJlbHUMM €KBiBasieHTaMu
aKyCTUYHMX NPOLIECIB, WO AeTaNlbHO BifobpaXkatoTb BUCOTHO-AUHAMIYHMIA Npodinb
TBOPY, YacOBi KOOPAMHATH, @ TAKOX iHLi XapaKTepUCTUKM.

[na cTBOpeHHA feTanbHOI penpeseHTauil akyCTUYHUX KOJIMBaHb MOXHa BUKO-
pucToBYBaTK TaKi KOMM'HOTEPHI Nporpamu sik iZotope RX, Adobe Audition, Steinberg
Wavelab, Steinberg SpectralLayersPro Ta iHwWi cyyacHi nporpamu gss aHanisy Ta
pefaryBaHHs aygiogaHux. 3pobrieHi B HUX rpadiku, ik 3ayBaxkytoTb B. IpuLLeHKo Ta
B. Ko3niH, «He € NMCbMOBUM WNdPYBAHHAM, TO6TO HoTauieto» (MpueHKo & KosniH,
2017, c. 177). Oo Toro X, Takuii cnoci6 Bisyanisauii Mae cBOT HelOMiKK: COHOrpamMa
penpeseHTye LUppoBUit ayfiocurHan y BUrIsAi XBUni Ta po3noginy cnekTpanbHoi
eHeprii 3a KoopAMHaTaMm1 YacToTH i Yacy, ane, Ha ayMKy M. ManHa (Mann, n.d.), BCi
XBUIbOBI (hOpMU 306paxKeHHs 3BYKY Ay)Ke CXOXi ofiHa Ha ofHy. Kpim Toro, 6yBLum
HaZinHUM IHCTPYMEHTOM AN AOCHIAXEHHSA aKyCMaTUYHUX ONYCIiB Ta NokKasyouun
BWCOTHO-AMHAMIYHi Ta YaCOBi XapaKTEPUCTUKM, COHOrPaMmn Mamxe He QiKCytoTb CMUIC-
JIOBY ifi€t0, HEPO3PMBHO MOB'A3aHy 3 TEMOPOBOID CTOPOHOIO 3BYYaHHS, ipaMaTyprieto
i KOMMO3KLUIEID, @ TaKOX 3 TBOPYOO KOHLIENLELO, LLIO PO3KPUBAETLCA 3@ JOMOMOIoH
YHiKanbHOro TeM6poBOro CBITY.

YcBigomMatooum npodaemy, AOCIAHUKN He NMPUNMUHAKOTD NOLWYKW ONTUMasbHOT
penpeseHTaLil akycMaTU4HUX TBOpPiB. OPIEHTYHOUMCH Ha PO3IMISHYTI BULLLE NApTUTYPU
SIK Ha 3pasKu TaNaHOBMTOrO i MPUBAGIMBOro 306paXeHHs1 MOCNILOBHOCTI 3BYKOBUX
KOMMEKCiB, My3MKO3HaBLi fofatoTb A0 MaKCUMasbHO feTanisoBaHOl COHOrpa-
MW BUpasHi i AcKpaBi rpadiyHi CMMBON, WO foNoMaratoTb C/iyxadeBi CNigKyBaTu
3a pos3ropTtaHHAM ApamMaTypriyHux nofin. Taky aHaniTuyHy Bigyanisauito A. CMmip-
HOB HasuBae aKkycMorpadiyHo, NigKPEeCNOYN NPU3HAYEHHS iT 418 aKyCMaTUYHOT
MY3U1KU Ta 060B’'sI3KOBY HasiBHICTb rpadivyHoi cknagoBoi. «<AkycMorpadiyHa HoTa-
Lis € CoOHOrpamoto 3 fofaBaHHAM crnevlianbHUX rpadiyHUX CMMBOIB, AKi BigMOBI-
JlaloTb XapaKTepy Ta AUHaMILi Nodil, Wwo cnpuiimaroTbes cnyxom» (LleHoBa, 2005,
c. 522).

AkycMmorpadidHa Bisyanisauisi BkItoyae iHhopmaLito, KpucTanisoBaHy 3 METOHO
CMPUSAHHSA BIpHOMY PO3YMIiHHIO aBTOPCbKUX ifen Nif yac cnyxaHHs i 30cepeiyXeHy
Ha igeHTudikauil HaNBINbLL 3HAYYLLMX MY3MYHUX NapaMeTpiB Ta 06’eKTiB. Ha gymKy
I Xayca, npiopUTeTHUM A5t AOCNILHMKIB Mae 6YTH «MoKa3 AUHAMIKM pyXy i WiNbHOCTI
3BYKOBUX MOAiiA, NpeacTaBleHnx B oAnHMLLIO Yacy» (Haus, 1983, p. 34). [logaBaHHs
rpadiyHOro KOMMOHeHTa [0 BidyanisaLil eNeKTPOHHMX TBOPIB HEPO3PMBHO NOB'sA3aHe
3 IXHIM TEOPETUYHUM PO3YMIHHAM.

E. AnekceeB nuiie: «Mu BMiEMO aHanisysaTu 1 OCMUCIIFOBATU JnLLE Te, L0 HaBYU-
nncs 6inbl-MeHLW TOYHO dikcyBaTH Ha nanepi. 3 iHWOoro 60Ky, M1 MOXXEMO JOCTOBIp-
HO ... hiKCyBaTVM B HOTax TiflbKM T, LLLO XOY SIKOCb OCMUC/IUIIN TEOPETUYHO» (AneKcees,
1990, c. 24).

BisyanbHui aHanor akyCMaTuyHoro onycy, 3fiiCHeHUn ANnsa Noro AOCNiOYKEHHS,
penpeseHTye My3UYHi KOMIMIEKCH i 6JT0KM, LLIO € HaNBiNbLL 3HAYYLLUMU AN1S1 PO3KPUTTSA
aBTOPCLKOro 3aZlyMy, 3a/MLIatoumn nosa 306paXKeHHsIM OKpeMi HI0aHCK HanucaHHS
TBOpY. I Xayc 3asHayvae: «OcKifibky 6arato 3ByKiB MOXYTb 6yTU BUPOBSIEHI PiSHUMM
CKNafHUMM Wwnaxamu (Le CTOCYETbCS | METOZIB, i NpunagiB), NOBHE 3HAHHSI BUKO-
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pucTaHol npoLeaypu NpoAyKyBaHHS 3BYKY 34a€TbCsl HEMOXTMBUM» (Haus, 1983,
p. 32).

KoHcTaTyroum 060B’A3KOBE JONOBHEHHSI COHOrpamMm rpadivHUMM KOMMOHEHTaMy,
LOCHNiAHMKM MaliXe He NULLYTb MPO iXHi XapaKTepPUCTMKM Ta NPUHLUMMK Big6opy. Y cBOIX
akycmorpadiyHmux Bisyanisauisix A. CmupHoB (LleHoBa, 2005, rnaea 17) i I Xayc (Haus,
1983) opieHTYOTbCA Ha 3HAKU HaAPYKOBAHMUX KOMMO3UTOPCbKUX MNApTUTYp — NPOCTi
Ta 3po3yMii y BidyaslbHOMY BifHOLIEHHi YOpPHO-6ini a6o KONbOPOBi FEOMETPUYHI
dirypu (kona, NpsIMOKYTHUKM TOLW0). YHiKanbHi 0CO61MBOCTI 3BYKOBUX 06’EKTIB
y pasi HeobXiAHOCTi PO3KPMBAKOTbCA MY3MKO3HAaBLISIMU 3a JOMOMOr OO C/IOBECHOTO
MOSICHEHHS.

[lns spincHeHHs rpadiyHoi cknaaoBoi akycMorpadiuHoi Bisyanisauii V. ManH
(Mann, n.d.) cTBopuB iHcnipoBaHuit naptutypoto L. Nlireti Ta P. BeliHrepa nporpaMHuit
mogynb Artikulate.

My3auko3sHaBeLb BBaxae Artikulate cnpo6oto HabnmMsnTUCS A0 ONTUMAaNbHOI CUCTEMM
Bigyanisauil, fika € «TaKoH X ONMUCOBOIO, IK My3UYHa HOTaLlisl, afne MoXe 3aCTOCOBY-
BaTMCA 10 6yAb-aKOro ayAio [a Takox — H. /1.] ... noeHye dyHKLiOHaNbHICTb My3UUYHOT
HOTaLii Ta TOYHICTb penpeseHTauii dopmu curHany» (Mann, n.d.).

MpuBabnueicTb rpadikn MaHHa nonsirae y BKJKOUYEHHI ICKpaBUX KOJIbOPOBUX
CUMBOJIIB 3HAYYLLMX MO Ta 06'EKTIB, LLO 3'ABNASOTHCA Ha CBITIOMY Thi dirypu, sika
JleTanbHO Bigobpaxae 3ByKOBI KONMBaHHS. Taky penpeseHTaLlito MOXKHa BBaXaTu
KPOKOM Yy HanpsMmi HabamKeHHs A0 ONTUManbHOI rpadiku, Aika, 3rigHo 3 V. MaHHoM,
€ «MPOMI>KKOM MiXX My3M4YHOO HoTaljieto i popmoto xBuni» (Mann, n.d.).

MpepcTaBneHi cnocobu 3ailcHeHHs rpadivyHol cKnagoBoi Bidyanisauii akycMa-
TUYHOrO onycy cniBnagatoTb 3 AOCNIAXEHUMU BNACTUBOCTAMM aBaHrapAHoOI HoTawil.
AHanisytoun HoBaTopcbKy My3nyHy rpadiky, E. Kapkowka i C. Koyn (unT. 3a [ly6uHed,
1999) BM3HaA4YalOTb XapaKTEPUCTUKM ICKPABOro i BUpa3HOro npeseHTaLiiHoro pi-
LWeHHs. [locnigHUKY BigMiyatoTb HeObXiAHICTb BUKOPUCTAHHSA MiHIManbHOT KilbKOCTI
CUMBOJIB, AKi Bif,06paXatoTb OCHOBHI MapaMeTpu My3uKK — BUCOTY, TEM6P, TpuBa-
NicTb, AMHAMIKY, apTUKYNSLito, @ TaKoX ocobnusi edekTn. Taki CUMBOIM MatoTb 6YTH
BMPasHMMM Y NMCUXOJIONYHOMY CeHci Ta, Ha aymKy K. Kokca (uuT. 3a Oy6uHew, 1999),
cnyrysaTu NpAMOKO TpaHCsLUIED Nofin, Wo cnpuinMaroTbea Ha cnyx. [NpiopnuteTHum
iHCTPYMEHTOM penpes3eHTaLii TBOpY AOCNiIAHMK BBaXae Cy6'€KTUBHE CMIPUAHSATTS
aKyCTMYHMX npoueciB. [ns 3aincHeHHA rpadivyHOI Bidyanisauii Ha OCHOBI 3By4YaHHS
MYy3MKO3HaBeLb MPOMOHYE CKNACTW CBOEPIAHY «Mamny», Ha SIKilA MO3HAYeHO NosiBy TOro
yu iHWOro o6’eKTy Ta Oro onuc.

3posyMina i «<koMyHikabenbHa» rpadika nepeabavyae 6anaHc 3HaKIB i C/IOBECHUX
MOSICHEHD, He BiAXWNSETbCA Bif TpaamLii 6e3 LOCTaTHIX MPUYMH i ONUCYE CKNafHI 3BYKOBI
KOMMJIeKCH Y NpocTiv popMi. HagiiHum cnoco6oM BUSIBNEHHS] OCHOBHUX CEMaHTUYHMX
i CTPYKTYPHUX 3aKOHOMIpPHOCTEN opraHisauii akycMaTU4YHOro TBOpY € 3[iMCHEHHSA Ha
OCHOBI CNTyXOBOIro CNPUNHATTSA BidyasnbHOI MaTpuLi My3UYHUX MOAIN, AKY cnif foaaTtu
[0 JeTanbHoi dikcauii akyCTUYHUX NPOLeCiB — cOHOrpaMu. [1nsi NO3HaYeHHS Pi3HUX
KaTeropin Mysn4yHux 610KiB HEO6XiAHO BUKOPUCTOBYBATM 3p0O3YMifi, KOHTPACTHi
3a KOJTbOPOM i HakpecieHHsM rpadivyHi 06'ekTU. Taka gocnigHuULbKa Bisyanisauis,
CTBOpEHAa Ha OCHOBI 3BYYaHHS, € HafiINHNUM IHCTPYMEHTOM BUBYEHHS aKyCMaTUYHUX
TBOPIB.
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BucHoBKu

[ns BUBYEHHS1 akyCMaTUYHUX TBOPIB 63 aBTOPCbKOT NapTUTYpK, AOCNIAHMK MaE
34IMCHNTK BidyanisaLito BaXX/IMBUX A1 PO3KPUTTS aBTOPCbKOrO 3a4yMy 3ByKOBKX KOMI-
nekciB i 6nokiB. Taka Bisyanisauis, K i HOTauis B KNacu4Hii MysuLi, BigobpaxyBaTume
HanBa)k/IMBILLIi BNACTMBOCTI OMyCy, TOMY FOJIOBHOO MepesyMOBOLO BAAOro rpadivyHoro
PiLLEHHS € BUSIBNIEHHA CEMaHTUYHUX | CTPYKTYPHUX 3aKOHOMIPHOCTeW A0C/iAXXyBaHOro
TBOPY. [Mopsig 3 My3MKO3HABYMM aHasi3oM chif 3gincH1TY Bigbip rpadiyHmMx cMMBONIB,
LLIO 3[aTHi BidyaNnbHO pernpeseHTyBaT KOMMO3ULIMHO 3HaUYLLi 3BYKOBI KOMIIEKCH.
Taki rpadiyHi cMMBOM MatoTb BYTU «<KOMYHIKabeNbHUMM», TOGTO TaKUMM, sKi IErKo
fAekoayBaTH, a TaKOX ACKPaBUMM | BUPaA3HUMM Y BidyaslbHOMY BifjHOLLEHHI.

TouHWI | 3po3yMinuii rpadiyHMiA 3anNnc NPOSICHIOE CNOCO6M OpraHisaLii akycma-
TUYHUX TBOPIB i NiABULLYE aKTUBHICTb TXHbOIO CNPUNHATTA 3aBAAKN BidyanbHOMY BTi-
NeHHIo. Y My3uLi cnyxoBOl TpaauLii, Takin sk HapoAHa NicHA | AXa3oBa iMNpoBi3aulis,
HOTaLUisi nepef6ayae, 3 0AHOro 60Ky, yBaXKHe CTaBIEHHS O BCiX HIOAHCIB 3ByYaHHS,
a 3 iHwWoro, — Bigo6bpaXKxeHHs1 CTPYKTYpPU My3nYHOro siBuLLa. JlocnigHuubka Bisyani-
3aLis aKkyCcMaTUYHOro Ornycy TakoX Mae Bignosifatu UMM KpuTtepisMm. BoHa noBuHHa
dikcyBaTN My3nYHy TKaHWHY, NO3HaYaTM CEMaHTUYHY | CTPYKTYPHY cneumndiky TBOpY,
a TaKoX HaMiyaTu LAAXK, WO BeAyTb A0 PO3KPUTTHA YHIKaNbHOro 3ByKOBOIO CBITY,
Hapo)KeHoro gaHTasiero komnoamTopa. Hanpsm gocnigHuubKin gymui 3agatotb
TanaHOBUTI TBOPU 3 KOMMO3UTOPCbKUMM NapTUTypamu, ki NoTpebyoTb 0CO6IMBOIT
yBaru i petenibHoOro BUBYEHHS.
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Abstract

The article analyzes approaches to graphic visualization of acousmatic music. The specificity
of this electronic music’s genre variety is considered, the characteristic features of which are
masking of the sound source and the absence of traditional written encryption — notation.

The purpose of this research is to reveal the modern possibilities of graphic visualization of
acousmatic works.

The research methodology of the research is based on the use of the structural-functional
methods to study the attributive characteristics of sound objects, as well as a comparative
method aimed at analyzing different sound approaches to electronic scores.

The principles of transforming the functions of musical notation in acousmatic works
are revealed. It is noted that due to the absence of the performer, the notation loses its most
important role — to serve as an instruction for repeatedly playing music since the composition is
recorded in the studio and broadcast at the concert in the form of a phonogram.

The scientific novelty of the research is to improve approaches to the study of avant-garde
electronic music without author’s notation. Based on the study of composer’s scores “Vivente non
vivente” by S. Gubaidulina, “Articulations” by D. Ligeti, “Electronic study No. 2" by K. Stockhausen,
which are created on the basis of audio recordings, the functions of graphic fixation carried out
after sounding are analyzed. Analogies with the notation of folk songs are drawn.

Computer methods for visualizing acoustic processes are considered. It was revealed that
almost all of them have the form of a graph of the sound vibrations distribution in the coordinates
of frequency and time corresponding to the vertical and horizontal of traditional notation. The
disadvantages of the automatic image of acoustic processes that do not reveal the uniqueness
of the timbre and texture of sound objects are analyzed. A comparison of different musicological
approaches to solving this problem made.

Conclusions. The necessity of creating visualization for the study of compositions that do
not have an author’s score has been substantiated. Based on the study of avant-garde notation
patterns, an assumption has been formulated regarding the type and characteristics of graphic
symbols. The principles of acousmographic visualization, which adds written signs to the
sonogram aimed at revealing the author’s intention, have been investigated.

Keywords: acousmatic music; graphic notation; acousmographic visualization; composer's
musical scores of avant-garde electronic music
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AHHOTayunsa

B cTaTbe npoaHanuamMpoBaHbl NOAXOAbI K rpaduMyeckor BU3yanuaaumm akycMaTU4eckon
My3bIku. PaccMoTpeHa creunduka 3Toi »KaHPOBOW Pa3HOBUAHOCTU 3NIEKTPOHHOW My3bIKM,
XapakTepHbIMU MpuU3HakaMu KOTOPON ABASAIOTCA MacKMpoBKa UCTOYHMKA 3BYyKa U OTCYTCTBUE
TPagULMOHHOIO MMCbMEHHOTO LWN(HPOBaHUS — HOTaLUW.

Lienb wuccnepoBaHUsi — BbIIBJIEHWE COBPEMEHHbBIX BO3MOXHOCTEN rpaduyeckom
BU3yanuaauumn akycMaTuyeckux nponssefeHun.

MeTtogonorus wuccnepoBaHusi. lMcnonb3oBaH CTPYKTYPHO-OYHKLIMOHANbHbBIA  METOZ,
Heo6X0AMMbBIN ANA U3yYeHUs1 aTPUBYTUBHbBIX XapaKTepUCTUK 3BYKOBbIX O6BHEKTOB, a Takxke
CpaBHUTENbHbIN METOA, HarpaBfieHHbI Ha aHaNn3 pasHbiX 3BYKOBbIX NOAXOA0B K 3/IEKTPOHHbIM
napTuTypam.

BbisiBNeHbl NpUHLMNbLI TpaHCHOPMUPOBaHUS QYHKLMA HOTHOM 3anmncu B akyCMaTU4eCKuX
npoussefeHusax. OTMeYeHo, UTO BCMeACTBUME OTCYTCTBUSI WCMOSIHUTENSs, HOoTauus TepsieT
CBOKO BaXXHEWLLYK pofib — CAYXWUTb WHCTPYKUMEN AN MHOMOKPaTHOro BOCMPOU3BeAeHUS
My3blKW, TaK KaKk KOMMNO3ULKSA 3anucbiBaeTcs B CTYAUN U TPaAHCIMPYETCA Ha KOHUepTe B BUAe
(poHorpamMmbil.

HayuyHas HoOBM3Ha uccnefoBaHUsl 3aK/IlOYAeTCA B COBEPLUEHCTBOBaHMM MOAXOA0B
K M3YYEeHMIO aBaHrapfHoOW 3/1eKTPOHHOM My3blkM 6e3 aBTOPCKOM HoTauuu. Ha ocHoBe
nUccnefoBaHna  KOMMO3UTOPCKUX napTuTyp «Vivente non vivente» C. [y6aigynvHon,
«ApTukynaumm» 0. Jluretn, «3nekTpoHHbIN aTiog, N2 2» K. LLITokxay3eHa, KoTopble co3faHbl Ha
OCHOBE ayno3sanucu, npoaHanmMsMpoBaHbl QyHKUMK rpadunyeckon drkcaumm, OCyLLeCTBIEHHON
nocrne 3By4yaHus. lNpoBefeHbl aHanorMm ¢ Hotauuen HapoaHbIX MeceH.

PaccMOTpeHbl  KOMMbIOTEPHbIE  CMOCO6bI  BU3yanu3aLuMn  aKyCTUYECKUX MPOLIECCOB.
BbIABNEHO, YTO NPAKTUYECKM BCE OHU UMELOT BUJ, rpadmKa pacripeaeneHms 3ByKOBbIX KonebaHui
B KOOpAMHAaTax YacTOTbl U BpPEMEHW, COOTBETCTBYHOLLUX BEPTUKAIU U FOPU3OHTANN TPaAULIMOHHOWN
HoTauuun. [poaHanManpoBaHbl HeAOCTaTKM aBTOMATUYECKOro M306paXKeHUs1 aKyCTUYECKUX
MPOLIECCOB, He pacKpbIBAOLLEro YHWKanbHOCTb TeMOpa WM TEKCTYpPbl 3BYKOBbIX OGBHEKTOB.
MpoBefeHO cpaBHEHME PasHbIX My3bIKOBEAYECKMX MOAXOLOB K PELLEHNIO 3TOW NPOBEMBI.

BbiBogbl. O60CHOBaHa HeO6XOAMMOCTb CO3[aHWs BM3yanusauuu Ans UccnefoBaHusi
KOMMO3ULMIA, HE UMEIOLLMX aBTOPCKOM NapTUTypbl. Ha 0cHOBE N3yyeHns 06pasLoB aBaHrapgHom
HOTauum chopmynMpoBaHO AOMYLLEHUE, Kacatoleecs BuUAa U XapaKTEPUCTUK rpaduyeckmx
cumBonoB. MccnefoBaHbl MPUHUMNBI akycMorpaduyeckon Bu3yanusauuu, LobaBAatoLLen
K COHOrpaMMe NUCbMeHHble 3HaKK, HanpaB/ieHHble Ha pacKpbITUe aBTOPCKOro 3aMblicha.

KnioyeBbie cnoBa: akycMaTuyeckasi Mysblka; rpadumyeckasn 3anucb; akycMorpaduyeckas
BU3yanusauus; KOMMO3UTOPCKME NapTUTYpbl aBaHrapgHON 3NEKTPOHHOM My3bIKK
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AHoTauyis

CTaTTa npucBsiYeHA CMOCO6GY ECTETUYHOI OLHKM aKyCTUKM KOHLEPTHWX 3aniB Ha
OCHOBi BfIaCTMBOCTEN CMNPUMAHATTA MY3UYHOrO MaTepiasy C/yXOBOK CUCTEMOIO JIOAMHM.
Ons 4boro BU3HaYyeHO Habip BaroMux KpUTEPIIB OLiHKK, TaKUX SIK: MPOCTOPOBICTb, LUMPUHA,
TEMEP, pO36IipAMBICTb, M'YYHICTb Ta iH. Cy6'eKTUBHI KpUTepil oLiHKK NepebyBatoTb y TICHOMY
B3aEMO3B'A3KY MiX COBGOI Ta KOPentorTbCs i3 06’'€KTUBHUMU aKyCTUYHWMUK NapamMeTpamu
KOHLIEPTHUX 3aniB. [nsi BMKOHaHHS MOCTaB/IeHMX 3aBAaHb 3A4INCHEHO BUOGIP KOHLEPTHUX
3aniB Ta NofgaHo KOPOTKI BiJOMOCTi NPO HUX. [L51s1 eCTETUYHOT OLiHKM MifibpaHi My3udHi TBOpU
Yy BWKOHaHHi KaMepHoro opkecTtpy. OUiHIOBaHHS 3By4YaHHs y BUM6GpaHUX 3anax NpoBOAMIIOCH
cepep 3BYKOPeXWcCepiB, KOMMO3WTOPIB, AUPUIEHTIB, MY3UKaHTIB, MY3WYHMUX KPUTUKIB Ta
BiABiAyBayiB KOHUepTiB i BUCTaB. [lpoBeAeHO cucTeMaTusauilo pesynbTaTiB OMUTYBaHHA
Ta JaHa MOpiBHANbHA XapaKTepuUCTMKa 3BYYaHHIO KJIAaCUYHOI MY3MKM Y ABOX BUOPaHUX
KOHLIepPTHUX 3anax.

MeTa pocnip)keHHAa — 3anpornoHyBaTU CMOCI6 eCTEeTUYHOI OLiHKM  aKyCTUYHMUX
B/TACTMBOCTEN KOHLEPTHUX 3aniB, SIKMI 6a3yeTbCA Ha Cy6'€KTUBHOMY CMPUMHATTI 3ByYaHHS
MY3MYHOro MaTepiany.

MeTogonorilo focnifpkeHHsi BU3Ha4yaloTb METOAU: aHaNiTUYHUI — Y BUBYEHHI HayKOBOI
niTepaTypu; TEOPETUYHUI — AN BU3HAYEHHSA CcrneLianibHOl TEpMiHOMOTr T, ONMUCY ABULL, LLIO MakOTb
MicLe nif Yyac NpoBefeHHs AOCNigKeHb, NapaMeTpiB, 3a AKUMMU 34JIACHIOETbCA CY6'EKTUBHA
OLjiHKa; eMMiPUYHUIA — MPKU MPOC/YXOBYBaHHI OPKECTPIB y KOHLEPTHMX 3anax 3 nojasblUoro
€KCMNepTHOK OLIHKOK pes3ynbTaTiB; KOMNapaTUBHUI — Yy Mpoueci NMOPIiBHAHHA pesynbTaTiB
JOCNiAXeHb;, METOAN aHanisy i CMHTe3y — AN onpautoBaHHA pes3ynbTaTiB AOCIAXKEHHS,
a TaKoXX MEeToJ iHTEpB'IOBaHHA — A/ OTPMMaHHSA iHQopMmaLil Bif, My3uKaHTIB Ta aKTUBHMUX
cnyxauiB.

HaykoBa HOBM3HA AOCAIIKEHHA Monsirae y crnpobi MopiBHATWM 3BYyYaHHS OPKECTPOBOI
MY3WKW B Pi3HMX KOHLIEPTHMX 3anax 3a [OMOMOrol0 HayKOBOro AOCAIAXXEHHS Cy6'eKTUBHOIoO
CNPURHATTA My3UYHOIo MaTepiany.

BucHoBku. [lpoaHanisyBaBLlUM pe3y/ibTaTM OLiHKM, MOXHa CKasaTW, WO 3By4YaHHSA
OPKECTPIB B JOCNiAXXYBaHWUX 3anax CyTTEBO BifPi3HAETbCA MidXX COB0H0. KOXHUIN KOHLLEPTHUIA
3a1 Mae CBOH iHAMBIAyanbHy Ta HEMOBTOPHY aKyCTUKY. TOMy Lie NOTPiGHO BpaxoByBaTu npwu
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BMOOpPiI penepTyapy KOHLEPTYOUMX KOSIEKTUBIB Ta MiaHyBaHHi KOHLEPTiB. 3acTocyBaHHS
MeXaHi3My ecTeTUYHOI OLiHKM, fIKUIn 6a3yeTbCs Ha CY6'EKTUBHOMY CRPUMHATTI 3BYYaHHS
MY3MYHOro MaTepiasny Aa€ NO3NTUBHUI pe3ynbTaT, TOMY MOro 3aCTOCYBaHHS MOXHa BBaXkaTu
BUMpaBAaHUM.

Knio4oBi cnoBa: 06'€eKTMBHI MapaMeTpu; Cy6'€eKTUMBHA OLiHKA; KpuTepil OLiHIOBaHHS;
aKyCTMKa KOHLIePTHMX 3aniB; KOpensLisi; KOHLEPTHWUIA 3as1; OpKecTp

Betyn

AKYCTUYHI XapaKTepuCTMKM KOHLEPTHMX 3asiB 3aBedeHO OLiHIOBaTW 3a MEeBHU-
MUK napameTpamu, siKi NoAinarTbCsl Ha O6'€KTUMBHI Ta cy6'ekTuBHI. O6'€KTMBHI Na-
pamMeTpy BW3HAYalOTbCsl 3aKOHAaMM aKyCTUKM (30Kpema, aKyCTWKM MPUMILLEHD),
a Cy6'eKTUBHI — NCUXOMi3NYHUMK 3aKOHAMU CMIPUAHATTS 3BYKY NTHOAUHOK. My3UUHO-
BMKOHABCbKa MpaKTvKa BUsIBUA BeNMYe3Hy pPOJSib aKyCTUYHMX BNAaCTUBOCTEN KOH-
LepTHMX 3aniB B npoueci hopMyBaHHsi MPOCTOPOBOro C/TyXOBOro o6pasy. EcteTnyHa
OLjiHKa 3BYYaHHS1 My31KM 6a3yeTbCsl Ha Cy6'€KTUBHOMY CMIPUAHATTI My3MYHOrO MaTepi-
any NHOAUHOO Ha BiAMIHY Bifi 06’'€KTUBHMX aKyCTUYHMUX MNapaMEeTPIB, sIKi XxapakTepuay-
FOTb @KyCTWYHI BNacTUBOCTI 3aMKHYTOro cepefioBuLLa. AHanisytoum cTaH pedven i nig-
XOAM LWOAO0 OLiHIOBaHHA AKOCTI 3ByYaHHS My3MYHMX TBOPIB MOXXEMO CKasaTw, Lo Ha
CbOrofiHi HemMae eNHOI 3aranbHOI CUCTEMM OLiHKOBaHHSA IKOCTi 3BYKOBOIro Matepiarny.

MeTa

MeTa cTaTTi — 3anponoHyBaTh CMOCi6 eCTETUYHOI OLLIHKM aKyCTUYHWUX BNAaCTUBOC-
TEW KOHLePTHUX 3ariB, AKWUIA 6a3yeTbCsl Ha CY6'EKTUBHOMY CMIPUNHATTI 3ByYaHHA MY-
3MYHOro MaTepiany.

AHanis ocTtaHHix gocnig)XeHb i nyénikawii

06’eKTMBHI aKyCTUYHI NapaMeTpu gocnigxeHo y npausax L. Baxitosa, 10. Koanri-
Ha, A. ®apeeBa. [TMTaHHS r'y4HOCTI 3ByKa Ta 0CO6/IMBOCTEN iT CMPUAHATTA CIIYXOBOKO
CUCTEMOLIO NIIOAMHU, CTYXOBE CNPUAHATTS TeKCTYpu TBOpY Aocnigxysas L. Beranek.
MNMpo6nemu akycTuyHoro 6anaHcy BuB4yaB Hoeg W. OgHak, Bneplue npo6iiema oLiHKu
aKyCTUKM KOHLIePTHMX 3aniB JIbBOBa Gyna BU3HAYeHa SIK HayKoBa npob6remMa Ta fo-
CRig)XyeTbCA y Npausix aBTopa CTaTTi.

Buknag maTtepiany gocnip)keHHs

3riiHO 3 iICTOPMYHUMM BiZOMOCTSAMM, NMEpEXif Bif BigKpUTUX am@iTeaTpiB £0 NOB-
HicTio 3aKpUTUX TeaTpiB Big6yBcs y XVI CTONITTI 3i 36epeXxXeHHAM K1aCUYHUX hopM
puMmcbKoro amditeaTpy. Bnane 3akputoro NpuMiLLEHHSI Ha 3BYYaHHSA My3uKK Jobpe
BiAOMWUW AMpUreHTaM, My3uKaHTaM Ta ciyxadam. [ns avpureHTa KOHUEpT B He-
BifOMOMY 3ani 6e3 nonepegHbOI peneTulii Le AOCNIBHO «BUMNPOGYBaHHS BOrHEM»
(Beranek, 2004, p. 8). KoHLEepTHi 3an1 MaloTb AOCTaTHbO BE/TMKWIA BB Ha GopMy-
BaHHSA MPOCTOPOBOro 3ByKOBOro 06pasy.

BowTtoBny, O. [OPIBHAHHA aKyCTVYHIX BNACTUBOCTEN KOHLEPTHMX 3a/IB
(Ha npuKNai eCTETUYHOT OLIHKIM 3BYHYaHHS My3VHHIX TBOPIB)
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AKyCTMKa KOHUEPTHUX 3a1iB OLHIOETbCA 3@ MeBHUMUW napameTpamu, SKi nogins-
FOTbCA Ha 06'EKTUBHI Ta cy6'ekTUBHI. O6’'€KTUBHI NapaMeTpu 6a3yroTbCA Ha 3aKOHaXx
aKyCTUKU (30KpeMa, akyCTUKM NMPUMILLEHb), @ CYy6'€KTUBHI — Ha NMCUX0aKYCTUYHMX 3a-
KOHax CMIPUNHATTA 3BYKOBUX KOJIMBaHb JIIOAUHOLO.

[0 06'EKTUBHMX aKYCTUYHUX MapaMeTpiB HanexaTb Taki, K. Yac peepb6epaLil
(RT), yac paHHix Big6uTTiB (EDT), piBeHb 6acy (BR), BigHOLIeHHS paHHbOI/peBepbe-
pauiiHoi eneprii (Cy,, ), cunoBi KoediuieHTn (piBeHb 3By4aHHs) (GL, GM), koediuieHT
BHYTPiLLHbOCNYX0BOI kpoc-kopenauii (IACC_,), 4ac MiX NpUXOAOM NPAMOro CUrHany
Ta nosiBoto nepLumx BigbuTTie (ITDG), Ta NoginATbCA Ha MOHaypaJsibHi, 6iHaypasbHi
Ta cueHivyHuit napameTp (Baxutos 1 ap., 2009, c. 291).

EMnipuyHuMu gocnigxeHHsiMK, ki 6ynn ony6nikoBaHi B 1996 p., 6yn0 BCTaHOB-
NIeHo, Wo onNTUMasbHUIM Yac peBepbepalii 3aneXxuTb Big BUAY My3UYHOTO BUKOHAH-
Hs1 Ta Moro cTunto. Tak, Ans opraHHoOl My3uKuK Yac peBepbepalii cknagae 3.0+5.0 c.,
AN cuMboHivyHoT — 2.0+2.2 c. i gns KamepHoi — 1.3+1.6 c. (Beranek, 2004, p. 21).
CyuacHi po3paxyHKu Yyacy peBepbepalii, ki 6ynu npoBefeHi y HaibinbLU BiOMUX CBI-
TOBMX KOHLIEPTHUX 3anax Ans cMMAOOHIYHOT MY3WKK, BUBHAYMNN [iana3oH B MeXax
1.8c<RT<2.0c. [nsa piBHSI 3BYKY TaKOXX 3a AOMNOMOroOH A0CHiAXXeHb 6yN0 BCTaHOB/E-
HO rpaHuli B Mexkax 4a6<Gmid<5,546 (Arias, 2013).

Cy6'eKTUBHE OLiHOBaHHSI NPOBOAMTLCS 3@ LOMOMOIO KpUTepiiB BCTaHOBJIEHO-
ro 3paska, Ta B KOMMJIeKCi 3 06'EKTUBHUMMN aKyCTUYHUMM NapaMeTpamMu BUKOPUCTO-
BYETbCS [N MOBHOI OLIHKM aKyCTUYHUX XapaKTEPUCTUK KOHLIepTHOro 3asny. O6'ek-
TUBHI aKyCTUYHi NapaMeTpu Ta Cy6'eKTUBHI KpuTepii KopestoTbess MK coboto. Lli
Kopensuii 6ynn BCTaHOBJIEHI MPOTSAIrOM 6araTboX POKiB AOCNIAXEHb BYEHUX aKyCTW-
KiB (Barron, 1988; Barron & Marshall, 1981; Beranek, 1995).

B Halwomy BunagKy ouiHKa npoBOANTbLCA 3a AOMOMOMoK OAMHaAUATU KpUTepiiB
LUNSAXOM aHKeTyBaHHS. Lle Taki kpuTepii: mpocTopoBicTb, WupuHa, TeM6P, NPO30PICTb
(4ncToTa), ryyHicTb, IHTUMHICTb, TEKCTYpPa, 3ByKOBUI 6aaHc, NigTpuMKa (B3aeMogis),
LLUYMOBI MepeLUKOAMN a TaKOX 3arasibHe BPaXKeHHS.

PeBepbepaliiHi BNacTUBOCTI NPUMILLEHHA BUKIMKAOTb Y JIIOAUHWU BiguyTTs
NPUCYTHOCTI OAHOYACHO i3 AXepesioM 3BYKY B CMifibHOMY npocTopi. OUiHKYy TakoMy
CY6’€eKTUBHOMY BilUyTTIO BU3HAYaE Cy6'EKTUBHUIA MapaMeTp, KU Ha3MBaETbLCS MPo-
cTopoBicTh (BoiToBunY, 2015; BoliToBuY, 2018). Lle BigyyTTA NEpCneKkTUBU B FNIMGU-
HY i LUMPUHY, TOOTO BiAYYTTS Pi3HUX BiACTaHeN A0 06'EKTIB, AKi € J)Kepenamu 3BYKY.
AKL,0 6paTK 10 yBaru KnacuMyHy My3suKy, TO 3By4aHHs1 MOBUHHO NepefaBaTty BiauyTTa
0AHOYAaCHOI MPUCYTHOCTi B KOHLEPTHOMY 3asii Npu NPOC/yXOBYBaHHI KOHLEPTY CUM-
(hOHIYHOro opKecTpy abo akageMiyHOro xopy B kadeapanbHomMy cobopi. MNpocTopo-
BiCTb KOHTPACTYeE 3 Big4yTTAM, KO/ My3MKa 3BYUYNTb HIGBUTO Yepes BiKHO, pO3MipoM
3 rpyny BMKOHaBL,iB, O 3HaxoasaTbcA B noni 3opy. Llle ogHa Ha3Ba NpoOCTOPOBOro
CNPUIHATTA — «06ropTyBaHicTb». Lle cnyxoBe CNpUMHATTSA acouitOETbCS i3 3aHYpeH-
HAM B peBep6epaliitHe 3BykoBe noJsie (Beranek, 2004, p. 30; Beranek, 1995).

Bugnma wupuHa pxepena — ue BigyyTTA MPOCTOPOBOro PO3MOAiNY 3BYKOBUX
IXXepen y3[0BX CLieHU 3/1iBa-HanpaBo Nno ropusoHTasi. Pasom i3 npocTopoBuM Bif-
YyTTAM, sIKe Aac€ iNt03ito 3MilleHHs1 06'eKTa BINGMHY 3BYKOBOI KapTUHW, BiH 3abe3ne-
yye BiguyTTA edeKkTy NPUCYTHOCTI Ta aKyCTU4YHy aTMoctepy nogii. (BoiToBuy, 2015;
BoiitoBny, 2018).

BowTtoBny, O. [OPIBHAHHA aKyCTVYHIX BNACTUBOCTEN KOHLEPTHMX 3a/IB
(Ha npuKNai eCTETUYHOT OLIHKIM 3BYHYaHHS My3VHHIX TBOPIB)



Bulletin of Kyiv National University ISSN 2616-7581 (Print)
2020 - 3(1) - 48-58 of Culture and Arts. Series in Musical Art ISSN 2617-4030 (Online)

Tem6p — cneumndiyHe 3abapBfieHHs 3BYKY 3@ paxyHOK 06epToHiB. CaMe 3aBAsiKK
TEMOPY NOACHKMIA CNYX PO3PiSHSIE OQHAKOBI 3a BUCOTOI Ta My4HIiCTHO 3BYKU. KoxeH
3BYKOBUI 06pa3 MICTUTb MPUPOAHICTb Ta 6araTCTBO TEMOPOBOrO0 HaMOBHEHHS, Ha-
AIBHICTb JIeT-MOTMBIB, NeiT-06pa3iB, TOHKE HIOAHCYBaHHSA 3By4YaHHS conicTa (nenT-
TeM6p), MOro eMoLiiMHMIA CTaH, BiAMNOBIAHICTL TEMEPOBOro 3abapBiieHHS 30POBOMY
o6pasy Ta 6araTo iHLWKUX puc. PO3pi3HSAOTbL 3aM 3 BUCOKUMM XapaKTepUCTUKAMU My-
3UYHOI «TEMNIOTU», «ACKPaBICTIO» Ta «CBITNiCTIO» 3BYyYaHHs (BoiToBuy, 2015; BoliTo-
BuyY, 2018).

Mpo3sopicTb (4ncToTa) — BU3HAYAETHCA K PO36ip/UBICTb My3UYHOrO MaTepiarny.
Lle peanicTuyHe CNPUMAHATTSA KOXHOrO i3 KOMMOHEHTIB 3BYKOBOI KapTUHU: YYTHICTb
yCixX 3BYKOBMX NiHiA My3WYHOI MapTUTYpK, YiTKICTb AUKLIT Ta po36ipAunBICTb TEKCTOBO-
ro MaTepiany MOBHUX €/IeMEHTIB, MaKCMMasnbHO 3MeHLLEHNIN epeKT MacKyBaHHS Npu
OZlHOYACHOMY 3BYYaHHI YCiX KOMMOHEHTIB 3BYKOBOI KapTUHMU.

flk 3a3Hay4anochb BuLLE, PO36ipNMBICTb MOXe BYTU FTOPU3OHTANIBHO | BEpPTUKAIb-
Hoto. lopu3oHTabHa BignoBigae 3a pos6ip/MBICTb NOCNIAOBHOMO B Yaci po3ropTaH-
HS1 MY3WKK, TO6TO — pO36ip/IMBICTb MeNOAUYHOI NiHil, TEMMY, METPOPUTMY, AUHAMIKM,
(dpasyBaHHs i T. Ai.; BepTUKasnbHa — 3a po36ipnuBICTb 3BYKIB, L0 3BYy4aTb OAHOYACHO,
TO6TO — pO36ipNMBICTb FAPMOHIYHOI CTPYKTYpK, HaKTypu, iIHCTPYMEHTYBaAHHS TOLLLO
(BowiToBuy, 2015; BoitToBuny, 2018).

[yyHicTb — cy6’eKTUBHE BifUYTTS, NOB'A3aHe i3 C/IYXOBOK CUCTEMOI JHOLMUHW.
[ianasoH cnyxoBoro cnpunHATTA ryyHocTi carae Big 20 ab po 130 ab, ne nepuuni
aCoL|itOETbCS i3 YYT/IMBICTIO C/TYXOBOI CUCTEMM JIHOAMHM, @ APYrUid — i3 601bOBUM NO-
porom (BaxuToB 1 ap., 2009, c. 292; Beranek, 2004, p. 30).

IHTUMHICTb (MPUCYTHICTb, KaMepHICTb, 65IM3bKICTb) BU3HAYaE AiA cryxada BipTy-
anbHWI NPOCTIP, B AKOMY BiH Cliyxae My3uKy. Llei KpuTepil ouiHKK oyXe NoB’A3aHUN
i3 po3mipamu KoHLIepTHOro 3any. KaMepHa My3uka fo6pe 3By4MTb B 3a/1ax 3 MEHLLIUM
BiguyTTAAIM npocTopoBocTi (Beranek, 2004, p. 27).

TekcTypa — napameTp, NoB'A3aHui 3 CY6'€KTUBHUM BiAUYYyTTSIM O4HOPIAHOCTI 3BY-
YaHHA MY3MYHOTO «MOJIOTHa». B 3anax 3 NOraHoK aKyCTMKOK My3uKa 3BYy4UTb 3 6a-
raTopasoBMMM HakafaHHAMU BifOGUTUX 3BYKOBUX XBWU/1b Ta CMNOTBOPEHUM TEMOPOM
(Beranek, 2004, p. 33).

3ByKOBMI 6asaHC — Lie OLjiHKa FYYHOCTi OKPEMMUX iHCTPYMEHTIB BiAHOCHO ry4YHOCTI
uinoro opkecTpy. banaHc BCTaHOBAIOETLCA MiXX FpynamMm iHCTPYMEHTIB, MiX conicTa-
MM Ta OPKECTPOM i 3aneXunTb Bif, aKyCTUYHUX OCOBNMBOCTEN CLIEHM abO OPKECTPOBOI
AIMU, PO3MilLLeHHS Tpyn iIHCTPYMEHTIB, NpodeciHOCTI My3uKaHTiB i aupureHTa (Hoeg
etal., 1997).

MigTpuMka, B3aemogisi (My3avKaHTU OPKECTPY) — CIYXOBUiA KOHTPOJib Y 3BYy4YaH-
Hi. YyTHiCTb cebe 1 iHLWMX yYacHWKIB opKecTpy. [0S MysuMKaHTIB Ha CUeHi cy6'ek-
TMBHI BifYyTTH, WO BWHWKaIOTb B MPOLECi BUKOHAHHA MYy3MYHUX TBOPIB, MarTb
CcyTTeBy Bary. My3nmKkaHTM MOBMHHI YyTW NPOLEC 3racaHHs B naysax, Y4yTu ce6e Ha
HU3bKMX PIBHAX 3BYKY, OLiHUTU TeM6p, AWHAMIKY, Ky [O3BOJISE PO3BUHYTU 3an.
AKLWO MY3MKaHTM PO3TalLUOBYIOTbCHA Aaneko OAWH Bif OQHOro, TO MOXYTb BWUHUK-
HYTW 3aTPUMaHHSA y 3BYYaHHi IHCTPYMEHTIB Ta 3MEHLUEHHS Fy4YHOCTi CYCiAHIX iH-
CTPYMEHTIB, WO MOXe MPUBECTM [0 BTpATM puUTMiYHOro 6anaHcy (Beranek, 2004,
p. 32).

BowTtoBny, O. [OPIBHAHHA aKyCTVYHIX BNACTUBOCTEN KOHLEPTHMX 3a/IB
(Ha npuKNai eCTETUYHOT OLIHKIM 3BYHYaHHS My3VHHIX TBOPIB)
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LLlymoBi nepeLukoam — Lie 30BHIiLLHI UYMW, SIKi BUHUKAIOTb Mif Yac poboTu BEHTH-
nauii, wym nyéniku Towwo.

3aranbHe BpaxxeHHs1 — Cy6'eKTUBHA OLLiHKA KOXHOMO 3 YYaCHUKIB AOCNiAXKEHHS.

OQHUM 3 METOJIB BU3HAYEHHS 3HaUYEeHb 3aNpPOMOHOBAHUX CY6'€EKTUBHUX KpUTe-
piiB € MeToA 6anbHOI OLiHKM BUKOHAHHSA MY3UYHOIO TBOPY, AKUIA MPOC/YXOBYETbHCS
rPyrnoto eKcnepTiB B KOHUEpPTHOMY 3ani. OTpUMaHi He3aneXxHUMu ekcrneptamu pe-
3yNbTaTh ONpauboBYIOTLCA | Ha Uil OCHOBI Ja@€eTbCA OLiHKa NPUAATHOCTI KOHLEepPT-
HOro 3any ANs 3By4YaHHSA B HbOMY KNacu4HOi My3uku. OLiHKa 3By4aHHA My3UYHOIO
TBOPY NPOBOAUTBLCHA METOAOM HE3aNeXHOro NPOCyxoByBaHHA 21-M eKCnepToMm, e
KOXXeH KOPUCTYETbCSA BCTAHOBJ/IEHOHO LIKao. B HawoMy Bunagky: BigMiHHO, Ayxe
fo6pe, no6pe, 3ago0BinbHO Ta noraHo (Hoeg et al., 1997). OuiHIOBaHHSI BUKOHAHHS
y BMOGpaHux 3anax JIbBoBa NpoOBOAUNIOCH Cepef, 3BYKOPEXMCEPIB, KOMMO3UTOPIB,
OUPUTreHTIB, My3MKaHTIB, My3UYHUX KPUTUKIB Ta perynsipHux BigBiayBadiB KOHLep-
TiB i BUCTaB.

[nsa Haworo gocnigeHHs 6yno BuépaHo ABa KOHLEPTHUX 3anu MicTa JIbBoBa.
Lle koHLepTHUI 3an iM. C. JTrogkeBuya JIbBiBCbKOI HaLioOHanbHOI PinapMOHii Ta KOH-
LlepTHUI 3an 6YANHKY OpraHHOI Ta KaMepHOT My3UKM.

Mepwwnin 3an po3TalloBaHWi y YyaOBOMY CeLieciiHOMY 6yauHKY, 36yaoBaHOMY
y 1907 p. ana MysuyHoro ToBapucTtea lannumHu. OpkecTp dinapMoHii 6yB 3acHoBa-
Hu 1933 p. A. ConTicom, cTaTyc gepxxaBHoi dinapMoHia otpumana 1939 p., a ctatyT
HauioHanbHol —y 2018 p.; BiA 1944 p. NOCTINHO 3[iNCHIOE KOHLEPTHY AisNbHICTb. Ha
1T cueHi BuCTYynanu Hameigomiwi MmysmkaHTu cBiTy: C. KpywenbHuubka, O. Muwyra,
P. WTpayc, I Manep, b. baptok, A. Py6iHwTeiH, ®. BysoHi, M. JloHr, B. JlTaHaoBcka,
. Kasanbc, y gpyrin nonosuHi XX ct. — C. PixTep, P. Kepep, J1. Koran, . OiicTpax,
J1. lcakapse, b. PygneHko, B. lNopHocTaeBa, H. I'ytmaHn, O. Kpuca, 0. bawmer Ta
iHWi. Mae GopMy YOTMPUKYTHMKA i3 3aKPYINIEHNMU KyTaMu Ta KiNbKiCTHO Miclb —
576.

Opyruin 3HaxoguTbCA Y KOMULWHBbOMY PUMO-KaTONULbKOMY KocTeni cB. Mapil
MarganuHu. BiH 6yB 36ygoBaHuit Ha noyatky XVII cT., Ha narop6i, 3 BUAOM Ha MiCTO,
Ha 3nuTTi Bynuub CikcTuHCcbKoOI Ta Canirn'. Ta nonepegHa 6yniBnsa sBAsi€ cO60H0
CbOTOAHILLHIN BiBTap, NOAOBXEHUN, 6araToKyTHUIA, 3 BEIMKUMWU BiKHaMWU Ha MiB-
AeHb (Kinash & Kamisinski, 2006). 3an yMOBHO NoAinseTbCcsA Ha ABi YaCTUHU 3 ABO-
Ma cueHamu (ofHa CrpaBXHs OCHOBHa 3 OpraHoM, Apyra — BiBTapHa 4acTuHa, Aie
iHogi NnpoBoOASATLCA KOHLUEpPTK). MNeplua YacTUHa, WO NPUMKUKAE A0 CMpPaBXHbOT cLe-
HK, Mae GOPMY YOTUPUKYTHMKA Ta € GiNIbLLOK 3a po3Mipamu. [lpyra — MeHLa i ByX-
4a, € NPOJOBXeEHHAM repLuol. [1ig yac KoHUepTiB Ha CLeHi BiBTap KocTeny 3a3Buyan
3aKpuTuni 3asicoto. KinbkicTb Micub cTaHoBUTbL — 380.

[MopiBHAHHA 3BYyYaHHs OpPKeCTpiB 3[iMCHEeHO Ha npuknagi TBopiB A. BiBanbpai.
Linkn «4HoTupm nopu poKy» iTanincbKoro komrnosmtopa AHTOHIO BiBanbpai, Hanuca-
HWU B 1723 poui Ta ony6nikoBaHuin y 1725, € o4HMM 3 HaNoNynsApHIWNX NOro TBO-
piB, @ TaKOX OAHWM 3 HaMBIZOMILLMX MY3UYHUX TBOPIB JOOM 6apPOKO.

Linkn «4HoTnpun nopu poky» HeoLHOPa30BO 3ByYaB Yy KOHUePTHOMY 3ani JIbBiB-
CbKOI ¢inapMoHii. 3oKkpema, akafeMiuyHui KaMepHui opkecTp «BipTyo3un JlbBoBa»

" TenepiwHi C. bBaHgepu Ta [lopoLueHka
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BMKOHYBaB MOro B CBOEMY aBTOPCbKOMY MPOEKTI «4x4» — «[1opu poky». TakoX TBO-
pY i3 LbOro LMKy 3ByYann B KOHLEPTHOMY 3aii JIbBiBCbKOro 6yANHKY OpraHHoi Ta
KaMepHOI My3uKku B NpoekTax «llepanHu CBITOBOI 6apoKoBOi My3nKu» Ta «BeHeui-
aHCbKWIN YapiBHUK» Y LIbOMY X BUKOHaHHI.

Micna cuctemaTtmsauil pesynbTaTiB ONUTYBaHHSA, BHACNifOK 3Ha4YHUX BiAMiH-
HOCTeN aKyCTUYHUX XapaKTepUCTUK LMUX ABOX KOHLEPTHWX 3aniB, 3ByYaHHHA TBO-
piB AaHoro uukny «4oTupu nopu poky» Mae neBHi BigMiHHOCTI. HagmipHe Big-

YyTTS MPOCTOPOBOCTI, L0 MOPOMAXYE BENNKUIA Yac peBepbepadlii B 3ani opraHHol

Ta KaMepHOi My3uKu, 6e3nocepefiHbO BM/IMBA€E Ha BCi MapamMeTpu OpPKeCcTpPOBO-
ro 3BYy4YaHHS, BKJIFOYHO i3 CLIEHIYHUM MOKa3HMKOM. AKWOo y 3ani dinapMoHii npo-
CTOPOBICTb Ta LWIMPUHA AOMNOBHIOKTb OAHE OJHOro, CTBOPIOKOYM MPOCTOPOBUN
3BYKOBWIN 06pas, TO B 3a/i OpraHHoi Ta KaMepHOI My3WKMW 3 Orfsily Ha onucai
NPUYMHK, 3BYYaHHA BigaaneHe, Bysbke. To6TO, TYyT BifOyBaeTbCA NEBHa HEBIA-
NMOBIAHICTb 30POBOr0 CMAPUNHATTSA i3 CNyxoBUM. LlA HeBigNoBigHICTb 3pocTae i3
BifiCTaHHIO Bif cueHu. Oco6nMBO Lie BiAYYTHO B pagax, ski posMilleHi gani Big
CLEHMW.

Lli sBnwia fo6pe NpocnyxoBYOThCSA, AKLLO PO3TNIAHYTU 3BY4YaHHS YaCTUHW LUKy
«YoTumpu nopu poky» KoHuepT N2 2, conb MiHop, «J1iTo» A. BiBanbgi. Oco6nuso Bap-
TO 3BEPHYTM yBary Ha Takuil napameTp K My3uyHa po36ipnuBicTb. B 060x 3anax
y yacTuHax Allegro non molto (1) Ta Adagio e piano — Presto e forte (2) noBinbHi
MicLs 32 My3UYHOIO PO36ip/IMBICTIO CNpUMIIMaloTbCs MaliXe ogHakoBo (npuknag 1),
HaTOMICTb LWWIBMAKI 3HAYHO BifPI3HAKOTHCS.
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Mpuknag 1. YactuHa naptutypa ans I-i ckpunkm (Allegro non molto).

A. BiBanbai «HoTupu nopu poky» KoHuUept N 2, conib MiHOp, «J1iTO»
(Prima Nota, ckaH. AMCTEpAaMCbKOro BUAaHHS)

I

Oco6nu1BO Lie MOXHa CMocTeperTv B 4YacTuHi Presto (3) «JliTHa rpo3a» (npu-
Knag 2), e apTUKYNsLUia CTPYHHUX HediTKa, a MeIogMYHi NiHii NpakTU4YHO 3NMBa-
toTbcsA. Lle cTocyeTbess opraHHoro 3any. Y dinapMoHii MyanyHa pos6ipnnBicTb Ha-
6araTo Kpalla, opkecTpoBa dakTypa TyT MPOC/yXOBYETbCSI MPOTArOM 3BYYaHHS
Liinoro TBOpy, apTUKYNALiA CTPYHHMX YiTKa, MENOAMYHa JiHiA posbipnuea.

BowTtoBny, O. [OPIBHAHHA aKyCTVYHIX BNACTUBOCTEN KOHLEPTHMX 3a/IB
(Ha npuKNai eCTETUYHOT OLIHKIM 3BYHYaHHS My3VHHIX TBOPIB)
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Mpuknag 2. YactuHa naptutypa 4 I-i ckpunkm (Presto).
A. BiBanbai «4oTupu nopu poky» KoHuept N 2, conib MiHOp, «J1iTO»
(Prima Nota, ckaH. AMCTepAaMCbKOro BUAaHHS)

Tem6p 3BYy4YaHHS1 OPKECTPY Kpalumii y 3ani JIbBiBCbKOI inapMoHii, e npocnyxo-
BYETbCS CBIT/NICTb BEPXHbOIO YAaCTOTHOrO Zliana3oHy, a 6acu 3a6e3neyvyoTb M'sIKICTb
3By4YaHHS. Takux TeMOpasibHUX XapaKTepPUCTUK HE MaE 3BYYaHHA B OpraHHOMY 3ani.
BesnepeyHo, Ha Ue 3gilicHioe BNAMB dhopMa 3asy Ta horo 03go6seHHss. 0cobnmnso
BiYYTHUI BNAMB Ha CBITNICTb 3ByYaHHS Y BEPXHbOMY YaCTOTHOMY JlianasoHi.

Taki KpuTepil, K ry4yHiCTb, IHTUMHICTb, TEKCTYpa, 3BYKOBUIA 6anaHc, niagTpMmka
(B3aemMogis), WyMOBi NepeLLIKoan, CYTTEBUX PO36IXKHOCTEN B OLiHKax He OTpUMasu.
BapTo 3a3HaunTK, LWO Li HE3HaYHi po36iXXHOCTI CTocOBHO OpraHHOro 3asy MatoTb Mic-
ue npuénusHo o 10-ro psgy Yyepes Moro BUJOBXKEHY HOpMY.

3aranom, KpaLle BpaXKeHHs Bif 3By4aHHS LibOro TBOPY Y BUKOHaHHI akageMiyHo-
ro KamepHoro opkecTtpy «BipTyosu JibBoBa» 6e3nepeyHo crpaBfisie KOHLEPTHMI 3an
JIbBiBCbKOI inapMoHii.

BucHoBKu

BubpaHi Ana focnigXeHHs KOHUEPTHI 3anu Bigpi3HAIOTbCSA apXiTEKTYpHUMU Ta
KOHCTPYKTUMBHUMU ocobnuBocTsiMu (popma, iHTep'ep, 03806neHHs, ByaiBenbHi Ma-
Tepianu, Kpicna, nignora, cueHa). Yce ue CyTTEBO BM/MBAE Ha aKyCTUKY, @ OTXXKEe —
3BYyYaHHSA MY3MKW B HUX. [1nS NOBHOI OLHKM NPOBOAATLCA e A0AaTKOBO BUMIpU
06'€KTUBHUX aKyCTUYHUX NapaMeTpiB. Cy6'eKTUBHE OLiHIOBaHHSI aKyCTUYHOI SAKOCTI
KOHLIepPTHMX 3aniB B OCHOBHOMY MOBWHHO MiATBEPAXXYBaTUCb 06'€KTUBHUMM aKyc-
TUYHUMM NapamMeTpamMu. [poaHanisyBaBLUN pe3ynbTaTu OLIHKM MOXHa CKasaTu, Lo
3BYYaHHSI OPKEeCTPiB B AOCHifKyBaHMX 3asax CyTTEBO Bifpi3HAETbHCA MiX COOOLO.
KOXXHUIN KOHLUEPTHUI 3an Mae CBOK iHAMBIAyanbHY Ta HEMOBTOPHY aKyCcTUKY. ToMy

BowTtoBny, O. [OPIBHAHHA aKyCTVYHIX BNACTUBOCTEN KOHLEPTHMX 3a/IB
(Ha npuKNai eCTETUYHOT OLIHKIM 3BYHYaHHS My3VHHIX TBOPIB)
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Lie NOTpi6HO BpaxoByBaTu Npu BUGOPI penepTyapy KOHLEPTYOUNX KONTIEKTUBIB Ta Nna-
HyBaHHi KOHLEPTIB.

OTxe, B pe3ynbTaTi AOCIAXEHHS aKyCTUYHUX BTaCTUBOCTEN BUGPAHUX KOHLLEPT-
HWMX 3aniB 6yf0 MOKasaHo, O 3aCTOCYyBaHHSA MeXaHi3aMy eCTETUYHOI OLiHKM, KW
6a3yeTbCs Ha Cy6'€KTUBHOMY CMPUMAHATTI 3ByYaHHSA My3MYHOIO MaTepiany fae nosu-
TMBHUI pe3ynbTaT, TOMY AOro 3acTOCyBaHHS MOXHa BBaXkaTu BUMpaBAaHUM.
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COMPARISON OF THE ACOUSTIC PROPERTIES OF CONCERT HALLS
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Abstract

This article is devoted to the method of aesthetic evaluation of the concert halls acoustics
based on the properties of the perception of musical material by the human hearing system.
For this purpose, a set of important evaluation criteria was defined: such as space, width,
timbre, intelligibility, etc. Subjective evaluation criteria are closely interrelated and correlated
with the objective acoustic parameters of concert halls. Concert halls were selected and brief
information was provided to accomplish these tasks. For the aesthetic evaluation, the music
pieces performed by the chamber orchestra were chosen. The assessment of sound in selected
halls was conducted by sound engineers, composers, conductors, musicians, music critics and
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regular spectators of concerts and performances. The results of the survey were systematized
and a comparative characteristic of classical music sounding in the two selected concert halls
was given.

The purpose of the research of the article is to offer a method of aesthetic evaluation of the
acoustic properties of concert halls based on the subjective perception of the musical material
sounding.

The research methodology is determined by such methods as analytical — in the study
of scientific literature; theoretical — to define specific terminology, to describe the phenomena
that occur during the research and the parameters by which subjective assessment is done;
empirical — when listening to orchestras in concert halls with a subsequent expert evaluation
of the results; comparative - in the process of comparing research results; methods of analysis
and synthesis — to process research results, and interviewing methods — to obtain information
from musicians and active listeners.

The scientific novelty of the research. It is made an attempt to compare the sound of
orchestral music in different concert halls with the help of scientific study of subjective perception
of musical material.

Conclusions. Analyzing the results of the evaluation, we can say that the sound of the
orchestras in the examined halls is significantly different. Each concert hall has its own individual
and unique acoustics. Therefore, this should be taken into account when choosing a repertoire
of concert groups and planning concerts. The application of aesthetic evaluation mechanism
based on the subjective perception of the musical material sounding gives a positive result, so
its use can be considered justified.

Keywords: objective parameters; subjective evaluation; evaluation criteria; acoustics of
concert halls; correlation; concert hall; orchestra

CPABHEHUE AKYCTUYECKUX CBOMNCTB KOHLLEPTHbIX 3AJ10B
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AHHOTayunsa

CTaTbs MOCBsLLEHa CNOCO6aM 3CTETUYECKOW OLEHKN aKYCTUKU KOHLEPTHbIX 3a/I0B Ha
OCHOBE CBOWCTB BOCMpPUATUSA My3blKaJibHOro MaTepuana CllyXOBOW CUCTEMOM YenoBeKa.
[ns aToro onpefeneH Habop BECOMbIX KPUTEPUEB OLIEHKM, TaKMX KaK: MPOCTPAHCTBEHHOCTb,
LWMPUHaA, TeM6p, pasbopuyMBOCTb, FPOMKOCTb M Ap. CyObeKTUBHbIE KPUTEPUU OLIEHKM
HaxoasTCA B TECHON B3auMMOCBSI3U MeEXZY CO6ON U KOPPEenupyroT C O6beKTUBHbIMM
aKyCTUYECKUMW MapaMeTpamMu KOHUEPTHbIX 3anoB. [N BbINOMHEHUA MOCTaB/IEHHbIX
3a4ay OCYLLEeCTBEH BbI6OP KOHLEPTHbIX 3a510B U NpeAcTaBeHbl KpaTKMe CBELEHNS O HUX.
Ons 3CTeTUYECKON OUEHKM MNofo6paHbl My3blKasibHble MPOW3BEAEHUST B UCMOMHEHUU

BowTtoBny, O. [OPIBHAHHA aKyCTVYHIX BNACTUBOCTEN KOHLEPTHMX 3a/IB
(Ha npuKNai eCTETUYHOT OLIHKIM 3BYHYaHHS My3VHHIX TBOPIB)
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KamepHoro opkectpa. OLeHMBaHWe 3By4yaHUsi B BbI6paHHbIX 3afiax MPOBOAWIOCH Cpeau
3BYKOPEXMCCEPOB, KOMMO3WUTOPOB, [AMPUXEPOB, My3blKaHTOB, My3blKaJlbHbIX KPUTUKOB
W MoceTuTeneil KOHLeEpPTOB M crekTaknei. [lpoBefeHa cucTeMaTu3auus pe3ynbTaToB
onpoca M laHa CpaBHUTE/IbHasi XapaKTepucTuMKa 3ByYaHUIO KJ1acCUYEeCcKoi My3blKU B [IBYX
BblGpPaHHbIX KOHLIEPTHbIX 3anax.

Lienb uccnepoBaHus — NpeasioXXnTb CNOCO6 3CTETUYECKOMN OLLEHKM aKyCTUYECKMX CBOICTB
KOHLIEPTHbIX 3aJ/10B, OCHOBaHHbIi Ha CYGbEKTUBHOM BOCMPUSITUM 3BYYaHWUs My3bIKasbHOMO
MaTepuana.

MeTofonoruio uccnefoBaHuUsl OMNPEAENAOT MeTOAbl: aHaJUTUYECKUA — B U3YYeHUW
Hay4yHOM nUTepaTypbl; TEOPETUYECKUIA — ANsi ONpefesnieHuss crieuuanbHON TEPMUHOMOTUH,
onucaHusl IBNEHUM, MMEIOLUX MECTO MpW MPOBEAEHUN UCCNefOoBaHWii, NapameTpoB, Mo
KOTOPbIM OCYLLECTBASIETCA CY6bEKTUBHAsA OLieHKa; 3IMMUPUYECKUA — MpU MPOCIyLIMBaHUN
OpPKECTPOB B KOHLEPTHbIX 3anax C MoClefytolleid 3KCMEepTHOW OLIeHKOW pe3ynbTaTos;
KOMMapaTWBHbIA — B MPOLECCE CPaBHEHWUs Pe3yNbTaTOB WCCMefOBaHWiA; METOAbl aHanv3a
U CUHTe3a — A5 06paboTKU pe3ysibTaToB UCCNIEA0BaHWS, @ TAKXKE METOJ, MHTEPBbIOMPOBaHMS —
LNsi nonyyeHust MHGOPMaLMK OT My3bIKAHTOB M aKTUBHbIX CllyLLIaTeNen.

HayuHas HOBM3Ha Uccnefl0BaHUsA 3aK/0YAETCS B MOMbITKE CPAaBHUTb 3ByYaHNE OPKECTPOBOWA
My3bIK1 B Pa3fMYHbIX KOHLIEPTHbIX 3a1ax C MOMOLLbIO Hay4YHOTO UCCEeA0BaHUs Cy6beKTUBHOIO
BOCMPUATUS My3blKasibHOro MaTepuana.

BbiBogbl. [poaHanu3MpoBaB pe3ynbTaTbl OLEHKM, MOXHO CKa3aTb, YTO 3By4aHue
OpPKECTPOB B McC/lieflyeMbIX 3anax CYLWECTBEHHO OTiMuyaeTca Mexay coboi. Kaxabli
KOHLIEPTHbIW 3an MMeeT CBOK WHAUBUAYaSbHYIO M HEMOBTOPMMYKO aKyCTUKY. 3TO HYXHO
yuuTbiBaTb MNpU Bbi6Ope penepTyapa KOHLEPTUPYHOLMX KOJIEKTUBOB U MIaHUMPOBaHWUM
KOHLLepTOB. [prYMeHeHne MexaHU3Ma 3CTETUYECKON OLIEHKM, OCHOBAHHOMO Ha CY6bEKTUBHOM
BOCMPUATUM 3ByYaHUsi My3blKaJlbHOrO MaTepuana, JaeT NoJIoKUTENbHbIN pe3ynbTaT, M03ToMy
€ro NpuMeHeHne MOXHO CYMTaTb OrNpaBAaHHbIM.

KnroueBble cnoBa: 06beKTVBHbIE NMapaMeTpbl; CYGbEKTUBHAs OLIeHKa; KpUTEPUM OLIEHKY;
aKyCTMKa KOHLIePTHbIX 3a/10B; KOPPENsLUS; KOHLEPTHbIV 3as; OPKeCTp

.: v This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0
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Abstract

In the XX century, specific individuals in the Ukrainian Diaspora preserved, developed and
propagated aspects of bandura culture and tradition, much of which disappeared in Ukraine in the
light of new political realities. This included such aspects as the loss of the Kharkiv type bandura,
the Kharkiv method and technique of playing, and its traditional repertoire. During the 20th century,
Vasyl Yemetz made a significant contribution to the development of the modern bandura and the
establishment of the solo concert performance on the instrument. This study is an attempt to
glean new information regarding traditional playing techniques he learned as a youth and new
techniques he later developed, and also a reevaluation of his repertoire based on reminiscences
and recordings made by the author in 1979.

The purpose of this research is to focus on traditional, transformational and innovational
aspects in the performance practice and playing technique of Vasyl Yemetz; to reevaluate
those aspects of the kobzar tradition that he retained, and those that he modified in his concert
performance practices, and to compare these to contemporary practices later developed in Ukraine.

The research methodology is grounded in historic, systemic, sociological and cultural approach
and related methods of scientific study, in particular, a historic-chronological analysis of the bandura
playing techniques used by Vasyl Yemetz, in particular, the method of systematic classification and
complex analysis of the playing techniques that he retained and also later developed. The study
and analysis are directed toward the bandura playing technique and repertoire of Vasyl Yemetz
and his philosophy regarding his approach to the bandura.

The materials used in the preparation of this study include books and articles regarding the
bandura, and specifically about Vasyl Yemetz, recordings on cassette tape and photographs made
by the author. Separate conclusions and generalizations were made on the basis of personal
interaction with the informant and also notes taken at that time.

The scientific novelty of the research is the introduction into scientific circulation of an
organological and ergological analysis of the activities of bandurist Vasyl Yemetz, the tradition,
systematization of the various adaptations, and the development of independent innovations in
the performance practice by this artist on this traditional Ukrainian folk instrument.

Conclusions. Vasyl Yemetz was a unique man and musician. He made a significant impact on
the development of bandura playing technique, repertoire and instrument construction. The artist
combined in his work a traditional kobzar playing and innovations of modern concert performance.

© Victor Mishalow, 2020 Recieved 15.03.2020
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Audio recordings and photographic materials made during personal meetings contributed
to the rethinking of his artistic, philosophical, cultural achievements, especially in the aspects of
playing techniques and the formation of concert repertoire.

Musical terms developed and implemented by the performer to describe playing techniques
can still be used nowadays in the technique of bandura playing. The audio recordings of the
melodies made during the interview contributed to reconstruct his repertoire and to involve these
works actively in the concert repertoire of modern bandura players.

The interrelation of technical performing techniques and design features of the instrument,
which explains the motives of the philosophical understanding of the bandura art role in the world
cultural process, is highlighted.

Keywords: bandura; kobzar; Vasyl Yemetz; playing technique; Ukrainian Diaspora

Introduction

In 1978, the writer received a scholarship from the Australia Council of the Arts to
improve his technical playing skills studying under prominent bandura players living who
resided in North America.

In December 1987, he flew from Sydney to North America where he had the opportunity
to study with the prominent bandura players of the Ukrainian Bandurist Chorus in Detroit:
Peter Kytasty and Peter Honcharenko. In Detroit he consulted with bandurists Mykola
Liskivsky, Hryhoriy Nazarenko (a participant of the Poltava Bandurist Capella from 1925)
and later with the artistic director of the Ukrainian Bandurist Chorus — Hryhory Kytasty. Being
in North America, he also had the opportunity to spend time with the artistic director of NY
School of Bandura, Serhiy Kindzeryav-Pastikhiv (a student of bandurist K. Misevych) and
R. Levitsky, and also communicated with Z. Shtokalko's close friend — Levko Maistrenko.
In Toronto, he met up with the director of the bandura ensembles, Mrs. Valentina Rodak,
as well as with Myroslav Diakovsky (a student of Z. Shtokalko), and in Winnipeg with the
kobza player Pavlo Konoplenko-Zaporozhetz.

On his way home to Australia, he visited Los Angeles, where he had the opportunity to
spend time with Vasyl Yemetz, a virtuoso bandurist and the founder of the first professional
bandura ensemble organized in Kyiv in 1918, which grew into the Kyiv State Bandurist Capella.

Previously, the writer had corresponded with Mr. Yemetz, raising numerous questions
about bandura playing techniques and other aspects regarding the history of the bandura.

The writer flew to Los Angeles and traveled by bus to Hollywood where he stayed with
Yemetz for a period of 7 days.

We spoke for a short time and after a small meal was invited to demonstrate my playing.
After playing, | looked over his instruments, tuned them up and played them. | looked over
his archives and we continued to talk at length recording some of the conversations on
a cassette recorder.

Purpose of the researh
The goal of this study is to focus on traditional, transformational and innovational

aspects in the performance practice and playing technique of Vasyl Yemetz; to reevaluate
those aspects of the kobzar tradition that he retained, and those that he modified in his
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concert performance practices, and to compare these to contemporary practices later
developed in Ukraine.

Recent research and publications analysis

A scientific analysis of the activities of this renowned bandura player has not been
yet undertaken. The proposed article is an initial attempt to understand the scale of
activities undertaken by V. Yemetz, although some features of his creative work are
touched on in the works of V. Dutchak. Comparative characterization of traditional and
innovative features in V. Yemets' work is carried out on the basis of organological and
ergological analysis of his artistic performance activity observed in personal interaction.

Presentation of the main material

The official biography of Vasyl Yemetz is readily available and has appeared in
various publications and is also available on the Internet. It was reprinted several times.
Yemetz (1961) also had a large memorial bibliographical book published in 1961 where
important articles, reviews and photographs were collected. Unfortunately, in more recent
years few bandurists or musicologists had communicated with him, much less had the
opportunity to talk to him in depth about the bandura, the traditional kobzars or about
the state of Ukrainian music in the early 20th century. Yemetz was the single concert
bandura player who had studied directly from the traditional blind kobzars. He was also
very closely connected with the first stage performing bandura players — a phenomenon
that developed in the early 20th century (Dutchak, 2011).

Vasyl Yemetz personally knew such prominent traditional kobzars from the Kharkiv
region such as |. Kucherenko. P. Drevchenko, P. Hashchenko, H. Honcharenko and also
met up with the kobzars from other regions such as Chernihiv kobzar T. Parkhomenko
and Poltava kobzar M. Kravchenko. He knew many prominent bandura players in major
cities such as Moscow, Kyiv, Katerynodar in the Kuban and Prague. His sister married
a member of the Kyiv Bandurist Capella (H. Kopan), and he kept close in contact with
him. He also in close contact with many prominent Ukrainian culture figures such as
K. Stetsenko, O. Koshytz, V. Avramenko, M. Drimchenko, O. Oles.

Vasyl Yemetz's house was quite modest. A one-story bungalow. From the doorstep
of the house one could see the cliff where the word HOLLYWOOD was erected in large
white letters. In the corner of the living room was the bust of the blind kobzar I. Kuchuhura-
Kucherenko that was sculpted by Vasyl's brother, Fedir, an artist who lived and worked in
Berlin. He created the sculpture when he learned of the execution of the prominent kobzar’.

Memories are one thing, but those who are 40 years old can sometimes be incomplete.
Many of these memories and observations were recovered with the help of the recordings?
that were made by myself at the time, and with the entries from the diary that | then kept,
much comes back from oblivion.

" lvan Kuchuhira-Kucherenko was a traditional blind kobzar who rose to the prominence of National
artist of Ukraine. He was arrested in 1936 and executed in 1937 by the NKVD.

2Sectionsoftheserecordings areavailable on Youtube: https://www.youtube.com/watch?v=y82il8uBwT8
The diary has also been published http://www.infoukes.com/lists/banduraforum/
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A young 18-year-old bandurist and collector of kobzar antiquities | had specific issues
that were somewhat different from those that interest me today. What was considered
important at that time seems to have lost pits importance today. At that time, | was
interested in mastering bandura technique and how to refine and develop it. | was also
interested in new and unique compositions and how to play the bandura in a manner that
would capture the public. Today, these accents have shifted, and | am more interested in
other aspects: the connection of modern players with the authentic blind kobzars, how
these people lived, how they communicated, what works were retained in their repertoire
and what aspects they paid more attention to at the time, as well as principles for the
formation of early bandura playing technique.

Today | understand that there was a kobzar tradition that was considerably different
from that which we hear in contemporary concert performance by concert bandurists.
The requirements of the tradition were also different from those of a concert performer.
The listening audience was also different, as the performance requirements were. Kobzar
traditions were different from the modern culture of entertainment today. The kobzars
usually did not have in their repertoire songs played solely for entertainment nor for the
sake of applause. They sang songs, kants, psalms, and works of a mournful nature that
had a particular social function that bordered on the sacred. Just like sacred works
performed in church the audience did not applaud these renditions. It is inappropriate to
applaud a song that songs about death, or misery. They received for their professional
renditions or services a reward or honorarium instead of applause. Such music filled
a psychological need to sound out about suffering, misery, injustice and unrighteousness
and to have listeners share these feelings. Through their fulfillment, they united people
to face misfortune and unrighteousness proving that they could jointly live through the
misery that prevailed around.

It was the kobzar’s repertoire that included songs about truth, falsehood and injustice.
There are numerous songs that characterize the life of a Ukrainian peasant in those
times, where aspects of everyday life were hidden by lies, and where history and truth
were distorted.

For the young collector of kobzar materials, | was more interested in songs that had
a more positive and uplifting effect on the public — entertaining pieces. These included
humorous songs, and | noticed that the ancient humor of Eastern Ukrainians was
somewhat unusual for a young man who grew up in Australia. Ukrainians are the kind of
people who can cry and laugh at the same time, and often laughed through misery and
injustice, and song has become a tool to help overcome misery. They ridiculed persons
in rural life who deviated from standard behavior and social norms.

Yemetz had several concert instruments throughout his life. The first instrument he
acquired in 1908 was the work of master bandura maker Anton Paplynsky in Kyiv. This
instrument was tuned diatonically and had 32 strings — 8 basses and 24 treble strings.

In 1912, Yemetz later ordered a new instrument from Paplynsky, a more sophisticated
model. This instrument now had 12 basses and 22 treble strings but was also tuned
diatonically through 4 and half octaves. This instrument became Yemetz's main concert
instrument on which he played and toured all over Europe and North America. It was
very light and quite fragile and had to be repaired numerous times, most notably the
replacement of the soundboard. The treble strings had metal pegs, although the basses
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continued to have wooden tuning pegs. This bandura became the model for instruments
that were made later in Czechoslovakia in the 1920’s and in Galicia in the 1930’s.

Later, when the Yemetz began to expand his concert repertoire, he had to chromaticize
the bandura in some way. He began to develop experimental instruments to satisfy the
growing demands of his repertoire, where he began to include transcription of classical
music and had to tackle various problems in mastering the technique of playing on
a chromatic bandura.

Yemetz made several experimental instruments, the last instrument being a large
concert band with 62 strings tuned chromatically with a range of 5 full chromatically
tuned octaves.

This instrument had a large soundboard, and although the shape of the instrument
was somewhat cumbersome and inconvenient, it did give a fuller, louder and richer sound.
There were no mechanical devices to rapidly retune the instrument. Chromatization was
achieved by the addition of chromatic strings that were arranged in a specific manner:
on the bridge, the strings were divided into two rows — the main row corresponding to
the white keys on the piano and the auxiliary secondary lower row where the chromatic
strings were arranged which corresponded to the black keys. On the edge of the instrument,
all the strings were in the same plane, so that the strings on the instrument produced
a chromatic row along the edge.

On such an instrument Yemetz could play his previous mastered concert repertoire
with his right hand on the strings nearer the bridge, as before, and with the left he had easy
access to the full chromatic row. When he played his right hand, he played usually near the
bridge on the diatonic row and when he raised the hand towards the upper edge, he had
easy access to all the additional chromatic sounds. The left hand in the normal position,
that is, playing on the edge of the instrument had access to the chromatic row but when
thrown over the edge of the instrument — he had access to the diatonically tuned row.

The basis of V. Yemetz's repertoire was primarily folk songs that were popular in the
early twentieth century. In addition, he included some dumas, kants and psalms that were
part of the traditional kobzar repertoire, as well as some instrumental dances. At this
time, the parameters of stage bandura performance were being formulated — a concert
performance of repertoire mostly for entertainment, which included urban romances,
historical songs and humorous songs that were not normally found in the traditional
kobzar repertoire, but whose function was to entertain the concert audience.

Yemetz's repertoire included works to the words of poets who formed contemporary
Ukrainian consciousness, and also included newly created historical songs — songs that
sang about the historical events of those times.

With each year Yemetz increased the number of instrumental compositions in his
performances, as more and non-Ukrainian listeners came to his performances. In the
beginning, these were folk dance tunes and marches, which were expanded in form
and complexity throughthe use of variations. It also included medleys, and fantasies,
built on then popular folk tunes. In order to expand these work’s he performed different
passages and parts using variations in technique: tremolo, tremolando, playing overtones,
alternating the tempo and dynamics in order to distinguish the individual parts as much
as possible and show the diverse technical capabilities not only of the instrument, but
also of the artist.

Mishalow, V. Tradition and innovation in the bandura performances of Vasyl Yemetz

63



64

ISSN 2616-7581 (Print) BicHMK KIBCbKOIO HauiOHanbHOro YHIBEPCUTETY
ISSN 2617-4030 (Online) KynbTypw | MucTelTB. Cepis: MysnyHe MUCTELTBO 2020-3(1) - 59-70

Purely instrumental compositions such as “Church Bells” and “The Dancing
Snowflakes” began to emerge — where folk tunes were expanded by the artist's creative
intent as much as possible.

Compositions began to appear that distinguished different ethnographic zones of
Ukraine, using tunes that were popular in those regions with the poetic names "In the
Steppes of Ukraine", "From the Crimean Mountains" and "In the Carpathian Mountains
of Ukraine".

It should be noted that at one time Yemetz had few competitors in Ukraine regarding
bandura playing, and there were no similar bandurists of his caliber in the Ukrainian
Diaspora at all. He was the consummate virtuoso and one of those who pioneered the
process of improving playing technique, and one can only wonder where he gathered
ideas and inspiration to replenish his repertoire in such conditions where bandurists
where there were no bandurists at all. We rarely see such enthusiastic and expanded
creativity in the performance of bandura players today in Ukraine.

One can notice a parallel in approaches between Hnat Khotkevych and Vasyl
Yemetz. This is seen in composition, playing technique and in shaping the phenomenon
of “bandurism”. Despite the fact that they were both born in the Sloboda region and
knew about each other's existence — and had friends in common - they never actually
met in person. At the time when Yemetz developed his concert activity, Khotkevych
had emigrated to Western Ukraine, and when Khotkevych returned, Yemetz was
living and studying in Moscow. When Yemetz returned to Kharkiv, Khotkevych was
in exile, and when Khotkevych returned to Kharkiv, Yemetz was in Kyiv and then
emigrated.

One of the mediators between Yemetz and Khotkevych was the traditional kobzar
Ivan Kuchuhura Kucherenko, from whom Vasyl Yemetz initially learned to play the
bandura. Kucherenko conveyed much of what he had learned from Khotkevych - to
Yemetz such as the duma about of Khmelnytsky and the duma about the death of the
Kozak bandurist, which were originally composed by Khotkevych, and learned orally
from Kucherenko by Yemetz.

Most of the music manuscripts that V. Yemetz wrote out have been unfortunately
lost. Almost all of Yemetz's musical compositions and arrangements, and a significant
collection of archival transcription of authentic kobzar repertoire, which he recorded
from such traditional kobzars as I. Kucherenko were destroyed. They were all stored in
a traveling trunk, which during his Canadian tour was left in the basement of the house
of prof. P. Matsenko in Winnipeg. At this time there was a large flood and the house was
inundated and all the manuscripts were destroyed by water.

Some things however survived or were recreated, and Yemetz showed me a handful
of music, some of which included published works in a collection from Prague in the
mid 1920’s. Unfortunately, we could not copy and take a picture of what he showed.
| planned to return to copy everything in the next visit. Unfortunately, this did not
happen.

Yemetz initially refused not only to play for me but he would not even take the
bandura into his hands. After a few days, | was finally able to get him demonstrate me
some exercises. The first | remember was his demonstration of playing arpeggios in
a downward direction, that is, instead of playing the arpeggios from the lowest string to
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the highest, he did so in the reverse from the highest string to the lowest, whereby he
could also change the accented note in the process of playing the arpeggio so that the
accent would fall on different notes within the chord.

In tremolando playing, he not only played the chord like a series of upward arpeggios
but also down and up and down. At the same time, he controlled the tempo of tremolando
as a means of bringing out the particular phrase he was playing.

In his playing technique, Yemetz avoided using his first finger (thumb) and did not
alternate it in the process of playing scales up or down, but used 2-3-4 fingers in different
rotations in order to have control over the fluidity of notes of the scale. In many passages,
he would drag his fingers along the strings as traditionally played by kobzars, and in more
complex works, which required full control over each finger. He alternatively played with
a pluck stroke followed by a rest stroked, and distinguished certain melodic figurations
by the alternation of these articulations.

When playing the strings with his left hand, he pointed out that when playing along
the side of the instrument the player should play as close to the centre of the string as
possible to achieve a “sweeter” sound. Yemetz played with the left-handed along the
side of the instrument using a rest stoke, where the finger after striking a string would
rest on the neighboring string, however when he threw his left hand over the side of the
instrument he used a pluck stoke, where the fingertip would not touch the neighboring
strings. In this position he would also use his thumb.

| played for Yemetz on my bandura (Chernihiv concert bandura with retuning
mechanisms). | also played a little on the Kharkiv bandura and in a manner that finally
lured him into taking his instrument into his own hands and playing. Initially he just gave
advice regarding the playing of specific exercises and techniques such as tremolo and
tremolando. He tried several times to describe the process, and finally took the bandura
in his hands and demonstrated his approach to these techniques.

We had a conversation about various exercises and the difficulties of their execution
and what needed attention in order to develop and improve playing technique. One often
does not understand technical aspects until the attention is brought to this specific
element in technique. He especially focused his attention on tremolo, tremolando, some
scallic passages paying the particular attention to the manner of holding the left hand
on the bandura when it was thrown over the side of the instrument.

Yemetz did not use the terminology developed by modern academic bandura players
at conservatories in Ukraine (Broiako, 1997). He used linguistic expressions and concepts,
which were grounded in folk language.

We discussed repertoire. In his Jubilee album he had a list of all the songs and
instrumental compositions that he had performed throughout his career. Turning on the
tape recorder, | managed to record almost everything, lyrics and melodies particularly
focusing on rare works, especially the melodies of those songs that the tradition kobzar
Ivan Kucherenko sang which were sometimes somewhat unusual. Of the vocal works,
perhaps the most valuable today were the melodies of traditional Ukrainian dumas that
Yemetz sang, though | only managed to record them only partially and without bandura
accompaniment. The most interesting of all the recording is probably the melody of the
Duma about Khmelnytsky that Yemetz had learned from Ivan Kucherenko, which has
not been recorded by anyone anywhere else.
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When we recorded all his songs, we later discussed his instrumental compositions,
and although he did not play them on the bandura, he sang their melodies and described
them how they sounded.

At one point he pulled out a signal copy of a long-playing record which he had
prepared for replication, but which he had not published. On an ancient record player,
he played the record and | managed to record parts of the recordings. On one side was
the composition “From the Carpathian Mountains” — a work that was based on old
Ukrainian motifs, including tunes to “Arkan”. On the flip side were recordings of “Snow
dance”, “In the steppes of Ukraine” and some other dances. The record was instrumental
and was intended for the non-Ukrainian audience. He had recorded it in 1955-58 years
in Hollywood, but it was not released because he was dissatisfied with the quality of
the recording. His wife intended to release the record after this death, but this did not
happen as both died in 1982.

During my stay Vasyl Yemetz was preparing a book of memoirs about his concert tour
through Transcarpathia in 1927, which at that time was part of Czechoslovakia writing
about the problems he encountered during the tour, and his perception and understanding
of the local population in the struggle against the influence of the Russian culture, which
was undermining the Ukrainian cause in those years.

Yemetz was a calm soul, but his eyes would brighten up and become agitated when he
started talking about the Cossack ideal and about the realm of Hetman Paul Skoropadsky.
Yemetz considered himself a Ukrainian monarchist, and he was of conservative political
opinion. Some of his views did not quite fit in with more widespread thinking of the
Ukrainian post WWII Diaspora in the USA.

In Hollywood, there were few Ukrainians, and most were from Galicia in Western
Ukraine and did not understand or appreciate the mentality of Ukrainians from Eastern
Ukraine who left the Russian Empire during the revolution, and, in addition, did not fully
appreciate the bandura which was considered a rather unusual musical instrument in
the eyes of the Galician Diaspora - unpromising (i.e. it was not possible to make a living
from playing it) particularly in normal American life.

He had some conflicting encounters with members of the Ukrainian community
in Los Angeles. The new administration of the Ukrainian community praised historical
figures that Yemetz personally knew and which did not gain his respect. He contributed
a considerable share of the money to build a Ukrainian cultural center in Los Angeles,
which a group of post WWII emigrants had taken over. He thought that he was ill-treated
and was insulted by them and this had a negative effect on him and his future attendance
at Ukrainian community functions.

There are reports that Yemetz played the bandura producing some background music
to some Hollywood films. Apparently, the bandura was supposed to play Arabic music.
Yemetz did not advertise this fact, and these films and the recordings have not been found.

In France, in the 1930s, Yemetz performed with singer Roksolana Verbytska
(Vitvitska) accompanying her singing with his bandura playing. They toured France and
Belgium with concerts featuring not only Ukrainian songs, but also songs in different
languages. The French firm PATE issued recordings of their renditions. Newspaper
reviews stated that these were the best recordings of Ukrainian music and songs that have
ever made.
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Yemetz at the time apparently was going to marry this singer, but when he returned
from touring Canada, she had married someone else. Yemetz was disillusioned.
Since then her name was not mentioned anywhere, neither in his memoirs nor in his
writings.

Vasyl Yemetz's brother Fedir, was an artist and sculptor and worked in Berlin. He had
a son, Troyan, who at one time was a student at the Ukrainian high School in Salzburg,
where my father had also studied. Yemetz's legacy, after his death and the death of his
wife, passed into his hands, and | contacted him to purchase the recording, manuscripts
and instruments. Unfortunately, this did not happen as the negotiations suddenly
stopped.

One question that was difficult to understand was why no one in the Ukrainian
Diaspora visited Yemetz and did not study with him after he settled in the North
America. In California such prominent figures as V. Bozhyk and Hryhoriy Kytasty lived
relatively close by, but no one visited him nor did anyone record any information. It is
evident that he understood his place in Ukrainian music and wanted to pass on his
experiences and creations through the correspondence he had with Nicholas Czorny at
the NY Bandura School and with other prominent figures of Ukrainian culture in North
America.

While studying with V. Yemetz | was able to observe the daily life of this outstanding
artist who was at that time 89 years old. He would in his exercise regime walk around his
house several times a day, and did a variety yoga exercises. One that left an impression
was him was standing on his head for 15 minutes, so that his legs were raised straight
up. He would be silent and focusing on something. He would go silent and breathed
deeply in a specific manner. He could control his body completely. This is perhaps one
of the secrets to his mastery regarding changes in tempo and dynamics and the fact
that he could concentrate intensely on his performance that he never made mistakes
when playing large and complex instrumental compositions.

Conclusions

Vasyl Yemetz was during his lifetime a unique individual and musician who made
a significant impact on the development bandura technique, repertoire and also bandura
construction. He stood at the crossroads from the traditional kobzar playing tradition to
modern concert performance and repertoire.

Through the use of audio recordings and notes much information can still be
reclaimed and reinterpreted through indirect study and review of source materials,
particularly in areas such as bandura playing technique and repertoire. The development
and introduction of specific terms to describe playing techniques can be applied to
Yemetz's bandura playing technique. The recording of Yemetz singing the melodies of
pieces from his repertoire are a fine starting point for the reconstruction of pieces from his
repertoire.

The recordings and notes also shed light on the reasons why his made specific
decisions regarding repertoire, playing technique and bandura construction. These
decisions shed light onto the philosophy of Yemetz regarding the development and
future direction of the bandura.
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TPAAMLIA TA HOBATOPCTBO
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AHoTauyis

Y XX cToniTTi OKpemi ocobucTocTi B YyKpalHCbKi pAiacrnopi 36epiranu, posBuBanu
i nponaryBanu ko63apcbKi Tpaguuil Ta acnekTU KynbTypu rpy Ha 6aHAypi, 3HaYHa YacTuHa
AKUX 3HUKIA B YKpaiHi BHacnifoK pernpecii.

Bacunb EMeLb 34iCHNB BaroMumil BHECOK Y PO3BUTOK Cy4acHOro 6aHAypHOro MmUcTeLTBa
Ta 3anpornoHyBaB CTaHAAPT BCTAHOBJMIEHHA COJIbHOMO KOHLIEPTHOrO BWKOHABCTBa Ha
iHCTpYMeHTI. 3anponoHoBaHe AOCHIAXKEHHS MOK/MKaHe 3i6paTu Ta cucTemMaTu3yBaTW HOBI
xepena iHbopMauii Npo TpaZuLifiHi 1 HOBITHI NPUAOMU Fpu, AIKi po3pobuMB B. EMeLb, a TaKoX
34INCHWUTM aHani3 horo penepTyapy Ha OCHOBI peMiHiCLieHLi Ta 3anuciB, 3p06eHNX aBTOPOM
y 1979 poui.

MeTta pocnip)XeHH1 — rnpoaHanisyBatu Ta BUSIBUTU TpaHchoOpMauiiHi Ta iHHOBaLilHi
npouecu y BUMKOHABCbKiN TexHiui Bacunsa €mus; 34iMCHUTUM NOPIBHANbHY XapaKTepUCTUKY
TpagMUiiHOro Ta HOBaTOPCbKOMO Y TBOPYOCTI BUKOHABLS Y KOHTEKCTi Cy4acHOro 6aHaypHOro
BMKOHaBCTBa B YKpaiHi.
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MeToponorisa focnifKeHHA I'PYHTYETbCA Ha ICTOPUYHOMY, CUCTEMHOMY, COLi0NOriYHOMY
Ta KynbTypHOMY Migxofax. 3aCTOCOBaHO METOAM HayKOBOro BUBYEHHS, 30KPEMa, iCTOPUKO-
XPOHOMOFIYHMI aHani3 METOAMK Ipu Ha 6aHAypi Bacuns EMuUA; MeToaM CUCTEMHOT Knacudikauil
Ta KOMMJIEKCHOMO aHanisy irpoBMx NpuinoMmiB, siki BiH po3pobus. MeTog aHanisy cnpsiMmoBaHui
Ha BMKOHABCbKY TEXHIKY rpu Ta KOHLUEpPTHUI peneptyap Bacuna €mugn, noro dinocodcbky
iHTepnpeTauito 6a4eHHsA poni 6aHAYPHOr0 MUCTELTBA Y KyNbTYpHMX NpoLecax.

[xepenbHy 6a3y [LOCHIIXEHHs1 BKJIOYaloTb: KHUMM Ta cTaTTi npo 6aHmypy (ronoBHO,
npo Bacunsa €mus), 0co6MCTi 3anncK Ha KaceTax Ta doTorpadii, 3po6neHi aBTopoM. OKpeMi
BWCHOBKM Ta y3arasbHEHHS NMPOBEAEHO HA OCHOBI 0COBUCTOI B3aEMOSIT 3 MUTLIEM.

HaykoBa HOBM3Ha J0CNiA)YKEHHSA MONArae y BBeAEeHHI B HayKOBWI 06ir OpraHosoriyHoro Ta
eprosioriyHoro aHanisy MUCTELbKOT AisnbHOCTI 6aHAypycTa Bacuns Emus. Bneplue 3giiicHeHO
NOPIBHANIbHY XapaKTEPUCTUKY TPaAMLIAHOrO Ta HOBATOPCbKOrO y TBOPYOCTI BUKOHaBLSA
y KOHTEKCTi cy4acHoro 6aHAypHOro BUKOHaBCcTBa B YKpaiHi.

BucHoBKU. Bacusib EMeLb 6YB yHiKanbHO NHOANHOK | My3MKaHTOM. BiH 34iNCHUB 3HAYHWMI
BMJIMB Ha PO3BUTOK TEXHIKM IpU Ha 6aHAYpIi, penepTyapy Ta KOHCTPYKLiT iHCTpymMeHTa. MuTeub
noegHaB y CBOI TBOPYOCTi TpaauLiiHy Ko63apCbKy rpy Ta HOBaLlii Cy4acHOro KOHLLepTHOro
BWKOHAaBCTBaA.

Aygpiosanuncu n doTomaTepianu, 3A4IACHEHI Mif 4Yac OCOBUCTUX 3yCTpiYelr, Crnpusinu
NepeoCcMUCIEHHIO NOrO MUCTELbKOTO, dinocodCbKoro, KynbTYposIoriYHOro LOpPo6Ky, 0CO6/IMBO
B acrnekTax TEXHONOril BUKOHABCTBa i (pOpMyBaHHS KOHLEPTHOro matepiany. Po3pobneHi Ta
BNpoBagXXeHi BUKOHABLIEM MY3WUYHI TEPMIHW 4S8 OMUCY IrPOBUX NMPUAOMIB MOXHA i CbOrOAHI
3acToCOoBYyBaTW Y MeToAuMLi 6aHAYPHOT rpu. Aypiosanucy Menogin, sgiicHeHi nig yac iHTepB'to
CMpUANN PEKOHCTPYKLiT MOro penepryapy Ta akTUBHOIO 3a/ly4eHHS LiX TBOPIB J0 KOHLLEePTHOro
penepTyapy cy4acHux 6aHAypUCTIB.

BnokpemneHo B3aEMO3B'A30K TEXHIYHUX BUKOHABCbKWX MPUNOMIB Ta KOHCTPYKTUBHUX
0OCO6/IMBOCTEN IHCTPYMEHTa, WO MOSICHIOE MOTMBKU iNocodCbKOro OCMUCNEHHST poni
6aHAypPHOro MUCTELTBA Y CBITOBOMY KYJIbTYPHOMY MPOLECI.

Knio4oBi cnoBa: 6aHaypa; Kob3ap; Bacunb EMeLb; TexHiKa rpu; ykpaiHcbKa aiacnopa

TPAANLINA U HOBATOPCTBO
B BAHAYPHOM UCNOJIHUTEJNIbCTBE BACUJIUA EMLLA

BukTop Muwanos

KaHAWA[AT UCKYCCTBOBEAEHUS, HayYHbI COTPYAHUK;
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AHHOTayunsa

B XX Beke oTgenbHble JIMYHOCTM B YKPAWHCKOW JMacriope COXpaHanu, pa3BuBasu
M nponaraHaMpoBany Ko63apckue TpaguuMuM W acnekTbl KynbTypbl Wrpbl Ha 6GaHaype,
3HayuTEeNbHasA YacTb KOTOPbIX UcYessa B YKpanHe B peaynibTaTe pernpeccui.

Bacunuin EmeL, coBepluns BecOMbIt BKMaj B pasBUTUE COBPEMEHHOro 6aHAypHOro
MCKYCCTBa W MPeAnoXun cTaHAapT YCTAHOBKW COJIbHOTO KOHLEPTHOrO MCMOMHUTENbCTBA
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Ha MHCTpyMeHTe. [pefnoxeHHOe MccnefoBaHne Npu3BaHoO cobpaTb M CUCTEMATU3NPOBaTb
HOBble MCTOYHMKM MHbOPMAaUMK O TPaAMLMOHHbIX U HOBEMLWUX MpUEMax Wrpbl, KOTopble
pa3pa6oTan B. EMeL, a Tak)xe MPOM3BECTM aHanu3 ero penepryapa Ha OCHOBE PEMUHUCLLEHLIMI
1 3anucen, caenaHHblx aBTopoM B 1979 rogy.

Leno wuccnegoBaHMA — npoaHanusvMpoBaTb W  BbIABUTb  TpaHCHOPMaLMOHHbIE
N WHHOBALMOHHble MPOLECChbl B WCMOMHUTENbCKOW TexHuke Bacwunus Emua; ocyliecTBuTb
CpaBHWTENIbHYHO XapaKTepPUCTUKY TPaAULIMOHHOIO U HOBAaTOPCKOro B TBOPYECTBE UCMOHUTENS
B KOHTEKCTE COBPEMEHHOr0 6aHAYPHOMO UCMOMHUTENLCTBA B YKPanHe.

MeToponorus  uccnefoBaHMs  OCHOBbIBAeTCS Ha  UCTOPUYECKOM, CUCTEMHOM,
COLMOJSIOTMYECKOM W KyNbTYPHOM noaxogax. [puMeHeHbl MeTOAbl Hay4yHOro W3yyeHwus,
B YaCTHOCTW, UICTOPUKO-XPOHOJSIOMMYECKUIA aHaNn3 METOAMK Urpbl Ha 6aHaype Bacunus EMua;
MeToAbl CUCTEMHOWN KNnaccudmrKaLMm n KOMMNIEKCHOro aHann3a urpoBbIX NPYEMOB, KOTOPbIe OH
pa3pa6oTan. MeTog aHanusa HarnpaBJieH Ha UCTMOMHUTENIbCKYIO TEXHWUKY UIPbl U KOHLEPTHbIN
peneptyap Bacunus EmMua, ero dunocodckyto MHTeprpeTauuio BUAEHWUS ponu 6aHaypHOro
MCKYCCTBa B KYNbTYPHbIX NpoLeccax.

McTouHukoByto 6a3y UccnefjoBaHNUsA BKJIHOUYAOT: KHUMM U CTaTbu 0 6aHaype (B OCHOBHOM,
o0 Bacunuu Emue), nuyHble 3anucu Ha Kaccetax u ¢oTtorpaduu, chenaHHble aBTOPOM.
OTaenbHble BbIBOAbI M O6O6LLEHWA MPOBEAEHbl HAa OCHOBE JIMYHOIO B3aMMOLEWCTBUSA
C TBOPLIOM.

HayyHaa HOBM3Ha WcCCnefoBaHUSI 3aK/OYaeTCsl BO BBEAEHUM B HayyHbll 060poT
OPraHoJIorM4yeCcKoro v 3prosiorMyeckoro aHannsa Xyf0XXecTBEHHON AesTeNIbHOCTU 6aHAypuCcTa
Bacunusa Emua. BnepBble oCyLLeCTBIEHO CPaBHUTENbHYIO XapaKTepucTUKYy TPaguLMOHHOIO
U HOBAaTOPCKOro B TBOPYECTBE WCMOJIHUTENS B KOHTEKCTE COBPEMEHHOro 6aHAypHOro
MCMNoNHUTENbCTBA B YKpanHe.

BbiBoabl. Bacunuii EMel, 6b11 yHUKaNbHbIM YENOBEKOM M My3blKaHTOM. OH OKasbliBan
3HauMTeNbHOE BNIMSIHUE Ha pa3BUTUE TEXHWUKM UIPbl Ha 6aHAype, penepTyapa v KOHCTPYKLUUK
MHCTPYMeHTa. B. EMeL, coeauHun B CBOEM TBOPYECTBE TPAAWLIMOHHYKO KOG3apCKyk Urpy
1 HOBaLMW COBPEMEHHOI0 KOHLEPTHOIO UCMOIHUTENbCTBA.

Ayauosanucu n poToMaTtepumanbl, CAenaHHble BO BPEMS JIMYHbIX BCTPEY, CNOCO6CTBOBAM
NepeoCMbICNEHNIO €ro XYA0XEeCTBEHHOro, GunocodcKoro, KynbTyponorMyeckoro Hacneaus,
OCOBGEHHO B acrnekTax TeXHONOTUW WCMONMHUTENbCTBA U (GOPMUPOBAHUS KOHLIEPTHOrO
MaTtepuana. Pa3paboTaHHble ¥ BHeApPEeHHble UCMOMIHUTENEM My3blKallbHble TEePMWHbI ANA
OMWCaHUSI UTPOBbIX NMPUEMOB, MOXHO U CErOAHA MPUMEHATb B MeToAMKe 6aHAypPHON Urpbl.
Ayanosanucy Menogui, CoBepLUeHHblIe BO BPEMS UHTEPBbLH, CMNOCO6CTBOBANN PEKOHCTPYKLNM
ero penepryapa U aKTUBHOIO MPUBJIEYEHUA 3TUX NPOU3BEAEHUN B KOHLIEPTHbIA penepTyap
COBPEMEHHbIX 6aHAYPUCTOB.

BblaeneHa B3aMMOCBA3b TEXHWYECKUX UCMOJSIHUTENIbCKUX MPUEMOB U KOHCTPYKTUBHbIX
OCO6EHHOCTEN WMHCTPYMEHTA, YTO OOBSACHAET MOTMBbI (UNIOCO(CKOrO OCMbICIEHUA pPONu
6aHAYypPHOro NCKyCcCTBa B MUPOBOM Ky/bTYPHOM fpoLiecce.

KnioueBble cnoBa: 6aHAaypa; Kob63apb; Bacunuii EMeL; TexHWKa Urpbl; yKpanHckasi guacnopa
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PO3BUTOK AMATOPCbKOIO XOPOBOIO MUCTELLTBA
Y KOHTEKCTI MY3UYHOI KYJIbTYPU YKPAIHU
APYT Ol MNOJIOBUHU XX - MOYATKY XXI CTONITTA

MeTpo AHApiAuyK
JOLEHT, 3aC/1y)XeHuii npayiBHUK KyabTypu YKkpaiuu;

ORCID: 0000-0003-2411-446X; e-mail: andriychuk_petro@ukr.net
KuiBcbkuii HayioHalbHUNA yHIBEpCUTET KyNbTypu i MucteyTs, Kuis, YkpaiHa

AHoTauyis

B cTaTTi npoaHanizoBaHo cneuudiky po3BUTKY aMaTOpCbKOro XOPOBOro MUCTELITBA 3 APYrol
NosIoBMHU XX CTONITTA NO TenepiLlHii Yac B KOHTEKCTI My3UYHOI KynbTypu YKpaiHu. HaronoweHo,
LLLO XOPOBi KONEKTUBU € (POPMOLO PO3KPUTTS TBOPYOrO NOTEHLiany Y4aCHUKIB, BUCTYNatoTb AK
3acib o6’eiHaHHS Ntofen pidHMX Npodecin Ta BIKOBUX KaTeropii 3a criNbHUMU iHTepecamuy,
BiAKPMBAIOTb MOXJ/IMBOCTI A0/1y4aTUCS O HAPOAHOMO MiICEHHOro HafbaHHA Ta 6paT yyacTb
Y KOHUEPTHIN AisNbHOCTI.

MeTol0 focnia)XeHHA € BUCBITNIEHHS cneyndiky Ta OCHOBHUX TEHAEHLIN PO3BUTKY
amMaTopCbKOro XopoBOro MMUcTeUTBa y Apyri nonoBuHi XX — noyatky XXI| CTONITTA B KOHTEKCTI
YKpaiHCbKOT My3UYHOI KynbTypu. Lle nepegb6ayae 3BepHEHHS A0 TUNOMOTIi KONEKTUBIB,
npeAcTaBeHnX y BiTYN3HAHOMY NPOCTOPI, BUOKPEMIIEHHS K/IFOYOBUX aCNeKTIB iIX KOHLepTHO-
BUKOHaBCbKOI AiiNIbHOCTi Ta BUABJIEHHSI MEBHMX 3aKOHOMIPHOCTEW (DYHKLIOHYBaHHS Y BENUKUX
i Manux Mictax, cenax.

HaykoBa HOBU3Ha AOCNIXKEHHSA MONArae y BUsHa4YeHHi ABOX CyCMifIbHO-ICTOPUYHMX XBUI1b
BrMJIMBY Ha PO3BUTOK YKPaiHCbKOro HapOAHOro XOPOBOro MUCTELTBA Y APYrii NoN0BUHI XX CTONITTS,
a TakoX 0cob6nmBocTen GyHKLIOHYBaHHS HAPOAHNX XOPOBUX KOJTIEKTUBIB Y BE/IMKMX | Manmx
MicTax Ta B CiNlbCbKili MiCLIEBOCTI Y pagsiHCbKy 06y Ta B He3aneXxHiln YkpaiHi. Takox faetbcs
XapaKTepuCTUKa YNHHWMKIB, LLLO CTUMYSIIOIOTb 36epeXxeHHs], TpaHChopmMaLlito opraHisaliiHmx
3acap Ta 3poCTaHHs TBOPYOroO PiBHSI aMaTOPCbKUX HAPOAHUX XOPOBUX KOEKTUBIB.

MeTopgonoria focnifAKeHHs IPYHTYETbCA HAa BUKOPUCTaHHI iCTOPUYHOIO, KOMMapaTUBHOrO,
L)Kepenio3HaBYyoro, akCioNoriYyHOro ta Ky/nbTyponoriYyHoOro NigxoAis i MeTogis, Wo 3 HUX
BUNANBAtOTb. 30KPeMa, iICTOPUKO-XPOHONOMYHWUIA METOL BUKOPUCTaHWUI A5 BCTAHOBJIEHHS
eTaniB po3BUTKY | TArMOCTI Y TBOPYIN AiSNIbHOCTi HAPOAHUX XOPOBUX KOTEKTUBIB, aKCioNoriyHmm —
0151 BU3HAUYEHHS MOro coLianbHO-KYbTYPHOI 3HAUYLLOCTI, KOMMapaTUBHUIA — A7 MOPIBHANbHUX
XapaKTepUCTUK YMOB PYHKLIOHYBaHHS aMaTOPCbKMX XOPIB, A)KePeno3HaBYmii Ta Ky/IbTyPOJIOriYHMIA
niaxoaun gonomMararoTb PO3rIA[AaTH ABMLLE HAPOLAHOIrO XOPOBOIr0O aMaToOpCTBa Pi3HOGIUHO,
Y LUIMPOKOMY KOHTEKCTi. OKpiM TOro BUKOPUCTOBYETbCSA iHOpMaLlisfi, oTpMaHa 3 odiLinHuX
Ta HeoiLiMHNX ONUTYBaHb, MPOBEAEHUX Y HAPOAHUX XOPOBUX KONIEKTUBAX YepHiriBcbKoil
obnacTi.

© lNeTpo AHapindyk, 2020 Haninwna 03.05.2020
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BucHoBKM. Ha po3BUTOK yKpalHCbKOro aMaTopCbKOro XopoBOro MUCTELTBa Y APYriil NOIOBUHI
XX cTONITTA BENUKUI BMNANB CApaBuUnn ABi CyCcninbHO-iCTOpUYHI XxBuAi. MNeplua npunagae Ha
noeoeHHWiA nepiod (1950—-1960), Konu Npw CiNbCbKUX KIy6ax, MiCbKMX | 3aBOACBKUX ByAMHKaX
Ky/IbTypy CTBOpOBaacs BeNimyesHa KiflbKicTb BOKaIbHO-XOPOBUX KonekTueis. [pyra (1990-Ti),
noB’A3aHa i3 3406yTTAM YKpaiHO He3anexHocTi Ta popMyBaHHAM abCONOTHO HOBMX 3acaf,
KYNIbTYPHO-MUCTELbKOIO XXUTTS — FPOMaAsHCbKMX CBO60S, MOXJ/IMBOCTI Y4acTi Y PiBHOMaHITHUX
decTuBansix i KOHKypcax B YkpaiHi Ta 3a il Mexxamy, i, ik pe3ysnbTaT, NepeycBiLJOMIEHHS CYTHOCTI
amMaTopCbKOl HapOAHOMNICEHHOI TBOPYOCTI, fIKa € OCHOBOIO perepTyapy aMaTOpCbKUX XOPOBUX
KONEKTUBIB.

KnroyoBi cnoBa: amaTopcbKi XOpW; HapOAHi NicHi; hecTuBarnb; KynbTypa

Betyn

YKpalHCcbka HaljioHanbHa KynbTypa 3aBAsiKU PiSHOMAaHITHOCTI BWUAIB, »XaHpiB
i cTMniB MUCTeUTBa € ABULLEM HaA3BMYANHO 6araToIMKUM. | y LlbOMY po3MaiTTi Hait-
MacoBilUNM, @ TOMY /A HalbiNnbll PO3MNOBCIOAXEHUM € HAapOLHE XOPOBE MUCTELTBO.
TeHpeHUiT MOro po3BUTKY B KOHTEKCTI My3MYHOro npoctopy YKpaiHu Apyrol nonoBu-
HM XX — noyaTky XXI cTONITTS € aKTyallbHUM 3aBAAHHSAM, LLO NOTPe6YE BUCBITNIEHHS
Y BITYN3HAHOMY MY3UKO3HABCTBI.

MeTa

MeToto cTaTTi € BUCBITNIEHHST Ccneundiky Ta OCHOBHUX TEHAEHLIN PO3BUTKY aMa-
TOPCbKOro XOPOBOro MUcTeLTBa Y Apyri nonosuHi XX — noyatky XX| CToNITTA B KOH-
TEKCTi yKpaiHCbKOI MYy3M4YHOI KynbTypw. Lle nepepb6ayae 3BepHEHHS Ao TuRonorii
KONEeKTUBIB, NpeACTaBeHNX y BiITYU3HAHOMY MPOCTOPI, BUOKPEMEHHS KIIHOYOBMUX
acnekTiB X KOHLEePTHO-BUKOHABCbKOI Aii/IbHOCTI Ta BUABJIEHHSA MEBHUX 3aKOHOMIp-
HocTel QYHKLiOHYBaHHA y BEMKMUX | Manux MicTax, cenax.

AHanis ocTtaHHix gocnig)XeHb i nyénikawii

HapopHi XopoBi KONEKTUBU B YKpalHCbKOMY MY3WUYHOMY NPOCTOPi pO3rnafatoTb-
cs B npavui H. Litonun. ABTOp 3AiACHIOE Ornsf KONEKTUBIB, SIKi QYHKLIOHYHOTb CbOrOAHi
B YKpaiHi, eTanu ix ¢opMyBaHHSA Ta aHanidye nputamMaHHi iMm cneumdiyHi pucu. Emo-
UiiHa ck/lafoBa XOpPOBOr0 MUCTELTBA BUCBITNHOETbCA B npaui b. Acad’eBa. B. lo-
LLIOBCbKMUI KOHLEHTPYE CBOIO AOCAIAHULbKY YBary Ha penepTyapi HapOgHUX XOPOBUX
KONEeKTUBIB.

Buknag maTtepiany gocnip)xeHHs

3BepTarymnCh [0 aHani3y OKpecneHol Npo6iemMaTukm, HacaMnepes, BapTo BU3Ha-
YUTUCS 3 TUM, SIKi )X CamMe XOPOBi KONEKTUBM MOXHa Ha3BaT aMaTopCbKUMM. Hekopek-
THUM € HapaTuB, WO NPOdECIiViHI XOpW BiAPI3HAKOTLCS Bif aMaTOPCbKMX 3a 03HAKOK
HasIBHOCTi My3MYHOI oCcBidYeHOCTi. [paBubHille 6yae BUSHAUNTM aMaTOPCbKUMM KO-
NeKTMBaMM Ti, LLLo 06'€4HYHOTb NIIOAEN, ANA AKUX CriB € X06i, a He OCHOBHOK NPOodeCiit-
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HORO ZisinbHicTHo. Criig 3a3HaunTy, L0 HaBiTb Y NPOQECIiMHNX HAPOLHMX XOpaX € AICKpa-
Bi BUKOHaBL-caMOpOAKWU, IKi Kpallie CpuinMaroTb My3UUYHUIA MaTepian Ha CryX, aHiXX
yepes HOTHUI TeKCT, i BogHOYacC cepef y4aCHUKIB aMaTOPCbKUX KONIEKTUBIB — BUKJIa-
Jadi AUTAYMX MY3UYHUX LUKIN Ta NpauiBHUKK KNyGHUX 3aKNagiB, WO MakoTb My3uy-
HY OCBITY, OfHaK AJ1s1 HUX CNiB Yy XOpi € YyNt06/EHUM 3aXOMIEHHSAM YM FPOMAACHKOIO
AiSANbHICTIO y BiNbHUI Big po60TH Yac. s AocnifyKeHHs 34iiCHEHO Bif6ip XOpoBuX
KOJIEKTMBIB 3a XaHPOBUMMW O3HaKaMu (3 HapOLHOK MaHepoo CiBYy, L0 € HOCIIMM
(hOoNbKIOPHMX TPaANLI CeKyHAapHOro Tuny) Ta BikoBMK (MOSOAIXHI, cepelHboro 1a
3pinoro BiKy, OCKiNIbKM LWKiNbHI YHKLOHYIOTb Ha @aBCONOTHO iHLIMX OpraHisaLiiHux
3acajax).

AMaTOopCbKi HapoAHi Xopu iCHYIOTb NpW Nanauax KynbTypu, 6yauHkax «MpocsiTu»,
BUPOOHMUYMX MiANPUEMCTBAX Ta OpraHisauifax YM ycTaHoBax, a iXHs TBopYa Aifnb-
HICTb BUKOHYE BaXX/IMBY eCTETUYHY (PYHKL,it0, 3rypTOBYHOUM CMIBPOBGITHMKIB Ha 3aca-
Zax CMiNbHOCTI iHTepeciB, cTae GOPMOIO PO3KPUTTA TBOPYOro NMOTEHLiany y4aCHMKIB.
TaknMMu 3a CYTHICTIO € 11 XOpY NPU HaBYaslbHUX 3aKagax, ki He BiIHOCATbCA [,0 THX,
WO roTytoTb haxiBLiB y My3uydHiit cdepi (KoHcepBaTopii, My3ndHi akagemil, yuunuiia
Ta KOJle[XKi) — BOHW CKafaloThCs NepeBaXkHO 3i CTYAEHTCbKOI MOJofi, 0OgHaK [0 ix-
HbOro CKNajy Hepiako AosyvyaloTb BUKIagadiB Ta cniBpobGIiTHUKIB 3 ye chopMoBa-
HUMM rolocaMu Ta 6inbINM AOCBILOM ChiBy.

OcHOBOIO penepTyapy TakMxX XOpiB € apaHXyBaHHsI Ta 06POOKUN YKpaiHCbKOro mi-
CEHHOro Mesnocy, TBOpU 3 peneprtyapy npodeciiHMX HapoAHMX XOPOBUX KONIEKTUBIB
pi3HKX perioHiB YkpaiHu (HauioHanbHOro 3acfy)XeHoro akafeMidyHoro yKpaiHCbKoro
HapofHoro xopy YkpaiHu iMeHi puropis BepboBKK, HepkacbKoro gep>xaBHOro aka-
AEeMIYHOro 3acfy>KeHOro yKpaiHCbKOro HapoAHOro xopy, BofMHCbKOro aepXaBHOro
aKafeMiyHoro ykpaiHCbKoro HapogHoro xopy, lMonicbkoro akagemiyHoro aHcamoésto
nicHi i TaHUto «JTbOHOK» iM. IBaHa CnboTK Ta iH.), Ky6aHCbKOro K03aLbKoro Xopy i Ho-
BOTBOPWU — aBTOPCbKI MiCHi MiCLLeBUX KOMMO3UTOPIB, TBOPUYUX KEPIBHUKIB, MOAEKONN
M yyacHukiB. MoXXxHa HaBecTu cfioBa B. MoWOBCLKOro, IKUR, JoCAimKyoun cneumndiky
yKpalHCbKOro onbKopy, BUOKPEMITHOE 0COBNAMUBICTb HAPOAHUX CiBaKiB, sika nepe-
[aeTbCsl BUKOHABLSIMM aMaTOPCbKMX XOpiB: «BuLie 6yno ckasaHo, Wo B penepTtyapi
HapOoAHOro criBaka nepeBa)katoTb ICHYIOUI B HapoAi TpaAuLinHi NicHi. 3 Luboro, ofHak,
He BUMNIUBAE, LLLO CMNiBaK He BUKOHYE MOMynsipHi aBTOPCbKIi NiCHIi, Pi3HOro poay MOAHI
NiCeHbKM i MiCHi, 3ano3nyeHi 3 GONbKIOPY CyCiAHIX HapoAiB. B ioro penepryapi — Tak
caMo K i B NiceHHOMy 6araTcTBi Hapoay i B Ny6ikoBaHMX 36ipHMKax — MICTATbCS TBO-
pv Pi3HOTO NOXOOYKEHHSI, HAYKOBOI Ta XyI0XHbOI LiiHHOCTi» (FowoBckui, 1971, c. 13).

B apyri nonoBuHi XX CTONITTA MOXHa BU3HaA4YNTU OBi XBUNI PO3BUTKY amaTop-
CbKOro BMKoHaBcTBa. lNepla 3 Hux npunagae Ha 50 — 60-Ti pokun, Konu NoniTuka nap-
Til 6yna cnpsiMoBaHa Ha KynbTypHUIA PO3BUTOK YCiX BEPCTB HACeNeHHs, LONyYeHHs
X 4O HApOAHOI Ta MacoBOI NiCeHHOT TBOPYOCTI, 3apagu LbOoro CTUMynroBasnocs Bif-
KPUTTA XOpiB NPU Pi3HOMaHITHUX KYNbTYPHO-OCBITHIX 3aKknagax. PO3yMiHHA NpUYnHM
pPO3MNOBCIOAYKEHHS XOPOBOro BUKOHaABCTBa NofaHi B npaui b. Acad’eBa. BusHauHum
MYy3UKO3HaBeLlb, XapaKTepu3yrtoum 0COBINBOCTI XOPOBOro MUCTELTBA, 3a3Havae, Lo
MOXJIMBICTb 6€3MnocepeiHbO AONYYUTUCS L0 BUK.OHAHHS MY3UYHUX TBOPIB CNpusie iX
KpaLoMy CpPUAHATTIO, @ OTXKe, 1 PO3YMIiHHI0. «Byab-IKe NOSICHEHHSI 330BHi, AKUM 61
ZLOCKOHasIMM BOHO He 610, PO3KPMBAE 3HAYEHHSI TEXHIYHUX TEPMIHIB, MOSICHOE CMUCHT
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Tiel yn iHWOT popmu, ane BOHO He 3aaTHE AaTh PO3YMiHHA MY3UKM, LLO MAE He Bif Cy-
XOro aHasisy 3aco6iB BTi/IeHHs, a Bifj )XMBOro BiAYyTTsl Ta 6€3nocepesHbOro Nepexu-
BaHHsA. besnocepeaHs yyaTb Yy BiATBOPEHHI pO3BMBAE Lji BMAaCTMBOCTI, 60 He MOXHa
CMPUMHATY YCIEIO CYTHICTIO, @ HE PO3CYAKOM TislbKU TBOPYUX OOCATHEHb, AKLLO XOY
Ha MUTb, Ha MasiMin MOMEHT XUTTA He BifuyBaTu cebe TBOPLIEM abo CriBy4aCHUKOM-
HOCiEM YMIXOCb TBOPUMX 3aAyMiB, TO6TO BMKOHaBLeM» (Acadbes, 1980, c. 150).

Oco6nMBOCTi PO3BUTKY aMaTOPCbKUX XOPOBUX KOMEKTUBIB B 06/1aCHOMY LIEHTPI,
HeBeNIMKOMY MICTeuUKy Ta ceni ACKpaBo NpornafatoTbCa Ha npuknaai YepHiriscbkoi
o6nacTi. Tak, cnaBHO3BiCHWUI Xop «[lecHa» nanawy KynbTypu YepHiriBcbkoi dhabpu-
K1 NepBUHHOT 06po6KK BOBHU (3rogoM BAT «YepHiriBcbke XiMBOJIOKHO») CTBOPEHMIA
y 1951 poui. Y>ke HeBLOB3i KONMEKTMB CTaB HEBIf'EMHOK CKNaZOBOK KY/bTYPHO-
MUCTeLbKOro npocTopy YepHiriBwmHu. 3a 3006yTkn y 1966 poui oMy 6yno Nnpuceo-
€He 3BaHHS «CamofifiNIbHUI HAapOAHWIA», a B 1970 «3acnyeHuit». Moro odinbH1MKamm
Yy Pi3Hi poku 6ynu BilOMI He TiNbKM Ha YepHiriBLuHI, a 1 y BCil YKpaiHi MancTpm Xopo-
Boro mucTteutBa JleoHin MNawwuH, MNpuropin OparnHeup, JleoHig XaTyH, Mukona bopuy,
Mwukona OnekcieHko. B penepTyapi xopy, oKpiM 06po60K YKpaiHCbKUX HApOAHMX Mi-
CeHb — 1 TBOPU YEpHIriBCbKUX aBTOPIB, a TakoX IBaHa CnboTu, AHaTonisa MNalikeBuya.
KonekTuB naypeaT UNCIEHHUX KOHKYPCIB | pecTuBanis, KOHLePTyBaB No YKpaiHi Ta 3a
kopZoHoM (y binopyci, KasaxcTaHi, Jlutei, Monbui, Pocii, YexocnosayuuHi). Bit no6pe
YKOMMJIEKTOBAHMWI 3a CK/IafoM BUKOHaBLIB, o GOpMYyeTbCS 3 NpaLiBHUKIB Nignpw-
€MCTBA Ta iHWMX MICTSAH. 3a NiATPUMKMN NOTY>KHOro BUPOBHMYOrO NignpuemcTea npu
XOpi CTBOpEHi xopeorpadiyHa rpyna Ta iHCTpyMeHTanbHUiA aHcaMbi1b, copMoBaHUi
34e6inbworo 3 NPodecinHNX My3UKaHTIB.

3HaYHO MEHLLI MOX/TIMBOCTi MO YKOMMJIEKTYBaHHIO criiBakamMmu Ta iHaHCcoBa Crnpo-
MOXXHICTb Y HAPOAHOIr0 aMaTopCbKOro Xopy KynnKiBCbKOro LeHTPY KynbTypu, A03BISI-
ns i TBopyocTi. CTBOpeHui y 1956 poui, BiH 3406yB NPUXUIIBHICTDL | FO60B ClyxauiB
cnoyaTkKy CBOro cenuiua, a 3aTmM i B OKpy3i. 3a JOCATHYTUA piBEHb BUKOHABCHKOT
MancTepHocTi y 1970 poui WOMYy NMPUCBOEHO 3BAHHA «CaMOAISASIbHUA HapOLHWUA»,
a B 1972-my Ha yecTb nepemMoru KynukiBcbKoro panoHy y BceykpalHCbKOMY 3MaraHHi
Mo BMPOLLYBaHHIO JIbOHY OTPMMaB Ha3BY «JIbOHOK» (Tol haKT, Wwo e 3 1958 poky ic-
HyBaB B YKpaiHi Lo6pe BigoMuii npodeciiHniAi KONeKTUB 3 TaKO X HasBoto — Morick-
KM aHcam6/b NicHi i TaHL XXUTOMUPCBKOI hinapMoHil — CBigYeHHs1 TOro, Lo Xoa-
HUX 3acTepe)keHb CTOCOBHO Ha3B KOJIEKTUBIB He iCHYBasio 1 He iCHYE MOHWUHI, TOMY
 yyemo 3Biaycinb «KanuHu», «<KanMHOHbKWU», «<BepbudeHbkmn», «iGpoBOHBKM» i T.M.).
Y Takoro TUMy KofeKTMBax 0Co6/IMBa Posib HANEXUTb MUCTELIbKUM fligepam. IXHiil
TanaHT, NpodeciiHNMiA piBeHb Ta caMOBIAAaHICTb YNHO6MEHI crnipaBi — 3anopyka ycni-
xiB. Tak, 3opsiHuM ansa KynukiBcbkoro «JIboHKa» cTaB nepiog 3 1966-ro no 2003-ro,
KON MUCTELbKMM O4iflbHUKOM Woro 6yB Bacunb Ckuba. O3HaKu BipOOXKEHHS Tiel
cnaBu CNoCTepiraloTbCA OCTaHHIM YacoM — KOJIM Ha MOro Yoni ctasna Mosofa, eHep-
rivda OkcaHa Jlilwyk. BoHa goknagae HeabusikKMx 3YCWSb, LWLOOG KOMEKTUB Gaunnu
i 3HaNW He TiNbKKW y paloHi, a Aaneko 3a Noro Mexxamu.

B abcontoTHO iHWKMX ymMoBax GyHKLIOHYE HapoAHMI aMaTOpPCbKuUit xop Buxso-
CTIBCbKOrO CiflbCbKOro 6YAMHKY KynbTypu [OpOAHSIHCbKOro painoHy, 3acHOBaHWUM
y 1965 poui pilleHHAM NapTil WoA0 CTBOPEHHSA YMOB AN KYNbTYPHOro PO3BUTKY Ce-
nAH. 3a BiACYTHOCTI y ceni axiBLs, opraHisauieto Xopy 3aiHSBCS LOCIAHUK NiCEHHO-
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ro donbknopy YepHiriBLuHN, NOABMXHUK BOKaNbHO-XOPOBOI0 MUCTELTBA, AUPEKTOP
YepHiriBCbkoro MysuyHoro yuynnuuia Bacunb Nonesuk. lMonepBax xop BUCTYyNaB Ha
CLIeHi CBOro K/y6y, a 3rof4oM Moro AisfbHICTb MowMpunach M Ha iHWi cena, panoH-
HWUI LeHTp i HaBiTb YepHiriB. Yepes o6MexXeHi MOX/IMBOCTI B YKOMMEKTYBaHHI BU-
KOHaBCbKOIro cklagy BiH LUMPOKO 3asyyaB [0 CBOro ckafy v yUYHiB MiCLIEBOI LLIKOMU.
Y 1969 poui 3a TBOpYi 3006yTKN AOMY 6yNI0 NPUCBOEHO MOYECHE 3BaHHSA «CaMogi-
ANbHWIA HapodHuit». Y 1976-1981 pokax, Konu 6ins kepma cTaB gupekTop lopoa-
HAHCbKOI ANTAYOI MY3UYHOI LWKONM Bacunb YekaHoB, KiNbKiCHUI i iKicCHUA cknapg
XOpYy CYTTEBO MOKPALUMBCSA 3a paxyHOK MpauiBHUKIB OYOSOBAHOIMO HUM HaBYaslb-
Horo 3aknagy. 3 1981 poky BuxBocTiBCbKUin XOp o4ostoe Bipa 3eneHoBa, KONULIHA
BUMYCKHULSA YepHiriBCbKOro My3nM4HOro yuyunuiua, 6araTopiyHuin cekpeTtap MicLeBoi
CiflbCbKOI pajun, sika, 3aBAAKN CaMOBIA[aHOCTI, aBTOPUTETY Ta opraHisauiiHOMy Xu-
CTYy NPOAOBXYE TpaAuuii, 3aknageHi i1 nonepegHukamu. OCTaHHIM YaCcOM KONEKTUB
3[06yBaB 3BaHHsA ylaypeaTta palioHHMX, 06nacHux hecTnBaniB-KOHKYPCIB, a TaKOX Ha
BonwHi i B cycigHin binopyci.

BigpagHo, w0, Nonpy pisHOMaHITHI CKNagHOLLi, BUK/IMKaHi 3MEHLIEHHAM (iHaH-
CYBaHHS, BULLe3raaHi Ta 6arato iHWNX HapOAHUX XOPOBUX KOMEKTUBIB, YMs Aisnb-
HicTb 6yna yCnillHOK Y MMHYJIOMY, NPOAOBXYHOTb CBOK PO60OTY M MOHMHI. HaTanis
Litona, BugaTHa cniBayka, 6araTopiyHa conicTka HauioHanbHOro 3acny)eHoro aka-
AEeMIYHOro yKpaiHCbKOro HapogHoro xopy Ykpainu iMeHi Ipuropist BepboBku, npode-
cop KWIBCbKOro HaLlioHanbHOro yHiBEpCUTETY KyNbTypU i MUCTELITB, XapaKTepusyto-
yn cneyndiky npodecinHNX HapoAHMX BOKaSIbHO-XOPOBUX KONEKTUBIB 3a3Havae, Lo
NMOKa3HWKOM TX akTyaJIbHOCTi AJ1 CbOrOfleHHA € YCrillHe iCHYBaHHA B Halli Yacwu.
«...[lepiog, KOMM BUHUKIIO 4YMMano KOMEeKTUBIB, npunaB Ha KiHeub 70 — no4aTok
80-x pokiB XX CT., TaKuM YMHOM Oyfia 3arMoBHEHA LS Hilwa B My3M4YHOMY MPOCTOPI.
3 iHWoro 60Ky, Ha AaHUA MOMEHT (GaKTUYHO YCi KONEKTUBU He NULLE NPOAOBXYIOTb
iCHyBaTW, ane 1 yCnilIHO racTPOSIOITh, WO € CBiAYEHHSAM TOrO, WO A0 HUX NPUELHY-
FOTbCA MOJIOfi BUKOHaBL i moTpe6a y NosiBi HOBMX MOKM He Haspina» (Liona, 2016,
c. 253). Lle 3HauYHOO MipOto CTOCYETbCSA 1 aMaTOPCbKUX KONEKTUBIB. OAHUM i3 CTUMY-
niB IXHbOro 36epeXXeHHs1 Ta 3pOCTaHHA BMKOHABCbKOI MalCTEPHOCTI € HeobXigHICTb
KOXHWX TP POKM MiATBEPAXYBATN 3BaHHSA «CaMOZisiNIbHUIA HApOAHU».

[pyra xBunsi po3BMTKY aMaTOPCbKOro XOPOBOro BUKOHaBCTBa novanacs B 90-Ti
poKK XX cToNiTTA, KoM 3i 3006yTTAM YKpaiHOK HesanexHocTi Bigbynacs akTtyani-
3aLisi KOPeHeBO YKPaiHCbKOro GOosbKIOPY, 3HUKM YTUCKM 3 6OKY Bnaau Ta iieosno-
rMYHUN KOHTPOSb MapTiMHOrO KepiBHULITBA CTOCOBHO peneptyapy. Tak, y 1990 poui
Bacunb MNoneBuk y pigHomy ceni 3anmuie CHOBCbKOro paoHy CTBOPUB HapOAHWIA
amaTopcbkuit xop «CrnagLwmHar. [1ocBif KepiBHMKa Ta 3aB3ATTA 3eMAKIB fanm MuT-
TEBUM pe3ynbTaT i yxxe B 1992 poui KoneKTUBY NPUCBOEHO 3BaHHSA «HapoAHUN». 0a-
HaK nicns CMepTi ACKPaBOro MUCTELbKOro KepiBHMKA Ta AMHAMIYHOIO rpOMaCbKoro
Jisiya HamiTMBCS cnag,. B 3B’'a3Ky 3 unM, y 2005 poui KONekTUB NePENRLLIOB Y Nignopsaa-
KyBaHHsi CHOBCbKOIO pailOHHOro 6YAMHKY Ky/bTYPH, L0 3HAYHO PO3LUMPUIIO MOXJTU-
BOCTi YKOMMJIEKTYBaHHA CniBakamu pisHMX Npodecin Ta BiKOBMX KaTeropin. Xapak-
TEPHOIO 03HaKoK xopy «CnaguwmHa» € penepTyapHa MoniTUKa, fKa 'pyHTYETbCA Ha
YKpalHCbKUX HapoAHUX NiCHAX YepHiriBwmHKU. [1ns uboro npu xopi CTBOpeHa Agocnia-
HMLbKa rpyna 3 BUBYEHHS NiceHHOro ¢ onbKIopy CBOro Kpato.
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BapTo BiA3HaunTH, LLLO cepefi TeHAEHL N, IKi CTUMYIOOTb PO3BUTOK aMaTOPCbKO-
ro BUKOHaBCTBa MepLuoi Ta APpYroi XBUAi € MOXJIMBICTb y4acTi y pisBHOMaHITHUX ec-
TUBansx Ta KOHKypcax. PaioHHWI BiAKPUTUIA MaHAPIBHUIA PONbKIOPHUIA pecTuBanb
«HapopgHi ckap6u KynukiBcbKoro kpato» posnoydas cBoto xogy B 2011 poui y ceni Bep-
WwrHoBa Mypasilika, a y noro pectuBasbHO-KOHKYPCHIn nporpami 2017 poky B3siu
yyacTb NMOHaj TPUALUSATb KOMEKTUBIB Ta COMICTiB. AnnaoMmn nepLlioro CTyneHst 340-
6ynn HapoAHUIA aMaTOpPCbKUi Xop «JIbOHOK» Ta HaPOAHWUIA aMaTOPCbKUiA aHCcaM61b
HapofHol nicHi «BecenuHka» Kynukiscbkoro PBK, a paH-npi — HapogHui amaTop-
CbKuii HONbKIOPHUIA KonekTue «06epir» CMONSIHCbKOMO 6YANHKY KyNbTypu. Y4yacHu-
Kamu pectuanto «llonicbke KONO» CTann KOMEKTUBU: HapOAHUI aMaTOPCbKUA Xop
BuxBocTiBcbkoro CBK MopogHAHCHKOro panoHy, HApOLAHWIA aMaToOPCbKui (POSbKIOP-
HWUIA aHcambnb «CiBepsHU» YepHiriBCbKOro MicbKoro nanauy KynbTypw, HapOOHWiA
aMaTopCbKui (DONIbKIOPHUIA KONEKTMB «[InBo KanmHoBe» KpacHocinbcbkoro CBK
Bop3HSIHCbKOro paioHy, HapOAHUIN aMaTOPCbKMIA XKIHOUYMI BOKasIbHUMIN aHcamM6ib
yKpaiHcbkol nicHi «KanuHa» Wopcbkoro BK, HapogHWit aMmaTopCbKuUiA XOPOBUIM KO-
nekTtuB «bapsu» lNickiBcbkoro CBK YepHiriBcbkoro panoHy, HapoAHUI aMaToOPCbKUiA
xopoBuin konekTuns «lloniccs» IBaHiBCcbkoro CBK YepHiriBcbkoro panoHy, HapogHum
amaTtopcbkuin xop «[iTn BinHW» Nanayy KynbTypu XyA0XHbOT TBOPYOCTI AiTen, toHa-
uTBa Ta mosogi M. YepHirosa (LLlep6oHoc, 2014).

Ha6upatoTb xoan i obnacHi gpectmusani iM. Mpuropisi BepboBky Ta Bacuns Mone-
BMKa. BogHouac XopoBi KONIEKTMBU YepHiriBLMHM 6epyTb y4acTb Y PiSHOMaHITHUX
BCeYKpalHCbKMNX Ta MiXKHapoAHMX hecTMBansx-KOHKypcax, AKUX CbOrofHi y>xe ynma-
no. Tak, B 2007 poui 6yB 3acHoBaHuWI BceykpaiHcbKkuii hecTMBanb-KOHKYpC aMaTop-
CbKOI TBOPYOCTI «[liceHHi BizepyHKu» y MicTi Byya, KypopTHOMY nepeaMicTi cTonuu,.
32010 poky, cnoyaTtky B AnywTi (APK), a arogom y Kpueomy Posi JHinponeTpoBcbKoil
06nacTi LWopiyHO NpoBoAUTbLCS BeceykpaiHCbKuMin hecTBaNb-KOHKYPC Hapo4HOT TBOP-
yocTi «4epBOHa KanuHa», Yepes ropHUIo0 AKOro NMPOWLLAN COTHI BOKaIbHO-XOPOBUX
KONEeKTUBIB 3 yCiX KYTOUKiB YKpaiHu. CBATO HapOAHOIro XOpOBOro MucTeLTea «lapHu-
YyaHKa» CK/IMKae apysiB» 3anpoeaaus y 2014 poui 3acny>XeHuin HapogHUit aHcambib
nicHi i TaHUO Ykpainu «lapHuyaHka» LleHTpy XygoXHbOI Ta TeXHIYHOT TBOpYOCTi «[le-
yepcbk» M. Knea. Y HboMy B3sIM y4acTb Kpalli HAapOoAHi XOpoBi KONekTUBM 3 6ara-
TbOX o6M1acTeit YkpaiHu, a TakoX yKpalHCbKi xopu «Batpa» 3 MiHcbka (Binopycb) Ta
«KopiHHsA» 3 BiHHinery (KaHaga). A Hai6inbll 3HAYYLL0K MUCTELIbKOK iMMPE30t0 Ha-
POAHOro XOpoBOro MUCTeLTBa €, 6e3nepeyHo, BeceykpaiHCbkuii hecTuBanb-KOHKYpC
KONEKTMBIB HApOAHOro XOPOBOro chiBy iMeHi MNMopdupisa [leMyubKoro, Wo NpoOBOAUTb-
¢ 3 1995 poky y cTonmui YKpaiHu pas Ha Tpu poku (opraHisaTop HauioHanbHa Bcey-
KpaiHCbKa My3u4Ha cninka).

YuacTb y decTuBanax Ta KOHKypcax € i CTUMYNIOM A/ PO3BUTKY KOJIEKTUBIB,
i BoAHOYac cnoco6boM Moro nonynsipusawii.

BucHoBKu
AMaTOPCbKOMY XOPOBOMY MUCTELITBY HaNIEXXMUTb Ba)XK/IMBa poJib Y KyNbTypi Apyrol

nonoBmHM XX — noyatky XXI ctonittsi. ChiB y Xopi BUCTYNa€ YNHHUKOM 06’ fHAHHSA
nopen 3i cninbHUMU iHTepecamMu, MOXJTUBICTHO KOHLIEPTYBaTW, LUNAXOM A8 OCAr-

AHAPIAYYK, M. PO3BMTOK aMaTOPCHKOrO XOPOBOIO MUCTELTBA Y KOHTEKCTI MY3VH4HOI KyNbTYpY YKpaiHW
LPYrol nonoBmHM XX — nodatky XXI cToniTs



Bulletin of Kyiv National University ISSN 2616-7581 (Print)
2020+ 3(1) - 71-80 of Culture and Arts. Series in Musical Art ISSN 2617-4030 (Online)

HEHHS1 My3M4YHOro MUCTeLTBa Ta 34aTHICTIO AO/YYUTUCH 4O HAPOLHOrO MiCEeHHOro
HapbaHHs. PO3BMTOK aMaTOPCbKUX XOPiB B YKPaiHCbKOMY NMPOCTOPi XapaKTepu3yeTbest
TUM, WO BiNbLUICTb 3 HAX BUHMKAKOTb YHACNiAOK A BOX XBUW/b, MepLua 3 AKX Nnpunagae
Ha cepenHy XX cTONITTS, KONM Npu Kiy6ax Ta nanauax KynbTypu 3apofKyoTbCs
BOKaJIbHi KONIEKTUBMU, ApYyra ) NoB'A3aHa 3 He3aseXHICTo YKpaiHn, KoK, OKpiM
pO3BUTKY CaMMX XOpiB, BifbyBaeTbcA GOPMYBaHHA KyNbTYpHOIo XUTTA. YyacTb
y pisHOMaHITHUX dhecTuBanax Ta KOHKypcax akTUBI3Yy€e iHTepec LUMPOKOro 3arany
[0 aMaTOPCbKOro My3mMKyBaHHS Ta MiCeHHOT TBOPYOCTI.
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Abstract

The article analyzes the specifics of the amateur choral art development from the second
half of the XX century to the present in the context of Ukraine musical culture. It is emphasized
that choirs are a form of revealing the creative potential of participants, act as a means of uniting
people of different professions and ages by common interests, open opportunities to join the
folk song heritage and participate in concert activities.

The purpose of this research is to highlight the specifics and main trends in the development
of amateur choral art in the second half of the 20th - early 21st centuries in the context of
Ukrainian musical culture. This involves addressing the typology of groups represented in the
domestic space, highlighting the key aspects of their concert and performing activities and
identifying certain patterns of functioning in large and small cities and villages.

The scientific novelty of the research lies in the determination of two socio-historical waves
of influence on the development of Ukrainian folk choral art in the second half of the twentieth
century, as well as the features of the folk choral groups functioning in large and small cities and
in the countryside in Soviet times and in independent Ukraine. It also describes the factors that
stimulate the preservation, transformation of organizational foundations and the growth of the
creative level of amateur folk choral groups.

The research methodology is based on the use of historical, comparative, source study,
axiological and cultural studies approaches and the methods that follow from them. In particular,
the historical-chronological method was used to establish the stages of development and
continuity in the creative activity of folk choral groups, the axiological method to determine
its socio-cultural significance, the comparative method for comparative characteristics of
the functioning conditions of amateur choirs, the source study and cultural approaches help
to consider the phenomenon of folk choral amateurishness is versatile, in a wide context. In
addition, information obtained from official and unofficial surveys conducted in folk choirs of the
Chernihiv region is used.

Conclusions. The development of Ukrainian amateur choral art in the second half of the
twentieth century was greatly influenced by two socio-historical waves. The first falls on the
postwar period (1950-1960’s) when a huge number of vocal and choral groups were created at
village clubs, city and factory houses of culture. The second (the 1990s) is related to Ukraine’s
independence and the formation of completely new principles of the cultural and artistic life of
civil liberties, the opportunity to participate in various festivals and competitions in Ukraine and
abroad, and, as a result, rethinking the essence of amateur folk song, which is the basis of the
repertoire of amateur choirs.

Keywords: amateur choirs; songs; festival; culture
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BTOPOU NMOJIOBUHbI XX - HAYAIJIA XXI BEKA
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AHHOTayunsa

B cTaTbe npoaHanuanpoBaHa cnewuuduka pasBuUTUs II06UTEIbCKOro XOPOBOIo UCKYCCTBA
BTOPOM MOMOBUHbI XX BeEKa MO HacCTosllee BPeEMSI B KOHTEKCTE My3blKanbHOW KyNbTypbl
YkpauHbl. OTMEUYEHO, YTO XOPOBbIE KOJIEKTUBbI ABAAOTCA (HOPMOI pacKpbITUS TBOPYECKOIO
noTeHLMana y4acTHMKOB, BbICTYMatoT Kak CpeLCTBO 06 beAUHEHNS NtOAEN pasHbix npodeccuit
M BO3PACTHbIX KaTeropui ¢ o6LMNMMN MHTepecamMu, OTKPbIBaAtOT BO3MOXHOCTM NpuobLuaTbes
K HapOA4HOMY MEeCEHHOMY AOCTOSIHUIO U y4acTBOBaTb B KOHLIEPTHOMN AEATENbHOCTM.

Lienbio uccnepoBaHusi SIBNSIETCA OCBELLEHME CNEUMPUKM U OCHOBHbIX TEHAEHLUN
pasBUTUS NHOBUTENBCKOrO XOPOBOFO MCKYCCTBa BO BTOPOM NosioBUHe XX — Havyane XXI Beka
B KOHTEKCTE YKPaUHCKOMN My3blKanbHON KyNbTypbl. 9TO Npesnonaraet obpalleHme K TMnoaormm
KOJ/IEKTMBOB, NPEACTaB/IEHHbIX B OTEYECTBEHHOM MPOCTPaAHCTBE, BbIAE/IEHNE KITHOUYEBBIX
acneKkToB WUX KOHLEPTHO-UCMONTHUTENIbCKOW AEATENbHOCTU U BbISIBMEHWUA OMNpeeneHHbIX
3aKOHOMepHoOCTel GYHKLMOHUPOBAHUSI B 6OIbLUMX U MasblX FOpofax, cenax.

HayyHasa HOBM3HA MccnefoBaHUA 3aK/t0YaeTcs B OnpefenieHny ABYX O6LLeCTBEHHO-
MNCTOPUYECKUX BOJTH BIIUSIHUA Ha Pa3BUTHUE YKPANHCKOrO HapoOAHOro XOPOBOro UCKYCCTBa BO
BTOPOW NoJsioBMHe XX BeKa, a Takyke 0CO6eHHOCTeN PYHKLMOHMPOBAHMS HAapOAHbIX XOPOBbIX
KOMMIEKTUBOB B 60/IbLUMX U MasbiX FOpofax U B CENbCKON MECTHOCTM B COBETCKOE BPeMS
N B HesaBUCMMOW YKpauHe. Takke [aeTca xapakTepuctvka (akTopoB, CTUMYIMPYIOLLMX
COXpaHeHue, TpaHCcGOopMauuk OpraHU3aumMoHHbIX OCHOB M poOCTa TBOPYECKOro YPOBHS
NOBUTENBCKUX HAPOAHbIX XOPOBbIX KOMEKTUBOB.

MeTogonorust uccnepoBaHUs OCHOBbLIBAETCS Ha WUCMONb30BaHUMM WUCTOPUYECKOTO,
KOMMapaTUBHOIO, WCTOYHMKOBEAYECKOro, aKCUOMOIMMYECKOro W  KyJbTypPOJIOrMYEeCKOro
NnoAXoOB U METOL0B, KOTOPbIEe N3 HUX BbITEKAIOT. B 4aCTHOCTM, MCTOPUKO-XPOHOIOIrNYECKUIA
METOJ UCMOMNb30BaH AN yCTaHOB/IEHWS 3TanoB Pa3BUTUS U MPEEMCTBEHHOCTU B TBOPYECKOW
OEeATeNbHOCTU HApPOAHbIX XOPOBbIX KONIEKTMBOB, aKCUMOMIOTMYECKU — ANA OonpefeneHus
€ro CouManbHO-KyNbTYpPHOW 3HAYUMMOCTW, KOMMApaTUBHbIW — AN CPaBHUTESbHbIX
XapaKTePUCTUK YCNOBUIA (QYHKLUMOHUPOBAHUS NHOBUTENBCKUX XOPOB, MCTOYHUKOBELYECKUI
N KyNbTYPONIOrMYECKUI MOAXOAbI MOMOratoT pacCMaTpuBaTh SIBJIEHWE HAapOAHOrO XOPOBOIro
nobuTenbCcTBa PasHOCTOPOHHE, B LUMPOKOM KOHTeKCTe. Kpome TOro, uMchnonb3yetcs
MHpopMaLMs, nonydyeHHas ¢ obuumanbHbiX M HeoduUManbHbIX OMNPOCOB, MPOBELEHHbIX
B HApOAHbIX XOPOBbIX KOMEKTUBAX YepHUrOoBCKOW obnacTy.

BbiBogbl. Ha pa3BuTue yKpavHCKOro No6UTENbCKOrO XOPOBOrO MCKYCCTBa BO BTOPOM
nonosuHe XX Beka 60MbllOe BAUSIHME OKa3anu ABe O6LLEeCTBEHHO-UCTOPUYECKMNE BOJHbI.
MepBas NpuMxoauTCA Ha MocneBoeHHbIn nepuog (1950-1960), Korga Npu cenbckux Kiybax,
rOPOACKMX M 3aBOACKUX AOMaXx KynbTypbl CO3[aBasioCb OFPOMHOE KOJIMYECTBO BOKasibHO-
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XOPOBbIX KOMIEKTUBOB. BTopas (1990-e), cBA3aHa ¢ o6peTeHMeM YKpauHoW He3aBUCUMOCTH
n hopMMpoBaHMEeM COBEpPLUEHHO HOBbIX MPUHLMUMOB Ky/bTYPHO-XYAOXECTBEHHOWN XWU3HU —
rpaxaaHckux cBo60f, BO3MOXHOCTU y4yacTusi B Pas3fnyHbix (ecTuBansx M KOHKypcax
B YKpavHe 1 3a eé npefenamu, 1, Kak pesysibTaT, NepeoCMbIC/IEHUE CYLLHOCTU IIOBUTENBCKOrO
HapoAHOMNECEHHOro TBOPYECTBa, KOTOPOEe SIB/SIETCS OCHOBOMW penepTyapa ntoOUTeNbCKUX
XOPOBbIX KOJIIEKTUBOB.

KnioyeBble coBa: Nto6UTENbCKME XOPbl; HAPOAHbIE NeCcHHU; hecTuBasb; KynbTypa

': v This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0
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B KOHTEKCTI AKTYAJIbHUX TEHAEHLIN
CYYACHOI XOPOBOI TBOPYOCTI
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AHoTauyis

MeTa gocnigykeHHs — npe3eHTaLisa aHanidy xoposoro TBopy K. LienkoneHko, Ak npuknagy
TBOPY-AECTPYKLUIT B Franysi HOBOI cakpanbHOT XOpoBOi My3uKW. 3aBAaHHSAMMW po60TU BU3HAYEHO:
BUSIBNIEHHA OCOG/IMBOCTEN MOETUYHO-CMUCIOBUX, MY3WYHO-BUMPA3HUX BEKTOPIB KaHTaTu;
BWOKPEMJIEHHS NPOBIAHUX XYLOXHbO-CTUIbOBUX MiAXOAIB; PO3rNAj aBTOPCbKUX MPUIOMIB Ta
3aco06iB iHTOHALINHO-XYA0XHbOrO MOBJIEHHS; BUCBITNIEHHS KOHLIENLiT )XaHpy TBOPY-AeCTpyKLUil,
SIK MPOBOKATUBHOIO HanpsIMKY B ranysi HeocakpasbHOI XOPOBOI MY3UKW.

MeTtogonoria gocnigkeHHs. MeTofamMu [OCHILKEHHSA € aHaniTUYHO-MYy3MKO3HaBYMUMN,
CUCTEMHUI, TEKCTOJIONYHWNI, a TAaKOX 3arasibHOHayKOBI MiAXoau.

HaykoBa HOBM3Ha AOCHIAKEHHA 3yMOBJIEHa TUM, LLO B Hill 3arponoHoBaHa opuriHaabHa
TUMONOris WoAo knacudikauii TBOPiB HOBOI cakpasibHOI XOPOBOT My3UKK; BNEpLLE 10 HAYKOBOIo
06iry BBEAEHO HOTHUI TeKCT xopoBoro TBopy K. LlenkoneHKo; 3anponoHoBaHi HOBI Nigxoau Ao
aHanisy XyAoXHbOro TeKCTY Cy4aCHMX XOPOBUX TBOPIB.

BucHoBku. «IcTopisi epeci» K. LlenkoneHKo € opuriHanbHUM Npuknagom iHauBigyanbHOI

aBTOPCbKOI KOHUenNUil penirinHo-cakpanbHOI ifel XpUCTUAHCTBA, fAKa peanisyeTbCs LUISAXOM
3anepeyveHHsA/fecTPyKLil Ta YTBOPIOE YHiKalbHUMA CMWUCIIOBUA BEKTOP PO3BUTKY MY3UYHO-
BMPa3HOro KOMIJIEKCY XOpPOBOI NapTUTypu. B KaHTaTi BiACYTHI CTani CTUNbOBI MOKa3HUKM
HeocakpanbHOro HanpsAMKY, asfie 3BepHeHHS 4,0 pPeniriiHol TeMaTUKM «NPOBOKYE» | KOMMNO3UTOPA,
i cnyxayda Ha neBHi pednekcii ©inocodcbKoro i MyanyHo-ceMaHTUYHOro cknagy. KoHuenTyanbHi
YKaHPOBIi NPIOPUTETM KOMMO3MUTOPa CTaloTb CBOEPIAHUM CUMBOJIOM iAeiHOT amMbiBafIeHTHOCTI
«HOBOI CaKpasibHOCTi».

KnroyoBi cnoBa: xopoBa TBOPYICTb; HEOCAKpasbHICTb; TBOPU-AECTPYKLIl; KaHTaTa; HOBa
caKpasnbHa XopoBa My3uKa

Betyn
CyyacHa xopoBa TBOpPYICTb [EMOHCTPYE nwopanisaMm Yy ChniBiCHyBaHHI

XYAOXHbO-IHTOHALINHMX ABUL, >XaHPOBO-CTU/IbOBUX MOZEJSEN, NMPOMOHYE eKcre-
pUMeHTasnbHi pilleHHA Ta NPOBOKAaTUBHI NigXoAun, BUABMAE TSHXKIHHA LO CUHTE3y

© €Brenia boHaap, 2020 Haairwna 10.04.2020
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XYOOXHbO-CTUNbOBUX cucTeM. OfHiE0 3 MPOBIgHUX ranysei XOpoBOI TBOPYOCTI
TpaAWLiNHO BM3HAYaeTbCA CakpajibHa My3uKa, a B AOCHIAXeEHHI crneundikm xopo-
BOI TBOpYOCTi Mexi XX — XXI cToniTb NepLui No3uLii HanexaTb HOBIN caKpasbHii
MYy3WLi, WO BUSIBASIE LUMPOKUIA AianasoH 3B'A3KiB Ta pecypciB. My 6yaemMo 3acTto-
CoByBaTu TEPMiH «HeocaKpasibHa» (abo «HOBa cakpaJsibHar) K 06'eiHyoUNit a) Ans
BCiX KaTeropin XxopoBOi My3uKM, LLLO Ma€ BigHOLLIEHHS [0 TPAKTyBaHHS TeM Ta obpa-
3iB 6OXXECTBEHHOr0, PenirifiHO-AyXOBHOIO Nopsiaky; 6) ans HacTynHux dopm 6yT-
TS NnpodeciiHOl XOPOBOT TBOPYOCTI aKkafAeMi4yHOI TpaauLil: LepPKOBHO-PUTYasbHOI,
[YXOBHO-PEeNirinHol, CBITCbKOT AYXOBHOI.

Ik BiAOMO 3 My3MKO3HABUYMX Mpalb, MNPUCBAYEHUX PO3PO6LI HanpAMKY
HeocakpasibHOI XOPOBOI MY3MKW, B LUMX TBOpax CYTTEBUX 3MiH 3a3HatOTb ac-
NeKkTM MOBW Ta MOBJIEHHA, MOETUYHA W My3M4yHa CTOPOHM Ta IX CniBBiAHO-
LIEHHS,, B3AEMOAIA KaHOHIYHMX napaMeTpiB Ta XYLOXHbO-MY3UUYHUX HAKOCTEW
CYy4YaCHOro TBOPEHHs1 Towo. [iCHO, 3HaYyHa YacTMHa TBOPYOro JOpo6Ky cy4ac-
HUX MUTLIB NPUCBAYEHA AYXOBHMM TBOPaM, B KMX NMPOCTEXYIOTbCA CBiJOMO 06-
paHi cTpaTerii WoA0 KaHOHIYHOro TeKCTy (36epekeHHs KaHOHYy abo MiKCyBaHHS
KaHOHIYHMX TEKCTIB Pi3HUX KOHECI, B3aEMOAIA KaHOHIYHOIrO TEKCTY 3 MOEeTUY-
HUMU TeKCTaMW, BUKOPUCTAHHA BINbHOrO MOETMYHOro nepeknagy, noesii «3a
06pa3oM Ta CHOXKETOM», BiACYTHICTb Bepb6asibHOro TeKCTy (XOpoBWiA BOKanis));
IHTOHALIMHO-XYIOXHIX Ta >aHpPOBO-CTU/IbOBUX CKNafoBuX. CyYTHICTb OCTaHHIX
nonsirae B OCOGNIMBOMY XYLOXHbO-CTUJIbOBOMY CWHTE3I, AianorivHoMy efHaH-
Hi ycTaneHux npodecifiHo-akafeMiyHMX 3acag, Cy4yacHUX aBTOPCbKUX MPUNOMIB
TOLWO.

B peaynbTtaTi nonepegHix cnpo6 cuctematusauii (boHaap, 2014; 2017), a Takox
aHanisy TeHAEeHLUi XXaHpPO-CTUIbOBOro PO3BUTKY, OCO6/IMBOCTEN B3aEMOAIN noe-
TUYHOrO Ta MY3MYHOIO TEKCTIB, MM MOXXE€MO HaMiTUTWU MaricTpasnbHi HaNnpsAMKK Ta
3anponoHyBaTW TUMOJIOFitO, 3a AKOK MOXJ/IMBO PO3MOAINATA CakpasbHi TBOPU HO-
BOI popMalLiii, a came:

a) TBOpW-iMiTaLil — OCHOBHWUIA MPUHLUMM: iMiTaLis YM CTUNI3aLis CTapOBUHHUX
YKaHPIiB Ta CTUNIB, KOMMO3UTOPCbKUX TEXHIK, PO3UYMHEHHS» B KaHOHI TOLLO;

6) TBOpU-DYHKLii — CTaHOBNSATb COBOO EHAHHS XXaHPOBOro KaHOHy i3 cyyac-
HOKO MY3WYHOK MOBOK | GOPMYIOTb TEHAEHLIIO «HOBE NMPOYUTAHHSA CTapPOBUHHUX
dbopm» i3 fOTPUMAHHAM 3aKOHOMIPHOCTEN YCTaNIeHOro XXaHpy;

B) TBOpU-TpaHchopMaLii — sBNsAOTb cebe K eKCrepuMeHTH i3 dopMoto Ta
CTPYKTYpOIO TBOPY, NpW 3arasibHOMY 36epeXeHHi XaHPOBUX XapaKTepUCTUK ycTa-
neHux Gopwm;

) TBOpPU-KOHLENTU — (HOPMYHOTbCS Yepe3 BMKOPWUCTAHHS iHLIOCTUIbOBOT Ui
iHLWOXaHpoBOI Mogeni (OCHOBHI 3aco6u — LUUTYBaHHSA, GOPMyBaHHS HOBOT XKaHpPo-
BOI MoZiesli Ha OCHOBI CUHTe3Y, «CrnaBy OKpeMux napameTpiB» pi3HUX XaHpiB Ta
cTunis);

I) TBOpU gecTpykuil (Hacnigytoun M. Xaingerrepa) 4m TBOpPU-OEKOHCTPYKLIi (Ha-
cnigytoumn X. Oeppina), e OCHOBHUM TBOPUYMM 3aCO60M CTa€ NPOLIeC pyWHYBaHHS
CTEpeoTUNiB, BKIIKOYEHHS CTaNIMX 3ac06iB Ta CUMBOIB B HOBUIA KOHTEKCT; iHLUMMMU
clloBaMu — 3anpoLUeHHs O NOJIEMiKHM i3 06pasHO-XaHPOBUMY XapaKTePUCTUKAMM
i Clo)XeTaMu, CTBOPEHHS TBOPiB-BUKJIUKIB, TBOPiB-NPOBOKAaLLil.

BoHaap, €. «IcTopia epeci» K. LIeNKONeHKO B KOHTEKCTI aKTyabHWX TeHAEHLIN
CYy4aCHOI XOPOBOI TBOPHOCTI
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MeTa

3a MeTy npefcTaBsieHOI cTaTTi BU3HAYyaeMO MpeseHTaLlito aHanisy XopoBOro
TBOpYy K. LlenkoneHko, AK npuknagy TBOPY-LECTPYKLUIl B ranysi HOBOI cakpabHOl
XOPOBOI My3UKMU.

AHanis ocTtaHHix gocnig)XeHb i nyénikawii

Oco6nMBOCTI NITYpriyHMX cakpanbHUX TEKCTIB Yy CepefAHbOBIYHI Ta HOBoOYac-
Hill eBponecbKii KynbTypi BUCBITNEHO y npauax O. 3ociM. MNpo6nemy epToBHOCTI
B YKpalHCbKIi KyNbTypi BUCBITNEHO Y AoChig)XeHHAX B. Mucnueoi. [1lyxoBHY My3uKy
y cydacHoMy Mysmn4yHoMy npocTopi ocmuchtoe [Maicos 0. Mpo6nema HeocakpanbHO-
ro, CMHTe3 Ik GeHOMEH [yXOBHOI XOPOBOI My3UKW BUCBIT/IeHa aBTOPOM CTaTTi.

Buknag maTtepiany gocnip)xeHHs

«lcTopisi epeci» (2007) € no3aLepKOBHUM, i, CKOpiLLIe, CBITCbKM TBOPOM — OAHWM
3 HeumncneHHMx xopoBux TBopiB K. LlenkoneHko, sike BCe X Taku AEMOHCTPYE Opu-
riHanbHy iHTepnpeTaLito iflen HOBOI cakpanbHOCTI. Y CBOIM KaHTaTi As1s 3MillaHoro
xopy a capella K. LlenkoneHko 3BepTaeTbcs 0 NOeTUYHOro TeKcTy O. 3abyXKKO — Of-
Hi€l 3 HaMBigOMILWINX | ACKpaBUX MpeACTaBHUKIB CyyacHOI JliTepaTypHO-MOETUYHOI
TBOPYOCTi YKpaiHu, YMe iM’'a HE3MIHHO MOB'A3aHe 3 AOCAiIAXXEHHAM TBOPYOI CnajLwuu-
HM Jleci YKpaiHku Ta cTBOpPeHHsAM MiconorisoBaHOro o6pasy BMAATHOI YKpaiHCbKOI
noeTecu. B oCHOBY KaHTaTV MoknajeHa MikponoeMa-TpunTux «lctopisi epeci» (kaH-
poBe BM3HavyeHHs1 O. 3abyxKo) 3i 36ipku «3 HOBUX BipLUiB», AKa BUCTYNae CBOEPIA-
HOO anto3sieto Ao ApamMaTuyHol noemu Jleci YkpalHku «Ogepxxumar. Ak Bif3Ha4aroTb
focnigHukm TBopyocTi 0. 3aby)KK0, faHWUIA MOETUYHUIA ONYC <€ MIETUBOM iIHTEPTEKCTY
ApaMu» Ha igeiMHOMY, CTUICTUYHOMY, KOMMO3uLiiHOMY piBHsX (Mucnuea, 2010).

3a3HayeHa iHTepTeKCTyaNbHICTb BMCTYNae rofioBHUM YMHHUKOM (POpMyBaHHS
CMMCNIOBOro KOHTEKCTY noesii 0. 3abyKo, NOB’A3aHOro 3 aBTOPCbKOK iHTepnpeTa-
Liieto penirinHoi TeMaTrKK, 6i6NiAHOT 06Pa3HOCTI, XPUCTUSIHCbKUX ETUMHUX MOTUBIB —
MoJIEMIKOKO 3 HUMMU, @aX A0 iX 3arnepeyeHHs. OCcTaHHE OpraHiyHO BUMNIMBAE 3 aHTUXPU-
CTUSIHCbKUX MOTUBIB B «OfepXuMiit», Ki niTepaTypo3HaBsLi NOPIBHIOOTb, 3 OAHOIO
60Ky, 3 MOZLEPHICTCbKMM aHTUXpucTusHcTBoM ®. Hiulwue, 3 iHWworo — 3 igeonorieto de-
MiHi3My, fika 6araTo B YoMy nokasoBa 4511 TBopyocTi O. 3abyxKo. Y posyMiHHi Hiuwwe,
NoHATTS «CUH JTIoACbKMWIN» HE € KOHKPETHa 0co6a, HaNeXnTb iCTOopIl, LWOoCb OANHUYHE,
€0VHa, ane «BivyHa» AINCHICTb, NCUXONOrIYHUI CUMBOJ, 3BifIbHEHUI BiJl MOHATTS Yacy.
Jlecss YkpaiHka nogae noctatb Mecii K «CUHa NOACHKOro», OMKOAHIOYM, HaBITb
HaTypanisytoumn «cuHa boxxoro», i BogHo4Yac He BAAETbCA A0 «MOBHOI ifeHTudikauil
oro 3 peanbHo NoanHoto» (Mucnmea, 2010). MogibHa xyAoXHs nofgadva obpasy
CwvHa boxkoro B «Ofep>uMili» noe’sisaHa 3 6iorpadiyHMMN MOTMBaMU LibOrO TBOPY:
nepeXxuBaHHSAM cMepTi koxaHoil ntoauHu (C. MepXXMHCbKOro, SiKuid nomep Big Ty6ep-
Ky/nbO3y Ha pyKax y noetecu y Bili 30 pokiB), sike HapoaXKye napaneni 3 XepToBHUM
06pa3om Icyca XpucTa i oro cTpaXkgaHHsIMU B MOMEHT MOJIiHHS B [eTCMMaHCbKOMY
cagy i po3n'aTTa. Ha aymky 0. 3a6yxko (2007), B «Oaep>kumiii» Jleci YKpaiHKm «...po3-
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novyaBcs TpariYyHMit GYHT NPOTU CaMoi CEPLEBUHU XPUCTUSHCBKOI YyTTEBOCTI — MPOTH
BCEMpPOLLIEHHS Ha FPYHTI CUHIBCbKOIO i goYipHboro nocnyxy Boni Bora-Otusa» (c. 87).

BnacHe uer cmucnoBui nipxig, «Opep>XMMoi» AK AXepena noeTuyHux pedrekcin
0. 3aby>XKo i yTBOPIOE TX OCHOBHY ifieto, yKNageHy B TiyMayeHHi 6i6niAHNX CHOXXETHO-
06pasHuX cUTyaLiin, NoB’'A3aHmx 3 dirypoto Icyca B AeLo iHWOMY KJtoui, HiX 3aBefe-
HO B XPUCTUAHCTBI. BOXXecTBeHHa CYTHICTb MOro Ain NiAMIHAETbCA eKCnpecieto Noa-
CbKOFO CTpaXkaHHSA — TiNECHOro i AyWeBHOro. TakMM YMHOM MU 6a41MMO NonioHito
cMUcniB-06pasiB: penirinHo-eTMYHUA nadoc Bcenpolyatoyoi xepteu CruHa Boxoro
BifCTyrnae Ha ApYrvii NnaH nepeg NOACbKOK Tparegieto, nepcoHidikoBaHoi B 0CO6i
XpucTa, Lo 3a3Hae XpecHi Myku; Mapia MarganuHa, Wwo HatoMicTb [iBu Mapii onna-
KY€ NOro; eBPeNCbKNN HapoZ, WO BigyanayLHo ovikye Ha Mecito. Take ysiBleHHs nNpo
OCHOBHI «MepCOHaXxi» XpUCTUAHCTBA | Oro eTUYHi 3acaZu NOBHOK Mipoto BignoBiaa-
FOTb MOHSITTHO EPECI, BUHEeceHOro B HasBy noemu O. 3abyxKo: «Epechb — Big rpey,. "Bu-
6ip", "0bpaHuii cnocié mMucneHHs". CBigoMe i yMUCHE yXUSIEHHS Bif, AICHO BUPaXXeHo-
ro i copmynboBaHOro fLOrMaTty XpUCTUSHCBKOI BipM ... » (Bapcos, 1993, c. 534). Tak
aBTopcbKa KoHuenuisa 0. 3aby)KKko Bigobpakae B NOETUYHIN 06pasHOCTI LWAX EBPO-
nencbKoi penirinHoi cBigoMocCTi Bif 6orobopcTBa i aTeicTMYHOro 3anepeyeHHs bora
(noyaTok XX CTONITTA) A0 YCBIAOMNEHHSI HEMUHYYOI MOTPE6U NIIOANHN B CaKpaibHUX
nigcraBax i LiHHOCTI ByTTs, iX NEpEOCMUCIEHHSA Ha CyYacHOMY eTarli.

Ak 6a4nMmMo, NoeTMyHa OCHOBa, obpaHa Ana KaHTaTu K. LlenkoneHko, BMillye
B cO6i peniriiHy TeMaTuKy i 06pasHiCcTb, siKi 3a3BMYall My3MKO3HaBLi BUOKPEMJItO-
IOTb B SIKOCTi HalbiNbll NOKA30BOro KPUTEPIto OLiHKM CTUbOBOI cneumndikm «HOBOI
CakpasibHOCTi» B My3UYHOMY MUCTeLTBI. bifibLl TOro, B TEKCTOBIN OCHOBI JaHOro XO-
poBOro TBOPY 3ak/afieHo NepelyMOBU Ta BaXkeni ANa NepeoCMUCIEHHS Liel 06pas-
HOCTI. 3BepTatounChb He A0 KaHOHIYHUX XPUCTUAHCbKMX TEKCTIB AK «pernpeseHTaHTiB
cakpanbHoro» (3ocim, 2018), a A0 aBTOPCbKOI MOETUYHOI iHTEepnpeTaLil peniriiHol
TemaTtukn, K. LlenkoneHko 3Ha4yHO pOsLUMPIOE CMUCIOBE Mosie AK My3UYHOI BUpas-
HOCTI, TaK i eTUYHOro NoCuNy My3n4yHoro TBOpy 3aranom. XopoBy KaHTaTy K. Llenko-
JIEHKO MOXXHa BiJHECTU [0 «TBOPIB-AECTPYKLii», L0 NPe3eHTYIOTb yCTaneHi obpasu-
CMUCAY, AIKi B LbOMY BUMAaAKY He CTifIbKU NEPEOCMUCITIOOTb XXaHPOBUI KaHOH KaHTa-
TW, CKiNIbKW NOJSIEMi3YIOTb 3 06Pa3HO-3MICTOBMM HaMOBHEHHSAM JYXOBHOI My3UKU XpU-
cTusiHCbKoT Tpaauuii (BoHaap, 2017, c. 385; boHaap, 2014, c. 263). Lle, B cBOtO Yepry,
nossonsie BigHecTn TBip K. LlenkoneHko Ao Toro tuny, iKUi fae MakcuMasnbHy CBO-
604y KomnosuTopy B knacudikauii l0. Maicosa (Manco., 1999, c. 150) — KOHLEPTHMX
TBOPIB PENirinHoro 3MicTy, L0 He NiAKOPIOTbCA rMMHOrpadiyHUM KaHOHaM i fatoTb
MOX/IMBICTb CaMOBMPaXKeHHs1 aBTopa.

BusHayvatoum cBoto «lcTopito epeci» Ak KaHTaTy, K. LlenkoneHko BKkasye Ha 3B'si-
30K i3 CTApOBMHHMM XXaHPOM, iCTOPMYHA €BOJIOLISA SIKOFO HEBIL EMHA Bif LLEPKOBHOI
NpaKTUKK Ta, BIAMOBIAHO, AYXOBHO-PENIriMHOIO CEHCY, asne, pa3oM 3 TUM, MPEe3eHTYE
HanpsiMOK CBITCbKOro My3uKyBaHHS: fIK BiOMO, KaHTaTa ik KAMepHUI BapiaHT opa-
TOpIT po3BMBaBCSA MNepeBaXkHO B iTaniniCbKOMY CBITCbKOMY cepeoBuLLi. Bifomi Takox
i AYXOBHi KaHTaTK B ITanii — TBOpW Ha penirinHi TeMu, He NpU3HaYeHi A1 BUKOHaHHSA
nif, Yac LepKOBHOI CNYX6M.

Ane B HiMeuuuHi XVII — nepoi nonosuHu XVIII cT. wnpoko 6yna Bigoma LiepkoB-
Ha KaHTaTa, fika crnoyaTky 6yna ifleHTM4YHa JYXOBHOMY KOHLIEPTY, a NisHilwe hyHKLio-
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HyBaJsia sk cneuiasibHUA My3UYHWI XaHp, BUKOHaHHA AKOro BiANoBiAasno LepKOBHUM
kaneHgapem (pyxoBHi kaHTaTh I ®. Tenemana Ta |. C. Baxa, ni3Hille — MacOHCbKi
KaHTaTu B. A. MouapTa Ta iH.). 3ayBa)kMMO, IO BiAMiHHOI PUCOIO LIEPKOBHOI KaH-
TaTu 6yna il TeKCTOBa OCHOBA, B fKi/i MOeAHYBanNCA KaHOHIYHMIA BIGNINHUIA TEKCT,
cTpodu 3 xopaniB MPOTECTAHTCbKOro CKiagy, peuntatuBHi dparmMeHTn i apil. Takox
Mir 3HaYHO BapitoBaTUCS BUKOHABCbKUIA CKNag — Xop i ConicTu, TinbKu xop abo Tinb-
KK conicTu, conict i opkecTp. Taka TBop4Ya cBobofa 6yna crnpsiMoBaHa Ha 6ifblu
3pO3yMiNe i XXUBE CMPUMHATTA penirinHoro amicTty napadisHamMu, Lo B CBOK Yepry,
3MilLlyBano akLeHT 3 MOJIMTOBHO-3aCMOKIN/IMBOro CTaHy Ha eMOLiHe nepexuBaH-
Hs1 TEeKCTY: «B iXHii My3uLi BUCTyNnae HEBMMOBHO 6araTuii CBIiT JIFOACbKUX NMOYYTTIB —
NPUYHKMX | ApaMaTUYHKX, PafiCHUX, CMOKiMHO-CNOrNAAanbHUX i TparidyHmx» (JleBuK,
1974, c. 698). B TakoMy BUMaAKy MO)KHa rOBOPUTYM MPO 3BEPHEHHS KOMMO3MTopa CY-
YaCHOCTI A0 «MaM’ATi XaHpy», 3a [OMOMOIOK SIKOr0 aKTyasi3yroTbCsl BUXIGHI )KaHPO-
Bi 03HaKW — Taki, Hanpuknag, K CUHTe3 KaHOHIYHOro JiTYPrikHOro i HEKaHOHIYHOro
TEKCTIB i HEOBOB'AI3KOBICTb BUKOHAHHS B LiepKBi. HaBiTb 6inblue, KaHTaTa B LibOMY
CEHCi € HOCIEM NMPOTUEXHOIO CaKpasbHOrO 3MICTy XyAOXXHbOT (POpMU, KA, OfHaK,
reHeTUYHO NMoB’sA3aHa 3 NITYPrifHOK NPaKTUKOLO i peniriiHoto TeMaTukoto. MNofibHui
CUHTE3 HaZ13BUYaNHO NOKa30BUI AJ151 Cy4aCHOI XOPOBOI MY3UKU, AKY MOXHa BiHECTU
[0 HanpsiMKy HOBOI CakpasnbHOCTI.

Cepep cneumdiyHMX >XaHPOBMX O3HaK KaHTaTu AOCNIAHWMKU TaKOX Ha3nBarTb
BiACYTHICTb ApamaTun3aauil ctoxXeTy i Nipu4Huii amicT (TepelyeHko, 2012), Lo 3HAYHO
Mipoto Bipi3Hse i Bif 6inbll MaclTabHOro i 06'€KTMBHOIO My3UYHOMO 3MiCTy opaTo-
pii IK BEJIMKOro XOPOBOro XaHpy. Y LboMy ceHci TBip «IcTopisa epeci» K. LienkoneHko
6arato B YOMy MOB’si3aHa 3 XXaHPOBOK TpaAMLiero, OCKINIbKM BOHa Ay>X€ CKPOMHa
3a cBOiIMM MaclTabamu (LMK 3 TPbOX YacTWH, 3aranbHa TPUBANiCTb AKOro He ne-
peBuLlye 15 XBUMH), @ Ha PiBHI My3MYHOI MOBU B Hill MepeBa)kae iHCTPYMeHTasb-
Ha ekcrpecis, Wo npusBaHa BTISIMTU TOHKI HKOAHCU MCUXONONIYHUX CTaHIB | eMOoLin.
3aranom cknafjaeTbCs AOCUTb BMpasdHa B CBOIN iHTOHAUIMHOI penbedHOCTI XopoBa
napTUTypa, sika B Ky/ibMiHaLiMHUX MOMEHTax 3By4YnTb HacnpasAi gpamMaTnyHo. Tomy
rOBOPUTK MPO Te, O XYAOXHbOK ifecto AaHOl KaHTaTu € My3u4YHe BTiJIEHHA BCiM
BiJOMUX XPUCTUSHCbKMX iCTUH B Hall3arasibHilloMy ceHci (sik YeproBe HarayBaHHs
MPO HEMOXUTHICTb LYXOBHMX NiACTaB NOACHKOMO XUTTS) — HEMOXJIUBO, OCKINIbKMU TYT
nae MoBa Npo 6GinblU AeTasnbHy, IMUMO0KY, HeOLHO3HAYHY PO3PO6KY penirinHnx obpa-
3iB, cMUChiB | TeM. | po3pobKka us ige no NiHii eMoLinHO-NIOACHKOro OCArHEHHS iX
€TUYHOIO CEHCY, LLIO HEMMHYYE NMOB'A3aHO 3i CBITOCMPUNHATTSM Cy4YaCHOI JIIOAUHM i i
penirinHnx ysiBneHb. Take po3yMiHHSA MPUHLUMUNOBO BiAPi3HAETHCA B YMUPOTBOPEHO-
cnornaganbHoro i 6e3yMOBHOMO NPUIHATTA LMX 06pasiB i iCTUH BipyHOYMM XPUCTUS-
HUHOM. TOMy Aesika «yMOBHICTb» Ta eMiYHICTb CHOXXETHOI PO3PO6KM, sika XapakTepHa
ANnA KnacuyHoi KaHTaTtu, B TBOpi K. LlenkoneHKo 3aMillyeTbCs «BMPOBaAXEHHSIM»
Ta nonidoHizauieto NPUXoOBaHUX CMUCAIB, 3BUYHUX TUM i o6pasiB, LLO, 6e3yMOB-
HO, NPOBOKYE CrlyXaLlbKe CMPUMAHATTS Ha aKTUBHICTb i YCBIQOMMNEHICTb CPUAHATTA
Marepiany, Lo, B CBOI Yepry, anentoe [0 BiYHUX NUTaHb 6yTTA. KOMMNo3uTopy no.-
HOIO MIipOKO BAAETbCSA 3aHYPUTU Criyxaya B aTMocdepy NnepexuBaHHs «iCTopii epe-
ci» (AKa i € «cakpanbHa icTopisi»), 3MyLUYIOUM BCIYXaTUCSI B KOXHY JleTallb XOPOBOIO
3BYYaHHS.
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K. LlenkoneHko 36epirae y CBOI KaHTaTi TPMYACTUHHY CTPYKTYPY, 3agaHy NOEMOO
0. 3aby)XKo, TUM caMKM 36epiratoum i MPUHUMN TPUNTKXA, CrelianbHO NO3HaYeHui
noetecoto. B oCHOBI mepLuMx ABOX YaCTWH KaHTaTu, MOKNaAeHO TEKCT BiAMOBiAHMX
yacTtuH noemm O. 3abyxko («CTpacTi XpucToBi» — B MoeMi He MatoTb Mig3arosios-
Ka), TpeTa YacTuHa «Pieta» — BignoBifae 3aKkNOYHI YaCTUHI NOETUYHOrO TPUMTUXA:
«(Pieta) Mapist MarganuvHa: onsiakyBaHHst XpucTan.

Y «Pieta» o6pa3 Mapii, Wo onnakye po3n’'aAToro Icyca, 3aMiHeHWIA Ha NepcoHax
Mapii Marganunuu — ¢irypy BenbMu NoNeMiYHOT AN151 XPUCTUAHCBKOI iCTOPIl, 3 AKOT He-
PO3PUBHO MOB’A3aHa icTopiss 3eMHOro XuTTa CrHa boxxoro B anokpudiyHin nitepaTty-
pi. Lla 3amiHa 6araTto B YoMy BUSIBNSIETLCS CYTTEBO AJ1s1 3arasibHOro 3MiCTOBHOMO
CEeHCY KaHTaTW, B LLeHTPIi IKOT BUSIBNSIETbCA 06pas JII0ACbKOro CTpaXAaHHs, ocobucTa
Tparegisi nepexuBaHHA cMepTi. | 06ymMoBIieHa BOHA, 3BMYAMHO X, CMUCIIOBUM Mif-
TEKCTOM Apamu Jleci YkpaiHKK, 3a SKUM CTOITb 3raflaHuii paHiwe aBTobiorpadiyHmi
MOMEHT. TaKnM CIOXXETHMM NMOBOPOTOM 3anepeyyeTbCs YyCTaneHnin B XPUCTUAHCHKI
Tpaauuii cakpasbHUn MOTUMB MaTEPUHCBbKOI CKOp60TH i onnakyBaHHA CuHa boxoro,
AKUI MPUHIC BENKY XXePTBY CBOEKD CMEPTHO 3 BOJTi BceBULLHBbOI0. 3aMiCTb HbOMO Mpo-
MOHYETbLCSA IHLWMIA NOrNSAA Ha 3aBepLUEHHs Tparefil, 3aHaATo NOACbKY B NEBHOMY CEH-
Ci cMepTb bora-cuHa, «epeTuYHUin» 3a CBOEID CYTTHO CTOCOBHO PeNirinHoT AOrMaTuKN.

Oppasy Big3HAuYMMO, L0 B O3HAYEHOMY TBOPi XOp BUCTYNae K akTUBHUIM Y4aCHUK
MOETUYHOIO CHOXETY: TEMOPOBY Pi3HOMaHITHICTb XOPOBOMO 3BYYaHHSI HanpaBieHO Ha
nepcoHidikauito OKpeMux «4iioBUX 0Cib», XOp € aKTUBHMM Y4aCHMKOM TOro, Lo Bifoy-
BaeTbcs — Lie 6arato B YoMy BifpisHsae xopoBy nNaptuTypy K. LienkoneHko Big MeauTa-
TMBHOIO 3BYKOBOIO MPOCTOPY XOPOBWUX TBOPIB, SIKi MpeACTaBAAOTb HAaNpPsIMOK HOBOI
cakpanbHocTi (A. MapT, 4. NiretTi, I. FaBpuneub, H0. AmKHEB Ta iH.). B gaHoMy BMnagKy
MM MaeMO CrpaBy 3 ICKPaBO BMPaXXEHUM «CLieHapHUM» MUcneHHaM K. LlenkoneHko:
«... XOp MOCTaEe AiioBO 0CO6010, y3ararbHEHOK 0CO60H0, AIKY iHaKLLEe MOXHa Has3BaTu
AK "MioacTBo". KomnosuTop (a Yyepes HWX i BUKOHABL, i Ciyxadi) NepeocMuUCoTb
iHTOHaULiHI 06pa3y, iX XyaoxHi OyHKLIi, @ TaKoXX CMUCNOBI "MOPTPETH" BIYHUX TEM»
(BoHgap, 2017, c. 391).

BokanbHo-iHTOHaLiHMI Npodinb «IcTopii epeci» BigpisHAETbCA ACKPaBOO penbed-
HICTHO, fIKa BTINIOE PiI3HOMAHITHICTb eMOLIMHUX HKOAHCIB i eKCNpecito iIHCTPYMeHTarnb-
HOro nigxoAy A0 BOKasibHO-MOBHOr0 BUpa)keHHs. OueBMaHa aBTOpPCbKa yCTaHOBKaA Ha
cuMbOHIYHE MUCTIeHHS B POpPMyBaHHI ACKpPaBoro 1 AMHaMi4HOro XOpOBOro 3ByYaHHS,
L0, B CBOO Yepry, CpsiMOBaHe Ha nepegayy «apamMaTUYHUX KOJisii» CroxeTy (SKLo
Mifl TaKUMU MOXYTb PO3yMITUCS «PparMeHTU» 3eMHOro XuTTs Icyca...). | aKLLo MOX-
Ha TYT rOBOPWTM MPO NEBHY CTaTMKy 3BYYaHHS, Ka BUABMSETbCA XapaKTepHOLO Ans
HOBOI caKpasibHOCTi (MOX/IMBO HECBIAOMO, YTBOPIOIOUM 3B'A30K i3 6apoKoBOO adek-
Tali€eto) — To BOHA YyTBOPHOETLCA LLIAXOM 6araTopa3oBoro, 3a NPUHLMUMOM PeneTUTUB-
HOCTI, MOBTOPEHHSA KOPOTKUX MOTUBIB (MOYaTKOBUIA BUFYK «BoXXe» B MepLuiit 4aCcTuHi)
a6o 6yb-AKOro NpUoMy XopoBoro 3ByvaHHs (Sprechstimme y apyriit yacTuHi i gpo-
6/1eHHS CJIOBa Ha OKpeMi 3BYKOTEMOPY B TPETI YaCTUHI B MOBINIbHOMY TEMITI).

[JpamaTypriuHe pilleHHs KaHTaTU CKJ1TafaeTbCs 3 MPOTUCTABEHHSI 06pasiB «0Co-
6ucToro» (B KparHix YacTUHax) i «3aranbHOro» (B CepefHiit): okpeMa ntogunHa i Ha-
TOBM, CYy6'EKTUBHE | 06'EKTUBHE, CTPaXKAaHHsI NOACBKOT Aywi i Apama Hapogy. MNep-
LKA Nodi6HUIA 3pi3 nNepcoHidikoBaHo B noctaTsax Icyca (MONUTOBHE 3BEPHEHHST A0
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Bora OTus B nepLwiii YyacTuHi) i Mapii MarganuHu (onnakyBaHHsA XpucTa B TPETIl),
Apyruii — B o6pasi eBpeiicbKoro Hapofy, sikuii Yyekae Mecito (apyra yactuHa). Ove-
BUAHO, WO i B MOETUYHOMY ZXKepeni KaHTaTW, i B caMill KaHTaTi BiICYTHE TpaauLin-
He AJ19 XYA0XHbOro BTiSIEHHA XPUCTUSIHCLKOI PeNnirinHol TeMaTUKKU NpoTUCTaBNEHHSA
JTtoacbkoro i boxecTBeHHOro, chepn 3eMHOro i HebecHoro, Huay i Bepxy, MmaTepiasnb-
HOrO i AYXOBHOr0. BiACYTHI TakoX i BCINAKI My3U4YHi 3HaK1 i CUMBONIN CaKpasibHOro,
BUPOOGSIEHI €EBPOMENCbKOID MY3UYHOK TPaAULIiEId — MAaeMO Ha yBasi iHTOHaLito xpe-
CTa, Hanpwuknag, abo XOpoBY MOHOZ,0, a60 XOpasibHICTb TOLLO.

Monpwu Le KOMMNO3UTOP BMKOPUCTOBYE CMMBOJIIKY iHLIOMO pody, Lo anesntoe Ao
cdhepu NMipUYHOro B My3MYHOMY MUCTELTBI: Tak, HaMpWKiag, B OCHOBI BEIUKOI iH-
TOHaUii KaHTaTu (3aKNKKy: «boxe») NeXnTb iHTEPBaN CeKCTU (YepryBaHHs BeUKOT
i Manoi), 3a AKMM 3 YaciB My3M4YHOro POMaHTMU3My 3akpinunacs cTilka cemMaHTuKa
«POMaHTUYHOrO NMUTaHHSA» abo «iPUYHOI CEKCTU», CKNaf0BOI iHTOHALINHOro 6a3ucy
YyKpaiHCbKOT MiCeHHOT Nipuku. O3BYy4yHOUM TaKUM YMHOM MOJIMTOBHE 3BEPHEHHS [0
BceBMLWHBOro, KOMMO3MTOP MPUHLMNOBO 3MIHKOE CMUC/IOBUI BEKTOP 3BYYaHHSA My-
3UKMN, 3MILLYHOUYM aKUEHT 3 TpaHCLeHAEeHTHO-caKpanbHOI CYyTHOCTI 3BepHeHHs1 CuHa
A0 OTus Ha cy6'eKTUBHICTb €MOLINHOrO BUPaXXeHHs. Y LbOMy XX CeHCi nmokasoBe
i BUOKPEMIIEHHSA TEHOPOBOr0 TEMOPY B XOPOBOMY i COIbHOMY 3BYyYaHHi B TUX (pa-
rMEeHTax NMOETUYHOrOo TEKCTY, AIKi MPsiMO abo No6iYHO NoB’sizaHi 3 o6pasom Icyca (cono
TeHopa B cepefHbOMY po3ini nepLol YacTuHu «[loMoxu o boxe Lien XpecT HeCTu...;
noYyaTKoBe NPOBEAEHHS TEKCTY Yy TEHOPIB i «30MKMW» Ha TPUTOHAX Ha C/IOBaX «MNpuUinae»,
«KWHEe», «CBIiTY», «AyMKa» y APYTil YaCTUHI; 3aKkNtOYHa (pasa TEKCTY KaHTaTw, Lo Npo-
XOAWTb Y COJI0 TeHopa «CBiT/I0 3 TBOr0 Yosia» — B TPETIi YaCTUHI). TeHOPOBUi TEM6P K
3HaK «NipUYHOro repos» (Haragaemo, Lo B eTanoHHNx Teopax W. C. baxa napris Icyca
JOpy4YeHa 6acy), o acoLitoeTbCsi 3 EBPOMENCHKOO OMEPHOIO TPaAMLiEto, NipUYHOro
BUPaXXeHHS 3a TUMOM KaMepHOI BOKasibHOI BUPA3HOCTI B LiIoMy — TYT TakOX crpa-
LIbOBYE AIK «AeCTPYKLisi» («AEKOHCTPYKLIisi») CaKpasibHOro CeHcy Toro, Wo Bia6yBaeTb-
CSl, OCKiNlbKM penpes3eHTye 6e3mnocepefHiin 3B’130K BOKasSIbHOI iHTOHAL 3 YyTTEBO-
eMOoLinHKM cBITOM ntoguHW. LlikaBo, Lo A0 SiCKpaBO BUpPaXeHo! antosii Ha NiTyprinHy
My3U1KYy NpaBOoC/aBHOI TpaauLil KOMNO3UTOP 3BEPTAETLCS JMLLe pa3 B CBOIN KaHTaTi,
LLLO SIMLLIEe NigcuItoe i BUPasHiCTb: B KiHLi TPETbOI YacTUHM 3BYYMTb CoJlo 6aca, sike 3a
CBOEIO MENIOAMKOIO | PUTMIKOHK aBCOJTIOTHO He CMiBBIAHOCUTLCSA 3 LIEPKOBHUM CMiBO-
YUM CTUSIEM, ane 3arafbHUIN 3BYKOBUIM BUMNAL, AKOrO B CBOIN eKCNPEeCUBHIN CTpUMa-
HOCTi MOXe acoLitoBaTUCSl 3 XpaMOBOI BOKaJIbHOM iHTOHaUieto («Tak i npe6yge Bo
Bik: KamiHb BigBaneHuii B6ik»). CeHC NOETUYHOr0 TEKCTY, KU 03BYYEHO 6AaCOM-COJIO,
30cepeayXeHo Ha LeHTpanbHi AN XpUCTUAHCbKOro penirinHoro ceitornsagy Temi Bo-
cKpeciHHs CuHa boxoro. Y 3aranbHOMY KOHTEKCTi Hanpy»eHoro XopoBoro 3By4aHHs
KaHTaTu uen dparMeHT MOXe CripMiMaThCs K Bif,CTOPOHEHUI KOMEHTap MOAiN, AK
«rnac 3ropu», ik NpoOpoLUTBO, WO 3BYYUTb JOCUTb NEPEKOHMBO Y CBOIN eMOLUiNHIN
CTPUMAHOCTI Ta iHTOHALiMHIN ACHOCTI BOKanbHOI BUMOBMU. Llein NpuinoM KOHTpacTHO-
ro 3icTaB/IeHHA JOCArae MakCMMarnbHOro BUpasHoOro eekTy: Lieii 6acoBuit «BUCHIB»
po3KpMBaE ICTUHHUI CEHC 3eMHOI, «IFOACbKOI» icTopil CMHa Boxoro — i cakpanbHy
CYTHICTb, fIKa nogapyBana Bi4He XXUTTS BCbOMY JIFOACTBY.

Kono My3auuyHo-BMpasHMx 3aco6iB B KaHTaTi OpraHiyHO MOB'A3aHO 3 MOETUYHUM
Bep6anbHUM TEKCTOM, KOr0 (OHETUYHMM 3BYYaAHHSIM; FOBOPUTU NPO Te, L0 3@ KOX-
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HOI 06pa3HO-3MiCTOBHOI ctepoto noesii 0. 3aby)KKO 3aKpiniaeHnin KoMMnIeKc nees-
HMX BMPasHMX 3aco6iB He 30BCiM BipHO. TyT, Ha Haw nornsg, 6iNbLo Mipoko 3acTo-
COBaHWM NPUHLMIM «NPOPOCTaHHSA» eKCMpeCii 3 CMUCIOBOro Mo/ NOETUYHOrO CrioBa
[0 BOKaJIbHO-XOPOBOI iHTOHaUil. Lle 06yMOBNOe NeBHY CKNafHICTb AaHOi XOpoBOI
NapTUTYpwu, NOB’A3aHy, B MepLUy Yepry, 3 NEBHUMU MpUitoMamMu 3BYKOBUAOOYBaHHS,
AVKLi€to | apTUKYIALIEI0, @ TAKOX CMiBBiAHOLLIEHHSAM ropM3oHTasli i BepTukari (rapmo-
Hist — MenofifHa NiHis), bakTypHUM penbedoM 3arasioM i AMHAMIYHMMU rpagaLisMu.

B mepLwin yacTMHM KaHTaTu 3icTaBfieHi ABi KOHTPACTHI iHTOHaUiHI cdepu, Wwo
YTBOPIOKOTb Pi3Hi 3@ CBOEID MENOAINHO LWinbHicTio dhakTypHi dparmeHTn. Gopma
NepLLoro posAiny — TpMYacTUHHA, [ie B OCHOBI KpalHiX po3iniB 1eXXuUTb KOPOTKa iH-
ToHauisi cekTu («boxe»), ika Hi6M posnopoLleHa 3a MyaHTUAICTUYHUM MPUHLUMOM
Mo XopoBMM rpynam. Tpeba BiAMITUTH, L0 B LbOMY HOMepi CrocTepiraeTbes LikaBuii
NpoCTOpOBMI edeKT: 3a YMOBU HEBENIMKOIO ANHAMIYHOrO AianasoHy NepLioro pos-
Ziny — Big pp [0 p, WASIXOM MOCTYNOBOrO HApOCTaHHA (PaKTYPHOT LLiJIbHOCTI MOXHa
crnocTepiratv 3a «HabNMXEHHSAM» Ta «YLUi/IbHEHHSIM» Be/IbMU €KCMPECUBHOIO 3BY-
YyaHHA. OCTMHaTHe NMOBTOPEHHS OAHOrO CNOBa, OMY3MYHEHOro iHTOHALIE OOHOro
i TOro camMoro iHTepBaJsy, Ha TAi NOCTYNOBOro MiAK/IOYEHHA HOBUX BUTPUMAHNX 3BY-
KiB y CONIO ronociB conpaHo, anbT, TEHOP, 6ac — CTBOPIOKOTb MEBHE BiAYyTTA Meau-
TaTUBHOCTI, 3arNN6IEHOCTI B NMYNbCYOYMIA COHOPHMIA NpocTip. Mpy LbOMY HacTymnHa
cnagHa MenopiiHa fiHis Ha OCHOBI pO36UTOro Mo CKajax C/oBa «Mo-MO-XKU» TaKoX
YTBOPIOE iHTEPBAsM CEKCTHU.

LlikaBa acouiauisa, ane eguMHuin BepbanbHUIN eleMeHT LbOro 3ByKOBOro nonsi —
cnoBo «boxe» — ynofi6bHeHO B JaHOMY BUMAAKY A0 MaHTPW, Ika KOHLEHTPYE B COOi
60XECTBEHHY €HEprito; Lie «BCMyXaHHS» B C/TOBO, B KOXHY (DOHETUYHY CKTafoBYy [0
MOBHOIO PO3YMHEHHS B MOro 3ByYaHHi. [poTe KiHLeBa MeTa LibOro 3aHypeHHs B eHep-
rit0 cnoBa iCTOTHO Bifpi3HAETLCA Bifi MOJIMTOBHO-MEANTATUBHOIO MpoLiecy: ue He
crornsifiaHHs i He 3arnn6eHicTb «B cebex, HaBNaKW, Lie MOCTYMOBE HarHiTaHHS eKc-
npecii My3nyHoT iHTOHaUl, fIKa, 3peLUTOr0, PO3PAIAXKAETLCA B AeKIaMaLinHii BUMOBI
6e3 NeBHOI 3BYKOBMCOTHOCTI Ha CJ/I0Bi «xpecT» (6ac-cono (TT. 13, 20)). Llei npuitom
6yae 36epeXkeHo MPOTAroM YCiel YaCTUHM 3a MPUHLMUMOM OCTUHATO (TeMaTUYHa NiHisA
AKOro Big, T. 49 NnepeMicTUTbCA B NapTito TEHOPIB, NiAKPECOYN BUPasHICTb 06pasy
CTPaXZaHHS JIIOLUHN).

CepefiHiii po3ain 3MiHIoE, NepLl 3a BCe, AMHAMIYHMI piBEHb 3BY4YaHHs (B MeXax
mp — ff), OCHOBHWIA BUpA3HWiA NOTEHLias SAKOro yKNaAeHi TaKoX B «MiABULLEHI» eMo-
LiMHIn penbedHOCTI; KOHTpACcTye 3 NonepefHiM po3isiloM Ta peniriiHUM KaHOHOM — Hi-
yoro cnifibHOro He Mae 3i CTaTUKOO NITypriiHoro cniBy. Ackpasi nepenaaw Big, ff no pp
B MeXXax 0fHOro-ABOX TaKTiB (TT. 53, 56-57, 62 i Aani) «po3XMTYIOTb» LLOCUTb OAHOPIAHY
B PUTMOIHTOHALIMHOMY MJaHi MeNOLiNHy XopoBy dakTypy. Libomy > cnpusitoTb panTo-
Bi BKpar/ieHHs1 HaIpUBHOIO MPUYETY B BEPXHbOMY pericTpi y conpaHo (TT. 28-29, 36-37
i T.Z.), LLLO NepefaoTb HaTypanicTUYHi 06pasHi HFOAHCK MOETUYHOIO TEKCTY, L0 Masltoe
GbisnyHi cTpaxkaaHHs Icyca («...i 3agupKu B LUKIPY BCTUITIN BI'ACTUCK...»). T1iICYMKOM
CTa€ KyfibMiHaLif NepLuol YaCTUHWU KaHTaTK Ha CJIOBi «XPecT», 03BYYEHOMY «BUryKa-
MU» BCiX XOPOBWX Pyn i conicTiB Ha negani 6acie i BUTPUMAHUM YHICOHOM — «LLISIX», =
AKNiA 0fHOYaCHO NepexoauTb B AKOCTI Nedani B 3aKJI0UYHMI po3ain (MpuHumn attacca).
3aK/H0YHMIA PO34in 3HAYHO CKOPOYEHUI | NoByAoBaHMIA 3@ MPUHLMIOM 3aTyXako4yoro
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3BYYaHHA — i Ha AMHAMIYHOMY piBHi, i HA TeMaTUYHOMY: HaZpUBHE rosioCiHHSA «boxe,
Boxe, Boxe ...» (TT. 59-60) panTOBO 06PUBAETHLCSA | BMIHIOETHCS TUXUM «PO3YNHEHHAM»
CNoBa «MOMOXM» B HallapyBaHHiI TeM6piB-cosio 6acy, TeHopa i anbTa. Ha uboMy TeM6-
po-iHTOHaLiHOMY (DOHI 3ByYaTb 3aK/IFOYHI C/IOBa COMPAHO COJO: «TU € Mill FOCNOAb» —
i NMLWe Bif, BUKOHABML, iT BUKOHAaBCbKO-apTUCTUYHOI iHTOHALii 6yfe 3anexxaTu Npo3By-
YyaTb BOHW OCTaHHIM MJiayeMm, cioBaMu Hafil, MTMTaHHAM YK 3HEBIPOIO.

MoeTnyHuii TekCT Apyroi YyacTuHM noemu O. 3aBYy)KKO 3MasibOBYE YMOBHO-
y3arasibHeHuih 06pa3 eBpeiCbKOro Hapoay, 6/1yKatouoro B nycteni B odikyBaHHi Meci.
BignoBigHy yacTuHy kaHTath K. LilenkoneHko LinkKoM MOXHa po3LiHioBaTU K ACKpa-
BWUW MpUKIIag XOpoBOro TeaTpy — HaCTifIbKM BMpasHa i 3pMma TYyT My3UYHO-XYLOXHSA
o6pasHicTb. LiboMy cnpusie audepeHuialis xopoBoi ¢hakTypu Ha ABa KOHTPACTHI
naacTu: B O4HOMY 3 HUX PO3ropTaETbCA AieBa CHOXXETHa JliHif, B iHLLOMY CTBOPIOETbCSA
T COHOPUCTUYHUIN KOHTEKCT, IKUA Halae XOPOBOMY 3BYYaHHIO Harpy>XeHu xapakTep.
OcTaHHE [0CSraeTbCsl LWSIXOM 3acTOCYBaHHS npuitoMy sprechstimme (Habnuxken-
HS 40 peumTalii) i aBTopcbKOi pemMapku «ordinare» (HabnMXXeHHA go sprechstimme).
YHUKHEHHA BOKaNbHOI KaHTUMIEeHU i Menofil sK OCHOBHOMO HOCIiSi MY3UYHOIO CEHCY
B [laHOMY BMMNaAKy CrpsiMOBaHO Ha ifieto NigKpecneHHs eKcrnpecii MOBHOIO BUCIOB-
NIOBaHHA — AOCTOBIPHOro 3a CBOEK iHTOHALIMHO-eMOLIMHOKD HaroBHEHICTIO i NO3-
6aBfieHOro 6yb-IKOi YMOBHOCTi My3MUYHO-XY[L0)XHbOIO BUPAXEHHS.

Briepwe npuiiom «moBocniBy» K. LlenkoneHko ¢parMeHTapHO BUKOPUCTOBYE
B KiHLi NepLuoi YaCTUHM KaHTaTW; B APYrill YaCTUHI BiH CTa€ OCHOBHUM €/1IEMEHTOM —
i CTPYKTYPHUM i BUpas3HUM. EKCNpecUBHICTb i HaMpY>XXeHiCTb 3By4YaHHS, NeBHa Tea-
TpanbHICTb MUCIIEHHS 3aBAAIOTbCSA 3 CAMOIO NOYaTKYy YaCTUHM, KOIW y COMpaHo i anb-
TiB CTPIMKO NPOHOCUTbLCS 6araTopa3oBO NOBTOPHOBAHE CMNOBO «AyMKa»: KOMMNO3UTOP
6yKBanbHO «BUPUBAE» OKPEME CJIOBO 3 MOETUYHOIO TEKCTY, IKE CUMBOJI3YE BUEHHS
Icyca XpucTa — Mecii, sKoro He BMi3HaB i He NPUINHAB eBpeicbKuit Hapog («A gymMKa —
HEMOB or/1aB, B sikoMy 4yTTs Kocie... [puiige sik HaropHuii cHir, LLjo 6i1mMckom nornsau
cninnTb, | KMHe o Halmx Hir Bei yapcTsa v Hapogu cBiTy!»). MNepecTaBnsitoun hparMes-
TU TEKCTY, KOMMO3MTOP BUOYLOBYE YiTKY CIIOBECHY NMOCNIAOBHICTb, ika Ha Bep6anbHo-
My pPiBHI (iKcye 3aranbHOMOACHKY LiHHICTb MiciT XpucTa — «mpuige» — «KMHe» — «CBi-
Ty» — «yMKa». CaMe TaKui TEKCT NPO3BYYUTb B 3aBepLUasibHOMY KynbMiHaLinHOMY
dbparMeHTi Apyroi YacTUHM KaHTaTK Y YOSI0BIYMX rofocax nogibHo OCTUHATHI popmy-
Ni: ckaHAoBaHa BMMOBa 6aciB | TEHOPIB HaMONErNNBO CTBEPAXKYE CEHC Ta MOCNILO0B-
HICTb LMX cniB. Y NMpoLeci XX po3ropTaHHs po3roBifi, Ky N0 Yepsi 03BYy4YeHO B NapTifx
TO XKIHOYMX, TO YOJIOBIUMX rONoCiB, PparMeHTM «<MOBOCHiBY» YEPTYIOTbCS B BEPXHbOMY
i HWXKHBbOMY pericTpayx, i, BiAMOBIAHO, BUHMKAE BiAYYyTHA PYX/IMBICTb XOPOBOI haKTypu
(YLLiNIbHEHHA-PO3PAAXKEHICTb). [JO TOro X KOMMO3MTOP OAHOYACHO MPOBOAMUTL PisHi
(bparMeHTV TEKCTY, HakK/laaroum iX OIMH Ha ogHOro, y conpaHo i anbTie (TT. 91-96). Lle
CTBOPIOE AICKPaBUIN aKyCTUYHMI ePeKT rOMOHY HaTOBMY — LIeHTPasibHOro NOETUYHOIO
o6pasy TekcTy 0. 3aby>KKO — i NiAKPECOE B KaHTaTi pUcu TeaTpasibHOCTI.

Lianor meguTtaTtMBHOCTI i cTaTukmn GOpMye MaricTpanbHy NiHit0 B gpamartypril
TPEeTbOi YaCTUHUM KaHTaTW, B AKil B HANOIiNbLL YNCTOMY BUIIAAI MOXKHA FOBOPUTM NPO
MY3UYHY CTUICTMKY HOBOI cakpasibHoCTi. TeMaTuuHuMiM Komnekc «(Pieta)» 3acHoBa-
HO Ha TPbOX KOHTPACTHMX efleMeHTax, AKi MOXYTb iHTepnpeTyBaTUCA AK CeMaHTUYHI
OAMHMLI XOPOBOI NapTUTYPWU, Ta AKi KOHLEHTPYIOTb B CO6i 06pa3HO-CMUC/IOBE HaMOoB-
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HEeHHS1 My3UYHOTO TEKCTY. [epLlnit 3 HUX — OKPEeMi 3BYKOBUCOTHOCTI-Kpanku (3ByKo-
TEMO6pMU), LLO PO3MoZifieHi 3a MyaHTUMICTUYHUM MPUHLMIOM MK XOPOBUMMU Fpyrnamu
i 03BY4YYyIOTb CKJ1afM CrliB MOETUYHOIO TEKCTY Ha GOHI BUTpMMaHOI Tuxoi negani. [py-
FMN eneMeHT — KOPOTKWI, ane Ayxe eKCrnpecuBHUIN MOTUB iIHCTPYMEHTaNbHOro TUMy
3 WWMPOKMM CTPMOKOM Bropy (TT. 126-127), 4acTKOBO CMiBBiAHOCUTBLCS 3 3ar0/IOBHUM
«Bboxe» B nepuwiit yacTuHi kKaHTaTK (0CO6/IMBO Lie CMiBBiAHOLWEHHS Big4YyTHO B KY/b-
MiHaLiMHi 30Hi). TpeTiii — cniB3By4YYA-AUCOHAHC, HA AKOMY NMo6yAoBaHO cUTabivyHWii
poscniB-CKaHAYyBaHHS TEKCTY Ha sfz (TT. 132-133).

XapaKTepHo, L0 Halbinbll eKCrPecMBHO SICKpaBWUM (B MlaHi AMHAMIYHOTO PiBHS
3BYYaHHs1 XOpYy) BUSIBNAETbCS TPETIil 3 NMepepaxoBaHUX efieMeHTiB. CaMe LM Mpuio-
MOM 03BYYYETbCS MOETUYHUIN TEKCT, BUHECEHUI B AYXKMU B noeMi O. 3abyXXKO B SKOCTi
OKpeMux «abCTPaKTHUX» MUCNE06pasiB, L0 PETPOCNEKTUBHO BUHUKAOTb B CBiLOMO-
cTi Mapii MarganuHm, sika onnakye licyca. Ane came Li MUcneobpasu scKpaBo Bifo-
6paXkatoTb HaTypaniCTUYHi KapTUHU cMepTi («CKUHYNM — B Kymy ApOB ...»; «Tak coba-
KW BCHO Hi4 IMXKyTb CTOPOXOBI!») | HeBipy B Mecito («Xait 3aneBHst0Tb: rpilty! — XMypi
4oJI0BiKM»). BiAnoBigHO, BOHWM MOXYTb BMCTYNaTW «r0JIOCOM» HaTOBMY, y3arasbHEHUM
06pa3oM O06'EKTMBHOIO MovyaTKy, KU NPOTUCTOITb ocobucTin Tpareaii Mapii Marga-
JIMHK. Y nepLiomy X i ApYyroMy efieMeHTax 30CepePKeHO «BHYTPILLHIN naaH» Toro, Lo
Bif6yBaeTbCA: TUXe 3aLineHiHHs, 3aCTUMNICTb i Tuxa cnpoba nnavy. B npoueci po3BuT-
Ky Hanbifblue aKTUBI3YETbCA APYrUiA efleMEHT, HaNOBHIOKYM MAPTUTYPY BCe BiNbLIOKD
iHTOHaLiMHOO eKcrpecieto i MOCTYNOBO 3aMoBHIOKOYM COBOI0 BECH 3BYKOBMIA MPOCTIp.
Y nepenkynbMmiHauintHoMmy dparmeHTi (TT. 167-172) MakcuMasnbHe (akTypHe YLinb-
HEHHS LibOro MOTMBY CTBOPHOE MPaKTUYHO 3pUMUIA 06pa3 MONbOTY, WO CMiBBIAHOCUTb-
csl 8i 3MiCTOM TeKCTY («... MOB puHe K To6i gylwal»). Liei edekT nigkpinneHo npuinoMom
MOBTOPEHHSI OKPEMO B3SITOFO C/I0Ba 3 MOETUYHOrO psiaka («MOB», «puHe»). 3a3Haye-
HWIN MOTUB BUCTYMae i B «NepeBepHYTOMY» BUMMAAI — 3aK/to4YHi dhpasn cono conpaHo
( «.. paHok», TT. 187-188) i TeHopa ( «CBiTi10 3 TBOroO Yona», TT. 193-197) — i B 06pas-
HO-CMMCJIOBOMY MAaHi HibM MOAYNIOE Bif, eKCrpecii HagpUBHOIO Niavy B CTPUMaHICTb Ta
NiPUYHICTb eMOLINHOIO BUpaXkeHHs. OCTaHHE MOXe TPaKTyBaTUCH ABOSIKO: | IK CMUPEH-
Hs1 Mepes, HEMOX/IMBICTHO BOCKPECUTU CBOEHD Nt06OB'10 («HaLyo 3ganack o608, Kotpa -
He BOCKpeLua?.. — 3aKFYHUIA TeKCT B AyxkKax y 0. 3aby)XKo, SIKUI1 yTBOPIOE reHepasbHy
Ky/fIbMiHaLLit0 KaHTaTK) | Ik CMUPEHHE NPUIHSTTS CMepTi «3 BoJli bora» B Ayci XpUCTusiH-
CbKOI eTVKK. Ha Haw nornsg, 6ifblw BUNpaBgaHUM B XyA0XKHbOMY ceHci kaHTaTu K. Lie-
MKOMEHKO € BCe X MepLUMin BapiaHT, KU1 feknapye «toAcbKuin dakTop» B 6i6AilHii
icTopii Icyca, Wwo iHTepnpeTyeTbes 0. 3abyXKO AK «iCTOpis epeci», ika Nonemisye i3 rnu-
OMHHOIO Ta YCTaNIEHOO CaKPasbHICTHO 6iBNINHOIrO TEKCTY | XpUCTUSIHCBKOIO Nepekasy.

BucHoBKu

Y3aranbHtooun posrnag kaHtatv K. LienkoneHKo B KOHTEKCTi My3UYHOT CTUMICTUKM
HOBOI cakpasnbHOCTi, BUOKPEMUMO HACTYIMHI iCTOTHI AN pO3YMiHHS @aBTOPCbKOI KOHLenLii
TBOPY | BUKOHABCbKOI MPaKTUKN MOMEHTU:

- «lcTopin epeci» cTaHOBWUTbL COBOIO OpUriHaNbHWIN NPUKNaL iHAMBIAYaNbHOI aBTOp-
CbKOI KOHLenLUii penirintHo-cakpanbHOI iiel XpPUCTUAHCTBA, ika peanisyeTbCs LLIAXOM 3are-
peyeHHs1 Bo)xecTBEHHOI MPUPOAM LieHTpanbHOI Qirypy XpucTusHCTBa Icyca XpucTa i horo
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MeciaHcTBa. Liei aHTUXPUCTUAHCBbKNIA MOTUB YTBOPHOE CMUCJIOBY BiCb MOETUYHOIO Ke-
pena kaHTaTy — noemu O. 3abyXKO, i CTAHOBUTb CMUCOBUIA BEKTOP PO3BUTKY MY3UYHO-
BMPasHOro KoMrsiekcy xoposoi naptutypu K. LiernkoneHko;

- B KaHTaTi BiACYTHA HU3KA CTU/IbOBMX MOKA3HWUKIB, LLO YTBOPIOOTb TpaguuiiHy
creumdiky cyyacHOI XOPOBOI My3WKM HEOCAKPAsIbHOrO HanpsIMKY: BiACYTHI NPUIAOMU Lix-
TYBaHHSI XpPUCTUSIHCbKOrO AiTYpritHOro My3u4yHOro MaTepiasy, @ TakoxX antosii abo cTu-
nizauil; BifiCYTHi )XaHPOBO-CTUNbOBI MOAENI, IKi BUCTYNarOTb pernpeseHTaHTaMu LIepKOBHO-
CMiBOYOI TpaguLii XPUCTUSIHCTBA i 3aKPINUMANCS B €BPOMENCHKIN KyNbTYPHIN nam’saTi Sk
3HaKu abo CMMBOJIM «CaKpPasIbHOro»; KOMMO3WUTOP YHUKAE MEAUTATUBHOCTI IK OCHOBHO-
ro eMOLiHOro MOAYCy LIepKOBHOI My3UKK, a60 NPOTUCTaBNAE MEAUTATUBHICTb FOCTPO-
LIiEBOMY POSrOpTaHHIO CHOXKETHOI MiHil; NepCOoHiIPiKye AYXOBHUI CEHC MY3U4YHOI BUpas-
HOCTi — MOJIUTBW i CNIOrNsifaHHS;

- opfHak, B TBopi K. LlenkoneHKo BUABASETbCA pAL, NOKA3HUKIB, SKi 3 YCiEl0 04eBUA-
HICTIO rOBOPATb NPO MPUHANEXHICTb «lCTOpIl epeci» A0 XaHPOBO-CTUIbOBOI NiHil «<HOBOI
CaKpasibHOCTI», LUIMPOKO NPeACTaBfEeHOI B Cy4aCHOMY EBPONENCbKOMY My3UYHOMY MUCTE-
uTBi. Lle, B nepLuy yepry, 3BepHEHHS [0 peniriiHol TEMaTUKW, L0 «MPOBOKYE» | KOMMNO3UTO-
pa, i cnyxaya Ha pedeKcii Npo AyxOBHI MiACTaBM NOACBKOro XutTsa i CMepTi He3anepeu-
HOro 3akoHy XXuTTs, Npo boxkecTBeHHe B NtOAMHI | noAcbke B Borosi, Npo 3anepeyeHHs
caKpanbHOro B Cy4acHOMY CBITi, i MPO HEMUHYYY NOTPEGY NHOAMHM B TPAHCLIEHAEHTHOMY;

- B LbOMY X psfy Ha3MBaEMO XXaHPOBI NMPIOPUTETN KOMNO3MTOPA, AKI, Ha HaLL MOrnsAg,
TaKOX KOHLIeNTyasibHi: KOMMNO3MTOP BiAMOBASETLCA Bif KAHOHIYHOIO TEKCTY Ha KOPUCTb
aBTOPCbKOrO, Bif, NiTYPriiHOro XaHpy siK pernpeseHTaHTa «cakpasbHOro» (KaHp KaHTaTt,
B JaHOMY BMNazKy, BUCTYNae B AKOCTi «NPUKOPAOHHOI0» AABMLLLA, MOB'A3aHOI0 AIK 3 TpaauL-
MU AyXOBHOI MY3UKM, TaK i 3i CBITCbKOH-KOHLIEPTHOO MPAKTMKOLO, L0 He 3a6e3redye ioro
«3aKpineHHs» B )XaHPOBOMY NMPOCTOPi HOBOT CaKpasibHOCTI Ha BiAMIHY Big Mecw, MarHidi-
KaTa, peKBieMy, NacioHiB, KOHLLEPTIB, NiITyprii Ta iH.); KaHTaTa CTae CBOEPIAHUM CUMBOJIOM
iflefiHoT aMbiBaneHTHOCTi «<HOBOI cakpasibHOCTI», iKa 3i cnocTepexkeHHs 0. 30CiM «... Mae
aHTPOMOLLEHTPUYHUIA BUMIP, OQHOYACHO CNpSIMOBaHa i Ha NII0AMHY, | Ha TPaHCLEHAEHTHE»
(30cim,2018,¢.291). 3 UMM KNHOYOBMM MOMEHTOM MOB'A3aHa i BflacHe My3n4Ha CTUJTiCTUKA
«lcTopii epeci», B AKiil B OpraHivHin e4HOCTI MPUCYTHI | IPUnOMU, LLLO NPaLooTh Ha 3aralib-
HWiA BMpas eKCrpecii NFACbKOro NovyTTs (Cnocobu 3ByKoBMA06YBaHHS, TEMOPOBUIA KOH-
TpacT, AnHaMIYHUIA NPodinb OKPeMMUX YaCTUH LMKJTY | BCbOro TBOPY, rOCTPOTa BOKabHO-
XOPOBOI iHTOHALil, HEPiIBHOMIPHWIA PO3MO/iN TEKCTOBUX PAAKIB Cepefl XOpOoBUX rpyn i T.1.)
i Ha MeZMTaTUBHO-CTaTUYHI e(heKTU XOPOBOIo 3ByYaHHs! B OKpeMux dparMeHTax (nosTo-
POBaHICTb OZHOTO | TOrO XX CNOBA, My3UYHOr0 TEMaTU3MY, OCTUHATHICTb, PO36MBKa CloBa
Ha (hoHeMm (TOHeMM) | CKNnaaw Mo XOpPoBMM FpynaM i conicTaMm, TUxXa MHaMika i OCTaTHbO
CTPUMaHWI Temn).
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Abstract

The purpose of this research is to present an analysis of K. Tsepkolenko's choral work as
an example of a composition-destruction in the field of new sacred choral music. The tasks
of the work are the identification of features of poetic-semantic, musical-expressive vectors
of cantatas; leading artistic and stylistic approaches identifying; consideration of the author’s
techniques and means of intonation-artistic speech; coverage of the genre concept of work-
destruction, as a provocative direction in the field of new sacred choral music.

The researh methodology are analytical, musicological, systemic, textual, and general
scientific approaches.

The scientific novelty of the research is that the original typology on the classification of
works of new sacral choral music is offered in the research. The musical text of the choral work
of K. Tsepkolenko was introduced into scientific circulation for the first time. New approaches to
the artistic text analysis of contemporary choral works are proposed.

Conclusions. K. Tsepkolenko’s “History of Heresy” is an original example of an individual
author’s conception of the religious-sacred idea of Christianity, which is realized through denial/
destruction and recreates a unique semantic vector for the development of a musical-expressive
complex of choral scores. There are no stable stylistic indicators of the non-sacral direction in the
cantata, but the appeal to religious subjects “provokes” the composer and the listener to certain
reflections of philosophical and musical-semantic character. The conceptual genre priorities of
the composer become a symbol of the ideological ambivalence of the “new sacredness”.

Keywords: choral creativity; neosacredness; works-destruction; cantata; new sacred choral
music
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«UCTOPUA EPECU» K. LLENMKOJIEHKO .
B KOHTEKCTE AKTYAJIbHbIX TEHAEHLUWN
COBPEMEHHOI'O XOPOBOIo TBOPYECTBA
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AHHOTayunsa

Lienb uccnegoBaHus — npeseHTaL s aHann3a xopoBoro nponseegerus K. LienkoneHko, kak
nprvMepa COYMHEHUs-AeCTPYKLUMM B 061aCTH HOBOW caKpanbHOM XOpOBOWM My3blKUW. 3afadyamm
paboTbl onpefeneHbl: BbISIBNEHUE OCOBGEHHOCTEN MO3TUYECKU-CMbICNOBBIX, MYy3blKaslbHO-
BblpasuTe/ibHbIX BEKTOPOB KaHTaTbl; BbIAENIEHNE BeAYLINX Xy[LOXECTBEHHO-CTUIEBbIX
NoAXOA0B; PaCCMOTPEHME aBTOPCKMUX MPUEMOB U CPeACTB MHTOHALMOHHO-XYAO0XXECTBEHHOIO
BELLaHUS; OCBELLEHME KOHLEMLMMN XaHpa NpOM3BeAEeHUA-AECTPYKLMM, KaK NPOBOKALMOHHOIO
HanpaBfieHnsa B 06/1aCTU HeOCaKPanbHOM XOPOBOWM MYy3bIKMU.

MeTtogonorus uccnepoBaHusi. MeTogamMu UCCNefoBaHWA SBNAAKOTCA aHaNUTUYECKU-
MY3blKOBEAYECKMI, CUCTEMHDIN, TEKCTONIOINMYECKNIA, @ TaKXKe 06LLeHayYHble NMOAXOAbI.

HayuHast HoBM3Ha uccnef0BaHus 06YCIIOB/IEHA TEM, YTO B HeWl NpeasioXKeHa OpuUrmHanbHas
TUMONOrus No Knaccudukaunm NpoM3BeeHNIN HOBOW CaKpasibHOW XOPOBOW My3bIKU; BNepBble
B Hay4Hblii 06OpPOT BBEAEHO HOTHbIA TeKCT XxopoBoro npousBeferus K. LienkoneHko;
NpeAsIOXXeHbl HOBbIE MOAXOAbl K aHaNM3y XyLOXXECTBEHHOIO TEKCTa COBPEMEHHbIX XOPOBbIX
npousBefeHni.

BbiBogbl. «/icTopusa epecu» K. LienkoneHkKo npeAcTaBnseT co60oi OpUruHanbHbIi NpuMep
WHAMBUAYaNbHOW aBTOPCKOW KOHLEMUMU PENUIMO3HO-CaKpalbHONM WAEUN XPUCTUAHCTBA,
KOTOpas peanuayeTcsi MyTemM OTpULaHUS/LeCcTPYKUUM U 06pasyeT yHUKaNbHbI CMbICTIOBOM
BEKTOP pasBUTMA My3blKallbHO-BbIpa3uTEIbHOrO KOMIJIEKCA XOPOBOW NapTuTypbl. B kaHTaTe
OTCYTCTBYIOT YCTOWYMBbIE CTWUEBbIE MOKasaTe/IM HeOoCaKpasibHOrO HarmnpaBfieHUsi, HO
obpalleHne K PeMrmosHOn TeMaTuKe «MpOBOLMPYET» U KOMMO3WUTOPa, M ChylwaTtens Ha
onpefeneHHble pednekcun GuUnocockoro M  My3sblKalbHO-CEMaHTUYECKOro COCTaBa.
KoHuenTyanbHble )>KaHpPOBble MNPUOPUTETbI KOMMO3WTOPA CTAHOBSITCS CBOEO6Pa3HbIM
CYMBOJIOM ULEAHON aMBUBaNEHTHOCTM «HOBOI CaKpasibHOCTU».

KniouyeBble cnoBa: XopoBOe TBOPYECTBO; HEOCAKPaIbHOCTb; MPON3BEAEHNS-[ECTPYKLUN;
KaHTaTa; HoBasi cakpasibHasi XopoBasi My3blka

.: T2 This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0
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ULAS SAMCHUK'S “LIVING STRINGS”
IN THE CONTEXT OF BANDURA ART SOURCE STUDIES
(dedicated to Ulas Samchuk’s 115" anniversary)
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Abstract

The article analyzes the literary and documentary study of the famous Ukrainian diaspora
writer Ulas Samchuk (1905-1987) “Living strings. Bandura and Bandurists” from the standpoint
of musical source studies. The author of the article examines the structure and directions of
thematic searches of U. Samchuk’s work, which were initiated by studying the phenomenon of
the most famous Ukrainian diaspora collective - the Taras Shevchenko Ukrainian Bandurist
Chorus. The article points out still applicable philosophical and aesthetic spheres of the book,
due to understanding of kobza-bandura as a striking symbol of Ukrainian culture, and kobzar
art — as its traditional phenomenon.

The purpose of this research is to analyze the literary and scientific research of Ulas
Samchuk “Living Strings” from the point of view of modern musical source studies. At the same
time, the solution of the following tasks seems to be relevant: to determine the structure and
directions of thematic searches and studies carried out by the writer in the work; to perform
a chronological classification of the material; to outline the philosophical-aesthetic sphere of
the book; to find out the significance of Ulas Samchuk’s work in comparison with other sources
on research of bandura art of Ukraine and diaspora.

The research methodology is determined by the use of historical, source, comparative,
axiological and cultural approaches, as well as their corresponding methods. In particular,
the historical-chronological method used to consider the sequence and stages of creating
U. Samchuk’s study, axiological — to determine its artistic value, comparative — to float with
other kobzar and bandura art studies, source and cultural approaches will contribute to the
various aspects of bandura players art analysis in the global cultural space.

The scientific novelty of the article is to determine the place and importance of
U. Samchuk’s work in the context of scientific research source studies of bandura art in Ukraine
and diaspora, as well as to characterize the writer's literary and journalistic style in his cultural
work.

Conclusions. In U. Samchuk's work, the bandura instrument is a national symbol that
unites Ukrainians in its terrain and emigration parts through time and space, and kobzarism is
a special stratum of the people, possessing the “power of revival” in all periods of history and
on different continents.
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The main areas of the writer's study should be considered: historical-chronic, philosophical-
aesthetic, performing, repertoire. Informative saturation and chronological sequence of
U. Samchuk's work can serve not only as a history of creation and activity of the Taras Shevchenko
Ukrainian Bandurist Chorus but also as a kind of kobsarism encyclopedia of the past and present,
Ukraine and the diaspora.

It is noted that in comparison with other bandura art sources of studies, Ulas Samchuk’s
work is marked by a synthesized approach to the coverage of kobzarism as an integral part of
the Ukrainian nation’s culture and mentality, a powerful means of Ukrainians’ self-identification
among the world. The author integrates epistemological, historical, folklore, literary-journalistic,
musicological aspects in the analysis of bandura art during all stages of its functioning.

Keywords: Ulas Samchuk; “Living strings. Bandura and bandurists”; bandura art; Ukrainian
diaspora; ensemble performance; kobsarism research; music source studies; the Taras
Shevchenko Ukrainian Bandurist Chorus

Introduction

In 2018, Ukrainian musical culture celebrated the 100th anniversary of the first
bandura band’s creation by Vasyl Yemets in Kyiv. Its further development took place in
two ways in Ukraine and abroad, in the environment of the Ukrainian diaspora. In October
2018, a historic concert took place where two bands of the bandura team performed
together: from Kyiv it was the National Honored Chapel of Bandura Players named after
G. Mayboroda and from Detroit (USA) it was the Taras Shevchenko Ukrainian Bandurist
Chorus. This historical event was the impetus for the actualization of the analysis of the
sources of research into the development of bandura performance.

Among the scientific and popular scientific examples of kobzarism and bandura
art, which is not only a unique historical phenomenon but also a special national and
cultural-spiritual phenomenon of Ukrainians, they do not lose their relevance today.
Scientific studies in this area are few and also scattered in the time span of the twentieth
century. The source of their source analysis can be the recently published monograph
by Ukrainian scientist and musicologist Lidiia Kornii (2019), “Source History of the
History of Ukrainian Musical Culture”.

One of the works dedicated to the kobzarism of the past and the bandura art of the
twentieth century is unique in its significance. This is “Living Strings” by the famous
Ukrainian writer Ulas Samchuk (1905-1987). IT IS a thorough documentary study of
Ukraine with the subtitle “Bandura and BandurlSTS", published in 1976 in Detroit (USA),
the main focus of the well-known diaspora collective — the Taras Shevchenko Ukrainian
Bandurist Chorus. The introduction of Ukrainian readers to the work of U. Samchuk
(1976) took place in the early 1990s with the acquisition of Ukraine's Independence,
when a powerful layer of emigration art (literature, music, painting, etc.) entered the
national heritage, and in general, into the national consciousness, enabling to form
a holistic, unbounded (between Ukraine and its diaspora part) picture of people’s
existence.

Today, the work “Living Strings”, among other works by U. Samchuk; is presented on
the Diasporiana website (http://diasporiana.org.ua/), and its printed copies have been
submitted to Ukrainian scientific libraries.
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The work of Ulas Samchuk as a writer was the subject of extensive research in the
diaspora, and at the present stage has interested Ukrainian scientists, literary scholars
and critics. “The pioneers in the Samchuk Studies are M. Hon, R. Hromiak, A. Zhyviuk,
M. Zhulynskyi, N. Lysenko, R. Movchan, M. Nevrlyi, D. Paliy, S. Pinchuk, G. Chernyhivskyi,
V. Shevchuk and others.” (Boroditsa, 2000, p. 4). Separate dissertations of Ukrainian
scientists, philologists, and historians, S. Boroditsa, |. Burlakova, T. Zdikhovska,
S. Kaleniuk, V. Kyzylova, M. Krupach, N. Lysenko-Kovalova, G. Mazokha, Y. Marynenko,
0. Pastushenko, N. Pletenchuk, N. Pryimas, I. Rusnak, M. Stasyk, V. Stetsii, A. Tsiapa
testify the remarkable interest in the creativity of V. Samchuk, devoted to the writer's
worldview orientation and linguistic creativity, the poetry of his world-view, genre and style
peculiarities of his work, features of individual style. In O. Slonovska’s (2016) monograph,
a leading methodological principle for exploring the work of Ukrainian writers is the
archetypal critique of their desire to create a consolidating national myth. In the works
of the above authors, a number of U. Samchuk’s works were analyzed in some detail, but
“Living Strings” did not become material for generalizations.

Separate studies of V. Samchuk’'s work “Living Strings” are presented by the
author of the article (Dutchak, 2005; 2013; 2019) and articles by philological scientists
(I. Rusnak, 2005; 2015; S. Rusnak, 2014; 2016).

Purpose of the research

Therefore, the purpose of the proposed article is to analyze the literary-scientific
book by Ulas Samchuk "Living Strings" from the point of view of modern musical source
studies.At the same time, the solution to the following problems seems to be relevant: to
determine the structure and directions of thematic searches and researches carried out
by the writer in his work; to carry out chronological classification of material; outline the
philosophical and aesthetic sphere of the book; to find out the value of V. Samchuk’s work
in comparison to other sources of studies of bandura art of Ukraine and the diaspora.

Recent research and publications analysis

Animportantcomponentof the Ukrainian diaspora artin the twentieth centuryisbandura
art, represented by composers’ work, creative activity of soloists, performers and numerous
bands of bandura players on the territory of many continents and countries (Dutchak,
2016). According to L. Kornii's conclusions (2019), the following main types as musical
notation, folk, musicological, musical and educational, personal, press, documentary,
historical, artistic, scientific and informational, informative types are distinguished among
the written sources of Ukrainian musical culture (p. 109-110). The scientific study of the
kobza and bandura directions of culture is represented by a few studies in virtually every
species. However, Ulas Samchuk's work "Living Strings" is a universal, combined look.

Presentation of the main material

In the period of Independence of Ukraine in the domestic art criticism we observe
the process of returning the rich heritage of the scientific and musical music literature of

Dutchak, V. Ulas Samchuk’s “Living strings” in the context of bandura art source studies
(dedicated to Ulas Samchuk's 115" anniversary)

97



98

ISSN 2616-7581 (Print) BicHMK KIBCbKOIO HauiOHanbHOro YHIBEPCUTETY
ISSN 2617-4030 (Online) KynbTypn i MycTelTs. Cepid: MyauiHe MUCTELTBO 2020-3(1) - 95-109

the Ukrainian diaspora, which for a long period was not only inaccessible but concealed,
leveled, was objectively evaluated. Significant emigration in the artistic and cultural
realm expands the understanding and knowledge about attainments, achievements,
and in general, the scientific and artistic searches’ directions of Ukrainian doers abroad.

An important component of the Ukrainian diaspora art in the twentieth century is
bandura art, represented by composers’ work, creative activity of soloists, performers
and numerous bands of bandura players on the territory of many continents and
countries (Dutchak, 2016). According to L. Kornii's conclusions (2019), the following
main types as musical notation, folk, musicological, musical and educational, personal,
press, documentary, historical, artistic, scientific and informational, informative types
are distinguished among the written sources of Ukrainian musical culture (p. 109-110).
The scientific study of the kobza and bandura directions of culture is represented by
a few studies in virtually every species. However, Ulas Samchuk's work "Living Strings"
is a universal, combined look.

Ulas Samchuk (1905, Derman village in Volyn - 1987, Toronto, Canada) is
a well-known Ukrainian writer and publicist, founder of the art literary associations
"MUR"(Mystetskyi Ukrainskyi Rukh) (Art Ukrainian Movement) in Germany and “Word”
in the USA, the magazine “Our age”, a correspondent for the newspapers “Svoboda”,
“Almanac”, “Chronicle of Volyn” and others. Among his best works are the novels
“Maria” (1934), “Volyn” (1932-1937), the trilogy “Ost” (1948, 1952, 1982), the emigration
reflections “On Solid Earth” (1967), “Planet D-P” (1979) and many others.

In Soviet ideology, the work of Ulas Samchuk was classified as unreliable and
nationalistic, and the author was identified as a “fascist servant”. It was only in the
time of independent Ukraine that these prejudices were removed, and the writer's
creativity became the property of 20th century Ukrainian culture. The works of Ulas
Samchuk open complex and tragic pages of the people history, in particular, the famine,
repression, emigration: “l set and now set myself quite as a writer, a clear task: | want
to be a chronicler of the Ukrainian space in an age that | see, hear, experience myself”
(quoted by Kraliuk, 2005).

The idea of the book “Living Strings” originated in 1968 on the occasion of the
50th anniversary of the creative activity of the Taras Shevchenko Ukrainian Bandurist
Chorus in Detroit. As stated in the preface, the “epic” of the artistic life and the dramatic
collisions of the history of the collective’s functioning in Ukraine and beyond, prompted
the need to “fix it all with a printed, literary word” (Samchuk, 1976, p. 4). The source
material of Ulas Samchuk, who, at the request of the Bandurist Chorus members,
began writing the book was the archives of the Toronto (Canada) Library, the concert
and illustrative archives of the Bandurist Chorus itself, as well as the personal memoirs
and diaries of its participants (P. Goncharenko, A. Kishka, G. Kitastyi, |. Kosikovskyi,
L. Lampika, G. Makhyni, M. Minskyi, Y. Panasenko, |I. Panchuk).

The idea of the book was in line with the position of the writer who believed. that
all attention of the artist, as well as of the philosopher, should be focused on the study
of “man, individuals, people, peoples, knowledge of their purpose, their functions, their
destiny” (quoted by I. Rusnak, 2015).

The genre of U. Samchuk’s book “Living Strings” can be defined as synthetic,
combining features of literary, journalistic, and cultural, musicology, it intertwined
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historical chronicle, literary and philosophical essay, memoirs, performance and
interpreting analysis, and generalization. The author himself called it the “tale of
temporary years” of kobzarism, given its chronicle, narrative character (Samchuk, 1976,
p. 65). In general, it was the epicness of the exposition, as a feature of Samchuk’s
literary style, that made it possible to call his contemporaries “the Ukrainian Homer of
the twentieth century.”

Ulas Samchuk was very attentive to the subject of kobzarism, and the work of the
Taras Shevchenko Ukrainian Bandurist Chorus and its manager, Hryhorii Kytastyi, had
already been previously featured in his articles “At the Crossroads the Kobzar Sits”
(Samchuk, 1953) and "With a Bandura across Miami" (Samchuk, 1969) in the newspaper
“Svoboda”.

In the book “Living Strings” the writer combined documentary and chronological
presentation with literary journalism. The book has two sections, covering eight
sections, each of which corresponds to a certain stage of development of kobza art
in general, and the Taras Shevchenko Ukrainian Bandurist Chorus in particular: “Music

n o« n oo n oo

of Prophets”, “Imperial Kobza”, “The Beginning of the Bandura”, “Time of the Seers”,
“Bandura in Europe”, “Over the sea, over the ocean”, “To the East to Europe”, From
Poltava to Detroit”." The book concludes with an appendix with photographs of the
Chorus”s concerts and a gallery of portraits of the Chorus members as of 1976. Each
section is also photo-illustrated.

Note the uneven volume of sections. Obviously, this is due to the scope of the tasks
the writer has set himself, both historically-chronic and philosophically-aesthetic. The
book contains extensive quotation material — historical (“A Word about the Regiment
of Igor”, Galicia-Volyn Chronicle, works by M. Hrushevskyi, M. Kostomarov), folklore
(thoughts - “Death of the Bandurist Cossack”, “Slave Cry”, “About Sister and brother”,
“About Ivas Konovchenko”, “About Khvedor Beardless”, “About Bogdan Khmelnitsky”,
“About Ivan Bohun”, “About Sorochinsky Events of 1905”, Ukrainian folk songs), literary
(works by T. Shevchenko, M. Gogol, P. Kulish, Lesia Ukrainka, G. Chuprynka, P. Tychyna,
0. Oles, L. Kostenko), musicologist (study by M. Grinhenko, D. Revutskyi G., Khotkevych,
A. Omelchenko) journalistic (Soviet Ukraine and the diaspora periodicals materials).
The contribution of the Ukrainian intelligentsia to the study of kobzarism and recording
of folk songs and thoughts (0. Slastion, K. Kvitka, L. Ukrainka) at the turn of the 19th -
20th centuries was noted.

The traditionalism of Ukrainian kobzarism was in harmony with the position of
a writer who did not accept avant-gardism in art. According to |. Rusnak, his system
of views “can be defined as national conservatism, the main ideological and aesthetic
aspects of which grew on the basis of the organic feeling of Ukraine, on the one hand,
as a phenomenon rooted in real time-space, on the other, as a category of ontological,
of everyday life” (quoted by I. Rusnak, 2015).

Kobzarism in the work of U. Samchuk (1976) is a unique tradition of the Ukrainian
people, and kobzar creativity is heroic but at the same time tragic pages of its history:
“They saw with ears, in the depths of their darkness, emerged the excessive visions
of the universe, in which the past, present, and future created a temporal and spatial
whole” (pp. 82-83). Symbolic for him is the kobza-bandura itself, whose “living strings”
were “roared with glory” by commanders, rulers, and gods” (p. 29).
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Ulas Samchuk describes and analyzes the most significant stages in the formation
of scientific approaches to bandura art in the literary form - the activity of Mykola
Lysenko, Hnat Hotkevych, Andriy Omelchenko, the publication of the first textbooks of
the bandura game (V. Ovchynnikov, V. Shevchenko, M. Domontovych, H. Hotkevych).
However, in the presentation of certain historical facts, there is a shortage of the
writer’s source base, limited, apparently, only to the literature available to access by
the Ukrainian diaspora at that time (of course, the writer had no opportunity to use the
libraries of Soviet Ukraine).

The separate pages are dedicated to the creative path of the famous bandura
players of the twentieth century — Hnat Hotkevych, Vasyl Yemets, lvan Kuchuhura-
Kucherenko, Kost Misevych, Antin Chornyi, and others. The author emphasizes their
role in the promotion of bandura as a solo instrument of “not blind elders, but sighted
intellectuals” among different segments of the population in Ukraine, the Kuban, in
emigration (Poland, Czech Republic, the USA, Argentina), the influence on the process
of improving the instruments, expanding the repertoire boundaries of bandura players
(Dutchak, 2013, p. 27). “Our modern bandurist will no longer be blind, to feel the touch
of instruments with his fingertips and to be called folk. He will become sighted one, he
will graduate from a conservatory, he will feel the time, mood and nature of art... and
will be called intellectual, not shying away from the bandura, the thought, the history,
but merely moving them from the realm of instinct to the realm of consciousness. And
our kobzar art goes in this direction” (Samchuk, 1976, p. 80).

In his story, Ulas Samchuk separately identifies ways of forming ensemble
performance on bandura - the creation of the Kiev (1918) and Poltava (1923) chapels,
their unification into the Model Chapel (1935), based on the documentary facts and
memoirs of the participants. The author does not avoid, but on the contrary, draws
attention to the problematic moments of the collectives functioning related to the socio-
political atmosphere of the time in the country, which influenced the place and role of
band ensembles in the musical concert life of Ukraine, changes in the composition
of participants and leadership, censorship repertoire. For the sake of reproducing
the spirit of the time, the writer fills the exposition with Russian-language quotations,
slogans from newspapers and magazines of the period of 20-30s, emphasizing the
contrast between the tasks of Ukrainian music and the aesthetics of internationalism
imposed by the Soviet propaganda, and dilution all features of Ukrainian traditionality,
historicity, symbolism” (Samchuk, 1976, p. 106).

Ulas Samchuk emphasizes that the bandura art of the first half of the twentieth century
passed a complex and ambiguous path of development, through periods of artistic
fluctuations and searches in the field of instrumentation and repertoire, performance
and style problems, which led to certain accusations of the sharovarshchyna, stage
amateurship. However,theresult was inevitable progress, a move toward professionalism,
the perfection of vocal and instrumental spheres of kobza music: “The culture of this
area of our musical art has reached the level where we can see it like an organized
and intellectually designed value that every nation can be proud of.” (Samchuk, 1976,
p. 81).

As a tragic page of Ukrainian art, the author portrays a period of repression,
persecution and prohibition, which did not bypass bandurists. Considering that the
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book was not censored, it really portrayed the political situation of terror and the moral
atmosphere of the “apocalyptic fear” of the 1930s, using the personal recollections
of the performers and documentary material of the time. It should be noted that this
atmosphere was the main reason for the bandurists’ refusal, like many other Ukrainians,
to return home after the events of World War II, which stimulated a powerful wave of
emigration (Dutchak, 2013).

According to U. Samchuk (1976), the State Model Chapel of Bandura Players played
a special role in the period 1939-1941, performing on the lands of Western Ukraine,
when “the first spiritual unity of these long-separated two Ukraine, which was finally
united, for further pulling the yoke of captivity together thrown upon them by Moscow,
with the great hope that they would be released from it once” (p. 132).

“The Bandura in Europe” section is the largest in volume, discussing the dramatic
period of operation of the Taras Shevchenko Bandurist Chorus, namely the years of
World War Il and the postwar period, from the moment of Chorus's revival until the
last days of his stay in the camps for displaced persons in Germany, before leaving for
America in 1949. A separate “missionary role” of the Bandurist Chorus begins in 1941
when it resumes work in the Nazi-occupied Kiev and chooses a name, named after
Taras Shevchenko. Kobzar's name became a symbol of Capella and his ideas became
the leading national postulate for performers. At the same time, the basic principles
of constructing concert performances of the collective were formed, in particular, the
different genre and variety of repertoire, intermixing of ensemble and solo (dumas,
songs) numbers, certain spectacle and theatricalization of performances, etc. (Dutchak,
2019, p. 175). The name of Shevchenko became the leading idea of uniting bandura
players in the team and uniting with their listeners. “We came to Shevchenko through
January 22. Through Shevchenko we will come to unity in the full meaning of the word.
Through Shevchenko, we align our thinking, erase the borders that divided us, see the
essence of things” (quoted by I. Rusnak, 2015).

The repertoire of the collective changes dramatically. As the writer notes, he
includes patriotic works “Hey, Numo, Guys, to Arms”, “Rising Cloud from the Estuary”,
“Maxim Zalizniak”, “It's Not Time”, “Ukraine Has Not Yet Died” and others. Capella’s
concerts in the Kyiv region, the Chernihiv region, and Volyn became historical events,
calling by the music language “to fight to the last drop of hot blood with all enemies
of the Ukrainian people” (Samchuk, 1976, p. 148). These factors led to a change in
the attitude of the occupying power to the Bandurists, as a result — they were sent
to concerts in the Ostarbeiter camps with concerts in Germany. The chaplains gave
370 concerts in 168 cities in 300 days, attended by millions of people from all over
Europe. The writer describes with incredible emotional feeling these complex events in
the life of the bandura players, emphasizing that “at this fatal time, Ukrainian kobzars,
who were sent here by the doom themselves, in order to make their presence the
spokesmen of those who were destined for execution. They were the conscience of
the era” (Samchuk, 1976, p. 158).

During 1943-1944, bandura players again performed in Ukraine, in the territories
of the western regions, Volyn and Galicia, where front lines had not yet passed,
“among the masses of their conscious people, under the care of their organizations
and government.” V. Samchuk notes as a special event of that period a concert for
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the Metropolitan of the UGCC Andrey Sheptytsky in Lviv, his memorable record for
the chapel, his bold “unplanned” performances by bandura players before the UPA
(Ukraiinska Povstanska Armiia, The Ukrainian Insurgent Army) soldiers, meetings with
writers lvan Bagrianyi, Yurii Lypa.

Ulas Samchuk (1976) emphasizes the fact that bandura art came on the world
stage, first of all to Europe, as a positive and necessary: “The Ukrainian bandura, with
its own philosophy, has long needed direct contact with this blessed homeland of the
musical cult, but this happened so, and mostly for political reasons, it is enough to be
grasped. No other musical instrument had to contend with the state police, but who
and how could get it out of the way between people when its representatives were
denied their right to live in their native land "(p. 135). Not denying the single facts of
the bandura “superficial contacts” with the European musical environment, the writer
concludes that “only great wars and great revolutions were able to defeat the prohibition
of Ukrainian music beyond the Russian domination... Those were great escapes, great
emigrations, from Siberia, from destruction”(Samchuk, 1976, p. 136).

Analyzing the period 1941-1949, the author emphasizes the positive quantitative
and qualitative changes that took place, despite the difficult conditions of social and
political life and life of chaplains, in the professional growth of the collective. First of
all, this is an awareness of the decisive role that the collective played in this unique
historical era, to preserve and strengthen the Ukrainian national spirit, as well as
a significantincrease in the number of its participants (from 20 to more than 40 people),
the creation of the organization direction of the chapel (artistic leadership — Gregory
Kytatsyi, later Hrygorii Nazarenko and Volodymyr Bozhyk; chairman of the direction -
Yosyp Panasenko), expanding the repertoire, solving the problem of instrumentation.
The latter should be discussed separately, as this issue was crucial not only for the fate
of the collective but also for the formation and creative functioning of an entire galaxy
of the western diaspora’s bandurists.

Brothers Peter and Alexander Honcharenko took up the production of a bandura
new type. Using the Kharkiv-type instrument promoted by H. Hotkevich as a basis, the
masters made a number of structural changes and additions to the structure of the
bandura: they improved and optimized its shape, the distance between the strings,
the system of internal fixation, and, most importantly, offered a fundamentally new
tonalities switching system that solved in parallel the problem of chromatization. In
addition, the Honcharenko brothers made orchestral types of bandura instruments -
bass and double bass. The author of the book emphasizes the importance of these
actions not only for the bandurists of Ukrainian emigration but also in general
in the matter of stimulating the perfection of instruments in Ukraine and the
diaspora.

The second part of the book is completely devoted to the activity of the Taras
Shevchenko Bandurist Chorus in emigration, in the USA during 1949-1968. U. Samchuk
chronologically reproduces all the major events of the collective history, connected with
the setting up of touring activity, performances in the most famous concert halls of the
world and in the centers of Ukrainian culture in the countries of America and Europe.
Thus, the Shevchenko Bandura Chorus played a unifying role for Ukrainian communities
scattered around the world, stimulated the development of musical art in emigration on
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a professional level, worthily presenting Ukrainian national culture, as evidenced by the
numerous reviews of musicologists on the pages of many magazines, who wrote about
bandura players as performers of “not so songs, music, and art as sense, reproduction,
and truth”, performers of “an old mysterious ritual filled with the sounds of song and
strings” (Samchuk, 1976, p. 335). In addition, the author notes the whole complex of
problems faced by performers as psychological - in the case of adaptation to a new
style of life, preservation of Ukrainian traditions, and, in particular, bandura, in a foreign-
language environment, and internecine strife (“according to the laws of Ukrainian racial,
traditional mentality”), as well as administrative and organizational - the necessity of
establishing financing for all directions of the collective activity, such as touring concert
travels, training of young bandura players, creation of perfect instruments, as well as
mastering modern repertoire, which generally helped to shape professional emigration
in relation to the development of bandura art.

In the 1950s and 1960s, numerous unions of bandura diaspora formed mainly
in Canada and the United States. This was mainly due to the activities of the Taras
Shevchenko Bandurist Chorus, whose members lived in different places, forming small
ensembles and playing schools. The youth ensembles were organized in Canada by
M. Shatulskyi (Winnipeg) and V. Rodak (Toronto) at the youth organizations of the
Democratic Party of Ukraine. Later the ensembles were formed in Detroit (leader —
P. Potapenko), Chicago (A. Luplo), Windsor (E. Tsiupa), Seattle (D. Copbin), Bound
Brook (R. Levytskyi), children ensembles (P. Kytastyi, M. Liskovskyi) (Samchuk, 1976,
pp. 375-386).

The Taras Shevchenko Bandurist Chorus played not only its own self-sufficient role as
the “ambassador of Ukrainian culture in the world”, but it also stimulated an active learning
process in the so-called Kobzar camps and schools, which formed a new generation
of bandura players in the diaspora (such as the Bandura Play School in New York),
settled the case of Ukrainian bandura propaganda (radio and television broadcasting,
audio duplication), supported the latest search for perfection of instruments abroad
(Yu. Pryimak, M. Lyskivskyi, A. Chornyi, P. Stepovyi, M. Diakovskyi, etc.).

The author offers Capella’s biography to the reader in combination with the
biographical section of the activities of his artistic directors — Hrygorii Kytastyi,
Volodymyr Bozhyk, Ivan Zadorozhnyi, Petro Honcharenko, Petro Potapenko, Yevhen
Tsiur, lvan Kytastyi, who contributed to the collective’s preservation as well as its
professionalism improving — performing mastery, repertoire, instrumentation.

In general, the main principle of material presentation in “Living Strings” became
documentary (S. Rusnak, 2016), which manifested itself not only in the accuracy of
quoting official materials but also in the sources of the subjective genre — memoirs,
epistolary and diaries, which added an emotional character his stories.

In U. Samchuk’s “Living Strings”, as in many of his novels, traditional Ukrainian
images-symbols are widely used: earth, path-fate, song, sacrifice, vocation, spirit,
freedom, faith, word, people, tradition, Shevchenko. The author also includes symbols
of kobzar, kobza and kobza bandura. This symbolism is organically interwoven with the
philosophical and aesthetic sphere of his epic work. There are no generalized literary
heroesinit, butthey are replaced at all stages of history by the specific figures of Bandura
players — carriers of the Ukrainian word, song, heroics, and spiritual indestructibility. In
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every expression of the writer regarding the kobza bandura there is a sense of pride for
his people and for kobzar as a leader of the nation's ideas.

Conclusions

Thus, the analysis of epic and artistic and documentary by dominant genre
specificity of the novel by Ulas Samchuk “Living strings. Bandura and Bandurists”
allows us to draw a number of general conclusions.

1. Eight sections of the work cover the historical period from Kievan Rus to the time
relevant for the author (the late 60’s of the twentieth century.) with the emphasis on
the basic stages of the kobza bandura genesis, the formation of kobza production, its
professionalization, access to the concert stage, the improvement of the instrument,
enrichment of the repertoire, expansion of the geographical boundaries of the life of
the Bandura - not only in Ukraine but also abroad, in connection with socio-political
and military events, etc.

2. The bandura instrument in the work acts as a national symbol that unites
Ukrainians of its terrain and emigration across time and space, and kobzars — a special
stratum of the people, possessing the "power of revival" in all periods of history and on
different continents.

3. The main directions of research should be considered: historical-chronic,
philosophical-aesthetic, performing, repertoire.

4. The work of Samchuk by informative saturation and chronological sequence can
serve not only as a history of creation and activity of the Taras Shevchenko Bandurist
Chorus but also as a kind of encyclopedia of all kobzars of the past and present, Ukraine
and the Diaspora.

5. Compared to other sources of Bandura's art research, Ulas Samchuk's work is
characterized by a synthesized approach to the coverage of kobzarism as an integral
part of the Ukrainian nation's culture and mentality, a powerful means of shaping the
self-identification of Ukrainians in the world. The author integrates epistemological,
historical, folklore, literary-journalistic, musicological aspects in the analysis of bandura
art during all stages of its functioning.

6. Analysis of the performing practice of the Taras Shevchenko Bandurist Chorus
in the interpretation of U. Samchuk allows us to determine its indisputable role in the
preservation and continuation of the traditions of Hnat Khotkevich in the choice of
instruments, type of play (Kharkiv school), approaches to the repertoire.

7. In the system of written sources of Ukrainian musical culture, Ulas Samchuk’s
work “Living Strings” is combined because it combines the characteristics of several
types (Kornii, 2019, pp. 109-110): artistic, documentary, historical, musical and cultural
character, based on samples of information, personal, folklore materials. Despite some
factual gaps or inaccuracies, U. Samchuk’s book “Living Strings” still remains a unique
artistic phenomenon not only of musical source studies but also of Ukrainian literature
in general, a kind of “Bandurist Bible”.

8. The Bandura Art Chronicle of Ukraine and the Diaspora in the interpretation of
Ulas Samchuk makes it possible for the modern researcher and reader to get to know
the cross-section of Ukrainian history and art through the prism of the artistic outlook
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and values of the writer. According to Ulas Samchuk (1976), “the best report will ever
be given by those who will feel and comprehend all these deeds and phenomena to
their deepest depths” (p. 342).
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AHoTauyis

B cTaTTi aHanisyeTbcs nitepaTypHO-AOKYMEHTabHe JOCNIAXEHHS BiAOMOro YyKpaiHCbKOro
nucbMeHHMKa Aiacnopu Ynaca Camuyka (1905-1987) «XKuei cTpyHW. BaHaypa i 6aHgypucTu»
3 MO3uUi My3WYHOro fAyKepenio3HaBCTBa. PO3rAAHYTO CTPYKTypy i HampsiMu TeMaTU4HMX
nowykie po6oTtu Y. Camuyka, Wwo 6ynu 3iHilinoBaHi BUBYEHHSIM (BEeHOMeHY HalBigoOMiILIOro
KOJIEKTUBY YKpaiHCcbKoi giacrniopy — Kanenu 6aHAypucTiB iMeHi Tapaca LUeBueHka (CLUA).
BiasHaueHo akTyanbHy Aoci inocodcbKo-eCTETUUHY cdhepy KHUMM, 3yMOBJIEHY PO3YMiHHAM
KO63U-6aHAYPU K ACKPaBOro CUMBOIY YKPaiHCbKOI KynbTypK, a ko63apcTBa — AK i TpaguuinHoro
(heHoMEHY.

MeTa pocnif)keHHs nonsirae B aHanisi nitepaTypHo-HaykoBoro Aopo6ky Ynaca Camuyyka
«KUBI CTpyHU» 3 NO3ULIT Cy4aCHOro My3n4yHOro axepenosHascTBa. pu LbOMY aKTyasibHUM
BWOAETbCA BUPILLEHHSA TaKUX 3aBAaHb: BU3HAUYUTU CTPYKTYPY i HAaNpsAMM TeMaTUYHUX MOLUYKIB
i JocnifKeHb, 34iNCHEHNX MUCbMEHHWUKOM Yy po6OTi; 34iINCHUTU XPOHOMOriYHY Knacudikadito
Martepiany; okpecnutu @inocodcbKo-eCTeTUUHY cdepy KHWUrY; 3'AcyBaTy 3HAYeHHs po6OTU
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Y. CamuyKa y NOpPIBHAHHI 3 iHLWUMMW AXXepenamu JochigKeHb 6aHAypHOro MucTeuTBa YKpaiHu
1 giacnopwm.

MeToponorito focnig)XeHHs BM3HaYya€ BUMKOPUCTaHHA ICTOPUYHOrO, AXXepesio3HaByoro,
KOMMapaTuBHOro, akCioNOriyHOro i KynbTypoOMoriyHOro niaxofiB, a TakoX BiAMNOBIAHUX
M MeTogiB. 30KpemMa, iCTOPUKO-XPOHOMOMYHUA MEeTO[ BUKOPUCTAHUM AfA  po3rnagy
NocnifoOBHOCTI 1 eTaniB CTBOPEHHA gochnifxXeHHs Y. CaMuyKa, akcioNoriyHum — ans BUSHa4YeHHs
NOro MUCTELbKOI LiHHOCTI, KOMNapaTMBHWUA — AAs MOPIBHSAHHA 3 iHWWMMKU po6oTamu
JocnifgyKeHHs1 Ko63apcTBa i 6aHAyPHOrO MUCTELTBA, A)KEPENO3HaBYMIA Ta KyNbTypOsoriYHMiA
nigxogn CrnpusaTUMYTb Pi3HOCTOPOHHIM acnekTaM aHanisy Aochnif)XeHb TBOPYOI AisNbHOCTI
6aHAypUCTIB y CBITOBOMY KYJIbTYPHOMY MPOCTOPI.

HaykoBa HOBM3Ha AOCNIAKEHHSI MOMSirae y BU3HAYEHHI Micua i 3Ha4YeHHs Po6OTH
Y. CaMuyka B KOHTEKCTi A)Xepesio3HaBCTBa HayKOBWUX AOCHiAXeHb 6aHAypHOro MuCTeuTBa
YKpaiHu i pgiacnopu, a TakKoX Yy XapakTepucTuui niTepaTypHO-Ny6RiLUCTUYHOIO CTUMHO
NMUCbMEHHMKa Y MOoro KyNbTYPOMOriyHii npaui npo Ko63apcTBo.

BucHoBKM. Y po6oTi Y. Camyyka iHCTpyMeHT 6aHAypa BUCTYMNa€e HaLioHanbHUM CUMBOJIOM,
0CO6/IMBOIO BEPCTBOIO HapoZy, sika BOJIOAIE «CUITOH BiAPOAXKEHHS» B YCi nepioam icTopii i Ha
Pi3HUX KOHTUHEHTAX.

OCHOBHMMM HanpsMamMu AOCAIAXEHHS MUCbMEHHWKA Chif BBaXaTu: iCTOPUYHO-
XpOHiKanbHWiA, GinocodcbKo-eCTETUYHMIA, BUKOHABCbKUI, penepTyapHuii. Po6oTa Y. CaMmuyka
3a iHhbOPMaTMBHOIK HACUYEHICTIO Ta XPOHOJIOTIYHOK MOCAIAOBHICTIO MOXe C/yryBaTyh He finLie
icTopieto CTBOpeHHsI i gianbHocTi Kanenu 6aHaypucTie iMm. T. LLleBYeHKa, ane i cBoepiaHOO
eHLMKIIoNeaieto BCboro ko63apcTBa MUHYNIONO i cydacHOCTI, YKpaiHu i giacnopw.

Bif3HayeHO, L0 y NOPIBHSAHHI 3 IHLIMMM J)Kepenamu JoCnifXKeHb 6aHAYPHOIO MUCTELTBA,
po6oTa Ynaca Camuyka Bifj3HayaeTbCA CUHTE30BaHMM NiAXOA0M L0 BUCBITIIEHHA KO63apcTBa
AK HEBIA'€EMHOI YacCTUHW KyNbTypu i MeHTaniTeTy yKpaiHCbKOI Hauii, MOTY>XHUM 3aco60M
hopMyBaHHsi camoifeHTudikaLii ykpaiHuiB cBiTy. ABTOp 06'€,HYE THOCEONIOTIYHUIA, ICTOPUYHUIA,
(HONbKNOPUCTUYHWIA, NiTEPATYPHO-MYONILUCTUYHWUIA, MY3MKO3HABYMIA acnekTM B aHanisi
6aHAypHOro MUCTELTBA NPOTArOM BCiX eTaniB Moro hyHKLiOHyBaHHS.

KniouoBi cnoBa: Ynac Camuyk; «KuBi cTpyHuW. BaHgypa i 6aHZypucTu»; 6aHaypHe
MUCTELTBO; YKpaiHCbKa Aiacnopa; aHcaMbneBe BMKOHABCTBO; AOCHIAXXEHHA Ko63apcTBa;
My3U14YHe A)XepesiosHaBcTBO; Kanena 6aHaypucTiB iMeHi Tapaca LleByeHka
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AHHOTayunsa

B crtatbe aHanusupyetcsa nuTepaTypHO-AOKYMEHTasbHOE WCCefAoBaHWe W3BECTHOro
YKpauHcKoro nwucatenss Aauacnopbl Ynaca Camuyka (1905-1987) «XKuBble CTpyHbI.
BaHgypa u 6aHAypucTbl» C MNO3ULUMIA My3blKaslbHOr0 WCTOYHUKOBEAEHUsl. PacCMOTpPEeHO
CTPYKTYPY W HarnpaBfieHUsi TeMaTU4YecKMx MOouCcKoB paboTbl Y. Camuyka, KoTopble 6bliu
MHMLMUPOBaHbl U3yyeHneM (peHOMeHa WM3BECTHOro KOJIeKTMBa YKpPauHCKOW Auacrnopbl —
Kanennbl 6aHAypucTOB UMeHM Tapaca LeBueHko (CLLA). OTMeYeHO aKTyasibHYHO A0 CUX Mop
urnocodcko-acTeTUYECKYHO ChEPY KHUTM, 06YCNOBIIEHHYIO MOHUMaHUEM KO63bl-6aHAypbl Kak
SIPKOro CUMBOJIa YKPaMHCKOM KynbTypbl, @ KO63apcTBa — Kak ee TpaguLMOHHOro heHoMeHa.

Lenb uccnepoBaHus 3ak/toyaeTCss B aHanuse uTepaTypHO-HayyHoro Tpyaa Ynaca
Camuyka «KuBble CTPyHbI» C MO3ULWUMN COBPEMEHHOIO My3bIKalbHOr0 UCTOYHUKOBELEHUS.
Npwv 9TOM aKTyanbHbIM NPeACTaBAAETCH pelleHne CeayroLWwmx 3ajay: onpeaenuTb CTPYKTypy
1 HanpaBJ/ieHUsl TEMaTUYEeCKUX MOUCKOB M UCCNEeA0BaHNIA, MPOBEAEHHbIX NUCATENEM B paboTe;
OCYLLECTBMTb XPOHOJIOFMYECKY0 KnaccuduKauuio Matepuana; o4epTutb Qunocodcko-
3CTETUYECKYHO ChePY KHUTM; BbISCHUTb 3HaYeHne paboTbl Y. CaMuyka Mo CpaBHEHUIO C APYrMMU
MCTOYHWKaMU UCCNeaoBaHunii 6aHaypHOro MCKYCCTBa YKpauHbl U AMacnopbl.

MeToponoruio  uccnepoBaHUMA  OornpeensdeTr  WUCMOMb30BaHME  UCTOPUYECKOro,
MCTOYHMKOBEAYECKOro, KOMMapaTUBHOMO, aKCUOJIOTMYECKOro U Ky/bTypOsIOrnyecKoro
NOAXOAO0B, @ TAKXXe COOTBETCTBYHOLLMX UM METOA0B. B 4aCTHOCTH, NCTOPMKO-XPOHOIOrMYECKUI
MeTOA MCNosib30BaH AJIS PacCMOTPeHWs MocnefoBaTeNlbHOCTM WM 3TanoB  CO3AaHus
nccnegosaHus Y. Camuyka, akCMOMOrMYeCKU — As1 OnpefeNieHns ero XyAOoXeCTBeHHON
LEHHOCTW, KOMMapaTuBHbIA — [AJsi CPaBHEHUs C APYyruMu paboTamu  UccriefoBaHus
ko63apcTBa U 6aHAYPHOr0 MCKYCCTBA, UCTOYHUKOBEAYECKUIA U KYNIbTYPOIOrMYECKUA MOAXOAbI
6yayT Cnoco6CTBOBaTb Pa3HOCTOPOHHWM acrnekTaM aHanusa WccrefloBaHW TBOPYECKOW
LenaTeNnbHOCTM 6aHAYPUCTOB B MUPOBOM KYNbTYPHOM MPOCTPaHCTBE.

Hay4yHass HOBM3Ha MccnefoBaHUs 3aKJlOYaeTcA B OnpefesieHnM MecTa U 3HayeHus
paboTbl Y. Camuyyka B KOHTEKCTE MCTOYHMKOBELEHUSI HayYHbIX UCCNeAoBaHUA 6aHAypHOro
nckyccTBa YKpavHbl ¥ AMacnopbl, @ TakXKe B XapaKTePUCTMKE TIMTepaTypHO-Ny6IMLMCTUHECKOTO
CTUNSA NcaTens B ero KynbTypOsIorMyeckom Tpyae.

BbiBogbl. B pa6ote Y. CamMuyka WHCTPYMEHT 6aHAypa BbICTynaeT HaLMOHalbHbIM
CMMBOJIOM, OGbEAUHSAIOWMM YKPAUHCKYIO MaTEPUKOBYIO UM 3MWUIrpPaLMOHHblE YacTh CKBO3b
BPeMsi U NPOCTPAHCTBO, @ KO63apCTBO — OCOObIM OB6LECTBEHHbIM C/I0EM HapoAa, KOTOPbI
obnafaet «CMI0N BO3POXAEHNSA» BO BCE MEPUOALI UCTOPUM U Ha Pa3HbIX KOHTUHEHTAX.

OCHOBHbIMW HanpaBfeHUAMW UCCNefOoBaHUA nucaTens crepyer cuMTaTb. UCTOPUKO-
XPOHMKanNbHbIR, GUIOCODCKO-3CTETUYECKMI, WUCTMONMHUTENBCKUIA, penepTyapHblil. PaboTa
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Y. Camuyka no nHGOOPMaTMBHOW HACbIWEHHOCTU W XPOHONOMMYECKOW MOCnefoBaTeNlbHOCTH
MOXeT CHYyXWTb He TONbKO MCTOpMEen co3faHua W JesitenbHocTn  Kamensbl
6aHaypuctoB MM. T. LLeBYEHKO, HO U CBOeOGpasHOW 3SHUMKIOMNEAMEN BCEro Ko63apcTBa
NPOLLIOrO U COBPEMEHHOCTH, YKpauHbl 1 AMacnopsbl.

OTMEYEHO, YTO MO CPaBHEHWUIO C APYTMMWU UCTOYHMKAMMU WCCNEfOoBaHUn GaHAypHOro
MCKycCTBa, paboTa Ynaca Camuyka 0TMeYaeTcs CUHTE3MPOBaHHbIM NMOAXOAOM K OCBELLEHUIO
K063apcTBa Kak HEOTbEMJIEMOW YacTW KYNbTYPbl U MEHTaNIMTETA YKPAUHCKOWM HaLLMK, MOLLHbIM
cpeacteoM (oOpMMpPOBaHUA caMOMAEHTUdUKALMM YKPAUHCKUIA Mupa. ABTOp 06beauHsieT
FHOCEONOrMYeCKUid, ICTOPUYECKUN, DOJSTbKIIOPUCTUYECKUIA, TUTEPATYPHO-MYGINLUCTUYECKUN,
My3bIKOBEAYECKMIA aCMeKTbl B aHanM3e 6aHAypHOro UCKYCCTBa Ha NMPOTSXKEHUM BCEX 3Taros
ero hyHKLMOHMPOBaHUS.

KnioueBble cnoBa: Ynac Camuyk; «XKuBble cTpyHbl. baHgypa v 6aHaypucTbl»; 6aHaypHoe
MCKYCCTBO; YKpauHCKasi Auacrnopa; aHcambneBoe WCMOSIHUTENbCTBO; UCCefoBaHusA
Kko63apcTBa; My3blKkallbHOE MWCTOYHUKOBeAeHWe; Kanenna 6aHAypucToB WMeHW Tapaca
LLleB4eHKO

.: v This is an open access journal and all published articles are licensed under a Creative Commons «Attribution» 4.0
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