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Abstract

The purpose of the research is to study various aspects of interpreting sonatinas
by modern Azerbaijani composer Azer Dadashov. The author associates challenges of
interpreting these works with the distinctive features of the composer's style. Studying
this style helps pianists uncover the musical and imaginative content of the compositions
and create a unified concept of performance dramaturgy. The research methodology is
based on following methods: comparison; analysis; synthesis; generalisation, summarising.
The scientific novelty of this research grounds on the fact that for the first time, a thorough
analysis of the interpretive possibilities of performing three piano sonatinas by Dadashov
is conducted. The three piano sonatinas by Dadashov are undeniable achievements in
the artistic repertoire of this renowned Azerbaijani composer. The diversity and richness
of musical expression used by this master in the sonatinas serve as a source for pianists’
individual understanding and recreation in complete harmony of conscious and emotional
elements. Conclusions. For every performer, strict adherence to the composer's instructions
in the score hides wide opportunities for crafting their own interpretation. To achieve this, it
is essential to develop the pianist's musical imagination, thinking, intuition, and artistic taste.
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Introduction

Works by Azerbaijani composer Azer Dadashov represent a vivid and deeply orig-
inal chapter in the history of contemporary musical culture. As one of the talented
students of Qara Qarayev, Dadashov absorbed the fundamental principles of his men-
tor's compositional school and, while preserving his unique artistic individuality, de-
veloped a distinctive personal style. Integrating the finest achievements of classical,
romantic and contemporary musical languages while drawing upon traditional Azer-
baijani musical heritage, the master harmoniously incorporates these elements into
his compositions.

By utilising the modal uniqueness of Azerbaijani music, its characteristic melodic
and rhythmic patterns, ornamentation, polyphony and the richness of musical image-
ry, Dadashov has created numerous bright and intriguing piano works. These include
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cycles of pieces, preludes, sonatas, sonatinas, concertos, etc. His works are notable
for their uplifting emotional tone and humanistic interpretation of folklore material.
M. Babaeva (2014) notes: "A. Dadashov deeply understands the specific nature of
any chosen genre, freely adapting its principles to align with the idea and imagery he
seeks to convey” (p. 312).

Dadashov's piano compositions are distinguished not only by their profound ar-
tistic and aesthetic content, but also by their excellent pianism. All of his works bear
the unmistakable stamp of the composer's individuality and worldview.

In general, the master's piano works are marked by their rich content and insepa-
rable connection to Azerbaijani folk music traditions. The musical language of his nu-
merous piano pieces is highly expressive. It is characterised by tonal richness, rhyth-
mic, melodic and harmonic originality.

Purpose of the article

The purpose of the study is to research various aspects of interpreting the sonati-
nas of modern Azerbaijani composer Dadashov. Listening to his piano compositions,
it becomes clear that the development of his piano style was directly influenced by
Qarayev's legacy, particularly evident in the sonata genre. To some extent, Dadash-
ov's sonatinas reflect the creative handwriting of his mentor. They are major in to-
nality, bright and optimistic, as well as can be performed as a unified cycle by more
experienced pianists.

Recent research and publications analysis

There are multiple publications dedicated to Dadashov's composing style, his
works for piano solo, chamber music, orchestra, etc. Here we should surely mention
such authors as M. |. Babaeva (2014), N. K. Dadasheva (2012), T. A. Seidov (2006),
I. Khankishieva (Xankigiyeva, 2021), et al. These scientific works take a significant
place in the field of studies dedicated to the works by Dadashov. Our study is focused
exclusively on the interpretive and performative analysis of piano sonatinas. Thus,
based on the stylistic features of Dadashov's piano music, we conduct a detailed
analysis of interpretive tasks and possibilities for the pianist.

Main research material

The first three piano sonatinas by Dadashov are undeniable achievements in the
artistic repertoire of this renowned Azerbaijani composer. These sonatinas, with their
colourful and fresh sound, are gratifying for performers and have become popular
among Azerbaijani piano works, warranting special attention from researchers. The
second and third sonatinas were included in the mandatory programme of the First
International Competition of Pianists for the Best Performance of Dadashov's Piano
Works, held in Baku in 2010.

The sonatinas leave an impression of extraordinary novelty, which persists even
after repeated listening. This is partly due to the distinctive features of their intona-
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tional and harmonic language, determined by their unique modal and tonal structure.
At the same time, Dadashov freely incorporates principles from various composi-
tional schools, skillfully intertwining them with the norms of national modal thinking.
"..Whatever genre the composer works in, the expressive intonation rooted in centu-
ries-old folk music remains central to his work” (Babaeva, 2014, p. 314).

All three sonatinas consist of three movements and, at the same time, are concise
and substantial. They are characterised by an overall joyful, life-affirming mood and
a distinctive resilient rhythmic foundation. Let us study them in detail.

The first sonatina consists of three movements, written in the key of C major in
the form of a sonata Allegro. It is the largest and the most complex of the three ones.
Its entire first movement, Allegro, has a motoric character, filled with bright, optimistic,
cheerful and joyful images. The main theme and its intonations develop like a leitmotif
throughout the sonatina. It serves as the primary musical material unifying the entire
structure of the piece. Its rhythmically resilient and energetically charged character
drives the entire musical development. The accompaniment is very energetic and, at
the same time, transparent.

Example 1.
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Analysing the development of the sonata genre in Azerbaijani piano art, one can
note the predominance of motoric, rhythmically even movement, which allows them
to be classified as sonata-toccatas. For example, in Qarayev's A minor sonatina, the
unified flow of development and a certain compositional freedom give this work toc-
cata-like qualities.

In the development, the main musical images alternate and intertwine. A signif-
icant role is given to the energetic introductory motif. The intonations of the main
theme acquire a new swift and decisive character. The first sonatina features com-
plex, dissonant harmonies painted in vivid colours. Their sharp sound requires the
performer to have a solid command of dynamic gradations and the ability to feel the
tonal shading of chordal textures.

The second movement, Andantino, is lyrical in character and written in an impres-
sionistic style, as the characteristic techniques of this style are clearly felt. It requires
good expressive legato and a singing performance.

The third movement, Presto, embodies and concentrates the primary image of the
piece within two thematic lines: the main theme and the secondary one. The music of
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this movement is strikingly dissonant and demands clear articulation and a precise
rhythmic pulse. It is based on two contrasting themes typical of a sonata-allegro:
the first theme resembles the technique of folk Ashig performance, while the second
one is darker, more intense and improvisational in character, consisting of several
dynamic crescendos. At the same time, this is not a clear stylisation of Ashiq forms
of music, but rather an embodiment of its intonations, chordal structure, rhythm and
sound production. The performer's task is to highlight and reveal dynamic contrasts.

The material of the main theme is based on chordal presentation, while the sec-
ondary theme, sharply contrasting with the main one, contributes to the further devel-
opment of the sonatina.

The third movement is saturated with register-based contrasts in thematic devel-
opment and ends with a quadruple FFFF. The virtuosic nature of the sonatina dictates
a corresponding style of performance. Its interpretation requires great emotional
expression, vibrant temperament, rhythmic coherence and organization. All this can
help achieve an overall dramaturgical unity. The performer has to understand the en-
tire concept of the sonatina, delve into the essence of its images, reveal and convey
the artistic content of the piece to the audience.

The image of the work permeates every note. Yet it does not lie “ready-made" on the
surface. It has to be comprehended and expressed holistically as a result of the integral
emotional perception of the work and an analysis of the complex internal relationships
and contrasts revealed by the composer throughout the musical development.

The second sonatina is also written in the key of C major. Still, it is more concise.

126 The first movement, Allegretto, consists of two contrasting themes stylistically rem-
iniscent of folk Mugham intonations. A clear interplay, like a dialogue between the
upper and lower voices, is evident. The accompaniment of both themes is based on
rhythmic and bass ostinatos. The left-hand staccato must be articulated clearly.

Example 2.

AlIegrero
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When performing the first movement of the piece, pianists should strive to over-
come any sense of fragmentation or disjointedness. They must feel and convey to the
listener the internal meaning and thematic connections between contrasting changes,
attempting to unify them into a single line of artistic and dramaturgical development.

The second movement, Andante con tristezza, is very concise and sounds like
a vividly expressive miniature. The material of this movement should be performed
with a "fading” sound dynamic, as if dissolving into the silence of the hall.

Seidov (2006) notes: "Unlike the first movement, where musical material consists
of polytonal complexes, the second is more complex rhythmically and texturally. The
short note values of the descending phrases resemble the improvisational embellish-
ments of folk instrumental musicians” (p. 226).

The third movement, Allegro, scherzando, is based on an original theme from a pre-
viously written piece for children. Despite its deeply subjective style, the music of the
sonatina possesses such compelling expressive power, with its vivid content and de-
fined imagery. So, the composer naturally captures the listener's attention, conveying
the mood and perception of a multifaceted image.

The third sonatina is also in three movements. It is written in D major. The first
movement, Allegretto festivo, sounds like a cheerful march. Its music is simple, clear
and easy to listen to, with evident national folk intonations.

Example 3.

Allegretto festivo

Here, students' creative imagination should be actively engaged in order to em-
body the musical imagery of the entire movement.

The second movement, Andantino, is lyrical in nature, with distinctly Mugham-like
melodies. It is rich in polyphonic texture and reminiscent of a lullaby.

The third movement, Andantino scherzando, features dissonant harmonies. They
sound convincing and expressive. The musical material throughout the movement is
motoric, intensifying toward the end as the tempo accelerates to a dynamic indication
of Vivace.
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The difficulty of performing this movement lies in two factors: its technical de-
mands and a simultaneous execution of a powerful dynamic build-up. This challenge
is primarily psychological and can be overcome by mentally relying on the piece im-
agery. The recapitulation is compact and dynamic, synthesising lyrical elements of
the composition. Thus, it is essential for students to convincingly bring out the subtle
connections between thematic elements in this section, presenting them as the cul-
mination of the form's intricate developmental journey.

The following observations can be made regarding the performance of these sona-
tinas. Firstly, attention is drawn to the unique form of the piano sonatinas. They are ex-
tremely concise and seem to unfold in a single breath, as a unified flow of sound that re-
sists division into conventional formal sections. At the same time, the three-part structure
is distinctly audible as a realisation of a general thematic-dynamic rise and fall.

The composer is attracted to the possibility of creating sonatinas in an improvisa-
tional style, free from formal conventions, where the form emerges organically within
the musical expression itself. This distinctly Romantic approach is vividly and con-
sistently embodied in Dadashov's works. The sonata qualities in these pieces are also
connected with the juxtaposition of thematic images—motoric and melodic.

Researcher Dadasheva (2012) notes, "The primary appeal of the composer's mu-
sic lies in its special lyricism, where every phrase, motif or harmonic complex carries
the energy of the author's deeply felt emotion” (p. 7).

Thus, pianists may exercise a certain degree of improvisational freedom and crea-
tive liberty in their interpretations of these sonatinas, as their musical expressiveness
is highly adaptable.

When performing these sonatinas, a pianist has a right to approach the text with a de-
gree of interpretative freedom, effectively becoming a "co-author” of the work. Naturally,
it is crucial to balance the pianist's capabilities and intentions with the requirements set
forth by the composer in the score. Sensitive regulation of the degree of freedom in all
sound parameters, alongside precise limitations, is key to achieving both a high artistic
result and the pianist's interpretative self-expression. Here we can surely refer to the fol-
lowing statement by Kengerli-Najafova (2020): “The more solutions to this formula, that is,
the richer and more diverse the means of articulation, the higher the skill of the performer,
the deeper and more meaningful the performing interpretation process” (p. 158).

From the outset of studying the piece, attention should be paid to precise artic-
ulation, consistent tempo, numerous accents and all other critical textural elements.
By employing the full arsenal of expressive tools and relying on the sense of measure
and taste, the pianist should aim to create an artistically convincing interpretation.

In the sheet music for the piano sonatinas, the composer includes pedaling indications.
However, some modifications may be justified from the perspective of the piece's sound.
It seems that the pedal should be used with extreme care by the pianist to avoid “blurring”
or mixing the delicate colours of chromatic contrasts, especially in chords.

Conclusions

Adhering strictly to the composer's instructions allows to create an image with
vivid, almost pictorial clarity. The richness of tonal nuances, brought to the forefront
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by the performer's thoughtful interpretation, contributes to the distinctiveness of ex-
pression, shaping a plasticity and relief in the musical and artistic image. Alongside
the various gradations of loud dynamics frequently employed by the composer, agog-
ic nuances serve as an exceptionally effective means of expression. In crescendos
and decrescendos, subtle, shifting shades — waves of moods, images and visually
perceptible movements of the composer's thought — are revealed, forming the es-
sence of these remarkable works.

The unique sound, dynamism and wealth of applied techniques and elements of
sonic “imagery” in the piano sonatinas leave listeners deeply moved. Naturally, a lot
depends on performers, their sensitivity, intuition and artistic taste. These qualities
should take precedence in the performers' understanding and concert realisation of
vivid and fascinating compositions.

Drawing on the experience of studying Dadashov's sonatinas, we can highlight
the characteristic features of their interpretation and the important performance
tasks they present. This pedagogical experience can serve as a foundation for study-
ing these works and creating one's own interpretive approach.

Pianists are advised to approach the composer's text with great care, strictly ad-
hering to all his instructions, while also not hesitating to demonstrate their own cre-
ative initiative. They should aim to bring to life not just the written notes, but music
imbued with profound meaning, modern in spirit and vibrancy of expression.

The music of every single generation demands from performers a comprehensive
mastery of skills, including musical-historical and theoretical knowledge, familiari-
ty with modern compositional techniques, the highest technical proficiency, as well
as complete harmony between the ratio and intuitio of pianistic development. This
alignment is a key in achieving true excellence in performing the music of modern
composers.
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AHoTauyis

MeTta pocnif>keHHs — BUMBYEHHSI Pi3HWX acnekTiB iHTepnpeTawuil COHaTUH Cy4YacHOro
asepbanmxaHcbkoro komrnoautopa Asepa [apaweBa. ABTop NoB'sidye npobnemy iHTeprnpeTadii
LUMX TBOPIB 3 XapaKTEepPHUMU OCOBMBOCTAMU KOMMO3UTOPCbKOrO CTUJIHO, BUBYEHHSI SIKOTO
Jonomarae niaHicTy po3KpUTU My3M4YHO-00pa3HMiA 3MICT TBOPIB, CTBOPUTY €LUHY KOHLLEMNLitO
BUKOHABCbKOT apamMaTyprii. MeTogonoria gocnif)keHHs. Y cTaTTi BUKOPUCTAHO TakKi MeToau
LOCNif)KEHHS, K MOPIBHSIHHSA, aHani3, CUHTE3, y3arabHeHHs. HaykoBa HOBU3Ha [OCif)KEHHS
nonsira€ B TOMY, WO Brieplle MPOBEAEHO iHTEPNPETaTOPCbKMI aHani3 pisHMX BapiaHTIB
BUKOHAHHSA TpboX coHaTuH A. [NapaweBa. Tpu dopTeniaHHi coHaTuHu A. [lapalieBa MoXHa
3apaxyBaTtu [0 6e3CYMHIBHUX JOCATHEHb XYL0XHbOT ManiTpu BigoMoro asepbaniXaHCbKOro
KoMnosuTopa. PisHoMaHiTTs Ta 6aratcTBO 3aco6iB My3MYHOT BUPA3HOCTI, SIKi BUKOPUCTOBYE
KOMMO3UTOP Y COHaTUHAaX, € A/ MiaHICTIB OXepenom IXHbOro iHAUBILYanbHOrO Mi3HaHHS
i BiATBOPEHHA B MOBHI/ BiAMNOBIAHOCTI CBILOMOro M emMoLiiHOro. BUCHOBKM. [11151 KOXHOMO
BMKOHaBLSA B pasi TOYHOro OOTPUMAHHS aBTOPCbKUX BKa3iBOK Y HOTHOMY TeKCTi € 6e3niy
BapiaHTIB CTBOPEHHsI BNacHOT iHTepnpeTauii, ToMy HeobXifHO pO3BMBATU MY3UYHY YABY,
MUCIIEHHS, iHTYILit0 Ta Xy[,0XHiA cMak niaHicTa.

KnioyoBi cnoBa: asepbanpkaHCbkui KomnoauTop; Asep [apalieB; COHaTWUHMK;
dopTeniaHo; iHTepnpeTauis
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