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Abstract

The purpose of the research is to characterise the peculiarities of classical traditions in
the history of Azerbaijani piano culture and generalise these traditions. The priority of the
study is to consider the classical traditions of Azerbaijani piano culture as aesthetic principles
of its functioning. The research methodology is based on a categorical understanding of
such a concept as classical. The significant phenomena of the piano art of Azerbaijan are
considered from a contextual aspect. The study is based on the principle of historicism, which
is characterised by diachrony; the history of Azerbaijani piano art is covered in stages. The
scientific novelty of the research is the first to generalise the classical traditions of Azerbaijani
piano culture based on historical material. The first attempt to classify the classical traditions
of Azerbaijani piano culture is essential. Conclusions. At the end of the 20th and the beginning
of the 21st century, studying Azerbaijani piano culture required a reevaluation, new approaches,
and generalisations. Creative consciousness, embodied in the classical traditions of Azerbaijani
piano art, acquires diversity and multidimensionality in contemporary phenomena. This is
why the present research relies on the importance of interpreting classical traditions. The
classics of Azerbaijani piano culture serve as a model for future generations of Azerbaijani
pianists. The classical performance paradigm was based on important factors such as the
high professional skills of pianists and a deep understanding of musical works, their artistic
reading, interpretation, and interpretation. The outstanding pianists of the second half of the
20th century are united by a common ideological, performing and musicological approach,
which can be called a 'solid foundation' of Azerbaijani piano art. Classical traditions represent
both applied and professional techniques, as well as music's philosophical and aesthetic
concepts. The classical traditions of the Azerbaijani piano culture, laid down by prominent
figures, developed as a natural combination of the performance and pedagogical levels. The
integrity and completeness of the classical style define the distinctive features of pianism.
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Introduction

Outstanding pianists of the second half of the twentieth century were distin-
guished by a cohesive school of thought with a solid and fundamental foundation.
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Classical traditions represent both applied and professional approaches and a philo-
sophical and aesthetic concept of music.

These classical traditions in Azerbaijani piano culture were established by eminent
figures and evolved as a natural combination of performing and pedagogical levels. The
integrity and completeness of the classical style define the distinctive features of pianism.

Purpose of the article

The purpose of the research is to characterise the features of classical traditions
in the history of Azerbaijani piano culture and generalise these traditions. The priority
of the study is to consider the classical traditions of Azerbaijani piano culture as aes-
thetic principles of its functioning.

Recent research and publications analysis

Classical traditions of Azerbaijani piano art represent a particular system of per-
forming principles. The term — classical traditions reflects the unity of piano art's es-
sential properties. The appropriateness of using this concept is based on the fact that
it can generalise the specific features of piano culture.

In the second half of the 20th century, the piano school of Azerbaijani performers
was formed. The classical traditions of the piano school of Azerbaijan and national
piano performance were laid down.

The classical traditions of Azerbaijani piano culture in Azerbaijan represented 193
a holistic phenomenon with enormous potential for development.

Using the concept of the classical traditions of Azerbaijani piano culture, we refer
to the Azerbaijani performance school, which developed as a historically established
national school of pianism. More specifically, this refers to the performance school
of a generation of Azerbaijani pianists and teachers united by common artistic and
aesthetic principles of performance and teaching.

The concept of classical traditions in Azerbaijani piano art is evident. However,
according to researchers, the idea of classical traditions requires generalisation and
argumentation.

Closely related to the concept of classical traditions in piano culture is the con-
cept of a piano school, which can be distinguished in the following way. For example,
piano schools differ by nationality — Italian, German, etc. — and piano schools are
associated with individual figures — pianists.

Researchers of piano culture differentiate the various types of performing schools
as follows:

1. by style;

2. by national specifications;

3. by uniform artistic and aesthetic principles;

4. by individual pedagogical focus;

5. by professional orientation (Seidov, 1988, p.130).

Using this table, we can say that the classical traditions of Azerbaijani piano cul-
ture reflect unified artistic and aesthetic principles.
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The article is devoted to the study of musical art: A. Magerramova (2008),
R. Mamedova (Sarabska) (2021), K. Dadash-zade (2022), G. Makhmudova (2006),
0. Voitovych (2022), T. Seidov (2006) and other researchers.

Main research material

The classics of Azerbaijani piano culture served as a model for subsequent gen-
erations of Azerbaijani pianists.

They were characterised by professional skill, organic interpretation of musical
works, conviction and confidence in their correct perception and understanding.

The outstanding pianists of the second half of the 20th century were distinguished
by a typical school with a solid, fundamental foundation.

Outstanding individuals created the classical traditions of Azerbaijani piano
culture, as they developed as a natural combination of performing and pedagogical
layers.

The classical style's integrity and completeness also defined pianism's corre-
sponding characteristics. Azerbaijani pianists representing the classical direction of
piano culture stood at a high level of mastery. In this respect, the perfection of their
command of the tools of piano art played a significant role.

The classical traditions were embodied in the practices of Azerbaijani pianists,
whose performances had a powerful spiritual impact.

These traditions in the history of piano art were passed down through the di-
rect perception of the performance process. At the same time, a particular cultural
foundation served as the basis, allowing the nature of the performed work to be re-
vealed. This laid the foundation for qualities that hold great potential for developing
Azerbaijan's piano school.

The deep connection between pianistic techniques, technical skills, and the aes-
thetic interpretation of a musical work was at the core of the formation of classical
traditions in Azerbaijani piano art. The synthesis of clear rules with an understanding
of the prospects of performance culture was an important priority.

In classical piano performance, spontaneousness, balance, the priority of struc-
ture, pedagogical generosity, and the teacher's maximum dedication to developing
their student's mastery come to the forefront. The encouragement of individuality and
independence in young pianists is strongly emphasised.

The classical traditions of Azerbaijani piano culture were based on the parity of two
leading principles: on the one hand, the rational understanding of the laws governing
musical works, along with strict clarity and logic in methodological approaches. On
the other hand, the work's emotional impact had its aspects in the musical interpreta-
tion of the piece. The objectification of the interpretation of musical works manifested
itself in forming the classical traditions of the Azerbaijani piano school.

It is important to emphasise that preserving the fundamental categories of piano
art, meaning the mastery of professional skills, has always been combined with the
cultivation of the individual qualities of pianists. In other words, the classical school
of professional mastery was based on the precision of reproducing the musical text
and the aspiration to convey its inner essence.
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Strict adherence to the author's text did not overshadow the desire to feel and
convey the underlying subtext of the work, its inner essence.

The aspiration for organicity, wholeness, and meaningful interpretation, which
corresponds primarily to the musical text, distinguishes the classical school of
Azerbaijani pianism. At the same time, stereotypes and performance clichés are
directly opposed to the pianist's internal dynamics and emotional-psychological
mindset.

At all stages of its history, the Azerbaijani piano school was characterised by vir-
tuoso, vibrant playing and emotional dynamics combined with the proportionality
of compositional vectors. The integrity of structure and clarity of dramaturgy were
paired with the inner depth of performance.

The idea and meaning of a musical work and the understanding of style through
feeling were important prerogatives for the masters of the Azerbaijani classical piano
school. The general parameters of classical traditions and the contemporary func-
tioning of piano culture are based on the priorities of performance art:

- The performer's individual style;

- The national characteristics of the context;

- Aesthetic principles of purposefulness, unity, and harmony;

- The professional school.

According to A. Magerramova (2008), the unifying factors of classical traditions
and their modern functioning are:

- Profound depth of content;

- Realistic truthfulness; 195

- Logical understanding of performance;

- Dramaturgical conceptuality and integrity;

- Mastery of piano sound,;

- Organic unity of the individual parts and the whole, from a single measure to the
dramatic entirety;

- Balance and equilibrium between intellect and emotion (p. 145).

The classicism of the Azerbaijani piano school was based on the artistic parame-
ters of pianism, which were characterised by the following traits:

- Rational foundation;

- The logic of clear structure in the work;

- Precise calculation of dynamic aspects;

- Priority of proportionality in meaningful accents;

- The value and clarity of performance interpretation;

- Strict loyalty to the text of the piece;

- Internal logic is used to correlate musical text and imagery.

The future potential of the classical traditions of Azerbaijani piano culture reveals
itself in the implementation of specific priorities:

- Recreating the artistic concept of the work;

- Performance professionalism;

- Individual understanding of the musical work;

- The necessity of preliminary analysis of the piano piece;

- Independence in musical thinking;
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- Understanding the correct correspondences between musical characteristics
and the means of their realisation;

- Studying high examples of musical classics.

Classical traditions in Azerbaijani piano art are based on the classical foundations
of the pianist's training. Essential parameters of classical education have developed
in Azerbaijani piano culture.

The classical training of a pianist was based on three critical aspects of under-
standing a musical work:

1. The central focus is on the overall idea of the musical work, forming a goal and
creating mental images; the priority is the dynamic comprehension of the work.

2. The process of mastering the musical work and deepening the understanding
is gradual and lengthy, requiring a progressive development of its interpretation.

3. Classical alignment between a sufficiently long study period and the maximum
achieved result.

The requirement to adhere to the musical text and remain faithful to every note
the composer wrote was combined with teaching students to develop their vision of
the work. In other words, the generation of pianists that emerged with the birth and
development of the Azerbaijani piano school instilled creativity in their students. It did
not restrict the emotional and psychological understanding of the piece.

Classical performance of musical works was characterised by a rational founda-
tion, which contributed to the integrity of interpretation, clarity, and logical coherence
of execution. At the same time, sincerity and inspiration were among the essential
aspects of the classical performance of piano works.

What commonalities exist between the classical piano school that emerged in the
20th century and the modern priorities of pianism?

- A high level of professionalism;

- Individual creative interpretation of musical material;

- The artistic talent of the performer;

- Harmonious correlation between the emotional-psychological and rational as-
pects of piano art;

- Piano performance as a harmonious balance of the rational and emotional;

- The priority of predetermined imagery and content;

- The musical work as a complex of style, dramaturgy, form, imagery, distinctive
features of intonation, technical issues of sound production, dynamics, agogics, and
fingering;

- Every sound must be complete, resonant, and deep.

- The integrity of the artistic and performance outcome.

Classical traditions were formed in Azerbaijani piano culture as an understanding
of the synthesis between a rational and individual approach to education.

Maximum attention to the creative uniqueness and natural talent of each student
was expressed in the following:

- The priority of intellect;

- Precision, clarity, conciseness;

- Fundamental and meaningful generalisations;

- Strictness with oneself, self-criticism;
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- A clear vision of the performed work and a clear understanding of it.

The classical features of the Azerbaijani piano school, as its defining traits, took
shape in the post-war years in the 1950s.

This formed the foundational basis of Azerbaijani piano culture. The Azerbaijani
piano school possessed depth, substance, and parameters of exemplary functioning,
which allowed it to be defined as a classical school.

Pianists of the older generation developed and implemented a system of musical
education based, on the one hand, on universally significant principles of piano art
and, on the other hand, on the development of the individual potential of their stu-
dents. The undeniable advantages of such a system consistently bore fruit.

One of the first and leading teachers of the Azerbaijan State Conservatory was
G.G. Sharoev.

A key feature which became fundamental in the context of the Azerbaijani piano
school and stemmed from G.G. Sharoev's pedagogical system was the motivation to
express one's individuality.

He was categorically against unifying students' creative potential and deperson-
alisation. Personal understanding of the musical work was encouraged.

The objectification of interpretation was reflected in the training of pianists in
alignment with the idea of the work, maintaining semantic clarity, preserving the emo-
tional and psychological tone of the musical piece, and, most importantly, remaining
faithful to the composer's style.

Technical mastery of the performed materialwas notanendinitselffor G.G. Sharoev:
"Despite the differences in their individualities, students of G.G. Sharoev's class always 197
had something in common: a synthesis of musical expressiveness and accessibility
of technical means and possibilities” (Seidov, 1988, p. 18).

Researchers emphasised that “G.G. Sharoev primarily focused on revealing
the poetic content of music... He was driven by a constant striving for truthful mu-
sical interpretation, for a more accurate unveiling of the music's essence. Notably,
his understanding of works was marked by features of high classicism" (Seidov,
1988, p. 47).

From its very inception and development, the Azerbaijani piano school acquired
the characteristics of national pianism. Undoubtedly, many features of the national
style were formed based on the piano works of Azerbaijani composers.

The national colours present in the pianistic aesthetics are yet another aspect of
the classicism of Azerbaijani piano culture.

M. R. Brenner nurtured in his students highly professional pianistic mastery
and free command of pianistic resources. His student characterised the classi-
cism of his performance style, prominent Azerbaijani musical figure and professor
Tarlan Seidov (1988) as follows: “... The leading component was the rational foun-
dation. Under the artist's hands, any work acquired surprisingly logical, clearly
architectural contours... He preferred to achieve an overall emotional impression
through the calculated management of all dynamic aspects. The pianist's con-
cepts were always distinguished by the integrity of the architectonics and clarity
of the performance plan... all of this allows us to classify Brenner as a pianist of
the ‘classical’ type" (p. 39).
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The fundamental traditions of the Azerbaijani piano school, along with its clas-
sical parameters, were based on the activities of pianists — F. Kuliev, N. Usubova,
R. Atakishiyev, A. Zulfugarov — as well as E. Nazirova and E. Aliyeva.

A classical tenet of the post-war generation of Azerbaijani pianists was the belief
that performance is not merely a reproduction of the text but the conveyance of the
emotional and psychological aura of the musical work.

The post-war generation of Azerbaijani pianists was consistently distinguished by
their initiative in interpreting piano works while ensuring the unwavering preservation
of the firm and deep foundations of the composer's intent.

Coherence and multifaceted harmony characterised the classical traditions of the
Azerbaijani piano school — a synthesis of practical utility and overall musical aesthet-
ic value.

Conclusion

Studying Azerbaijani piano culture at the end of the 20th and the beginning
of the 21st century required reevaluation, new approaches, and generalisations.
Creative consciousness, embodied in the classical traditions of Azerbaijani pi-
ano art, acquires diversity and multidimensionality in contemporary phenomena.
This is why the present research relies on the importance of interpreting classical
traditions.

The classics of Azerbaijani piano culture served as a model for subsequent gener-
ations of Azerbaijani pianists. They were characterised by professional skill, organic
interpretation of musical works, firm conviction and confidence in their correct per-
ception and understanding.

The outstanding pianists of the second half of the twentieth century were distin-
guished by a cohesive school of thought with a solid fundamental basis. The classical
traditions represent applied and professional approaches and the philosophical and
aesthetic concepts of music.

These classical traditions of the Azerbaijani piano culture were laid down by
prominent figures and developed as a natural combination of the performance and
pedagogical levels. The integrity and completeness of the classical style define the
distinctive features of pianism.
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AHoTauyisa

MeTta pocnif)keHHs Monsirae B XapakTepuUCTULi 0COBNMBOCTEN KMaCcUYHWUX Tpaguuin
B icTopii asepbanpxaHcbkol cpopTeniaHHOT KyflbTypu, a TakKoX B Yy3arajbHeHHi Uux
Tpaguuin. Y npioputeTi [oChig)XeHHs TeMU CTaTTi nepebyBae po3rnsg KIacUYyHUX Tpaauuin
aszepbangxaHcbKol hopTeniaHHOT KyNbTYpu sIK €CTETUYHUX MPUHLMNIB T OYHKLIOHYBaAHHS.
Metoponoria JoCnif»XeHHA CnupaeTbCs Ha KaTeropiajibHe PO3YMIHHSI TaKoro MOHSTTS,
AK KnacuyHe. 3Hauvyuli fBuwa dopTeniaHHoro mucTeutTBa A3sepbanfykaHy PO3risHYTO
B KOHTEKCTHOMY acnekTi. [locnifxeHHsi 6a3yeTbCsi Ha MPUHLMNI ICTOPU3MY, SKOMY BlacTuBa
JiaxpoHif; noeTanHo BUCBIT/IIOETbCSA ICTOpPIsA adepbanfkaHCbKOro hopTeniaHHOro MMCTeLTBa.
HaykoBa HOBMU3Ha AOCHifKeHHs. Y Ui cTaTTi BnepLue y3arasbHIOTbCS KIacuyHi Tpaguuii
aszepbangxaHcbkol chopTeniaHHOT KyNbTYpu Ha OCHOBI iCTOPUYHOro Matepiany. Baxnusoto
€ BrepLle 3pobrieHa knacudikawia KnacuYHUX Tpaguuin asepbanpXaHcbKoi dopTeniaHHOT
KynbTypu. BucHoBkM. HanpukiHui XX — Ha novatky XXI| cTonitts npobnemMu BUBYEHHS
hopTeniaHHOT KynbTypy AsepbaiigxaHy notpebyBanv HOBOFO OCMWUCIIEHHS, HOBUX MiAX0LiB,
y3aranbHeHb. TBOpYa CBiJOMICTb, YTifleHa B KJACMYHUX Tpaguuiax asepbaiifkaHCbKOro
hopTeniaHHOro MUCTELTBA, Y CyYacHUX ABMLLaxX HabyBae Pi3HOMaHITTA, 6araToBUMIPHOCTI.
Came TOMy Lie OOCRif)XEHHS CMMPAETbCS Ha BaXJIMBICTb TPaKTyBaHb KJIACUYHUX Tpaguuin.
Knacuka asepbanfxaHcbkoi dhopTeniaHHOT KynbTypu CHyrye 3pas3koM O HacTYMHUX
nokoniHb asepbaiaxaHcbkux MiaHicTiB. KnacMyHa BUMKOHaBCbKa napajurMa rpyHTyBanacs
Ha TaKUX BaX/IMBUX YMHHMKAX, KK BUCOKa npodieciiHa MalcTepHICTb MiaHicTiB i rnmboke
PO3YMiHHA MY3WYHMX TBOPIB, 1X XYAOXHE MPOYUTAHHS, TPaKTyBaHHSA Ta iHTepnpeTauis.
BupaTHi niaHicT gpyroi nonoBuHU XX cToniTTa 06'eAHaHI CMifIbHUM ifeNHO-BUKOHABCbKUM
i My3WKO3HaBYMM MNiAXO[O0M, SIKMA YMOBHO MOXHA HasBaTU «MiLHUM yHOaMeHTOM»
azepbangxaHcbkoro dopTeniaHHoro mMucTeyTBa. KnacuuHi Tpaguuii npeacTaBnaTb sK
npuknagHuin, Tak i npodpeciiHui nigxoaun, a Takox dinocodcbKo-ecTeTUYHY KOHLIENLito
My3uku. KnacuyHi Tpaguuii azepbangxaHcbKoi oopTeniaHHOT KynbTypy, W0 3aKnianu BuaaTHi
Lisvi, po3BuBanuca SIK MNpUMpoOAHEe MOEOHAHHA BUKOHABCbKOIO Ta MefaroriyHoro piBHIB.
LlinicHicTb i 3aBepLUEHICTb KNTAaCUYHOro CTUIKO BU3HAYaKTh BifMiHHI pUCK MiaHi3My.

KnioyoBi cnoBa: My3uka; BUKOHaBCTBO; hopTeniaHo; Knacuk; TpaguLis; KynbTypa
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