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Abstract

The purpose of the research is to propose a method of acoustic research of concert halls to
improve the classical music sound conditions with the help of innovative computer technologies.
The research methodology is as follows: to improve the sound conditions of classical music,
a computer simulation method is proposed, which involves the use of specialized software.
The method of subjective evaluation through the criteria of the established sample is used to
systematize the results of the study. The comparative method was used to analyze the sound
of audio materials of the created spatial sound images of the orchestral music sample. The
scientific novelty of the research is that it presents a methodology of acoustic research for
the environment, in particular concert halls, which arose as a result of changes in the acoustic
conditions of classical music. Conclusions. As a result of the experiment, the main goal was
achieved - to improve the sound conditions of classical music. The result was achieved by
modeling changes in the acoustics of the concert hall. The use of this methodology can be
recommended during the research of existing and projected concert halls. In further studies,
the use of diffusers with low absorption coefficients in the lower frequency band can be
recommended. It should also be noted that interference with the interior of a historic building
should be discreet, as this may cause dissatisfaction among the authorities controlling heritage
preservation.

Keywords: concert hall acoustics; objective acoustic parameters; computer modeling;
subjective estimation; diffuser

Introduction

The acoustic environment of the concert hall is formed due to direct and reflected
sound waves coming from a source that sounds on the stage or in the orchestra pit.
Size, shape, ceiling, stage, type of chairs, audience absorption, and material of walls
have a direct influence on its acoustic properties. The homogeneity of spatial sound is
also affected by columns, niches, irregular boxes, statues on the upper side walls, and
fine-scale ornamentation of the lower side walls. Acoustical conditions of a concert

hall characterize objective acoustic parameters. It is RT, EDT, C,, C,, L, G, IACC, BR,
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Br, LF, ITDG. Of these, the most important can be considered RT (reverberation time),
EDT (early decay time), C, (language intelligibility), C,, (musical intelligibility), L, (vol-
ume), G (power of sound) (Beranek, 2004, p. 20).

Empirical studies published in 1996 found that the optimal reverberation time
depends on the type of musical performance and its style. So, for organ music the
reverberation time is 3.0 + 5.0 s., for symphony music — 2.0 + 2.2 s. and for chamber
music — 1.3 = 1.6 s. (Beranek, 2004). Modern calculations of reverberation time that
have been carried out in the world's most famous concert halls for symphonic music
have defined a range of 1.8s <RT <2.0s. Other objective acoustic parameters also have
recommended values (Arias, 2013).

The acoustic properties of a closed environment affect a person's perception of
the nature of sound vibrations (speech, music, noise), which is determined by the
psychoacoustic properties of human hearing. To assess the sound of classical music
using the method of subjective evaluation according to the criteria of the established
sample, such as spatial impression, spatial perspective (liveness); width, binaural
spatiality; timbre; clarity, transparency, intelligibility; loudness, dynamic range; inti-
macy; texture; sound balance; room support (musicians of an orchestra); freedom
from noise and distortions (Hidaka & Beranek, 2000; Voitovych, 2017).

To improve the sound conditions of classical music, need to change the acoustics
of the concert hall in accordance with the recommended values.

Purpose of the article

The purpose of the research is to propose a method of acoustic research of con-
cert halls to improve the sound conditions of classical music with the help of innova-
tive computer technologies. To achieve the goal, one needs to perform the following
tasks: to simulate the acoustic environment of the concert hall using specialized soft-
ware; to influence the factors that shape its acoustics; to form a spatial sound image
of the sound of selected samples; to conduct a subjective assessment of their sound
before and after changes in the acoustic environment.

Recent research and publications analysis

The following works were analyzed: papers in the field of musical acoustics A. Be-
nade, L. Beranek, A. Gade, A. C. Gade, L. Kinsler, W. Kuhl, R. Lindsay, J. Pierce, etc.; ob-
jective and subjective methods of studying the acoustics of enclosed spaces M. Bar-
ron, L.Beranek, T.Kamisinski, R.L.Marshall, M. Morimoto, W. Ahnert, W. Schmidt,
J. A. Hidaka, and others; diffuse sound reflection and diffusers M. Schroeder, T. Cox,
P. D'Antonio, etc.; software development for acoustics simulations Prof. Dr. Wolf-
gang Ahnert, Dr. Rainer Feistel.

Main research material

One of the factors, which has the greatest impact on the acoustic properties of
an enclosed environment, is the building materials. The acoustics of concert halls
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directly depend on the building materials of the ceiling, walls, floor, auditorium chairs,
materials of the stage, the orchestra pit, and their decoration. By changing them, you
can affect the acoustic properties of the concert hall.

The method of computer simulation of physical processes of the environment is
widely used to perform tasks. The created model according to its acoustic character-
istics should be as close as possible to the original.

To create the concert hall model has been used specialized software EASE 4.3.
The program consists of sections. Of these, the section for the construction of ar-
chitectural models of various buildings, including concert halls, and the acoustic re-
search section of the created models, which can “auralize”" the sound of audio mate-
rial (processing of audio material by a spatial processor that simulates its acoustic
environment). To create an architectural model, this software has a wide selection of
samples of building materials and interiors.

The Solomiya Krushelnytska L'viv National Academic Opera and Ballet Theatre
was chosen for research. His concert hall has already taken part in our previous re-
search (Voitovych, 2020). After the last reconstruction (2008), the floor, upholstery
elements, and cosmetic repair of the interior were replaced. Acoustic properties were
preserved.

A model of the concert hall was created based on data on architectural features
and finishing materials.
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Picture 1. A model of Concert Hall of the Solomiya
Krushelnytska Lviv National Academic Opera and Ballet Theatre
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As a result of numerical simulation, the objective acoustic parameters of the mod-
el and the original are as close as possible to each other.

Figure 1. Reverberation time of the current concert hall and its model

Additional objective acoustic parameters have been selected for research. It is
C50 (language intelligibility), C80 (musical intelligibility), and G (power of sound). Ta-
ble 1 shows their average values.

Table 1
CSO mid 080 mid mid
current/simulations current/simulations current/simulations
1.7/1.51 5.01/4.73 3.5/4.2

To improve the sound conditions of classical music in Lviv Opera House, it is de-
sirable to increase the reverberation time to the recommended values. Moreover, other
parameters must remain unchanged or have slight deviations.

One way to change the reverberation time is to change the treatment of the semi-
circular walls of the balconies in accordance with the semicircular wall under the bal-
cony on the hall's stalls, where the Schroder-Diffuser panel is installed to improve
acoustic characteristics and prevent echoes (Kamisinski, 2012). Also, must change
the treatment of the irregular boxes on the hall's side wall.

The last century has seen a sharp increase in interest in the use of sound-
diffusing surfaces in concert halls. The ideas and developments of Manfred Schroder,
a professor of physics at the University of Gottingen (Germany), who published his
fundamental work on diffuse reflections from surfaces constructed according to the
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principle of a mathematical sequence of maximum length (MSL) in 1975, served as
a wide application of acoustic scatterers (Schroder, 1975).

Picture 1. Schroeder diffuser: single plane 1D
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Picture 2. Installation of diffusion panels of the semicircular back wall behind
the under-balcony space in the hall’s stalls

As a result of the proposed changes in the interior of the concert hall model, the
following results have been obtained.

Figure 2. Reverberation time before and after changing the treatment
of the semicircular walls under the balcony and of the irregular boxes on the hall’s side walls

Voitovych, O. Improvement of Classical Music Sound Conditions
by Simulating Changes in Concert Hall Acoustics



158

ISSN 2616-7581 (Print) BicHMK KIBCbKOIO HauiOHanbHOro YHIBEPCUTETY
ISSN 2617-4030 (Online) KynbTypw | MucTelTB. Cepis: MysnyHe MUCTELTBO 2022 - 5(2) - 153-161

The simulation results show an increase in reverberation time in the bands above
500 Hz and a decrease in the bands below 500 Hz.

Additional objective acoustic parameters before and after change show their av-
erage values in Table 2.

Table 2
CSO mid 080 mid mid
before/after before/after before/after
1.51/0.83 4.73/3.83 4.2/3.9

For these data, a slight deviation of the values is noticeable. This can be explained
by the interaction between objective acoustic parameters.

To fully evaluate the sound of classical music before and after changes concert
hall's acoustics in Lviv's Opera, the method of subjective evaluation using the criteria
of the established sample has been used (Beranek, 2004). This methodology has also
been used repeatedly in our previous research to evaluate the live sound of orchestral
music (Voitovych, 2020).

To conduct a subjective assessment of the sound of a musical work, it is nec-
essary to create a spatial sound image of its sound in the environment before and
after changes in the acoustic properties of the studied concert hall. This can be done
by auralizing samples of audio material recorded in an environment in which there
are no reflected waves. This environment is called — the "Free Field" (Hansen, 1951).
This sound can be obtained in professional recording studios, where the proportion
of reflected waves can be neglected, or in acoustically muffled chambers of research
laboratories. The parameters of such objects are regulated according to international
requirements (Voitovych, 20214, p. 27).

To auralize the sound of audio material a piece of the Water Music collection (Suite I,
Part 2: Alla Hornpipe) of German and English baroque composer George Frideric Handel
is selected. The work has an orchestral performance. The orchestral texture is not bur-
dened and saturated timbre. The harmonic vertical and melodic horizontal are clearly
heard. Temporithmics — moderate. The sound dynamics are static. Such characteristics
should maximally contribute to the auralizing of the selected musical material.

For the computer simulation, a recording of the selected piece's fragment was
taken in a “Free Field" environment. After processing the program with a spatial pro-
cessor, audio files were obtained, in which the sound of this piece of music is simulat-
ed on the hall's stalls of the auditorium when the source sounds on the proscenium.
The curtain behind the source is closed.

In our case, the evaluation is performed by a phonogram. Unlike evaluating live
performing assessments carried out using the criteria of the established sample for
recorded audio. These are spatial impression, spatial perspective (liveness); stereo
effect; timbre (grace, brightness, bass); clarity, transparency, intelligibility; loudness,
dynamic range; intimacy, texture; sound balance; freedom from noise, and distortions;
main impression (Voitovych, 2021b).

The audition was conducted by a group of experts from among sound engineers,
composers, conductors, musicians, and music critics by the method of scoring
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through questionnaires, in conditions that meet international standards. These in-
clude geometric and acoustic listening conditions, requirements for technical charac-
teristics and placement of control monitors, the number of experts, and their location
for simultaneous listening (Hoeg et al., 1997).

After systematizing the results of the research, it was found that the sound of
the selected musical work has been changed. Perception of spatial impression, and
spatial perspective (liveness) has improved. Clarity, transparency, and intelligibili-
ty also improved to a small extent. Loudness, dynamic range, and the rest criteria
of the established sample have not changed. To some extent, there was a dryness
in the sound after simulating changes in the acoustics of the concert hall. This
can be explained by a decrease in the amount of reverberation time in the lower
frequency band. In general, the opinions of experts were somewhat divided in as-
sessing the overall impression, which did not significantly affect the results of
the experiment.

Conclusions

Analyzing the results of research on the Lviv Opera House, we can conclude that
using the proposed method can achieve the desired results.

Computer modeling makes it possible to conduct acoustic research without inter-
fering with the architecture of existing buildings, especially when they are historical
monuments.

As aresult of the experiment, it was found that the greatest results were achieved
in the upper-frequency range where the reverberation time increased. Instead, in the
lower frequency range, there is a slight decrease. This can be explained by the use of
as a substitute in the treatment of side wall and irregular boxes Schroeder diffusers,
which have a higher absorption coefficient in the low-frequency band than soft wall
tapestry.

Changing one parameter affects other objective acoustic parameters. In our case,
language intelligibility and the power of sound did not undergo significant changes,
instead, musical intelligibility slightly improved its result.

After the auralization of the sample of audio material, a subjective assessment of
the sound of the audio material was performed, which confirmed the achieved results
in improving the sound conditions of classical music.

As a result of the experiment, the main goal was achieved — improving the condi-
tions of sounding classical music. The result has been achieved by simulating chang-
es in the acoustics of the concert hall. This methodology application can be recom-
mended in studies of current and project concert halls.

In further studies, the use of diffusers with a low absorption coefficient in the low-
er frequency band can be recommended.

It should also be noted that interference in the interior of the historic building
should be inconspicuous, as it may cause dissatisfaction with the authorities super-
vising the preservation of heritage.
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MOKPALLLEHHA YMOB 3BY4YAHHS KIACU4YHOI MY3UKN
Wwiaxom MOAENNIOBAHHA 3MIH AKYCTUKU KOHLUEPTHOI 3AJIU

OnekcaHgp BoiitoBuy

KaHAuMAAaT MUCTELTBO3HABCTBA, CTapLUMii BUKAaAay kageapu fxasy Ta nonyasipHoi My3uKu;
ORCID: 0000-0001-9885-7173; e-mail: acoconcert_lviv@ukr.net
JIbBiBCbKa HaLjioHaslbHa My3n4yHa akagemisi imeHi M. B. JluceHka, J1bBiB, YKpaiHa

AHoTauyisa

Meta pocnigXeHHs — 3anponoHyBaTU MeTOAMKY aKyCTUYHUX LOCHiAXEHb KOHLEPTHUX
3an Ons NoKpalleHHs1 YMOB 3BYYaHHSl KJAaCMYHOI MY3MKM 3a [0MOMOrOH iHHOBALiMHUX
KoMMN'toTepHUX TexHosorii. MeToponoria gocnigeHHs. [1na nokpalieHHs YMOB 3BYYaHHS
K/TaCUYHOT MY3MKM 3anpornoHOBaHO METOf, KOMM'IOTEpPHOT cumynsuii, wo nepepbavae
BMKOPUCTAHHS creLiani3oBaHOro nporpamHoro 3abeaneuyeHHs. MeToguky cy6'eKTUBHOT
OLiHKM Yepe3 KpuTepii BCTAHOBJIEHOr0 3pa3ka 3acTOCOBaHO AJ1sl cucTeMaTu3aLlil pesynbTaTiB
JocnipxeHHs. TTopiBHSANbHUA METOL BUKOPUCTAHO AJ1s aHanisy 3By4YaHHs aymiomMaTtepianis
CTBOpPEHMX NPOCTOPOBMX 3BYKOBUX 0BpasiB 3paska opkecTpoBoi My3uku. HaykoBa HOBU3Ha
AocnifmxeHHs. [lpencTaBneHo MeTOLOMON0 aKyCTUYHMX [OCHiOXeHb AN cepefoBuLLa,
30KpeMa KOHLEPTHUX 3aJl, WO BWHWKIA YHACNiAOK 3MiHM aKyCTUYHUX YMOB 3BYYaHHS
KNacuyHoi Mysuku. BucHoBKM. B pesynbTaTi ekcrnepumeHTy Oyno [OCSHYTO TOSIOBHOT
MEeTM — MOKPALLEHHSI YMOB 3BYYaHHS KJlAaCUYHOI MY3uKW. PesynbTaT OOCArHYTUIA 4Yepes
MOAENOBaHHS 3MiH aKyCTUKM KOHLEPTHOT 3anu. 3acToCyBaHHSA 3a3Ha4yeHOoi MeTOAUKN MOXHA
pekoMeHAyBaTuW Mif Yac LOCNiAXEeHb HAsiBHUX | MPOEKTHUX KOHLEPTHUX 3an. Y noganbLlumx
LOCHIOKEHHSAX MOXHa peKOMeHAyBaTU BUKOPUCTAHHSA AUcy30piB 3 HU3bKUM KoedilieHTOM
MOMIMHAHHA B HWXHIN CMy3i 4YacToT. Cnif TakoX 3a3HauuTW, WO BTPYYaHHA B iHTep'ep
icTOpuyHoOi ByaiBni Mae OyTM HEMOMITHUM, OCKINIbKM Lie MOXEe BUKIMKATW HEBLOBOJIEHHS
opraHiB Bnaau, ki KOHTPOJIHOIOTb 30epeXeHHs cnaaLuHM.

KntoyoBi ciioBa: akycTvKa KOHLEPTHOI 3au; 06'€KTUBHI akyCTUYHI napaMeTpu; KOMN'toTepHe
MOAeNoBaHHS; cy6'eKTUBHA oLiHKa; audysop
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