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Absract

The article analyzes the chamber-instrumental work of Jalal Abbasov, a brilliant representative
of the modern Azerbaijani school of composition, in particular, ‘Munajat-I'. It also looks at the
work of Jalal Abbasov against the background of the development of Azerbaijani music culture
and explores the genre diversity of chamber-instrumental works. In addition, the study highlights
the form and content, music, and harmonic language in the composer’s chamber-instrumental
works, especially in the work ‘Munajat-I'. The article emphasizes the peculiar stylistic features
of Jalal Abbasov’s chamber-instrumental work, its connection with musical folklore, and its
tendency to modernity based on traditions. The purpose of the research is to analyze the work
of Jalal Abbasov ‘Munajat’ and to study the individual stylistic features of the composer. The

main features are the emergence of the characteristic features of the composer’s chamber-

instrumental work and its special importance in the development of modern Azerbaijani musical
culture. The basis of the research is the involvement of J. Abbasov, a worthy representative
of the modern generation of Azerbaijani composers, in the detailed research work of the work
‘Munajat-I', which has not been subjected to scientific and theoretical analysis. From this point
of view, the research is based on the method of complex theoretical analysis. The research
methodology is based on music-analytical, theoretical, and historical analysis. It was noted that
the composer’s personal style has improved in the process of development, modern innovative
ideas, modern technical methods have been used uniquely in the diversity of genres. At the same
time, based on the scientific-theoretical principles and research of Azerbaijani musicologists,
the article forms the methodological basis. The scientific novelty of the research is that the
article, presented for the first time as special research work, is based on manuscripts dedicated
to the chamber-instrumental work of the representative of the modern school of the composition
of Azerbaijan J. Abbasov and the features of ‘Munajat-I'. For the first time in the presented article,
the work "Munajat", which is important in the work of J. Abbasov, but has not been studied so far,
has been scientifically analyzed. Conclusions. The comprehensive analysis of Jalal Abbasov's
chamber-instrumental work, especially ‘Munajat-I’ in the presented article, allows us to draw
important conclusions about the features of the composer’s personal style. An important feature
of the composer's chamber-instrumental works, distinguished by their original creative style,
is the richness and deep content of the musical language. It was noted that J. Abbasov, who
organically combined nationalism and modernity in his works, expressed his deep philosophical
thoughts with high demand and seriousness. From this point of view, the elements of national
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music in the composer’s works with a bright content and individual style are expressed by
the features of modern writing techniques. It was noted that the philosophical, rich imagery,
deep meaning, and thoughtful thoughts characteristic of the composer’s work are reflected
in his chamber-instrumental works, including ‘Munajat-I'. That is why the works of J. Abbasov
have been successfully performed not only in his native Azerbaijan but also in many foreign
countries and have successfully represented our modern school of composition. Jalal Abbasov
is currently living in the period of the wisdom of his work, enriching Azerbaijani music by creating
new modern works.

Keywords: Jalal Abbasov; chamber-instrumental; ‘Munajat-I’; individual style; musical
language; modernity; national features

Fiqure 1: Jalal Abbasov. Baku. 2021

Introduction

One of the brightest figures of modern Azerbaijani music culture, Honored Art
Worker Jalal Ashraf oglu Abbasov has achieved the most important and global goals
in his work on the new semantics and aesthetics of the national school of composition.

The composer’s works in various genres have gained great spiritual and moral qual-
ity not only in our country but also abroad — in the United States, Germany, Austria,
France, Italy, Norway, Turkey, Russia, South Korea, Indonesia, Uzbekistan, Georgia,
Ukraine. Due to such high qualities, his works have been performed by many foreign
performers and groups — Seattle Chamber Players in the United States, Le Quatuor
Gaudi in France, Ensemble Reconsil Wien in Austria, Oslo Kammer Academy in Norway,
The Studio for New Music (SNM) in Russia, Mark Pekarsky Percussion Ensemble, the
National Symphony Orchestra of Ukraine and others.

The main feature of J. Abbasov’s creative style is his meditative way of thinking and
individual approach to the choice of subject. Respecting the national musical traditions,
the composer managed to combine the synthesis of world music traditions with the
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national musical thinking in his work. From this point of view, his creative position
does not change: humanism, peace, respect for classical heritage, folklore, folk art, re-
spect, loyalty, professionalism, search for innovation, constant learning, development.
However, there are certain problems that, from time to time, the composer considers it
possible to make certain changes when looking at them from different points of view.

Enriching the traditions of the Azerbaijani school of composition with new content
and images, Jalal Abbasov was able to create memorable works in various genres of
music. From this point of view, his chamber-instrumental works are noteworthy: ‘Med-
itasiyar’ (1981) for stylistically close flute, cello, and piano, ‘Paradigma-1’ (1981) for
two flutes and ‘Paradigma -2’ for flute and clarinet (2005), Sonata for solo violin (1984),
string quartets, original compositions — ‘Munajat-I’ for solo double bass (1992), ‘Muna-
jat-Il' for solo viola (1994), solo marimba ‘Munajat-Ill' (1998), ‘Yalli’ (2003) for 8 Balaban,
flute and double drum, etc.

Purpose of the article

The main purpose of appealing to the chamber-instrumental work of Jalal Abbasov
is to study the work of the composer, a brilliant representative of modern Azerbaijani
music, and to reveal the stylistic features. The article examines the peculiarities of
J. Abbasov’s style, attention to the initial intonation structures, features of understand-
ing the national semantics expressed in the nuances of the lad-intonation language of
Azerbaijani music. The purpose of the research is to reveal the general creative face of
the composer by analyzing the work of J. Abbasov ‘Munajat -I'.

Recent research and publications analysis

Jalal Abbasov’s work is important in studying the development process of the mod-
ern Azerbaijani school of composition. Some of the composer’s works and features of
writing techniques have been covered to some extent in the research work of Azerbai-
jani musicologists. A certain part of J. Abbasov’s creative activity has been studied in
the research works of Z. Gafarova, G. Mahmudova, N. Dadashova, S. Guliyeva on Azer-
baijani music and they form the scientific basis of the presented article.

Main research material

J. Abbasov’s chamber-instrumental works are different depending on the composi-
tion of the instruments. In search of an original timbre, the composer turned to various
genres of chamber and instrumental music. According to him, the camera genre culti-
vates a sense of responsibility for each note written in the composer, teaches him to
talk about more serious, more complex ideas with small musical instruments.

J. Abbasov, who is closely connected with national moral values and national roots
in his work, admits that his position on Azerbaijani folk music is unchanged. However,
the composer is always far from the style of quotations from folklore. ‘A composer has
to say something new — he has to find and discover something, respectively. This dis-
covery and discovery must not only bring it to the attention of the appropriator, but also
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inspire him, create an appropriate worldview, and infect him with a certain emotional
and psychological state’ (Mazel, 1978, p. 168).

| dare to continue the opinion of the eminent musicologist L. A. Mazel and say that
the successful solution of these complex problems often leads to the creation of mu-
sical works, which are considered to be a discovery. From this point of view, every work
of Jalal Abbasov is required by the audience.

The composer prefers to use the rhythmic features of folk music in his works. In
this regard, the views of musicologist A. Rahimova (2014) on the rhythm of Azerbaijani
national music are noteworthy: ‘The metro-rhythmic structure of the genre system of
Azerbaijani folk music is uniquely original and characterized by its laws. The specificity
of each genre branch of Azerbaijani music provides for the presence of the brightest
internal rhythmic features’ (p. 108). From this point of view, the regularities of national
rhythm were taken into account in the chamber-instrumental works of J. Abbasov, as
well as in the work ‘Munajat-I’ which we studied.

In 1992, J.Abbasov composed ‘Munajat-I' for solo double bass (the work was first
performed in Seoul, South Korea in 2002), and in 1994, ‘Munajat-II’ for solo viola. A few
years later, in 1998, ‘Munajat-lll' appeared for solo marimba. This work is performed
on various meridians of the world — in 1999 at the XX Festival of the League of Asian
Composers (Yogyakarta — Indonesia) performed by R. Amirudi, in 2001 at the festival
‘Moscow Autumn’ by the ensemble of M. Pekarsky.

In the works of J. Abbasov, reference to the national material acquires individual
form, content, semantics. The evidence here is the ability to maximize its potential
and expressive development in the national material. ‘The problem of appealing to our
national values has been rooted in Garayev's work since the years he studied in his
class. J. Abbasov recalls: ‘| have never forgotten G. Garayev's words to me from the
first meeting and | still quote him to my students: ‘A person living in the mountains
builds his house from stone, and a person living in the forest, of course, from wood.
We, the composers, must skillfully use the folk music that surrounds us in our work’
(Dadashova, 2014, p. 12).

In the works of Jalal Abbasov, there is a unity of generality and individuality. It is
as if it were expressed in the union of the horizontal and vertical lines of the delicate
sides that differentiate the viewing layers of the world. The meaning of development is
to reveal the semantics and context of the individual ‘voice'.

There is a concentration of influence on the listener in J. Abbasov’s works. At the
same time, let us note such an important fact. The complexity of musical instruments,
organized as a movement aimed at the perception of the listener, is multi-layered, ambigu-
ous. Thus, the combination of the formula intonations synthesis of Azerbaijani folk music
speech with the methods of modern construction of musical material increases the im-
pact, leads to individual semantics, and, consequently, updated semantics by the content.

An important theoretical aspect of the analysis of Jalal Abbasov’s works is the
functionality of the given material. The main thing is either an expressive element of
music or this or that mode-intonation function, form-forming factor, and so on can be
taken. In the words of V. Kholopova: ‘classical functions do not reveal logical univer-
sality, they are replaced in the work by functions of other semantic-logical prototypes’
(Kholopova, 1979, p. 6).
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The specific features of Jalal Abbasov’s style, of course, are in the bosom of mod-
ern Azerbaijani music. Referring to the linear meaning of the context, the re-formation
of the chord-functional principle is legitimate. The latter is typical of Azerbaijani music,
as the priority of functionality in the oral traditional music of Azerbaijani folk music
comes to the fore.

Mastery of the composition art, personal style improved over the years, extensive
erudition — all these important features that characterize the creative portrait of the
composer allows him to implement innovative ideas in the search for the genre of his
works. A striking example is the work ‘Munajat-I' for solo double bass, an instrument
with complex performance capabilities.

J. Abbasov is the first composer to apply to the genre of ‘Munajat’ in Azerbaijani
professional music. Munajat was originally rhyming prose based on verses from the
Qur'an, and later became one of the most popular lyrical genres in Sufi poetry.

It is known that the double bass is a very limited instrument due to its solo capa-
bilities. However, compared to other instruments, there are good works written for this
instrument: the double bass has a wide range of emotional gradation, which has an
enchanting effect on the audience. In this context, the authors of solo works for dou-
ble bass include Gizelher Klebe, Teppo Hauto-Aho, Dmitry Smirnov, and others. J. Ab-
basov’s work ‘Munajat-1" is among the works that deny discrimination on double bass.
Before analyzing the work, we would like to talk about the history and some features of
the genre of struggle.

Munajat (translated from Arabic as a supplication to God) is a lyrical genre of ori-
ental poetry. The source of the prayers comes from the ancient Turkish religious cere-
monies accompanied by a mournful lament. The first records of Munajat are found in
the runic inscriptions of the Orkhon-Yenisei monuments (5"-6%" centuries). According
to researchers, the nature of music style is a link between music folklore and the rec-
itation of the Qur'an. Indeed, in literature, the struggle is in the form of poetry, and in
folk art, it is surrounded by philosophical thoughts about the motives of sorrow, grief,
and separation. Due to the strong emotional impact, the prayer evokes a feeling of
compassion in the listener. At the same time, such songs are associated with the most
intimate thoughts and sacred desires to the Almighty God and cause inner purification
and spiritual uplift for the performer himself.

Munajat-l represented the composer’s work at the XXIl Festival of the League of
Asian Composers under the motto ‘Music of the 3rd millennium’ as the only example
from the former Soviet republics. (South Korea, 2002)” (Dadashova, 2014, p. 17).

As a principle of musical logic, ostinato acquires a special dramatic significance
in Munajat-l. It should be noted that as a deep feature of Azerbaijani music, ostinato
has evolved throughout its history and has acquired individual stylistic features. The
ostentatious features of J. Abbasov’s ‘Munajat-I’ are consistent with the views of mu-
sicologist A. Pankratov: ‘Rhythmic ostinato is a repetition of elements of a musical lan-
guage, exhibiting a separate thought and thinking of itself as a constantly recognizable
likeness” (Pankratov, 2018, p. 53).

According to G. Mahmudova, ‘Austinatism synthesizes the regularities of the na-
tional language in the works of Azerbaijani composers with the laws of the general
importance of music development. As a result of this synthesis, the essence of the
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austerity principle as a universal category of musical thinking is reflected in the works
of Azerbaijani composers in artistically perfect and unique examples’ (Mahmudova,
2006, p. 4).

J. Abbasov’'s composing phenomenon has some valuable qualities, one of which
is the ability to get the most specific features of the great musical heritage of the Azer-
baijani people. The composer pays great attention to the initial intonation structures
operating in Azerbaijani music and having a genre character. A delicate understanding
of the national semantics expressed in the language nuances of Azerbaijani music
intonation enriches the music of J.Abbasov.

At the beginning of Munajat-l, the listener witnesses how the voice is formed
from silence. The method of silent conduction on the strings (Visuale), used in the
first cells of the one-part composition, keeps the audience in a state of waiting. The
annoying heavy sound gradually spreads into space, creating a theatrical-dramatic
effect of its ‘Mine’. The continuous extension of the pianissimo ‘a’ creates certain
stability, which then gives the form certain constructive integrity. This creative sound
(‘a’ sound) is then repeated in different rhythmic variants and different registers, ex-
panding the range, as if gradually conquering space. Figuratively speaking, this method,
with all its surprises, creates an association of careful entry into an indefinite space
called ‘Life’.
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Against the background of the register repetitions of the main tone, ‘@’ a small
second intonation ‘a-b-a’ is formed. It is interesting that the second intonation ‘As -
a’ sound already goes beyond the boundaries of the octave and is again strengthened
by the repetition of the register contrast:
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Reference to this melocomplex is not only the embodiment of modern expres-
sive musical language, which is vividly reflected in the works of J. Abbasov. His dra-
matic role is noteworthy. First of all, of course, it should be noted that the ostinato is
repeated throughout its form. In this regard, let us recall such a quality of the form
structure of Azerbaijani mugam - the ostinato repetition of thematically import-
ant ‘maye’ complex, tonal cadence throughout the whole form of mugam. It should
be noted that in the dramaturgy of mugam, ‘maye’ has a knot, development, and final
function.

The next stage in the formation of the main thematically important melody is the
“germination” of the small second intonation ‘A-B’ to the expressive motive - ‘B-Cis’
to the increased second motif. It should be noted that the impression of a gradual
search for the main melodic phrase arises as a result of various modifications. For
example, ‘B-cis-A’ or ‘B-A’ In these modifications, the sound ‘A’ has a constant support
function, and the bass sound is repeated ostinato. This type of combination of upper
and lower registers is reminiscent of the style of mugam performance.

Thus, after a long and detailed preparation, the main theme of ‘Munajat’ is sound-
ed in the thirty-eighth cell of the work. The sounds of ‘A-B-cis’ turn into a thematic unit
with a quarter and then a quintal within a few cells. This, | would say, is the ‘sound
ideal’ that forms the basis of the dramaturgy of Munajat-I.

This thesis, which first appeared in a linear, monotonous melodic form, and
then followed the course of dramaturgy, strengthens its texture density. The bright
thematic phrase is based on a unique ‘list’ of intonation. If it is possible to collide
in dissonances in the vertical of the chord, then the formulas of fret-intonation in
dissonance are compatible. In our opinion, it is possible to understand the spe-
cifics of the main theme in the work ‘Munajat-I' through the analysis of the ‘seed’
of intonation.

As shown, the intonation of the main support tone (a) — increased second (B-cis)
is added, while the ostinato is preserved. The trichord intonation ‘a-b-cis’ acts as
a tonic cadence statement of the A-Chahargah mode. This passage can be com-
pared to the tonic cadence of A-Chahargah.

Example 3
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The next intonation ring eliminates the A-Chahargah effect, as the development
is completed by fis-g intonation. That is, the logical conclusion of the first stage of
the dramaturgy of ‘Munajat-I' is shown by the intonation semantics of the Shushtar
mode.
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Let's note the clear, original version of the expression. It is enough to look at the
sound sequence of the brush mode:

Example 5
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Remaining within the sound sequence, the melodic accent shifts to new support -
to the sound of ‘D’ through the alteration of the tonic of the ‘E’ to D-Shushter. The natu-
ralness of the new support is revealed in the following thematic phrase, which is includ-
ed in the drama of the work as the beginning of the development’s parity. The melodic
phrase ‘minor’ with the note ‘dolce’ appears against the background of the ostinato
transition of the main pitch - ‘A"

Example 6

From this moment, an interesting dialogue emerges in the work, revealing the philo-
sophical essence of the name ‘Munajat’. The supplication of the person who addresses
God with the most intimate thoughts and the desire to communicate with the Almighty
Creator contrast sharply with the double voices of the main subject, which is gradually
becoming more complicated. The second subdued step from the ‘A" support sound
gives the theme a unique effect of the melodies of the Shur mode with a small second
leading tone of the tonic (‘frigid second’).

The intonations of the quartet and the pure quartet, subtracted from the main
theme of Munajat-l, are delicately synthesized. Thus, the formation of the fis sound
D-semantics the whole phrase. The second intonation is distinguished by the expres-
sion of the trio. This exacerbates the effect of reduced intonation.

This intonation occurs twice each time about the active rhythm intonation of the
main theme of Munajat |. Note that the second passage of the subject (conventionally
called the subject of ‘man’s appeal to God') is a variation. Its variant transition is based
on the expressive small second intonation and the expansion of the range to the upper
‘fis’ sound. The return to the main theme sounds bright and contrasting with the double
volume in the texture density.
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The specific rhythm formula is preserved in all intonations of the variants. Due to
its brightness and sharpness, this rhythmic formula gives a unique look to the whole
structure. In this regard, let us note another specific method that is often found in the
works of J. Abbasov in ‘Munajat-I'. The sharpness and expressiveness of the rhythm
formula play an important role in the variation of the thematically important basic into-
nation model, even in expanding the melodic range.

Of course, our opinion can be subjective. However, we would like to make an anal-
ogy with the work of G. Mahler.

I. Barsova (1975), a researcher of G. Mahler's symphonic works, writes: ‘Mahler
heard the theme of music as an infinitely changing subject. In his imagination, the sub-
ject seemed to be a step-by-step approach to some final incarnation ... understood as
a tense expression (‘The goal here is infinity — achievement’)’ (p. 406)

There are two culmination waves in the work. In the moment of emotional tension,
the short calls of the heart confession stimulate the perception of reality in the flow of
thought. If the first culmination (fortissimo subito) is distinguished by fret diatonic, the
second culmination wave is amplified by the complexity (chromatism) of the spruce
arrangement, broken rhythm, additional background effects (blows to the upper and
lower part of the dean), and dynamics. (ff — fff).
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Thus, in the epilogue, leitintonation has a new emotional sound at a new height (this
time es-fis). The prayers of a person who turns to the sacred place of God are based on
the groaning of these two voices around the chromatic ascents and descents.

Example 9

dug daolce
f) | e PP e e BT g b T o T
# - i r— ] — T — el ]
ki_'.;; B ot it F e @i Bl 7 b [ mi F e il ¢
k i § g
S

—_ = —~ Mk e =
s ke e i e = ke ST

N

percuision elfect: sirke the upper sounding
board wilhy the finger-fipd

s 11
i L3 i

1

In general, in the works of J. Abbasov, figurative semantics is considered in the
long process of opening the musical text. Figurative metamorphoses are based on
a whole thematic unit. In ‘Munajat-I', the effects of sound formation (at the entrance)
and distance (at the end) are given by some alternatives, such as VISUALE (SUL PON-
TICELLO) — ORDINARIO (the usual method).

At the beginning of the work, the creation of the sound is contrasted with its grad-
ual alienation and disappearance (mirror effect). The departure of the ‘hero’ from the
stage is not a sign of weakness or resentment of life, but a sign of respect and rever-
ence for true human values, the greatness of the Almighty Creator.

Conclusions

Thus, as a result, it can be said that the works of Jalal Abbasov included in the
chamber-instrumental work are of great interest. Thus, in many chamber-instrumental
works, as well as in the reviewed work ‘Munajat-I’ it is possible to observe the compos-
er's attachment to national roots, a new approach to traditional forms and structures,
the search for different thoughts and styles.

Jalal Abbasov’s work differs both in terms of modern professional composer think-
ing and interpretation of image-idea solutions. From this point of view, the composer’s
appeal to the lyrical genre of oriental poetry in ‘Munajat-I' and the revival of mourning
from ancient Turkish religious ceremonies can be considered as a composer’s novelty
in modern Azerbaijani music. The fact that ‘Munajat-I' has a strong emotional impact
and expresses sacred desires is a sign of spiritual growth. Of course, such features
are directly reflected in the form of the work. The use of the ostinato principle in the
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work is not only of dramatic importance but also can be considered as a deep feature
of Azerbaijani music. J. Abbasov's reliance on national semantics and folk roots as
a composer is noticeable in many of his works, as well as in ‘Munajat -I'.

As in other works of J. Abbasov, the typological formulas of Azerbaijani folk music
are noticeable in ‘Munajat’. Thus, the fixed lexemes of musical speech are concentrat-
ed in the theme and determine the semantics of the works. In ‘Munajat-I', too, the osti-
nato is a repetitive and thematically significant formula, distinguished by its intonation.
The initial thematic phrase is the source of the numerous transformations that underlie
the form. The main thematically important structure is so full that it allows numerous
modifications to remain at the level of an active, dynamic event. In ‘Munajat-I', the the-
matically important beginning is the unit of intonation with the central content. It is on
this musical figure that the uninterrupted dramaturgy of the work is built.

In J. Abbasov’s work ‘Munajat-I' the synthesis of folk music, folklore material with
modern compositional techniques, stylistic tendencies are interpreted originally. Com-
munication with God confirms the seal of God on existence through the emotional im-
pact of music with the full, harmonious timbre of the double bass as a means of prayer,
which man submits to the divine with politeness and some caution. A new approach
to the genre of ‘Munajat’ with the language of music, a new style base with typological
formulas in the small-scale sound structure of ‘Chahargah’, ‘Shuster’, reveals individual
stylistic features of the work.

In general, in the works of Jalal Abbasov, each work is deeply mastered and pre-
sented as a modern expression of national culture. From this point of view, each work
of the composer is interpreted as a new stage in his work, describing his deep philo-
sophical thoughts and spiritual world. Jalal Abbasov's experience for many years as
a representative of the modern Azerbaijani school of composition is demonstrated in
Munajat. In the composer’s following works, who is currently continuing his creative
activity, an organic combination of modern compositional techniques based on na-
tional roots is directly manifested. This feature can be considered as the main factor
emphasizing the originality of Jalal Abbasov’s works.
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OCOBJINBOCTI TBOPY OAXXAJIAJNTA ABBACOBA «MYHADKAT-I»
CeBiHp)x CeipoBa
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AHoTauyisa

MeTa pocnifpkeHHss — npoaHanisyBatu TBopuicTb k. A66acoBa Ha npuknagi TBoOpy
«MyHamKaT-l»; BUBUMTM iHAMBIAYaNbHI CTUMICTUYHI 0CO6MMBOCTI KommnosuTopa. Y cTaTTi
pO3rnsiHyTO TBOPYiCcTb K. AB6acoBa Ha T/i pO3BUTKY a3epbaiyKaHCbKOT My3UYHOT KyNbTypHy;
JOCHNII)KEHO XXaHpPOBe pPO3MaiTTsl, BUCBITIEHO GOPMY i 3MICT, My3MKy Ta rapMOHiiHy MOBY
B KaMepHO-IHCTPYMeHTaslbHUX TBOpax KOMMO3UTOPa; MiAKPeCneHo CBOEPiAHI CTUNICTUYHI
0CO6/IMBOCTI, 3B'A30K i3 My3U4YHUM PONBKIIOPOM, CXUIBbHICTb A0 Cy4aCHOCTI, LLO PYHTYETbCSA Ha
Tpaguuisax. MeToponorisa AOCNiAXXEHHA 3aCHOBaHa Ha My3U4HO-aHaNiTU4HOMY, TEOPETUHHOMY
Ta icTopuyHoMy aHanisi. B ocHoBi pJocnimxeHHss ydyacTb k. A66acoBa Yy AeTasbHii
LOCNiAHMLbKIN po60Ti Hag TBOPOM «MyHamKaT-I», AKMI1 He nifgfaBaBCs HAYKOBO-TEOPETUYHOMY
aHaniay. 3 uboro nornagy AOCNIAXEHHS I'PYHTYETbCA Ha MeTOAi KOMMIEKCHOro TEOPEeTUYHOro
aHanisy. HaykoBa HoBM3Ha [OCNiAYKEHHA NONArac B TOMY, LLO BriepLue NpoBefeHO crelianbHy
JOCNIfHNLBKY POGOTY, MPUCBAYEHY BUBYEHHIO KaMEpPHO-IHCTPYMEHTaNbHOI TBOPYOCTI
npefcTaBHMKa Cy4yacHOi KOMMNO3UTOPCHKOI LWKonu AsepbaingkaHy k. A66acoBa. Brnepuue
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HayKoBO mMpoaHanizoBaHo npauto «MyHagxaT-l». BucHoBKM. Baxnmeoio ocobnmBicTio
KaMepHO-IHCTPYyMEeHTasbHMX TBOPIB KOMMO3MTOPA, WO BUPI3HAIOTHCA OpUriHaIbHUM TBOPYUM
CTUEM, € 6araTcTBO Ta MMUBGOKMIA 3MICT My3MYHOT MOBM. 3asHaueHo, Wo K. A66acoB, siKui
opraHiyHO MoegHaB y CBOIX TBOpax HauioHani3M i cyyacHiCTb, CepOo3HO BWUCMOBMUB CBOI
rnn6oki pinocodcbkiigel. EneMeHTH HauioHanbHOI My3MKK y TBOPax KOMMO3UTOPa 3 AICKPaBUM
3MICTOM Ta iHAMBIAYaNbHUM CTUIEM BUPaXKEHI OCOBAMBOCTAMM Cy4aCHOT MUCEMHOT TEXHIKM.
3asHayeHo, WO NpuTaMaHHi TBOpYoCTi Kommno3auTopa dinocodcebka, Harata 06pasHiCTb,
FMMBGOKUIA CeHC | BAYMSIMBI AYMKMW Bifo6pakeHi y NOro KamMepHo-iHCTpyMEHTanbHUX TBOpax,
30KkpeMa B «<MyHagkaT-I». Tomy TBopu k. A66acoBa yCMilUHO BUKOHYHOTBCA He TiflbKK B MOro
pipHOoMy A3zepbaigkaHi, ane i B 6aratbox 3apybidXHMX KpaiHax i yChilHO MpencTaBnsitoTb
Cy4acHy KOMMO3UTOPCbKY LUKOJY.

KnioyoBi cnoa: [Ixanan A66acoB; KaMepHO-iHCTPyMEHTanbHUn TBIip; «MyHagxaT-I»;
iHAMBIZYaNbHUIA CTUb; My3MYHA MOBA; CY4acCHICTb; HaLlioHaNlbHi 0CO6IMBOCTI

OCOBEHHOCTU NPOU3BEOEHUA OXXAJIAJIA ABBACOBA
«MYHADXKAT-I»

CeBuHp)X CenpoBa

AaucceptaHTka; ORCID: 0000-0003-4849-3556, e-mail: seyidova.sevinc@gmail.com
BakunHckas My3blkasibHasi akagemMusi uMerun Y3eupa lagxubeiinu, baky, A3epbaiigxaH

AHHOTayunsa

Lenb uccnepoBaHus — npoaHanuaupoBaTb TBop4yecTBO [K. A66acoBa Ha npumepe
npousseaeHus «MyHamKat-l»; U3y4nTb WHAMBUAYANbHbIE CTUIUCTUYECKME OCOBEHHOCTU
KomMno3utopa. B cTaTbe paccMoTpeHo TBOop4yecTBO K. A66acoBa Ha ¢HoOHe pa3BuUTUS
asepbanKaHCKOW My3blKalbHON  KynbTypbl; WUCCMeAOBaHO >KaHpoBOe pasHoobpasue,
ocBelleHbl dopMa UM CcofepXaHue, My3blka W TapMOHUYECKWUA $3blK B KaMepHO-
WHCTPYMEHTalNbHbIX  MPOU3BELEHUSIX  KOMMO3UTOPa;  MOAYEPKHYTbl  CBOEOO6pasHble
CTUNINCTUYECKNE OCOBEHHOCTW, CBSI3b C  My3blKallbHbIM  (OSIbK/IOPOM,  CKJIOHHOCTb
K COBPEMEHHOCTM, OCHOBaHHOW Ha Tpaguuusx. MeTogonorus uccnefoBaHuUA OCHOBaHa
Ha My3blKasibHO-aHa/IMTUYECKOM, TEOPETUMYECKOM M WCTOPUYECKOM aHanui3e. B ocHoBe
nccnepoBaHust NexuT ydyactve K. A66acoBa B [eTanbHOW MccnefoBaTenbCKol paboTe
Hag npowusBepeHveM «MyHagykaTt-I», KOTOpoe He MoABepranocb Hay4YHO-TEOPETUYECKOMY
aHanmdy. C 9TOM TOYKM 3PEHUS WCCNefOBaHME OCHOBAHO Ha MeEeTOAE KOMIIEKCHOIO
TEOPETMYECKOro aHann3a. HayuHast HoBM3Ha uccnefoBaHUsA 3aKJTHO4AETCA B TOM, YTO BNepBble
npoBeAeHa creuunanbHas UccnepoBaTenbcKkasa paboTa, MOCBSLWEHHAsA W3YYEHUIO KaMepHO-
WHCTPYMEHTANIbHOrO TBOPYECTBa MpeACTaBUTENS COBPEMEHHOW KOMMO3UTOPCKON LUKOJSIbI
AzepbainmkaHa k. A66acoBa. BnepBble HayyHO npoaHanuaupoBaH Tpyd «MyHamkat-I».
BbiBoAbI. Ba)HON 0COGEHHOCTBIO KAMEPHO-MHCTPYMEHTasIbHbIX MPOU3BELEHUIA KOMMO3UTOPA,
OT/INYAIOLWMNXCS OPUTMHANIbHbIM TBOPYECKUM CTUMEM, SIBASIETCA 60raTcTBO M rny6okoe
cofiep)xaHve My3blkanbHOro a3bika. OTMeyeHo, YTo K. A66acoB, OpraHM4YHO COeAVHUBLUNIA
B CBOMX MNPOM3BEAEHUSAX HaUWOHaNM3M M COBPEMEHHOCTb, BOCTPe6oBaHO U Cepbe3HO
Bblpasun cBou rnybokune punocodckue naeun. C aToin TOYKM 3pEHUS 3NIEMEHTbI HaLMOHaNbHOWM
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My3blKM B MPOU3BEAEHUAX KOMMO3UTOpa C SAPKUM COAEpPXaHWeM W WHAMBUAYAbHbIM
CTUNeM Bblpa)KeHbl O0CO6EHHOCTAAMW COBPEMEHHOM MUCbMEHHOM TEXHUKU. OTMeYeHo, YTo
npucyLimMe TBOpYecTBy Komnoautopa dunocodckas, 6oratas 06pasHOCTb, IMy60KUIA CMbICI
U BAYMYMBbIE MbIC/IM OTpPaXKeHbl B €ro KaMepHO-UHCTPYMEHTasbHbIX NPOU3BeeHUsIX, B TOM
yncne B «MyHagxkaT-I». MMoaToMy npousBegeHus K. A66acoBa ycrnewHO WCMOSHATCS
He TONbKO B ero poAHOM Asepb6aigyKaHe, HO U BO MHOTUX 3apy6eXXHbIX CTpaHax U yCrewHo
NpeacTaBAOT COBPEMEHHYH KOMMO3UTOPCKYHO LLIKOY.

KnioueBble cnoBa: [xanan A66acoB; KaMepHO-MHCTPYMEHTasIbHOE MpPOU3BefeHuE;
«MyHagKaT-1»; UHABUAYaNbHbIA CTUIb; My3blKasbHbIl A3bIK; COBPEMEHHOCTb; HAaLMOHa bHble
0CO6EHHOCTU
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