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Abstract

The article discusses the research issues conducted in the field of music education in
Azerbaijan in the early twentieth century. The article also looks at the process of collecting
and transmitting the oral folk heritage of Azerbaijan to future generations and examines the
purposeful work carried out in this area. In addition, the article provides information about
prominent Azerbaijani educators in the field of writing and studying samples of national folklore,
based on archival materials, highlights several relevant sources in this regard. The article
emphasizes the peculiarities of the folklore environment of Baku and Sheki, where oriental
concerts are held. The purpose of the research is to determine the features of the collection
and recording of Azerbaijani folklore samples. The article emphasizes the work of the Research
Music Room, which is important in the field of education. The study of national and cultural
values of the Azerbaijani people in modern times and the solution of the problems of spiritual
heritage protection are the basis of the research as a working principle of the research music
room. The research methodology is based on music-analytical and historical analysis. It was
noted that the research music room has established its activities in the field of collection and
study of folklore within the requirements of modern times. At the same time, the methodological
basis of the article is based on the scientific-theoretical principles and research practices of
Azerbaijani and foreign musicologists in the study of musical folklore, comparison of oral folk-
art examples, recording of folk music samples. The scientific novelty of the research is that
for the first time, the activity features of the scientific room within the framework of Azerbaijani
music were examined, and the working principles were studied in detail. At the same time, based
on the research, the article presents a scientifically substantiated study of the features of the
process of collecting and studying musical folklore in the early twentieth century, the oral folklore
recording. Conclusions. The presented article allows us to cover the activity of the Research
Room of Music established at the Azerbaijan State Conservatory in 1932, in particular, to get
important results in the study of Azerbaijani folklore. The article analyzes the continuation of
the educational movement in Azerbaijan, in particular, the popularization and use of oral folklore,
using articles, transcripts and speeches of meetings periodically published in the press. It is
noted that the processes of globalization taking place in the world today emphasize the value
system of traditional heritage. This is especially important in the field of humanities in terms of
studying the history and folklore of Azerbaijani music culture up to modern times.
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The problems of writing and studying Azerbaijani music folklore were raised by national
educators. From this point of view, it is especially important to systematically publish materials
on the study of oral folk art in periodicals. It was noted that the educators paid special attention
to the educational significance of oral folk art. In this sense, the research draws attention to
Hasan bey Zardabi's research on folk art, especially its educational function. From this point of
view, it is very important to emphasize that the first researches on oral folklore carried out by
Azerbaijani enlighteners allowed national folklore to enter the world folk art system. Such issues
as identifying the uniqueness of the collection of oral folk art, studying music folklore as a whole,
comparing examples of oral music, determining the regularities and harmonization of folk music
from the activities of the Research Room of Music, and assessing the protection of spiritual
heritage were noted. At present, the research music room continues to play an important role in
the study of music folklore and generalizes the study of music science at a certain stage in the
history of Azerbaijan.
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Introduction

The article examines issues related to the study, collection, and recording of Azer-
baijani folk art, the study of the activities of educators based on archival data, as well as
the principles of work related to the collection of folklore. In this regard, as a researcher
of the Research Room of Music, | can note that the works of Azerbaijani music educa-
tors, as well as folklore researchers based on folk art, are the result of research in the
direction of collecting national values in modern times. It should be noted that one of
the important and urgent tasks of modern Azerbaijani folklore is to study the examples
of folk art that reflect the national traditions and to highlight their characteristics.

The diversity of work carried out in this field, the expression of different topics, the
coverage of examples of folklore are reflected in the Research Room of Music. It is
known that folklorists and ethnographers protect the vocabulary of the people. The
collection of folklore samples and their transfer from memory to writing is an important
step in this area. It should be noted that it was not possible to record all of these exam-
ples. Most folklorists use examples collected and published by earlier scholars and re-
searchers. Speaking about this, it is necessary to emphasize the activities of the Azer-
baijan Folklore Institute. Thus, the working principles of music educators are important
in the recording of folk art. The Research Room of Azerbaijani Music is characterized
by the combination of creative areas that reflect the high moral values of Azerbaijani
folklore, the leading trends of ethical and aesthetic thinking. It is known that Azerbaijani
folklore differs in different genres, and these features were taken into account during
the study of archival materials. It is known that the recording of Azerbaijani folklore
began in the late 19th century. In this sense, it is important to cover those periods in the
work of the Research Room of Music and to highlight the principles of their operation.
In particular, following the samples of the press and the manuscripts of educators of
that period, as well as other similar issues are included in the research activities of the
Research Room of Music. From this point of view, the activity of the music room can be
assessed as a general development line and result of many years of research. It should
be noted that the music room aims to study, research and record national values.
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Purpose of the article

The purpose of the article is to study the activities of the Research Room of Music.
The main purpose of appealing to the activities of the music room is to reveal the pe-
culiarities of the study and recording of folk-art traditions in modern times. The article
examines the history of the study of oral folklore and the involvement of some related
materials in the research process, the types of activities carried out to protect the spiri-
tual heritage, the principles of work of leading educators, sources of information.

Recent research and publications analysis

The study of the activities of the Research Room of Azerbaijani Music is of great
importance in the history of the development of modern Azerbaijani folk art. The ac-
tivities of the Research Music Room in the study and recording of folklore are covered
in research work. The study and recording of musical folklore have been studied in the
research works of U. Hajibeyli (1985), M. Magomayev (1987), Z. Safarova (2013), F. Ali-
yeva (2005), F. Khaligzade (2003), E. Gippius (1980) and I. Pazicheva (2015) and they
form the scientific basis of the presented article.

Main research material

Today, in the age of globalization processes in the world space and the involvement
of Azerbaijani culture in this process, the issue of preserving the cultural heritage of
Azerbaijan and, in particular, oral musical culture is especially acute. 21st century is
the century of ‘screen’ culture with a huge information flow. Of course, the influence of
such, I would say, massive information processes can also have a negative side.

The globalization processes taking place today in the world space more vividly
highlight the value system of the traditional heritage. For modern humanities, it is im-
portant to study the history of Azerbaijani musical culture — from the archaic to the
modern functioning of Azerbaijani musical folklore, because the context of mass infor-
mation culture is fraught with the danger of levelling, absorption, the negative transfor-
mation of oral musical creativity. It should be noted that the collection and recording of
folklore in modern times is consistent with these ideas: ‘With the availability of modern
materials, manuscripts can be used to assess the dynamics of the development of
some rituals and genres; the recordings at different times demonstrate a range of po-
etic means in some genres.’ (Krasheninnikova, 2016, p. 149).

Let us emphasize that at the UNESCO level, the problem of preserving intangible
heritage has been raised more than once. Thus, in 2002, 120 countries took part in
the meeting of the UNESCO Ministerial Round Table participating countries ‘Intangible
Cultural Heritage — Reflection of Cultural Diversity’, which ‘expressed concern about
the processes that destroy traditional culture, the lack of a common strategy for the
protection and development of world heritage’ (Akhundova, 2003, p. 88).

It is very important and interesting that the tasks of coordinating the work on re-
cording and collecting musical folklore, once set by the organizers of the research
study of music, are still active today. So, N. Akhundova, representing the department of
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cultural policy of the Ministry of Culture of Azerbaijan, wrote the following: ‘The nation-
al policy of Azerbaijan in the field of preservation of intangible heritage is concentrated
in several directions. The first of them is the collection and preservation of the best
examples of material, musical and decorative-applied art’ (Akhundova, 2003, p.89). As
you can see, the independence of Azerbaijan stimulated the collection and preserva-
tion of samples of the spiritual culture of Azerbaijan.

The role of the educational, scientific contribution of the research office of music
to the history of the development of Azerbaijani musical culture can be demonstrated
more deeply, provided that some materials related to the history of the study of oral
folk art are involved in the research process. Let's start with the period of the history of
Azerbaijan culture in the late 19th — early 20th centuries. During this period, a powerful
educational movement that swept the Azerbaijani society served as an impetus for the
progressive activities of the Azerbaijani intelligentsia and, in particular, interest in the
problems of preserving and recording the spiritual heritage of Azerbaijan.

The problems of recording and studying folklore were put forward by Azerbaijani ed-
ucators. For example, on the pages of such an advanced newspaper of the Azerbaijani
society as ‘Kaspiy’, articles were systematically published on the problems of oral folk art,
in particular, its notes. In my opinion, the ‘Kaspiy’ newspaper has played a very important
role in collecting and researching examples of oral folk art (Movlaeva, 1983, p. 67).

The newspaper ‘Kaspiy’ found a place for articles on ethnography, folklore, folk
poetry. According to the researchers, the popularization of Azerbaijani folklore on the
pages of the newspaper was mainly carried out in two directions: the first was the
collection and publication of poetic legends and legends in Russian translations, the
second was an attempt to theoretically investigate some genres of oral folk art (Mov-
laeva, 1983, p. 67).

Among the Azerbaijani cultural figures, there were well-known enlighteners who
collected Azerbaijani folklore, for example, G. Zardabi, M. Mahmudbekov, T. Bayramal-
ibekov, A. Shahtakhtinsky, I. Akhundov.

It is noteworthy that the enlighteners assessed Azerbaijani folklore as a phenome-
non that has developed over many millennia of the history of the people and functions
as a living source of national values. These ideas are consistent with the stages of de-
velopment of Azerbaijani folklore: ‘Instrumental music, due to the greater preservation
of rhythm formulas, intonation vocabulary, natural melody, is in a state of static and en-
sures the preservation of the authenticity of ethnic music. Instrumental music makes it
possible to note the environmental friendliness of ethnocultural, its preservation in the
conditions of a multiethnic region. Song creativity, on the contrary, is in a state of dy-
namics, because, thanks to verbosity, genre diversity, and a high potential for renewal,
it turned out to be less stable in the face of transformations taking place in the field of
musical art’ (Movlaeva, 1983, p. 68).

The educators paid special attention to the educational value of oral folk art. Let us
recall the article ‘From the Experienced’ by G. Zardabi in the newspaper ‘Kaspiy’, which
was devoted to the Ashig creativity, in particular, its educational function (Movlaeva,
1983, p. 68).

It is very important to emphasize that the very first publications of oral folk art,
carried out by Azerbaijani educators, made it possible to introduce Azerbaijani folklore
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into the system of world folk art. Thus, various kinds of ceremonies, rituals, beliefs, po-
etic understanding of the ethnic culture of Azerbaijanis evoked an adequate response
from representatives of the educational movement, in particular, representatives of
Russian culture. The analogies and parallels they cited between the worldview of dif-
ferent peoples testified to the development, on the one hand, and the antiquity of the
ethnic culture of Azerbaijanis, on the other hand.

The activities of Gasan bek Zardabi were of particular importance. Being an active
public figure, educator, G. Zardabi was the initiator of the collection and publication of
musical folklore, in general, oral folk art.

From the biography of the educator, literary critic, teacher Firidun-bek Kocharlinsky.
It is known that throughout his scientific and teaching activities he collected and stud-
ied oral folk art.

On November 4, 1916, the newspaper ‘Sovghat’ published an article by the poet,
educator, public figure Abbas Sakhhat ‘The meaning of song and music in schools.
The article is devoted to teaching music in schools. According to A. Sakhhat, musical
education is a necessary condition that helps humanity to achieve great results in life
(Movlaeva, 1983, p. 67). Music and singing lessons common in Azerbaijani schools
contributed to the perception and memorization of musical folklore, which naturally
mattered in the preservation of oral musical creativity.

An article by A. Agayev ‘Experience of the sketch of Tatar folk poetry’ was pub-
lished on the pages of the newspaper ‘Kaspiy'. It considered the features of Azerbaijani
dastans, emphasized the specificity of Ashig art. Special attention was paid to the
dastan ‘Asli and Kerem'.

Interesting observations were expressed in the newspaper ‘Kaspiy’ in the article
‘Eastern music, its processing, future and oriental orchestra’ (Movlaeva, 1983).

In this work, we were interested not only in the author’s thoughts on the specificity,
originality of Azerbaijani folk music but also in the consideration of the issues of pre-
serving oral musical culture.

Here are some interesting observations. The author of the article writes about folk
music: ‘Each separate sound of this melody has a certain meaning ... so that the listen-
er can imagine a full, vivid idea of the life of a famous people, the songs of this people
must be performed in all accuracy, what it is, as it is sung by a peasant ... The word of
a peasant is closely connected with his song; his soul, mind, and heart are poured out
in both; both the word and the song serve as vivid exponents of his originality’ (Aliyeva,
2005, p. 9).

In the article under consideration, the problem of recording is posed. So, the author
of the article quite rightly notes that ‘it is very difficult to precisely transfer the melody
to the notes as it is played. To do this, the recorder himself must be well acquainted
with these tunes’ (Aliyeva, 2005, p. 104).

The analyzed article is remarkable in many respects. In addition to the above, the
problem of variance is also posted here, which actualizes the recording of musical folk-
lore. According to the author of the article, songs are passed orally from one performer
to another. And, accordingly, each brings certain nuances to the performance. More-
over, the article emphasizes the historical and social factors. The problem of the lack
of recording and the problems resulting from it, such as changing the melody over time
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and in the absence of the original recorded version of the sample, thus the impossibility
of comparing and studying the changes, was covered (Aliyeva, 2005, p.104-105).

The article also emphasizes that Azerbaijani melodies (as the author calls them
in the article are oriental) are richly ornamented, with many decorations, creating the
very essence of the music. According to the author of the article, Azerbaijani melismas
should be recorded as accurately as possible (Aliyeva, 2005, p.104).

Movlaeva S., who researched the history of the ‘Kaspiy’ newspaper, noted that ‘sig-
nificant factual material about oral folk art presented on the pages of ‘Kaspiy’ makes it
possible to assert that the newspaper played a certain role in the propaganda of Azer-
baijani oral and folk art in the press. Collecting materials of oral creativity was one of
the civic tasks of Azerbaijani publicists, who, even in the pre-revolutionary period, laid
the foundation for the creation of the science of folklore in the future’ (Movlaeva, 1983,
p.72).

Already in the first years of the twentieth century, in 1901-1904, public figures with
a musical education considered the collection and recording of the most important
task in the development of Azerbaijani music. So, it was supposed to conduct a thor-
ough study of the material, organize the collection of samples of oral folk art, and find
common and distinguishing features (Aliyeva, 2005, p. 104).

As evidenced by the materials cited, specific goals were set for collecting oral folk
art. Namely: the definition of originality, the study of musical folklore in its entirety,
comparison of samples of oral musical creativity, the definition of general patterns of
functioning of folk music, and, as a result, the search for an adequate harmonization
of folk music.

| must say that the holding of so-called oriental concerts in such cities of Azer-
baijan as Baku and Shusha played a big role. Of course, they were indirectly related to
the collection and recording of musical folklore, but in the reviews of these concerts,
we find a lot of valuable material. So, suffice it to say that the authors of the reviews
emphasized the beauty of Azerbaijani mugams, the originality of the Ashig music. The
fact of popularization of folk music and preservation of its best traditions was also
emphasized.

Scientific interest, an incentive to study, collect and record oral musical creativity
was given not only by everyday performance but also by a concert performance.

Archival materials and the press of those years indicate that the ‘Muslim Benevo-
lent Society’ organized the so-called Muslim evenings, where Azerbaijani folk music
was played.

So, on January 11, 1902, the first oriental concert was held in the theater of
Z.A. Tagiev. Public figures and cultural figures wrote about the huge impression that
Azerbaijani folk music made, from the rank of everyday music to the rank of concert
performance. Reviewers in the Kaspiy newspaper wrote: ‘Accustomed to listening to
the playing of oriental instruments in relatively small rooms and usually in a close circle
of people, many of the visitors, even before the concert began, expressed their opin-
ion that it is difficult to expect a good impression from these instruments in a theatre
building. But the very first number of the concert - ‘Arazbari’ — performed by an oriental
orchestra, was supposed to dispel such thoughts due to the enormous success with
which the performance of this number went’ (Aliyeva, 2005, p. 52).
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This fact is interesting because oriental concerts were one of the steps towards
understanding the importance of preserving and respecting Azerbaijani folk music.

| would also like to emphasize the high level of professionalism of the performers.
Already at the first oriental concert, an outstanding musician performed — Khanende
Jabbar Karyagdi, Ashiq Abbas Kuli, Najaf Kuli from Shushi.

At the Muslim evening held on January 20, 1907, ‘the head of the concert depart-
ment of Badalbekov, at the request of visitors, sang a solo concert: ‘Yaryn gashi fursat
magamidur’. The chorus of children singing very harmoniously performed several in-
teresting choral Tatar (Azerbaijani: approx. L. A.) songs. Famous Caucasian singers:
Jabbar, Islam, Mamed and tarists: Zeynal, Shirin and others performed several beauti-
ful numbers, and they were repeatedly called for encores’ (Aliyeva, 2005, p. 136).

Conclusions

A difficult path led to the history of the creation of the Research Room of Music.
Historical and social upheavals, a rethinking of cultural values, which were sometimes
reactionary, undoubtedly influenced the solution of the problems of preserving the
Azerbaijani spiritual heritage.

In the 20-the 30s of the last century, the composer Muslim Magomayeyv carried out
a huge work on the promotion and development of musical folklore. As the Head of
the Art Department of the People’s Commissariat of Education, supervising the Depart-
ment of musical radio broadcasts, he headed the Drama and Opera Theatre. Muslim
Magomayev everywhere actively participated in solving the problems of the develop-
ment of Azerbaijani music, in particular, musical folklore.

Already in 1921, at a meeting of the Third All-Azerbaijani Congress of the Union
of Art Workers, M. Magomayev set specific tasks to collect and record samples of
Azerbaijani folk music. According to M. Magomayeyv, despite the controversy in the
field of decoding oral musical creativity, this work should be purposefully carried out
(Khaligzade, 2020).

Working in the People's Commissariat of Education, M. Magomayev held the po-
sition of Head of the Music Department of Arts. In the charter of the art department,
M. Magomayev defined the collection and recording of folk melodies of Azerbaijan as
the first point. M. Magomayev wrote: ‘It is necessary to attach special importance to
the collection and study of folk song art. This issue does not yet coincide with the point
that is frozen in our country. Meanwhile, the emergence of Azerbaijani harmony on the
surface depends on this work almost entirely. (Magomayeyv, 1985, p. 20).

During the 20s of the last century, M. Magomayev repeatedly wrote that ‘It is nec-
essary to attach special importance to the collection and study of the Turkic folk song.
This question is not getting off the ground. Meanwhile, the identification of the foun-
dations of Turkic harmony almost entirely depends on this work’ (Magomayev, 1985,
p. 37).

The Research Room of Music, created in 1932 at the Azerbaijan State Conservatory,
played a huge role in the development of Azerbaijani musical folklore and summed
up the historical development of Azerbaijani musical science at a certain stage in the
history of Azerbaijan.
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It should be noted that the Research Music Room has played an important role in
the promotion of folk music and the development of ethnomusicology. It should be not-
ed that the role of the great Azerbaijani composer Uzeyir Hajibeyli in the collection and
study of folklore is irreplaceable. U. Hajibeyli's work ‘Fundamentals of Azerbaijani folk
music’ prepared the basics of folk art. Thus, at the beginning of the century, in the con-
text of the development of music through folklore and realism, the scientific attitude to
folklore had a direct impact on the collection of examples of folk art. It should be noted
that, along with the recording, research, and publication of music folklore, the activities
of the music cabinet also played an important role in illuminating the enlighteners.

Thus, the study, recording, and transmission of musical folklore to future genera-
tions mean a deep mastery of national culture. The Research Room of Music, which
has played a major role in the development of Azerbaijani folk music, is a special stage
in the study, publication, and research of folk art. The activity of the Research Room
of Music is based on the principles based on many years of creative experience and
comprehensive professionalism.
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3acHOBaHa Ha My3U4HO-aHaNiTU4HOMY Ta ICTOPMYHOMY aHanisi; HayKOBO-TEOPETUYHUX 3acafax
Ta JOCNiAHMUBKOMY [OCBifi a3epbaifdkaHCbKMX i 3aKOPAOHHMX MY3UKO3HaBLiB Yy ranyai
BUBYEHHA MY3MYHOro (DONbKIIOpPY, 3iCTaBNEHHS 3pasKiB YCHOI HapOAHOI TBOPYOCTI, 3anucy
3pasKiB HapogHoi My3uku. HaykoBa HOBU3Ha AOCHifKeHHS. Bneplue BUBYEHO OCOGMBOCTI
LiSiNbHOCTI Ta MPUHLMNKN PO6GOTU HAYKOBO-LOCHIAHOIO KabiHETY B Mexax asepbanfyaHCbKol
My3uKUW. BogHouyacnpefcTaBneHo HayKoBO O6I'pyHTOBaHe A0CAiAYXEHHS 0COBNMBOCTEN MpoLiecy
36MpaHHs Ta BMBYEHHS My3W4YHOro (onbKaopy Ha noyaTtky XX cT. 3a3HayeHo, Lo HayKoBO-
JOCNigHWIA KabiHeT My3WKM HanaroguB CBOK AiAMbHICTb y ranysi 36MpaHHsA Ta BUMBYEHHS
donbkopy BigNOBIAHO A0 BUMOr Cy4yacHOCTi. BUCHOBKMU. BMBYEHHS AisNIbHOCTI HayKOBO-
JocnigHoro KabiHeTy MysuKuK, CTBOPEHOro npu AsepbaifyKaHCbKil AepXXaBHil KoHcepBaTopil
1932 poky, AO3BOMWUIO OTPUMATU BaXKNMBI pe3ynbTaTi y AOCAIAKEHHI asepbaifXaHCbKOro
donbknopy. NpoaHanisoBaHoO NPOCBITHULBbKMIA pyx B AsepbaiifykaHi, 30kpema nonynspusadito
Ta 3aCTOCYBaHHsi YCHOro (ONbKIIOPY; BUKOPUCTAHO CTaTTi, CTEHOrpaMu Ta BUCTYNM 360piB,
L0 MepiogMyHO My6MiKyTbCsl B Mpeci. 3a3HayeHo, WO npouecu rnobanisalii HaronowyTb
Ha cuUCTeMi UiHHOCTel TpaguuinHoi cnafwuHu. BusHauyeHHs cneuundiku 3i6paHHs yCcHOT
HapOAHOI TBOPYOCTi, BUBYEHHSA MY3UYHOIO (DOJbKIIOPY, MOPIBHAHHA NPUKIAAIB YCHOI My3UKM,
BM3HAYEHHSA 3aKOHOMIPHOCTEW Ta rapMoHi3auii HapogHOI My3vKu (OpPMYKOTb LiANbHICTb
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HayKOBO-AOC/IAHOro KabiHeTy. HuWHi HayKoBO-AOCNIAHWMIA KabiHET MYy3MKU MPOJOBXYE MaTu
BeJINKY Bary y BUBUYEHHi My314HOro GosibKIopy Ta y3arajbHIOE AOCAIAXEHHS MY3UYHOI HayKn
Ha neBHOMY eTani icTopii AzepbankaHy.

KnioyoBi cnoBa: honbknop; KabiHeT My3uKM; HapofHa TBOPYICTb; MPOCBITHULTBO
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AHHOTayunsa

Llenb uccnepoBaHusi — BbISICHUTb Pofib U cneumduky GyHKUMOHMPOBAHUSA Hay4yHO-
nuccnepoBaTeslbCKOro  KabuvHeTa My3blKM B KOHTEKCTE M3yyeHusi asepballfyKaHCKOro
donbknopa. B cTaTbe npoaHanM3upoBaHbl WCCNEfOBaHWUsS, MpoBOAMMble B 06nacTv
My3blKaJibHOro o6pa3oBaHusa B AsepbaiigykaHe B Hauyane XX Beka; onpegesnieHbl 0CO6€HHOCTH
c6opa v 3anucu hosibkiopa; Nog4epKHyTbl 0coO6eHHOCTU GoNbKNopHO cpeabl baky u Lekw.
MeTogonorus uccnefoBaHUs OCHOBaHa Ha My3blKallbHO-aHAMTUYECKOM U UCTOPUYECKOM
aHasn3e; Hay4YHO-TEOPETUYECKUX MPUHLMNAX U UCCNELOBATENIbCKOM OMblTe azepbangyKaHCKUX
N 3apy6eXHbIX My3bIKOBEOB B 0611aCTU U3yYeHNs My3blKasibHOro GosbKopa, ConocTaBeHus
06pasLioB YCTHOro HapOAHOro TBOPYECTBa, 3anucy 06pa3uoB HapoaHoW My3biki. HayuHas
HOBU3Ha uccnepoBaHus. BriepBble 6b1M U3yYeHbl OCOBEHHOCTU AEATENBHOCTU U MPUHLMMbI
paboTbl Hay4yHO-UCCNeAOBaTENbCKOrO KabuHeTa B paMKax asepbaifyKaHCKOW My3bIKM.
BMecTe ¢ TemM MpeAcTaBfeHO HAyyHO OOGOCHOBAHHOE MWCCnefoBaHWE OCOBEHHOCTEN
npouecca céopa U U3y4YeHUs My3blkanbHOro ¢osibkiiopa B Hadane XX B. OTMeyeHo, YTo
Hay4HO-UCCef0BaTENbCKUA KabWMHET My3blKM Hanagwuia CBOK AEATENbHOCTb B 06/acTu
cbopa 1 nsyyeHuss honbkopa B COOTBETCTBMM C TPEGOBAHUSIMU COBPEMEHHOCTU. BbiBOAbI.
MN3yyeHne OesATeNbHOCTU Hay4YHO-UCCIIe[0BaTENbCKOr0 KabuHeTa My3blKW, CO34aHHOMO Npu
AzepbainpkaHCKON rocyaapcTBeHHOW KoHcepBaTopuv B 1932 rogy, MO3BOAWIO MOMYYUTb
BaXKHble pe3ynbTaTbl B M3yyeHUM asepbaingykaHckoro donbkiopa. [poaHanMsmMpoBaHo
NMPOCBETUTENBCKOE ABMXEHWe B A3epbaiiykaHe, B YaCTHOCTM NONYyNspM3aumio U NpuMeHeHue
yCcTHOro (POnbKMOpa; WCMOMb30BaHbl MepuoguMyecku nNybnaukyeMble B MNpecce CTaTby,
CTEHOrpaMMbl 1 BbICTYMN/eHNa cobpaHuit. OTMeYeHo, YTo npouecchbl rnobanvsauum genatot
yrop Ha CUCTEMY LIEHHOCTEN TPaAULMOHHOrO Hacneams. OnpegeneHune cneundukm cobpaHus
YCTHOrO HAapOAHOrO TBOPYECTBA, 3y4YeHNe My3biKasibHOrO (ONIbKI0pa, CpaBHEHUE NPYMEPOB
YCTHOW My3bIKW, OMNpefesieHne 3aKOHOMEPHOCTEW W rapMOHM3auuW HapOOHOW MY3bIKK
hopMUpYIOT LesiTeNbHOCTb Hay4yHO-UCCNefoBaTeNlbCKOro KabuHeTa. B HacTosiwee Bpemsi
Hay4HO-MUCCNeA0BaTENbCKUIN KaBUHET My3bIKM MPOLOMKAET UrpaTb BaXKHYIO POJib B U3yYEHUN
My3blKasibHOro osnbkiopa u 0606LaeT U3yyeHne My3biKalbHOW HayKuW Ha onpenesieHHOM
aTane nctopuun AsepbangxxaHa.
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