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Abstract

The purpose of the study is to determine the vocal performance characteristics of the
‘Luna, Lussuria e Velocita’ work, written in the style of futurism in the interpretation of I. Nazaroy,
taking into account the peculiarities of the timbre of his voice. ‘Luna, Lussuria e Velocita' is
written in the futuristic style and is intended for bass/countertenor and electronic musical
instruments. The purpose of the research is to determine the features of the vocal performance
of the ‘Luna, Lussuria e Velocita’ work composed in the style of futurism, taking into account the
features of I. Nazarov's voice timbre. The research methodology is based on the use of music
analytical, historical and theoretical analysis methods. The analysis of vocal performance given
in the research was carried out based on the note presented by the composer and the video
material performed by I. Nazarov. At the same time, a number of scientific literature on futurism
was referred to. The scientific novelty of the research is that the work of Italian composer
S. Muscaritolo ‘Luna, Lussuria e Velocita' was involved in the study for the first time. The work
is designed for two registers (bass/countertenor) and is composed in the style of futurism,
which characterizes its scientific novelty. The work uses non-traditional playing methods for
bass and countertenor. In the research, the research of vocal performance methods used by
I.Nazarov during the performance was carried out for the first time. Conclusions. I.Nazarov is
the first and only singer in the history of Azerbaijani music culture with a countertenor voice and
boundless vocal technique. Not only Azerbaijani but also European composers create works
of various genres in accordance with the possibilities of his voice. These works are new due to
their features and performance requirements. In ‘Luna, Lussuria e Velocita’ I. Nazarov showed
himself as a singer with high technical capabilities, able to perfectly control both the baritone and
countertenor sound timbre. The singer expanded the possibilities of performing the countertenor
sound timbre, which gave rise to the assessment of the sound timbre from a new position.
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Introduction

The traditional European academic vocal art has a special place in the history of
Azerbaijani music culture with ancient and rich traditions. Although the art of academic
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vocal performance in Azerbaijan originated at the beginning of the last century, it has
undergone great historical development in a short period of time and has given Azer-
baijan musical culture a generation of outstanding vocalists. They, in turn, managed to
form our academic school of vocal performance. Even today, the brightest representa-
tives of this school are able to have their say in the world music arena. One of them is
Ilham Nazarov, the Honored Artist of the Republic of Azerbaijan, the Presidential Fellow,
the first and only countertenor in Azerbaijan music culture.

Purpose of the article

The main purpose of the research is to determine the features of . Nazarov’s vocal
performance on the example of ‘Luna, Lussuria e Velocita’. The fact that the work is
composed in the style of futurism, intended for bass/countertenor, is one of the issues,
that makes the work relevant to research.

Recent research and publications analysis

Along with the articles of V. Humbatov (2020), 0. Ozel (2021), X. Asgerova (2020),
Y. Kukhmazova (2020) and others about |. Nazarov, scientific works on the study of
futurism in music were used in the presented research. At the same time, the articles
of D. Lombardi (1981), C. Poggi (2009), J. R. Payton’s (1976) were referred to here as
well as many electronic resources.

Main research material

It is not only his timbre, wide vocal possibilities that make |. Nazarov unique in the
Azerbaijani musical culture. One of the main reasons for this is the writing of works
in accordance with the timbre of the performer. Of course, this practice has existed in
the history of vocal performance since the beginning of the twentieth century. The fact
that Azerbaijani famous composer U. Hajibeyli intended Koroglu’s part from the opera
‘Koroglu’, the romances ‘Without You’ and ‘Dear Beloved' for the People’s Artist of the
USSR Bulbul marked the beginning of a new tradition in our music. This tendency is fur-
ther reflected in the work of |. Nazarov. Thus, Azerbaijani as well as European compos-
ers created works taking into account his timbre. Works for cantata, opera, romance,
orchestra of various compositions and sound can be mentioned here (Abdullazade,
2020, p. 119). Another important feature of these works is that they were composed for
two registers, as well as for a separate countertenor sound timbre. The study also an-
alyzed the possibilities of vocal performance performed by I. Nazarov in the futuristic
style of the Italian composer Stefano Muscaritolo’s ‘Luna, Lussuria e Velocita’ and iden-
tified the characteristics of his voice and the principles of interpretation of these works.

‘Luna, Lussuria e Velocita’ was written in 2016. The first performer was |. Nazarov.
And it was performed for the first time at an exhibition in the Lamborghini car show-
room (Nazarov, 2016). Although the performance of the work in the car is interesting at
first glance, it should be noted that it is closely related to its essence, the style in which it
is written. ‘Luna, Lussuria e Velocita’ is written for countertenor/bass and pre-recorded
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electronic musical instruments. The text of the music belongs to Ludovico Ariosto
(1474-1533) and Filipo Tomazo Marinetti (1876-1944).

The word futurism means ‘future’ in Latin. Futurism was first reflected in paint-
ing and literature. For this trend, the abandonment of traditional rules, the use of new
forms and means of expression can be considered as the main characteristic. Futur-
ism first originated in Italy and later spread to the cultures of other European countries.
The main feature of futurism is the placement of different sounds, especially machine
effects. In short, imitation, analogy, and imitation play a key role in futurism.

At the same time, futurism in music can be seen as a radical renewal. In addition
to bringing new means of expression, this trend opened up new technical possibilities
in the performing arts, enriched the aesthetics of sound with different traditions, and
characterized a new view of the musical texture.

In his article ‘Futurism and musical notes’, the Italian musicologist Daniela Lombar-
di highlighted the following six aspects of the fundamental laws of futurism (Lombardi,
1981, p. 44):

1. Noisy sound;

2. Micro intervals;

3. Improvisation;

4. Synchronization;

5. To have different disciplines - to take the form of a theatrical concept, so to
combine the features of genres such as theatre and opera;

6. Mechanics - imitation of sounds belonging to different machine industries.

All these points are reflected in the work of S. Muscaritolo. The work uses noise
and micro intervals, but also has a theatrical concept and is based on imitation. The
interesting thing is that all this is obtained through a vocal part and is intended for two
registers of sound (bass/countertenor). The use of the countertenor sound timbre in
futurism (machine/mechanical music), usually associated with the music of the Ba-
roque period, the works of G. F. Handel, A.Vivaldi, I. S. Bach, and others, is rightly note-
worthy. This means that the countertenor sound timbre transcends boundaries and
emerges from a new position of performance.

Naturally, the vocal part plays a leading role in the work. Since the vocal part has
two registers, it is written on two lines of notes, bass and left key. The accompaniment
part is played by electronic musical instruments and there is no note material. The
escort party is mainly of a background feature and creates a sense of tonal support.
Accompaniment is sometimes used car engine sounds. This principle continues until
the end of the work. The vocal part is sung over a pre-recorded accompaniment part.
The tempo here is Rubato.

‘Luna, Lussuria e Velocita’ is a technically complex work for the vocalist and reflects
the following performance difficulties:

‘Luna, Lussuria e Velocita's’ preference for both small and large vocal techniques;

- require small dynamic nuances;

- construction of the work on passages with different figures moving up and down;

- alternate and continuous sounding of both registers;

- presence of a wide range of jumps;

- use of different nuances.
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‘Luna, Lussuria e Velocita', first of all, we would like to note his great preference for
improvisation. His improvisation is free and thematic. This point can be observed in
any part of the work. At the same time, rubato is an important component of the sing-
er's interpretation.

The singer’s voice in the work has a very flexible effect. It switches from one tone of
voice to another very easily. Despite the fact that the dynamic plan of the work varies
between p-ff, the singer uses the dynamic nuance p-f in order to create a balance be-
tween the two timbres. Another feature of Nazarov's interpretation is his ability to ob-
tain contrast through registers. Below are some vocal performance analyzes on some
parts of that work.

‘Luna, Lussuria e Velocita’ begins with a small introduction by the escort party. After
a 25 second imitation of various motor sounds, the vocal part is included. The vocal
part is first performed in the bass. I. Nazarov sounded that part in p dynamic tones, in
a soft form. The imitation of the car engine at the beginning of the work is then played
in a vocal part.

We have mentioned above that futurism brings innovations to the texture of the
vocal part, to vocal performance. Here we pay attention to the imitation of motor sound
by sound performed by I. Nazarov. The performer created the same effect by gliding in
the p-f dynamic nuance towards the G-B sounds, as in the text of the note.
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As mentioned above, one of the important difficulties in performing ‘Luna, Lussuria
e Velocita’ is the alternation of timbres. Here the change of timbre is carried out in two
forms:

1. After one sentence is played with the bass, the other sentence is played with a coun-
tertenor sound timbre;

2. Passing from one sound timbre to another during the performance of a musical
sentence;

One of the difficulties in playing the presented part is the change of timbre by glissando
from “c?” to the octave “G”. This is a point that requires a great deal of technical skill in vocal
performance. As is well known, the vocal apparatus in both timbres is based on a differ-
ent principle. This can be considered as a transition from one face to another. Changing
the timbre on glissando is an indicator of I. Nazarov’s unlimited sound capabilities.

In doing so, he switched from baritone to countertenor sound timbre. In this case,
the character changes and the work is presented in a light form. If the baritone’s loud
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timbre and the use of a chest register attracted attention during the performance, the
passage is smooth from one sound to another. We would also like to note that this part
falls on the singer’s transitions.

One of the noteworthy points here is that despite the fact that the author marked
the sentence 'Ebrra di Spazio' on a Flyjet, I. Nazarov sang it with a countertenor sound
timbre. In this case, he takes advantage of the harsh sound and plays the word 'bra’
with an accent. At the same time, the performer uses a diminuendo to the word 'di
Spazio” and “di Spazio!' Near the end of the performance, the word almost disappears.
After a short pause, the work continues in a baritone timbre. After a short pause, the
work continues in a baritone timbre.

Let's pay attention to the performance features of the baritone part in ‘Luna, Lus-
suria e Velocita'. In the phrase ‘Che scalpiti che fremi d'angoscia, rodendo il mostro con
strriduli denti’, . Nazarov used a hard sound, full voice, sound in f dynamics, decisive
performance style.
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In the study, we noted that one of the characteristics of futuristic music is the use
of micro-intervals and close tones in the work. In the example below, close intervals
(especially bar 14) were also used.

I

FEELE S S
¥ ¥ r r T T

- tol -fo ras-set-tos - si e

A tempo (sempre un po’ rubato)

Piriev, R. Features of Futurism Performance on the Example
of the Works 'Luna, Lussuria e Velocita' in llkham Nazarov's Interpretation



214

ISSN 2616-7581 (Print) BicHMK KIBCbKOIO HauiOHanbHOro YHIBEPCUTETY
ISSN 2617-4030 (Online) KynbTypn i MycTelTs. Cepia: MyauiHe MUCTELTBO 2021 - 4(2) - 209-218

With this part, we would like to highlight the application of the Baroque sound timbre
in futurism. Of course, when performing close intervals in atonal music in vocal perfor-
mance, their performance requires such important qualities as precise hearing, absolute
adjustment of the vocal apparatus at the time of performance, control. As is well known,
the countertenor is a specific timbre. In other words, mainly Baroque music samples are
designed for this timbre technique. For this reason, any work with any technical difficul-
ties related to this period is very convenient for the countertenor. The performance of the
work composed for the countertenor in the style of Futurism is a further improvement
and expansion of the technical capabilities of this sound timbre, its field of application.

In the next part, I. Nazarov was able to demonstrate his technical capabilities at
a high level in the countertenor, as well as baritone timbre. We would like to inform you
that this part consists of passages.
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In both timbres, the downward and upward passages are performed in different
nuances. Recording passages in both timbres on the outside of the register is also
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a performance challenge and requires the singer to pass from one timbre to another
within a short period of time. It also makes it necessary to change the position of the
vocal apparatus, the larynx every time, to use different breathing techniques. Another
point of interest in this section is the use of various nuances and strokes.

The passage in the bass timbre (‘Formidabile mostro giapponese da gl'occhi di
fucina nutrito di fiamma') was performed very rubato. The singer’s ‘as-b-as’ (‘Formida’)
is based on the ‘as’ ('da’) sound, while the ‘es-des-es-a’ (‘formida BILE mostro’) sound is
relatively rallentando. ‘B-as-es-des’ (‘giapponese’), here, in the expression ‘giapponese’,
he pronounced ‘Giap’ with an accent and diminuendo near the end of the expression.
When talking about the strokes used in this section, we can mention portamento and
legato. We would also like to emphasize the use of speech intonation.

As for the passages performed by the countertenor, the same pattern of perfor-
mance is not found in the interpretation. In this section, we would like to mention
the variations and additions to the author's text. ‘Ruotando il carro avido di oriz-
zonti’; We see both in the sentences ‘e di prede siderali’. It uses ornaments on the
32 notes in the sentence 'Ruotando il carro a'. Thus, in the passage ‘c’-f>b’-as’-g'-e"”
(‘Ruotando il'), the performer created a stronghold by playing the word ‘Ruo’ (espe-
cially the pronunciation of the letter 'r') with an accent. Then the tempo was played
slowly near the end of the passage. During the repetition of the passage, the sing-
er applied the previous model, emphasizing the word ‘car’. Here, the performer also
used mordent. The appendix applied by I. Nazarov to this part coincided with the
end of the musical sentence beginning with the phrase ‘e di prede siderali’. Here, the
performer’s forcible repetition of the ‘f" sound was done in order to create a more
complete image.

The performer’s voice is very light in the downward and upward gamma-ray pas-
sage, which begins with the phrase ‘che mentre lo passar non era ardente.’ The finale of
I. Nazarov's work is interpreted in an interesting way. Thus, despite the completion of
the work in the author’s text, the performer improvises, and then the work ends in the
dynamics of p, with the intonation of speech, the whispering of the text.

Conclusion

Thus, as a result of the vocal performance analysis of S. Muscaritolo’s ‘Luna, Lus-
suria e Velocita' performed by I. Nazarov, the following conclusion was made:

- Here, the singer used different shades of colour. This is evident when playing with
baritone and countertenor sounds.

- The musician used rich means of expression, portamento, legato, staccato, glis-
sando and other nuances in the work.

- |. Nazarov presented the dramatic plan of the work in perfect form. Here, the be-
ginning and end of the work are completed with the same sound, which leads to the
artistic and content clarity of the work.

- Throughout the work, I. Nazarov proved to be a singer with high technical abilities
capable of perfectly controlling both the baritone and countertenor sound timbre.

All the highlighted points gave grounds to note |. Nazarov’s work as one of the first
performers of futurism in Azerbaijan musical culture.
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BakuHcbKa My3u4yHa akafieMisi MeHi Y3eipa lagxu6eiini, baky, AsepbarigxaH

AHoTauyis

MeTta pocnigyKeHHsi — BU3HAYMTM BOKaslbHO-BUKOHABCbKi ocob6nmBocTi TBopy «Luna,
Lussuria e Velocita», HanucaHoro B ctuni pyTypuamy BiHTepnpeTauiil. HasapoBa 3 ypaxyBaHHAM
oco6nmBocTen TeM6pY oro ronocy. [1ns peanisauii Lboro 3aBAaHHsi pO3risiHyTo 0CO6/IMBOCTI
iHTepnpeTauii TBopy «Luna, Lussuria e Velocita», npusHayeHoro ans 6aca / KOHTpTeHopa Ta
€/1eKTPOHHUX MY3UYHUX IHCTPYMEHTIB Y BUKOHAHHI 3acny)XeHoro aptucta Asep6anaHCcbKoil
Pecny6niku |. HazapoBa. MeTogonoria gocnigykeHHa 6a3yeTbCsi Ha BUKOPUCTaHHI MeTogiB
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MY3U4HO-aHaNiTU4HOro, ICTOPUYHOrO Ta TEOPEeTUYHOro aHanisy. BokanbHO-BMKOHABCbKUIA
aHanis npoBeAeHO Ha OCHOBiI HOT, npeAcTaBfieHUX KOMMO3UTOPOM | BigeomaTepiany,
BiATBOPEHOro y BMKOHaHHI |. HazapoBa. BogHouyac onpauboBaHO Ta y3arajbHEHO HayKOBY
niTepaTypy, NpeaMeToM AOCNifKeEHHSA AKOT € GyTypuam. HaykoBa HOBU3Ha JocChifpKeHHs. TBip
iTanincbkoro komnoauTtopa C. MyckapiTtono «Luna, Lussuria e Velocita» BnepLue 3any4yeHo fo
NpoBefeHOro AoChiaXeHHs. Te, Wo TBip NpUsHayeHnin Ansa ABoX pericTpie (6ac / KOHTPTEHOP)
i cknageHun B cTuni GyTypuamy, xapakTepmsye MOro HayKoBy HOBU3HY. Y TBOpi BUKOPUCTaHI
HeTpaauUinHi Ana 6aca i KOHTPTEHOPA TeXHiKM BUKOHAHHSA. TakoX BnepLue 6yno npoBegeHo
OOCHNiIKeHHA BOKallbHUX MeTofiB, fIKi BMKOPUCTOBYBaB Mif 4Yac BUKOHaHHSA |. Hasapos.
BucHoBku. |. HazapoB — nepwuii i eguHnii B icTopil asepbanykaHCbKOI My3UYHOI KyNibTypu
cniBak, Wo BoJofie TeMOPOM KOHTPTEHOPOBOIO rosiocy, 6e3MEXHOI BOKASIbHOK TEXHIKO
BMKOHaHHS. BiAnoBigHO [0 MOXIMBOCTEN TEMOBPY MOrO rofiocy He TiflbKW asepbangyKaHCbKi,
a i eBponencbki KOMMNO3UTOPU CKNagar0Tb TBOPY, LLLO OXOMIIOKOTb PisHi XaHpu. Taki TBOPU HOBI
3a CBOIMU OCOB/IMBOCTAMM, BUKOHABCbKMMU BUMoramu. Y TBopi «Luna, Lussuria e Velocita»
|. HazapoB nokasaB cebe CMiBakoM 3 BUCOKMMW TEXHIYHUMMU MOXI/IMBOCTAMM, 3[ATHUM
[IOCKOHasI0 onaHoByBaTU K 6apUTOH, Tak i TEeMGP KOHTPTEHOPOBOIO FOMOCY.

KnioyoBi cnoBa: Inbxam HazapoB; KOHTPTEHOP; 6apUTOH; BOKaJl; BUKOHABCbKi 0CO6/IMBOCTI;
«Luna, Lussuria e Velocita»; dbyTypnam
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Lenb wuccnepoBaHuss — OMpeaennTb BOKasIbHO-UCMONMHUTENIbCKME OCOBEHHOCTU
npousBefgeHus «Luna, Lussuria e Velocita», HanucaHHoro B ctune dbyTypuamMa B MHTepripeTaLum
M. HasapoBa c yyeToM ocobeHHOCTell Tembpa ero rosnoca. [na peanu3auum 3TOM 3agauu
paccMOTpeHbl OCOH6EHHOCTM WHTepripeTauun npousBefeHus «lLuna, Lussuria e Velocitar,
npefHasHa4yeHHOro Afsi 6aca/KOHTPTEHOPA M 3NEKTPOHHbIX MY3blKasbHbIX MHCTPYMEHTOB
B MCMOJIHEHWM 3acNy>XXeHHoro apTtucta AsepbanxaHckon Pecnybnuku W. Ha3saposa.
MeToponorus uccnepoBaHWA OCHOBaHa Ha WCMOb30BaHWM METOAOB  My3blKaslbHO-
aHanUTMYecKoro, MCTOPMYECKOro M TeOpPeTUYECKOro aHannsa. BokanbHO-MCNOAHUTENbCKUI
aHanus npoBefleH Ha OCHOBe HOT, MpeACTaB/IEHHbIX KOMMO3MTOPOM M BUAeoMaTepuana,
BOCMpOM3BOAMMOro B ucnonHeHun W.HasapoBa. B To >ke Bpemsi 6blna npopaboTaHa
N o6o6leHa HayyHas nuTepaTypa, NpegMeTOM WCCNefoBaHUsi KOTOPOW siBAsieTCA
¢dyTypm3m. HayyHass HoBM3Ha uccnegoBaHus. [lpovsBefieHVe UTaNbsSHCKOro KOMMo3uTopa
C. Myckaputono «lLuna, Lussuria e Velocita» BnepBble NpPMBNEYEHO K MNPOBEAEHHOMY
uccnenoBaHmio. To, YTo MPoU3BeAeHWe NpefiHa3HaueHo s AByX peructpos (6ac/KOHTPTEHOP)
N cocTaBfieHO B CTue QyTypM3ma, XapakTepuayeT ero Hay4yHyto HOBW3HY. B npousBegeHun
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MCMNoNb30BaHbl HETPafMLUMOHHbIEe ANA 6aca M KOHTPTEHOpa TEeXHUKM UCMOMHeHus. Takxe
BrepBble 6blNO NPOBEAEHO UCCMelOBaHWE BOKasbHbIX METOAOB, UCMONIb3yeMbIX BO BpeMs
ucnonHeHus WM. HasaposbiM. BbiBogbl. V. HazapoB — nepBblt U eAUHCTBEHHbIN B UCTOPUKU
asepbanXaHCKOM My3blKanbHOWN KyNbTypbl NeBew, 061a4aoLwmnii TeM6poM KOHTPTEHOPOBOIO
ronoca, 6e3rpaHU4yHoOl BOKasIbHON TEXHUKOW UCMOSTHEHUS. B COOTBETCTBUM C BO3MOXHOCTAMM
TemM6pa ero rosioca He TobKo asepbaiyKaHCKu1e, HO 1 eBPOnenckme KOMMNO3UTOPbl COUYMHSIOT
npou3BeAeHuUs], OXBaTbiBatloLWMe pasnnyHble XaHpbl. Takne NponsBefeHnsi HOBbl MO CBOMM
0COGEHHOCTSIM, UCMONHUTENIbCKUM TpeboBaHUsaM. B npoussefeHun «Luna, Lussuria e Velocita»
WN. HazapoB noka3san ce6si NeBLOM C BbICOKUMMU TEXHUHECKMMU BO3MOXHOCTAMM, COCOBHbIM
B COBepLUEHCTBE YyNpaB/AaTb Kak 6apuToOHOM, Tak U TEMOGPOM KOHTPTEHOPOBOIO rooca.

KnioueBble cnoBa: WnbxaM HasapoB; KOHTPTEHOP; 6apuTOH; BOKas; WCMOSIHUTENbCKUE
ocobeHHocTy; «Luna, Lussuria e Velocita»; dyTypnsm
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