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Abstract

The purpose of the research is to study contemporary musical culture and reveal the
specifics of Ukrainian song folklore stylization in academic and non-academic practice. The
research methodology is aimed at using a comparative method, with the help of which the
difference between the processing of a folk song and the stylization of folklore is highlighted.
The method of analysis is implemented to highlight the essential features of stylized folklore.
Using the synthesis method, the results of research from academic and non-academic musical
creativity have been extrapolated, in which the introduction of the stylization of folklore has been
discovered. The scientific novelty of the research is examining the symbiosis of composer
and folk art, as a result of which stylized song folklore appears in the modern musical culture
of Ukraine. Conclusions. In the modern musical culture of Ukraine, the principle of stylization
of song folklore is widely used. The introductions of adaptations of folk sources, along with
stylization, are two options for the interaction of composer and folk art. The stylization is
characterized by a deep interpenetration of elements of the author's and folklore principles,
which is accompanied by the formation of an original musical text that has a genetic relationship
with folk Melos. The author’s text, which traces the presence of folk songs stylization, often
includes typical intonational complexes with small ambitus, repetition of rhythmic formulas, and
the prevalence of the variant-variative principle of the musical fabric development. The literary
text of works related to the stylization of folklore is characterized by the use of folk texts or
dialectics, lexemes that liken a vocal work with folklore. The effectiveness of folk stylization in
musical culture is enhanced by the use of an authentic folk singing manner. The stylization of
folklore is inherent both in the works of the leading classics of the Ukrainian composing school
and in groups working in different directions of non-academic music of our time.
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Introduction

There are several main directions in the art of music today, which are connect-
ed with the academic and non-academic tradition. Within these areas, many different
styles have been formed. Due to the ramifications of musical phenomena, it is diffi-
cult to make a universal classification that would allow to clearly distinguish certain
categories, dividing them by genus and species. Instead, it is advisable to choose

© Anna Tkach, 2021 Recieved 08.09.2021

musical-art.knukim.edu.ua

201



202

ISSN 2616-7581 (Print) BicHMK KIBCbKOIO HauiOHanbHOro YHIBEPCUTETY
ISSN 2617-4030 (Online) KynbTypn i MycTelTs. Cepia: MyauiHe MUCTELTBO 2021 - 4(2) - 201-208

a criterion that would highlight some phenomena characterized by common aesthet-
ic and technical principles. The use of folk heritage, which is observed within both
academic and non-academic music, will be chosen as such an indicator. Elaboration
of folk song sources in modern music culture allows talking about the emergence of
stylized folklore. This phenomenon has not been carefully analyzed in the art literature,
which creates a basis for the introduction of the latest developments on this topic.

Purpose of the article

The research aims to study contemporary musical culture and reveal the specifics
of Ukrainian song folklore stylization in academic and non-academic practice.

Recent research and publications analysis

In the scientific literature, the issue of stylization of folklore was considered from
the standpoint of different methodological approaches. The issue of the stylization of
Hutsul folklore in academic Ukrainian music of the late 19th — early 21st century was
studied in the dissertation of V. Danylets (2021). The focus is primarily on regional
folklore and the introduction of its elements in the composer's creative practice. Folk-
lore stylization in the literary works of the first half of the 19th century as a means of
expressing ethnic identity was studied by J.Yankovska (2012). The issue of appealing
to arrangements of the folk music material by Ukrainian composers was raised in the
publication of E. Dubinchenko (2018). N. Broiako (2020) explores in her work the mani-
festations of the neo-folklore trend and the characteristic features of this phenomenon
in the chamber work of Yevhen Stankovych on the example of his play ‘Sad Dreams
Sounds’. The formation of a modern musical style space in the works of Ukrainian
composers is presented in the article by V. Dorofieieva (2016). Stage dimensions of
the folklore material presentation in modern music practice were studied in the article
by V. Sinelnikova and I. Sinelnikov (2019). The essential features of stylized folklore,
which appear in the analysis of non-academic musical culture, were identified in the
publications of A. Tkach (2021) and V. Tormakhova (2016).

Main research material

In the history of musical art, there are many examples of folklore and various areas
of musical art interaction, both academic and non-academic. However, not all of these
results can be attributed in typological terms to the stylization of folklore. That is why
it is appropriate to define the basic concepts related to research and to outline the cor-
relation between those that denote similar artistic processes.

The concept of ‘processing of folk music’ was often used in musicological litera-
ture. The process of processing folk music involves the use of a folklore source, which
is undergoing numerical changes. The processing of folklore at the deep level should
be understood as a wide range of modifications of the original musical material. Mate-
rial processing can take place in different ways. The composers’ appeal to the genre of
‘folk song processing’ means the use of a folk source as a certain foundation on which
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to build one's own musical work. Folk material can be used as a theme that will acquire
transformations depending on the style and genre chosen by the composer. Even with
the preservation of the frets characteristics of the folklore source, there is a change
in texture, the construction of denser structural formations. And, on the contrary, sim-
plification of the invoice, allocation of separate sonorous sounds against which sepa-
rate elements of a folklore source can sound is possible. In the process of processing
a folk music source into a choral score, it is able to be reincarnated, depending on the
author’s intention. The composer can use the folk system structure, intonation com-
plex and specifics of the rhythmic organization, but due to the addition of counterpoint
voices, the work will acquire a modern sound.

Thus, the processing of folk song music is through the transformation of musical
folklore, which does not indicate the degree of involvement in the original material.
That is, processing can be perceived as a way to transform folklore, the range of chang-
es which will be considerable — from neo-folklore to avant-garde. In addition, in the
stage performance of folklore, it is presented to the general public but loses the every-
day dimension of its functioning, which is its essential basis. This feature of folklore
and its stage presentation is noted by modern researchers. ‘However, the transfer of
folklore to the stage is always a difficult process, because the stage version of the folk-
lore work is detached from the inclusive — real environment of its birth, development
and existence’ (Sinelnikova & Sinelnikov, 2019, p. 141). That is, even the performance
of musical folklore without significant changes in the stage space is a process that
changes the essence of this phenomenon.

The basic concept for this study is ‘stylization of folklore’. According to the authori-
tative opinion of V. Danylets (2021), stylization of folklore can be defined as ‘a creative
process in which the artist uses a wide range of interpretive characteristics, fully reveal-
ing his own creative potential on the basis of folk tradition’ (p. 5-6). This wording rather
briefly emphasizes that the stylization does not actually involve a change in the folk
song source. Instead, it is the formation of a self-sufficient musical product that has
a high degree of similarity to folklore origins. That is, stylization involves the deliberate
emphasis on the most expressive ‘folk’ features of the author’s composition. Due to the
fact that stylization is the point of intersection of two different spheres — composition
and folk art — it has an ambivalent character. The result of stylization embodies the
features of both ethnically coloured, which has a folklore origin and is a tradition, and
the individual creative potential of the artist, who embodies the innovation. Stylization
is a ‘creative symbiosis of two semiotic systems’ (Danylets, 2021, p. 6), in which two
levels of musical culture interact. Stylization should be perceived as a creative process
during which folklore features are expressed in the author's work. This includes the
process of using folk intonations, fret nature, specific rhythms, and assimilation to the
folk style of vocal performance.

The tradition of writing works that are associated with folk sound intonation com-
plexes is present in the compositions written in the second half of the 20th centu-
ry. Examples of such works include the folk opera ‘Yatran Games’ (Yatranski ihry) by
I. Shamo, ‘When the Fern Bloom’s (Koly tsvite paporot) by E. Stankovych, ‘Father’s
Field’ by H. Sasko, as well as numerous concert choral works and cantatas — ‘Four
Season’s (Chotyry pory roku) by L. Dychko, ‘Spring’ (Vesna) by M. Skoryk, ‘Steppin’g
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Wheel (Krokoveie koleso) by H. Gavrilets and others. The works of composers demon-
strate a strong connection with folk tradition. Their instrumental and vocal opuses
have folklore features, in which folk songs, intonation and rhythmic characteristics
are combined with modern compositional language. If we are not talking about the
appeal to the genre of folk song processing, then all these composers form their
thematic material by creatively rethinking certain elements of folklore, but without
its quoting.

We can say with confidence that the use of folklore is one of the leading features
of the Ukrainian school of composition, whose representatives comprehensively inter-
pret folklore, forming their own unique style. ‘Being a traditional component of every
culture, folklore is the basis on which the innovative individual approach of the art-
ist develops’ (Dubinchenko, 2018, p.71). The stylization of folklore has an important
semantic significance because it is evidence of artists’ awareness of their cultural
identity. Thus, for example, a manifestation of literary folklore stylization is the use of
specific folk vocabulary, which will be manifested in dialectisms, the use of paremias,
phraseology (Yankovska, 2012, p.130). If we talk about musical examples of recourse
to stylization, they also acquire the significance of a representative of the cultural origi-
nality of the work and the composer’s awareness of belonging to the national traditions
of music-making.

The stylization of folklore is widely represented not only in an academic but also
within a modern non-academic musical practice. We can note the creative achieve-
ments of bands and individual artists who work in different styles. First of all, the work
of many groups in the field of folklore can be considered as one that clearly illustrates
the introduction of the principle of stylization of folklore. In particular, such a band
as ‘Go-A’, which represented Ukraine in 2021 at the Eurovision Song Contest, is work-
ing to create a musical product that has a nationally coloured folk character. In such
compositions of the group as ‘Nightingale’, ‘Sun’, ‘Spring’, ‘Noise’ musical material is
used, which creates a stable allusion to folk song folklore. However, all the mentioned
compositions are authors. In the song ‘Nightingale’ the authors of the literary text are
Taras Shevchenko and Kateryna Pavlenko, and the musical — Kateryna Pavlenko. The
musical line with its intonation nature, small ambitiousness, repetition of rhythmic and
melodic formulas is quite similar to folklore. The vocal part is performed with the in-
volvement of an authentic style of singing, which enhances the resemblance to folklore
sources. Even with the use of electronic sound that accompanies the vocal line, the
connection with the folk song tradition is not reduced, because the accompaniment is
often intertwined with elements of flute playing, which further enhances the ‘folklore’ of
the sound. In the work ‘Vesnianka' K. Pavlenko also uses texts by T. Shevchenko, which
are decorated with its author's musical content.

The principle used in creating the stylization of folklore in both academic and
non-academic music practice is the use of those types of material development that
are quite often implemented in folk song practice. This includes the involvement of
the variant-variable principle of deployment of the intonation core, which will be com-
bined with the inclusion of improvisation in the musical fabric. All this contributes to
the formation of stylized folklore in the author’'s works. Also, the use of those textural
elements, that can be traced in the popular polyphony may be no less important factor.
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These can include voting with the involvement of movement at parallel intervals (in the
third). Or a combination of heterophony used in folk group songs.

Since many groups create stylized folklore, their aesthetic principles may also differ
and, accordingly, the principle of stylization of folk song material will be implemented
differently. For example, the work of the team ‘Daha Braha’, aimed at the ability to frame
electronic samples of ‘folk material’. Among their repertoire, there are many compo-
sitions that create an allusion to folk song sources, but they have an authorial nature.
The methods of ‘modernization’ of works by this group are to introduce the practice of
scratching, sampling (Tormakhova, 2016, p. 90). Instead, the creation of folk sound is
achieved through such practices as the application of the variable principle of develop-
ment of musical material. The performers try to reproduce the meditativeness inherent
in authentic forms of folklore and to revive the syncretism that was their essential
characteristic. For this purpose, low-ambitious melodies are used, using intervals of
second, third and fourth. The main thematic material is repeated with variable changes,
which gives it an even greater resemblance to folklore. Also, vocalists strive to sing in
a folk manner, which enhances the impression of ‘nationality’. The practice of using ei-
ther folk texts, or those that, despite the author's origin, include many lexical language
structures that were inherent in folklore, is also underway.

It is possible to note with full responsibility the importance of stylization of folklore,
which has an important semantic and cultural significance. There is an increase in
interest in folklore, which is undoubtedly a positive factor. The stylization of folklore in
the author’s works ‘gives originality to the national musical culture and preserves its
connection with its origins, giving the musical product originality and national unique-
ness’ (Tkach, 2021, p. 342).

Conclusions

The principle of stylization of song folklore is widely used in the modern musical
culture of Ukraine. The introduction of adaptations of folk song sources, along with
stylization, are two options for the interaction of composition and folk art. Stylization
is characterized by a deep interpenetration of elements of the author’'s and folklore
principles, which is accompanied by the formation of an original musical text that has
a genetic affinity with a folk melody. The author’s text, which traces the presence of
stylization of folk songs, often includes typical intonation low-ambitious complexes, re-
peatability of rhythmic formulas, the prevalence of variant-variable principle of musical
fabric development. The literary text of works that are associated with the stylization
of folklore is characterized by the use of folk texts or dialectisms, tokens that resemble
a song with folklore. The productivity of folk stylization in music culture increases due
to the use of the folk authentic style of singing.
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AHoTauyisa

MeTta pocnip)XeHH1 — [JOCNIAMTU CyyYyacHy My3U4YHy KynbTypy Ta BUSBUTU crieundiky
cTuni3auil B akaZleMiyHil Ta HeakafeMIYHi NpaKTuLi yKpaiHCbKOro MiceHHoro (osnbKopy.
MeTogonorias pocnifpkeHHs1 CrnpsiMOBaHa Ha 3as/lydeHHss KOMMapaTMBHOIO MeToAy, 3a
[OMOMOrot0 SIKOFO BMOKPEMJIEHO BiAMIHHICTb 06p06KM HapoAHOoi micHi Ta cTunisauii
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donbknopy. MeTop aHanisy BNpoBafXeHO 3aAf1s BUAIMEHHSA CYTHICHUX PUC CTUi30BaHOro
donbknopy. 3a AOMOMOrol0 MeTOAYy CUHTE3y eKCTpanosibOBaHO pe3ynbTaTh AOCAIAXEHHS
npuknagiB 3 akafeMiyHol Ta HeakaAeMiYHOI MY3UYHOI TBOPYOCTi, B SKUX BUSABIEHO
BMPOBaXEHHS cTunisauii ponoknopy. Haykoea HoBU3Ha gocnigXeHHs. B cTaTTi okpecneHo
CMM6i03 KOMMNO3UTOPCHKOT Ta HapOLHOT TBOPYOCTi, BHACNiLOK SIKOI BUHWMKAE CTUSi30BaHWI
NiCEHHUI HONBbKIIOP B CyvacHih My3uyHin KynbTypi YkpaiHu. BUCHOBKU. B cyyacHiin MysnyHin
KynbTypi YKpaiHW LUMPOKO BMKOPUCTOBYETLCHA MPUHLMN CTWMi3auil miceHHoro @onbKropy.
BnpoBaf)XeHHs1 06PO6OK HapOLHOMICEHHUX [yKepes, HapiBHi 3i cTunisauieto, € ABoma
BapiaHTaMuM B3aeMOJil KOMMO3UTOPCbKOI Ta HapogHOI TBOpYOCTi. [1na cTunisauil xapakTepHe
rMWOGMHHE B3AEMOMPOHUKHEHHSI eNIeMEHTIB aBTOPCbKOro Ta (ONbKIOPHOrO Hauvas, sike
CYNpOBOAXKYETbCA (POPMYBAHHSIM OPMUriHANbHOMO MY3WYHOIO TeKCTY, WO Ma€ reHeTUYHY
CMOpPIAHEHICTb i3 HapOAHOMICEHHUM MenocoM. ABTOPCbKUI TEKCT, B IKOMY MPOCTEXYETbCA
HasiBHICTb CTUAI3aLil HAPOAHWX MiCeHb, HEPIAKO BK/HOYAE TUMOBI iHTOHALNHI ManoaM6iTycHi
KOMIMMEKCH, MOBTOPIOBAHICTb PUTMIYHMX (DOPMYS, MpeBasntoBaHHA BapiaHTHO-BapiaTUBHOIO
NPUHLMIMY PO3BUTKY MY3WYHOI TKaHWHW. [1na nitTepaTypHOro TeKCTy TBOPIB, AKi NOB'A3aHi 3i
cTunisauieto GonbKIopY, NpUTaMaHHe BUMKOPUCTAHHS HapOAHMX TEKCTIB abo AianekTUsMis,
NEeKCeM, WO YNoAibHIOTb MiCHIO i3 GonbknopoM. MpoayKTUBHICTE HONBKIOPHOT cTUmi3aL,i
Yy MY3WUYHIN KyNbTypi NiABULLYETbCA 3aBASKM BUKOPUCTAHHIO HApOAHOI aBTEHTUYHOI MaHepu
cniBy. Ctunizadia donbknopy nputamaHHa fK A5 TBOPIB MPOBIAHUX KNACUKIB yKpaiHCbKOT
KOMMO3UTOPCbKOI LWKOMW, TakK i ANA KOMEKTUBIB, WO MpautoloTb Yy PisHUX Hanpsamax
HeakaJeMi4YHOI My3UKW CbOrOfleHHS.

Knioy4oBi croBa: honbKaop; CTUAi3aLis; NiCHSA; KOMNO3WUTOP; CUHTE3; HapofHa MaHepa cniBy
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AHHOTayunsa

Lenb wuccnepoBaHMA — WCCNefoBaTb COBPEMEHHYIO — My3blKallbHYIO  KyMnbTypy
N BbIIBUTb cneunduKky CTUIM3aunm yKPamHCKOro neceHHoro ¢osibkiopa B akajemMu4eckom
N HeakajeMunyeckon npakTuke. MeTtogonorusa uccnepoBaHuA HanpaB/ieHa Ha NpuBeYeHue
CpaBHUTENbHOIO METOAAa, C MOMOLLbIO KOTOPOro BblAesieHO pasnnyve Mexgy o6paboTkom
HapogHOW MecHU u ctunusauunen donbknopa. MeTos aHanu3a BHeApeH ANS1 BblAeneHus
CYLLHOCTHbIX 4YepT CcTuAnszoBaHHoro ¢onbkaopa. C MOMOWbIO MeToja CuHTe3a
9KCTPanonmpoBaHbl pesynbTaTbl UCCNEfOBaHUS U3 akafeMU4yeckoro U HeakageMUyeckoro
My3blKaJlbHOro TBOPYECTBA, B KOTOPbIX OGHAPYXXEHO BHeApeHue cTunmsauun donbkiiopa.
HayuyHasa HoBM3Ha uccnefioBaHusi. B cTaTbe pacCMOTpeH CUMOMO3 KOMMO3UTOPCKOro
N HapoA4HOro TBOPYECTBA, B pesy/ibTaTe KOTOPOro BO3HWKAET CTMINM30BAaHHbIA MECEHHbIN
($ONbKIOp B COBPEMEHHOWN My3blKanbHOW KynbType YkpauHbl. BbiBogbl. B coBpeMeHHON
My3blKaslbHOW Ky/ibType YKpauHbl LUMPOKO UCMOMb3YeTCA MPUHLUM CTUIM3aLMN NECEHHOro
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tdonbknopa. BHeppeHue 06paboTOK HapOAHbIX WCTOYHUKOB, HapaBHE CO CTU/M3aluen,
ABMAIOTCA AByMs BapMaHTaMu B3aUMOZENCTBUSI KOMMO3UTOPCKOro U HapOAHOro TBOPYECTBA.
[na cTunusauum XxapakTepHO rly60Koe B3aMMOMPOHUKHOBEHWE 3/IEMEHTOB aBTOPCKOMO
M GOMbKIOPHOrO Hauan, KOTOpoe COMpoBoXAaeTcss (GOpMMPOBaHUEM OPUrMHANIBHOIO
My3bIKasbHOMO TEKCTA, UMEIOLLLEr0 reHEeTUYECKOE POLCTBO C HAPOAHbIM MENOCOM. ABTOPCKMIA
TEKCT, B KOTOPOM MPOCEXMBAETCS HalMune CTUNN3aL MM HapOAHBIX NECEH, HEPEAKO BKIOYaeT
TUMNWYHbIE WHTOHALMOHHbIE ManoaMOUTYCHbIE KOMMEKChl, MOBTOPHOCTb PUTMUYECKUX
tdopmyn, npeBanupoBaHWe BapWaHTHO-BapMaTWBHOMO MPUHLMMA pa3BUTUS My3blKasbHOW
TKaHW. [1na nuTepaTypHOro TeKCTa NpOV3BefeHUI, CBSI3aHHbIX CO CTunu3auuein Gonbkopa,
XapakKTepHO UCMOJIb30BaHNe HapOAHbIX TEKCTOB UM ANANIEKTU3MOB, JIEKCEM, YNOA06NSAOLLUNX
BOKasnbHoe npou3BefeHne ¢ (GosbKIoOpoM. Pe3ynbTaTMBHOCTb (DONIbKIOPHOWM CTUIM3aumu
B My3blKaJlbHOW KyNbType MoBbllIaeTcsi 6narofiapsi UCMoib30BaHUIO HAPOAHOW ayTEHTUYHOM
MaHepbl neHusi. CTunmaauus Gonbkiopa NpucyLla Kak Npov3BefeHNsM BeAyLLMX KTaCCUKOB
YKPaMHCKOW KOMMO3UTOPCKOW LUKOMbI, TaK W KOJMJIeKTMBaM, paboTalwliMM B pasHbIX
HanpaBeHUsiX HeakaleMUYECKOi My3bIK COBPEMEHHOCTMU.

KnroueBble cnoBa: (GONbKIOP;, CTUM3aUWs; MECHS; KOMMO3UTOP; CUHTE3; HapoaHas
MaHepa neHus
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