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Abstract

The article is dedicated to the piano creativity of Ogtay Rajabov, a brilliant representative
of the 20th-century Azerbaijani school of composition. It should be noted that O. Rajabov is
the author of many pieces for piano, and among them, the genres written for young pianists
have a special place. The article analyzes some of these pieces. They include some small
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miniatures such as “Barkarolla”, “Lyric dance”, “Joke”, “Thought”, “Lyric waltz", “Naughty kids”,
“Remembering the Past”, “Remembering my mother”, “Sad mood” and “My memories”. In his
works, the composer was able to bring the world of children to life with great skill.

The article provides a theoretical analysis of each piece and specifies the stylistic
characteristics inherent in the composer’s piano music. In the works, the traits of 0. Radjabov’s
composing style, a kind of transfer of elements of folk music, the different images within
a small play, the rich imagination of the composer and many other things are highlighted.
These works play an important role in the development of the technical capabilities, artistic
thinking and aesthetic taste of the young performer. Here, the main characteristic feature is the
variety achieved through dynamic nuances, the different development of the melody, the use
of different registers, and other similar aspects. Such works are also extensive in terms of the
subject matter. So, the images of various characters are reflected here.

The purpose of the research is to analyze some of the small miniatures that hold a special
place in O. Rajabov’s piano creativity work and set forth his stylistic features.

The research methodology is based mainly on theoretical-comparative principles. The
miniatures have been theoretically analyzed in terms of the means of expression of musical
language and been characterized by its results. The theoretical and methodological basis of
the research is constituted of works by Russian and Azerbaijani musicologists available in this
field.

The scientific novelty of the research lies in pioneering a study of the composer Ogtay
Rajabov’s piano creation and his directly analyzed miniatures as a research object for the first
time. That is to say, in this article, O. Rajabov’s piano works have been subjected to theoretical
analysis for the first time.

Conclusions. The contents commonality of the last four pieces, including the fourth one
among the ten pieces we have analyzed, has united them somewhat in a series. As for such

n ou

pieces as “Joke”, “Naughty kids”, “Lyric waltz”, “Barcarolle” and “Lyric Dance”, they mostly
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combine in one theme the different moods and emotional states of children’s world, expressing
it in itself. Among the features that summarize and differentiate the pieces, there is a preferred
type of texture, the methods of theme development, use of polyphonic style. In particular,
the contrast that occurs as a result of dynamic nuances when playing the theme in different
registers is observed in most of his pieces. The analyzed pieces serve as a valuable tool for
the formation of a young pianist’s aesthetic taste, as well as the development of artistic and
technical performance.

Keywords: Ogtay Rajabov; barcarolle; musical piece; interpretation; waltz; style;
miniature; piano performance

Introduction

The study of various composers’ works, which is a topical issue of Azerbaijani
musicology, constantly updated and developed over time, determines the main direc-
tions of development of modern music. These issues, which are always characterized
by new methods of analysis, while maintaining their scientific and practical signifi-
cance, give a special impetus to the development of music criticism. These traditions
are currently continued by young researchers. Researches conducted today not only
draw great interest but also covers a wide range of issues. Otherwise, this article
scrutinizes the creative activities of representatives of both the modern age and the
twentieth century. Works of I. Nazarov (2020), V. Humbatov (2020) and many other
researchers can be specified in this regard. Ogtay Rajabov, a representative of the
Azerbaijani composition school, is no exception here.

The subject of the article dedicated to the piano creative work of 0. Rajabov, one
of the brightest personalities of the Azerbaijani composition school, is of current con-
cern in terms of research and promotion of the compositional, pedagogical, journalis-
tic and social functions of music. The rich creative legacy of O. Rajabov, the composer,
pedagogue, research scientist, public figure, who combines these fields by nature in
his creativity, is one of the relevant topics in the study of the composer’s work.

Numerous musical works created by O. Rajabov, as well as pedagogical-method-
ical teaching aids, programs, responsible positions held by him, his dynamic activity
in the country’s musical life as a public figure, ensured the researcher’s interests in
his multifaceted creative activity. As a composer, pedagogue-researcher and public
figure, O. Rajabov’s grandiose creative heritage is important in terms of promoting the
art of music in Azerbaijan, with its ethical and aesthetic content devoted to national
roots, with the brilliant glorification of moral values.

The musical heritage created by O. Rajabov in small and large-scale genres is
a valuable contribution to national art. The composer, who has won the hearts and
minds of different audiences, regardless of their age and social status, has always
preferred to glorify the highest feelings of the human spirit. The universe of images
created in his works has given impetus to the formation of the young generation on
the basis of moral values, by instilling in them pure and exalted love, patriotism, care
and attention for children. He has gained the sympathy of the audience with pieces
specially meant for minor musicians, with a musical language connected closely to
the national roots, the application of simple and understandable methods and tech-
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niques, as well as their colourful and emotional themes rich in images. O. Rajabov,
who was a student of such prominent masters as F. Amirov, J. Hajiyev, D. Kabalevsky,
continued in his creative activity the artistic and aesthetic principles of his teachers
and worked hard to move along the modern development of music art. Along with
composing, his activity is characterized by important steps towards the development
of music education, as well as pedagogical research that has led to successful results.
In this respect, the study of this composer’s creation is pertinent and important for the
development of various fields of musicology. His inheritance needs to be investigated
given the place of chamber music in a composer's creative activity, its special influ-
ence on the development of musical pedagogical direction and the series of numerous
works created by O. Rajabov in this field. Some of these works have been substantially
analyzed here for the first time as an object of special research, and its scientific and
practical significance determines the degree of the pertinence of this subject.

Purpose of the research

The main purpose of the article is to analyze a number of miniatures reflecting
the characterising features of O. Rajabov’s piano creative work and to highlight its
stylistic features.

Recent research and publications analysis

A monograph on the composer’s creative activity, the composer that was very
active both as a creator and a pedagogue-researcher, was published by R. Imanov
in 2014 (Imanov, 2014). The author touched upon almost all areas of the composer’s
multifaceted creative activity and noted its distinguishing features. This monograph
gives a piece of brief information about each work representing the musical heritage
of 0. Rajabov. The monograph consists of 8 chapters. It should be noted that R. Iman-
ov's book Ogtay Rajabov, as the first and only large-scale monograph on the compos-
ers’s creative work, is important for the investigation and popularization of his works.

Certain pieces created by the composer have been analyzed in various research
works which include information on individual stylistic features specific to different
areas of his creation, such as professor T. Seyidov’s monographs on Azerbaijani piano
music (Seyidov, 1992), as well as L. Rzayeva's modern piano works (Rzayeva, 1990),
piano series for children in A. Abbasova’'s compositions (Abbasova, 2017), N. Gad-
imova's candidate dissertations on mode, texture, style and interpretation features
of Azerbaijani composers’ piano works (Gadimova, 2007), F. Aliyeva's style search in
creation legacy of Azerbaijani composers (Aliyeva, 1996). The monographs on stages
and new ways of development serve as valuable scientific sources.

Main research material
In Ogtay Rajabov’s creative activity, small-scale pieces are prevalent among his

works written for the piano. The composer, comprising always a wide range of mu-
sical interests for the formation of the artistic and aesthetic taste of young pianists,
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made use of different genres with 10 small pieces written for the piano, creating many
colourful images. One of them is called Barcarolle.

Barcarolle means “a boat” in Italian and became known as the song of Venetian
gondoliers (Brown, 2001). In instrumental music, this genre was first used by roman-
tic composers. Barcarolle is a soft beat, with a 6/8 metre. Its main characteristic is
that it has an ostinato rhythmic structure reminiscent of a boat swaying in the water.

In the piece we have analyzed, the composer presents the same rhythmic osti-
nato in the four-bar introduction, taking into account this aspect. The piece begins
in Andantino cantabile tempo, 6/8 metre and p nuance. The boundaries of the simple
3-part form with reprises are specified particularly with tempos. The outer parts have
calmer and meditative character. It illustrates the calm movement of the boat on the
water surface and the pensive look of the gondolier who steers it. In the middle part
appears sort of a small wave in water and one can sense swelling with emotion, up-
lifted feelings.

In the middle part, the tonality changes and shifts to an E-flat minor (F-sharp ma-
jor is specified as the main tonality). Interestingly, although the composer specifies
three bemols as a key signature, the music itself is based on E-flat minor intonations.
This is because the sound “g” is replaced by the sound “ges”. The characteristic rhyth-
mic structure of the piece is also altered. Syncopated accompaniment is replaced by
dotted tuplets and p sounding by f.

In the reprise, the musical material is transferred to a lower register and the main
melody is played on a bass line by crossing hands. Gradually moving notes up an
octave, it raises to the position of the first part.

The second piece is called “Lyric dance”. The piece is written in a simple two-part
music form with Andante tempo, with a 6/8 metre and without reprise. The 4-bar in-
troduction is based on the A major tonic sounds. The themes that constitute its basis
have the character of instrumental introductions presented at the beginning of songs
and dances.

The first sentence of the period begins from the fifth bar. The first intonations of the
melody include A major DD chords. The harmonic composition of the first sentence
consists of characteristic chords used for harmonizing folk songs. In this regard, DD
3/4 given immediately after the tonic chord in the fourth bar can be a good example:
DD34-D56-T46-S7# 1-S-5 As is seen, this sentence ends with plagal cadence. The
second sentence has a repetitive structure, but after the third bar, the direction of the
melody changes and occurs a modulation to F-sharp Minor.

In the second sentence, the composer uses the intonations of F-sharp minor
and F-sharp major simultaneously and as a result, the harmonic structure contains
a chord configuration specific to both tonalities. Alternation of contrasting dynamic
nuances also takes place here. The sentence organization of repetitive themes cre-
ates various colours through these nuances and the contrast continues to the very
end. The emotional sharping (raising) at the beginning of the second sentence is
also marked with the tempo. The theme heard in the introduction is repeated at the
end of the piece. The dynamic tension created by a small culmination that occurs at
the end of the second sentence during repetition is replaced again by the initial mood
by means of mp, a tempo and the piece ends in pp nuance.
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The next piece that is called “Joke” is written in Allegro moderato tempo and
4/4 metre. The polyphonic texture is applied here. The piece is composed in the char-
acter of two-voice polyphonic pieces. The five-bar subject is initially given in the lower
voice (two-voice texture). Although its tonal height belongs to E minor in the first bar,
traditional chromatisms are heard with the second bar. With its developing, we see
A minor and C major orientations. In the second sentence of the seven-bar interlude
that is sounded following the subject, the themes of the subject are used. In this case,
D sounds of E minor are included in the accompaniment. However, the second scale
degree flatted again at its end, serves as the 6th scale degree for A minor and begins
the next passage of the subject in this tonality. The second passage is given in a bass
voice. As a part of it, we can see a triphony within four bars.

It is noteworthy that the first counteracting given to the subject is not preserved
here. And this point affects its further development. Thus, the orientations observed
in the first passage of the subject do not take place here, on the contrary, there is more
stability in the tonal plan. The arpeggio passages at the end of the piece bring a new
character to its music. In the last bars, the composer uses the themes of the first in-
terlude. The piece ends with the passage of the chromatic scale in higher voices and
the natural E-minor scale in lower voices.

The fourth piece is called “Thought”. The piece composed in Andante tempo and
with 4/4 metre, we can see a polyphonic texture. But this time the composer uses
a homophonic-harmonic texture. Its character reminds us of the small piano min-
iatures of the romantic era. The lyrical and sad melody played in a bass voice and
E-minor tonality is the main subject of the piece.

The piece has a simple three-part form with reprises. The contrast between the parts
is caused by the timbre features of the subject. The subject is sounded in a bass voice
and lower register in the outer parts, and in a higher register and the third octave in the
second part. Dynamic contrast also shows up, namely, the first passage is played in the
mp and the second passage in the f nuances. Each part creates its own periods.

The first period has one sentence. The main content of the sentence is realized
within six bars, while the next three bars act as a link connecting it to the other period.
It should be noted that the subject is based on harmonic E-minor intonations. Its har-
monic composition is presented as t-ll,-S -llI-ll,-VI-D,*>-D, -VI-IL-VII_-S..

The last t chord expresses the beginning of the second period. The second period
consists of eight bars. Its first five bars are related to the passage of the subject. But
this time the subject ends in D cadence and moves on to the next connecting bars.
This time D of D-minor refers to a small direction. At the end of the passage, we can
see tempo reducing (ritenuto). This is a preparation for the start of the subject for the
third time. In the reprise, the subject is presented in a slightly shortened form. But its
structure and harmonic language show stability. Note that the form of this piece can
also be assessed as a 3-sentence period.

The fifth piece is called “Lyric waltz”. The lyrical mood is continued in this work.
However, the sad and meditative mood observed in the previous piece is replaced by
a dancing mood. The piece is composed in Andante tempo and % metre.

The period form shows up here again. The subject presented in the D-minor tonal-
ity undergoes development and locates in the 6th scale degree of E-minor in the first
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cadence. The next development of the subject begins in E-minor tonality and prepares
the culmination of the piece facing various-directed orientations with chromatisms.
Culmination takes place in the ff nuance, with E flat major tonic sounds. Then follows
a small ending which has a character of a coda. It is based on the D-minor themes
and in the last numbers are presented St-VII56— T56 (C)-S harmonic composition.
The play ends with the S (D-major) chord.

The next piece is called “Naughty kids”. The piece written in Allegro tempo ex-
presses the whimsical fantasy of a child's world. “Azerbaijani composers try to create
clear musical images in accordance with child psychology and based on nationality
in the language of music” (Abbasova, 2017, p. 59). The first four-bar phrase acting as
the main subject sounds three times in different versions all along with the piece as
if describing the repetition of the same childish mischievousness. In each passage,
the accompaniment part in the first bar sounds in the same manner, but it develops in
a new direction, starting with the next bar. In the third passage, the composer changes
the direction of the melody as well. This is for preparing the small culmination that
takes place at the end of the piece. The musical staff, which demonstrates a dynamic
variety, is presented at this time with the highest ff nuance.
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As for the second passage, after repeating the first two bars, the direction of
the melody changes and new directions appear. Accordingly, the piece creates
a 3-sentence repetitive period form. The unstable tonal plan restores C-major at
the beginning of each sentence and the last bar is located in its tonic sound.

The seventh piece is called “Remembering the past” and continues the mood of
“Thought”. “In accordance with augmentation of image assortment of music, the mu-
sical thematics in works of the mentioned period changes; the range of genres ex-
pands; new types of genres such as etudes, frescoes, moments, moods etc. come into
view” (Seyidov, 1992, p. 221).

Here the principle of polyphonic texture and presentation of the subject in dif-
ferent voices show up again. In both plays, the subject is given first in a lower, then
in a higher register and three passages can be observed. Here the composer made
use of chromatism to a greater extent. This has led to the creation of the traditional
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unstable tonal plan. The first sounds already create a dissonance sounding, followed
by enharmonic chromatism acting as an application of the natural state of the same
sound with alteration in different parts, and patterns demonstrating atonality of sta-
bility in dissonance intervals. As in the first bar, the cadence is located at the flatted
interval 7 in the last bar.

The next piece called “Remembering my mother” acts as a logical continuation of
the current mood. Given that both plays are associated with past memories, they have
common content. However, although unlike the previous piece there are chromatisms
and alteration sounds here, the tonal centre (E minor) makes itself evident.

Continuous development of the melody and its gradual movement to the lower reg-
ister and culmination moment that finally takes place, bring the piece closer to the sixth
number. The melody delivered to a lower voice was observed in most of the pieces we
analyzed earlier. Its initial passage occurs this time in a bass line. However, the melodic
line raising gradually and moving in an upward direction passes from the tenth bar to
the right-hand part. It should be noted that raising is also observed in dynamic tones.
The music that begins in p nuance gradually is raised up to mf, f and ff . The stable and
unstable organization of the rhythm in right and left-hand parts creates a syncopation
and gives the music a recitative-declamatory character. As a consequence, a person
who remembers his mother experiences different emotional states. Dynamic contrast
in the ending, based on the intonations of the first bar is noteworthy.

The next piece called “Sad mood” continues to some extent the story of the same
hero. The sad and melancholic situation that takes place in the previous piece moves
along here. The piece is written in Adagio tempo and 6/8 metre. The chordal texture
dominates in this work. The composer actively used this type of texture in his rhapsody
for piano as well. The first two bars sound the theme from F. Chopin’s C minor prelude in
a rhythmic version. Whereas the music of this prelude is written in the form of a mourn-
ing anthem, O. Rajabov tries to use it as a quote somehow to express the pain and sor-
row of a person who lost his/her mother. Comprising the period, this theme is subjected
to a more stable and clear tonal centre than in other pieces. Tonic and dominant chords
of D-minor, as well as the subdominant, are used in accordance with classical traditions.
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The small passage prior to the next period seems to resemble the echo of a lullaby.
Although the first sentence of the second period is based on the subject of the previ-
ous period, the movement in its second phrase becomes dynamic to a certain degree.
Harmonic D minor intonations are sounded more frequently here. In the second sen-
tence, the first sentence of the first period is repeated and creates a simple two-part
form with reprises. It should be noted that this piece has the most transparent har-
monic language among the samples we have analyzed.

This series is completed by “My memories” and appears as a logical continuation
and a finale of the subject in general. In the piece written in Moderato tempo and
4/4 metre, is applied the texture type used in the previous example. Atonality is tak-
en as a basic principle again and the various seventh chords arranged in relation to
the chromatic second replace each other. The piece consists of two periods and has
a simple two-part form. But the boundaries here are determined by the passage be-
tween the two periods. The first period consists of 18 bars and the second of 15. Due
to the presentation of the passage with a solo melody accompanied by a polyphonic
chord kept in the 6-bar volume of the passage together with the organization of the
periods with polyphonic chords, this piece bears some resemblance to the church
choral music. This piece corresponds to a mass for those who passed away and illus-
trates the hero’s thoughts, sorrows as well as his/her finding spiritual comfort under
the influence of music.

Conclusions

0. Rajabov’'s chamber-instrumental music is characterized by a world of inter-
esting and colourful images, their peculiar interpretive features. It is obvious that the
composer appeals to humanistic issues which are always important in human history.
Regardless of their genres and volumes, the subject and image-emotional content of
these works are dedicated to the sublime feelings of human virtue, the glorification
of the anthem of patriotism and struggle, feelings of friendship and love, the pure and
innocent world of children. For this very reason, O. Rajabov’s viewing and listening
audience and their affection know no boundaries of age. His music has its own place
in the hearts of both adults and children. The main part of his music for piano is pre-
sented in collections for young pianists. In these collections are demonstrated the na-
tional features of O. Rajabov’'s composing style and a new approach to folk music. The
main characterizing features of the miniatures included in the series of pieces are the
vitalization of the rich fantasy of the children’s world with various images, events and
moods, as well as the simplicity of musical expression, forms, volumes, artistic and
technical performance methods. “It is interesting that when Azerbaijani composers
create a piano repertoire for children, there are two tendencies in the chosen method
and approach. In some miniatures, we can see Garayev’s beautification style while in
others, the peculiarities of Amirov’s creation legacy” (Seyidov, 2002).

The contents commonality of the last four pieces, including the fourth one among
the ten plays we have analyzed, has united them somewhat in a series. As for the
pieces like “Joke”, “Naughty kids”, “Lyrical Waltz", “Barcarolle” and “Lyrical Dance”,
they mostly are united within one content expressing in themselves the different
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moods and emotional states of children’s world. Among the features that summarize
and differentiate the pieces, there is the preferred type of texture, the methods of the
subject development, use of polyphonic style etc. Particularly the contrast that occurs
as a result of dynamic nuances when playing the subject in different registers, is ob-
served in most of his pieces. “It is obvious from these piano pieces that the composer
can easily feel the world of children” (Imanov, 2014, p. 178). The analyzed pieces serve
as a valuable tool for the formation of a young pianist's aesthetic taste, as well as in
the development of artistic and technical performance.
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AHoTauyisa

Ctatta npuceBaveHa dopTeniaHHiin TBopYocTi Ortas Pamkaboa - siCKpaBoro
npefAcTaBHMKa asepbangyKaHCbKOi KOMMO3UTOPCbKOT LWKonu XX cT. BigsHaumMmo, wWwo
0. PagyxaboB € aBTOPOM UYMCNEHHUX TBOPIB Ansi GopTeniaHo, cepel siKUX 0cobnMBe Micue
3aMMatoTb XaHpW, HanucaHi gnsa niaHicTiB MOMOALOro BiKy. Y CcTaTTi aHanisyeTbCsl YacTuHa
Takux TBOpIB, 30KpeMa MiHiaTiopu «bapkapona», «JlipuuHuin TaHeub», «KapT», «MpisHHA»,
«JlipuyHnin BanbcC», «[ycTyHW», «3ragyrounm MuHyne», «3rafyBaHHA npo martip», «CyMHWUiA
HacTpin» i «Moi cnoragu», e KOMMNO3MTOP 3 BESIMKOK MaMCTEPHICTIO 3MIr OXWUBUTU CBIT
niTen.

Y cTaTTi npoBefeHO TEOPETUMYHWUIA aHani3 KOXHOI M'ecu i BKasaHi CTUNICTUYHI
XapaKTepuCcTUKK, BnacTuBi dopTeniaHHii My3uLi Komno3auTopa. Y TBOpax MOXHa BUAINUTU
pvcu, NpuTamMaHHi koMmnosuTopcbkomy cTumto O. PagykaboBa (cBoepigHa nepefava efieMeHTIB
HapogHOI My3uMKK, pisHMX 06pasiB B pamKax HeBenunKoi n'‘ecu, 6arata daHTasis KommnosuTopa
Ta iH.). BogHouac y 3rafiaHux n'‘ecax 3acoby MysnYHOI BUpPAsHOCTI, hopMu, 06'eMy, My3UUHOT
MOBW BUAINAOTbCA CBOEK MNpocToToro. Lli TBOpM BifirpatoTb BaX/nMBY posfib Y PO3BUTKY
TEXHIYHUX MOXJIMBOCTEN, XYAOXHbOrO MUCIIEHHS Ta €CTETUYHOIO CMaky HOHOro BMKOHAaBLA.
B poni ronoBHOI xapaKTepHOI pUCK NMOCTAE PiBHOMAHITHICTb, WO AOCAraeTbCAa 3a JOMOMOroto
OVMHaMIYHUX HIOAHCIB; PiSHUI PO3BUTOK MeNOZil; BUKOPUCTAHHA Pi3HMX pericTpiB Ta iHWi
nopi6Hi MOMEHTH.

MeTa pocnif)XeHHs — npoaHanisyBatu Aeski 3 MiHiaTiop, WO 3aliMaloTb 3HaYyHe MicLe
B hopTeniaHHii TBopyocTi O. PagykaboBa, i BUSBUTM CTUIbOBI 0COBMBOCTI KOMMO3UTOpPA.

MeToponoria Aocnig)XeHHsl 6as3yeTbCsl Ha TEOPETMYHO-MOPIBHAMNBHUX MPUHLUMMAX.
MiHiaTiopu 6ynu TEOPETUYHO NpoaHanizoBaHi 3 ornsigy Ha 3acobu BUPa3HOCTI My3UYHOI MOBM
N CxapaKTepus3oBaHi pesynbTaTamMu. TeopeTUKo-MeTOA40M0rYHY OCHOBY AOCAIAXEHHSA CKanu
HasiBHi B Liii rany3i po60oTu pociicbKuX i azepbaiyKaHCbKMX My3UKO3HaBLIB.

HaykoBa HoBu3Ha pocnifpkeHHs. Bnepwe pocnigxeHo doprteniaHHy TBOpYicTb Ortas
Pap)xaboBa, npoaHanisoBaHo MiHiaTiopy, GopTeniaHHi TBOpU KOMMO3WUTOpa MpeacTaB/eHo
AN\ TEOPEeTUYHOro aHanisy.

BucHoBKku. Cepep npoaHanisoBaHMx HaMu AecaTH N'ec, CNiNbHICTb 3MICTY MiX OCTaHHIMK
YyoTMpMa N'ecamu, BKIIFOYHO 3 HOMEPOM YOTMPK, 06'eHaNa ix B OANH NaHLIKOXOK. A n'ecu «XKapT»,
«MycTyHW», «JlipuyHnii Banbe», «<bapkapona» i «JlipuyHuii TaHeub» Ginblue 06'eAHYHOTbCS Mif
OfHMM 3MICTOM, BUCTOB/IIOOYM B COBI Pi3Hi HACTPOI, EMOLINHMIA cTaH AuTsAYoro cBiTy. Cepef
acnekTiB, WO y3aranbHIOKTb i BiAPI3HAIOTb N'eCu OAHY Bif, OAHOI, BUAINSETbCA TUM GakTypy,
Cnoco6y po3BUTKY TEMM, BUKOPUCTAHHSA MONiIQOHIYHOro cTunto Ta iH. Y 6inbliocTi n'ec
CMoCTepiraTbCsA KOHTPACTU, BUKJTMKAHI 3BYYaHHAAM TEMW B Pi3HUX pericTpax, AMHaMiYHUMKU
HtoaHcamu. [lpoaHanisoBaHi TBOpM € UiHHMUM 3acoboM GHOpPMyBaHHA €eCTETUYHOro
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CMaKy HOro miaHiCTa, a TaKOX PO3BUTKY WMOro XyAOXXHbO-TEXHIYHUX BUKOHABCbKUX
3pi6HocTeN.

Knioyosi cnosa: Ortail Papya6oB; 6apkaposa; mn'eca; iHTeprnpeTauisi; Banbc; CTUNb;
MiHiaTtopa; hopTeniaHHe BUKOHABCTBO
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AHHOTayunsa

Ctatba nocBsleHa dopTenMaHHoOMy TBopyecTBy OrTas Pamxa6oBa — sIpKOro
npeacTaBuUTeNs azepbainyKaHCKoM KOMMO3UTOPCKOM WKobl XX B. OTMeTuM, 4To O. Pagkabos
ABMAETCA aBTOPOM MHOIOYMC/EHHbIX MPoM3BefeHun Ans dopTenvMaHo, cpen KOoTopbixX
0Cc060€e MECTO 3aHMMatOT XaHPbl, HaNMCcaHHble AN MMaHUCTOB MlafLwero Bo3pacTa. B ctatbe
aHanuMsMpyeTcs 4acTb TaKWX MPOW3BEAEHWI, B YaCTHOCTM YMOMMHAKOTCA MMUHUATIOPbI
«bapkaponna», «Jlupudeckunt TaHeuy, «llyTka», «MeuTaHue», «JIMpUYeCcKUn BanbCy,
«[TpokasHukun», «BcnomMunHas npownoe», «<BcnommHaHue o matepu», «pycTHOe HacTpoeHue»
n «Mou BOCMOMUHaHUSI», FAe KOMMO3UTOP C 6OMbLUIMM MaCcTEPCTBOM CMOI OXWBUTb MUP
neten.

B cTaTbe nNpoBeAeH TeOPeTUYECKUI aHann3 KaxAou Mbecbl U yKasaHbl CTUIMCTUYECKME
XapaKTepuCcTuKK, npucylume GopTennaHHON My3blke Kommnosutopa. B npousBegeHusix
MOXHO BbIAENWTb  YepTbl, Mpucywue KomnosutopckoMy ctuno O. PapgxaboBa
(cBoeo6pasHasi mepefiaya 3/IEMEHTOB HApOAHOW My3blKM, Nepefaya pasuyHbiXx 06pa3oB
B pamMKax He6onbluoi nbecbl, 6oratas daHTasuss KomnosuTopa u Ap.). B To e Bpewms
B YMNOMSIHYTbIX Mbecax CpeAcTBa My3blKasbHON BblpasuMTeNbHOCTH, @OpMbl, 06bema,
My3blKallbHOrO fi3blka BbILENAIOTCA CBOel MNPOCTOTON. 3TW NPOM3BEAEHMSA UrpatoT
BaXHYI0 pOSib B PasBUTUM TEXHUYECKUX BO3MOXHOCTEW, XYAOXECTBEHHOro MbILIEHNS
N SCTETUYECKOrOo BKyCa IOHOro WCMonHuUTeNns. 3p4ecb B PONM [N1AaBHOM XapakTepHOW
4yepTbl BbICTynaeT pasHoOo6pasve, AOCTUraemMoe MOCPeACTBOM AMHAMUYECKMX HHOAHCOB;
pa3fnnMyHoe pa3BUTWE MENOAUW; UCMOJIb30BaHWE PasHbIX PErncTpoB M Mpoyne Nofo6Hble
MOMEHTbI.

Lenb uccnepoBaHns — npoaHanuanpoBaTb HEKOTOPble W3 MWHMATIOP, 3aHMMaroLme
3HauuTenbHoe MmecTo B dopTenmaHHoM TBopyecTBe O. PapykaboBa, U BbISIBUTb CTUNIEBbIE
0CO6EHHOCTM KOMMO3UTOpPA.

MeTtoponorua uccnepoBaHusi 6asMpyeTcs Ha TEOPETMKO-CPaBHUTESNIbHbIX MPUHLMNAX.
MuHMaTIopbl  6bIIM  TEOPETMYECKU MpOaHanM3upoBaHbl C TOYKU 3PEHUs  CPeacTB
BbIPasnTeNIbHOCTU My3blKaslbHOMO A3blKa W OXapaKTepu3oBaHbl pesy/bTaTamu. TeopeTuKo-
METOA0NOrnYeckoe OCHOBaHWe WCCef0BaHNA COCTaBUIM CYLLECTBYIOLIME B 3TON 06nacTu
paboTbl PyCCKUX M adepbangykaHCKMX My3bIKOBELOB.
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HayyHas HoBM3Ha uccnepoBaHusi. BrniepBble nccnenosaHo GoprenuaHHoe TBOPYECTBO
Ortas PapxaboBa, npoaHanuM3upoBaHbl MUHWaTIOPbI, (opTenvaHHble MpoM3BeAeHuUs
KOMMO3uUTOpa NpeAcTaB/ieHbl A1 TEOPETUYECKOro aHanunsa.

BbiBogbl. Cpeau npoaHanuMa3upoBaHHbIX HaMU AECATU Mbec, O6LWHOCTb COAepXXaHus
MeXay MocnefHWMM YeTbIpbMs Mbecamu, BKOYAss HOMEpP 4eTbipe, 06beauHua Mx Kak
6bl B OfHY Lenouky. A nbecbl «LLyTka», «[pokasHukmu», «Jiupuyeckuit Banbc», «bapkapona»
n «Jlupuyeckunit TaHeu» 60nblue OGBEAUHAIOTCA OAHWM COLEPXaHWEM, Bblpaxas B cebe
pasfinyHble HaCTPOEHUs, 3MOLMOHaNIbHOEe COCTOSiHWe fAeTckoro mupa. Cpean acrekTos,
0606LLaloWMX U OTANYaKOWMX Nbecbl APYr OT Apyra, BblgenseTtca Tun $akTypbl, Cnocoobbl
pa3BUTKA TEMbI, UICNONb30BaHME NoNUbOHNYECKOro CTUASE U MHOTroe Apyroe. B 60/bluMHCTBE
nbec HabnoAalTCs KOHTPACTbl, Bbl3BaHHblE, B YAaCTHOCTW, 3By4YaHWEM TeMbl B pasHbiX
perucTpax, AMHaM1M4yecKUMU HroaHcaMu. [TpoaHannsnpoBaHHble NPOU3BeAEHUA NPEeACTaBAAIOT
coboit LeHHoe cpefcTBO (OPMUPOBAHWUSA 3CTETUYECKOrO BKyCa FOHOMO MUAHUCTA, a Takxke
pa3BUTHA Ero XyL0XEeCTBEHHO-TEXHUYECKMX UCTIONHUTENIbCKUX CMIOCOBHOCTEN.

KnioueBble cnoBa: Ortani PagxaboB; 6apkaposina; nbeca; MHTepnpeTauus; Banbe; CTUb;
MUHKaTIopa; popTeENMaHHOe UCMOHNUTENbCTBO
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