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Abstract

The article analyzes several works related to the symphonic work of Rufat Ramazanoy,
a middle-aged representative of the modern Azerbaijani school of composition. The article
also examines Ramazanov’s symphonic works against the background of the development of
Azerbaijani music culture and examines his symphonic works in terms of genre diversity. Also,
the article considers the characteristics of music and harmonic language in the symphonic
works of the composer, the methods of using orchestration. The article emphasizes the unique
stylistic features of Rufat Ramazanov’s symphonic works, their connection with folk art, and his
tendency to modernize within the traditions.

The purpose of the research is to analyze certain symphonic works of Rufat Ramazanov and
to study the individual stylistic features of the composer. The main touches are the emergence
of the characteristic features of the composer’s symphonic work and the discovery of its
connection with modern Azerbaijani music culture. The basis of the research is the involvement
in detailed scientific research of several valuable symphonic works of R. Ramazanov, a worthy
representative of the modern generation of Azerbaijani composers, which have not been
subjected to scientific and theoretical analysis. From this point of view, the research is based
on the method of complex theoretical analysis.

The research methodology is based on music-analytical, theoretical, and historical
analysis. It was noted that the composer’s work has undergone stylistic changes in the process
of development, and modern technical methods have uniquely manifested themselves. At
the same time, based on the scientific-theoretical principles and research of Azerbaijani and
foreign musicologists, the article forms the methodological basis.

The scientific novelty of the research is that for the first time as special research work,
the article is devoted to the symphonic work of R. Ramazanov, a representative of the modern
school of the composition of Azerbaijan, and the study of general creative features associated
with it. The presented article for the first time scientifically analyzes the symphonic works of
R. Ramazanov, which are important in his work but have not been studied so far.

Conclusions. A comprehensive analysis of Ramazanov’s symphonic works in the presented
article allows one to draw important conclusions about the features of the composer’s creative
style. It was noted that the richness and deep content of the musical language of the bright and
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individual symphonic works created by Ramazanov, one of the modern Azerbaijani composers
distinguished by his original creative style, in various years of his creative life are important in
our national music art.

It was noted that the composer’s insistence and seriousness towards himself are also felt
like his works. From this point of view, Ramazanov's symphonic music and modern writing
techniques with rich images were chosen from his contemporaries and recognized in our music
society and were welcomed not only in his homeland but also far beyond its borders. It should
be noted that several of Ramazanov’s works have been successfully performed not only in
his native Azerbaijan but also in Turkey, England, Norway, Israel, Canada, Georgia, and other
countries.

R. Ramazanov is currently experiencing a period of growth in his creativity, enriching our
professional music art by creating new modern works.

Keywords: Rufat Ramazanov; symphonic works; individual style; musical language; modernity;
national features

Introduction

For the first time, the article examines the symphonic work of Rufat Ramazanov,
a middle-aged representative of the Azerbaijan School of Composition, a member of
the Board of the Union of Composers, a member of the “Composers” section of the
Professional Film Directors Guild of the Republic of Azerbaijan. As a researcher of
the works of Rufat Ramazanov, | can say that the emergence of the characteristics of
modern composer’s work is one of the important and urgent tasks of modern Azer-
baijani national musicology.

The study of the orchestral record of R. Ramazanov, one of the worthy represen-
tatives of the Azerbaijani school of modern composition, which directly reflects the
search for style in the field of symphonic music, is one of the most important factors
in solving the problem. In some works by Ramazanov, composed for symphony or-
chestra, orchestral writing, realized in unity with the whole complex of means of ex-
pression, is a unique indicator of composition, genre-style, individual interpretation of
musical language systems, and most important stylistic features.

The works composed by Ramazanov for symphony orchestra can be considered
as the result of the composer's many searches and, in a sense, as a general result. It
should be noted that when the composer applied to the symphonic genre, he did not
intend to create works with huge forms, he expressed the events and facts that were
of interest to him and were in the centre of his attention.

Purpose of the research

The main purpose of appealing to the symphonic work of Rufat Ramazanov is
to study the work of the composer, which is considered important in modern Azer-
baijani music, and to reveal the stylistic features. The article examines the features
of R. Ramazanov’s writing style, various forms of movement of the melody, features
of development, the basis of the national style, and compositional structure in his
symphonic works. Our goal in the research process is to reveal the general creative
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face of the composer by analyzing several works belonging to the symphonic work of
R. Ramazanov.

Recent research and publications analysis

Ramazanov's work is important in studying the development of the modern Azer-
baijani school of composition. Some of the composer's works and features of writing
techniques are briefly covered in the scientific research work of Azerbaijani musicolo-
gists. Some of Ramazanov’s symphonic and chamber works have been studied in the
scientific research works of A. Abasova and A. Ashumova on Azerbaijani music, and
they form the scientific basis of the presented article.

Main research material

R. Ramazanov, who has a colourful creative palette, appealed to the symphonic
genre, and in this field — as a talented artist with an individual set of lines, and such
works of the composer can be considered worthy pearls in the history of Azer-
baijani symphonic music. The manuscript scores obtained during the research
were useful material for scientific research. The fate of the composer’s symphonic
works, their content and musical language, as well as their form, series resolution,
and dramatic-dynamic interpretation, are extremely diverse and interesting. At the
same time, we would like to emphasize that in each of the works it is possible to
feel the personality-different style of the composer, who feels the nature of the
genre in all its subtlety and tries to create important, meaningful examples in this
genre.

Head of the Department of Theory of the Nizhny Novgorod State Conservatory
named after M. N. Glinka, Chairman of the Dissertation Council at the Nizhny Novgorod
Conservatory, Honored Art Worker of the Russian Federation V. N. Syrov noted: “The
comprehension of style problems today proceeds in different directions. The most fruitful
seems to be their development not in the bosom of individual disciplines (history, theo-
ry, aesthetics), but at their junction. There are two paths here: 1) from general concepts
of creativity, personality psychology — to specific manifestations of CS and the analysis
of the most striking samples, 2) from individual empirical observations - to the con-
struction of universal concepts of style. Each has its advantages and costs: after all, the
temptation of groundless abstraction is no less strong than wingless empiricism.” (Syrov,
2015, p. 44).

Rufat Ramazanov is one of the talented figures of our time in the music culture of
Azerbaijan. He stands out among modern Azerbaijani composers with his style. The
composer, who lived through the period of perfection of his work, appealed to many
genres and created beautiful works of art in the music culture of Azerbaijan. Along
with new stylistic tendencies, Ramazanov, who has a special place among modern
Azerbaijani composers, also experiences nationalism.

The musical language of the composer’s works has not only adapted to mod-
ern times but also preserved its national identity. The following views on the fea-
tures of Ramazanov’s works are consistent: “In the variety of stylistic manifestations
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of contemporary musical art, the orientation towards simplification of the musical lan-
guage within the framework of the individual-composer style is a stable stylistic trend,
which is associated with a new vector of development of artistic and aesthetic stan-
dards of “the art of intonated meaning” and creative ideas about the tasks and functions
of music as a form of culture and type of artistic practice” (Ovsyannikova-Trel, 2020,
p. 227).

To date, Ramazanov has written symphonic poems “Hurufs”, “Ballet Suite” for
large symphony orchestra, “Fazlullah Naimi” symphonic poem, “Dedication to Gara
Garayev” symphony, symphonic music for “Impression” string orchestra, mixed
choir and large symphony. He wrote chamber works “For the Love of Freedom” for
orchestra.

The “Ballet Suite” composed for a large symphony orchestra was one of the com-
poser's most serious works and one of the first presentations of his unique sym-
phonic thoughts. The work convincingly reveals the best aspects of the composer’s
symphonic talent.

The introductory part of the work is based on the general intonation of the suite.
Its rhythmic sequence is given in a different atmosphere, born of the intonations of
the main theme.

Moderato.
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Example 1.

Here the example of melodic structure is written by the same intonation-
rhythmic means. The given music sample introduces the main theme of the suite.
The composer solved the main theme of the dance sample on the content-image
feature of the dance melody. It is a kind of folk-dance music widely developed for
symphony orchestras. It is clear from the score that Ramazanov expanded the in-
terpretation of the main theme based on the variability of some repetitive episodes.
However, the main factor here is that the texture is filled with delicate ornaments
and has a free rhythm. Also, the form of the work (simple three-part) is closely re-
lated to the development of the general content. From the first moments of the
work, a characteristic feature of the young composer’s writing style is revealed -
the composer intensifies the development of varied themes by creating an inter-
nal connection of small tunes, and the polyphony factor plays a significant role
in this.
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Example 2.

The orchestration of the main theme is based on the joint or alternate perfor-
mance of different groups of musical instruments, which gives dynamics to the devel-
opment of the theme.

Using the variety of timbre of the symphony orchestra in the work, the composer
was able to create very valuable work. The work is full of deep choreographic elements.
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Example 3.

Based on the work, the composer can easily create a miniature of ballet in the pool,
and this work becomes a very interesting event, a new and more beautiful example of
music can be written in the pages of the history of Azerbaijani choreography.

As for the musical language of the work, the composer uses several colourful
dance episodes, skillfully combining delicate ornaments and free metro rhythms in
their future development. The predominance of rhythm in the composer's works is
connected with this idea: “Thus, the rhythm factor occupies a significant place in the
development of style. The rhythmic organization of music is especially closely related to
its genre indicators” (Shvetsova, 2017, p. 7).
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Also, Ramazanov has a synthesis with a set of handwriting. In the Ballet Suite,
composed of a large symphony orchestra, the change in tempo and general character
of the movement is repeated, as if reminiscent of the sonata, the adagio, the scherzo,
and the concise expression of the work within a single piece. Although there is no pre-
programmed image-idea in the work, the development of the language of music in the
opening of symphonic thinking acts as an equal component to the general dramatic
evolution. Also, the texture in the work retains its unchanging position from beginning
to end. The naming of the work “Ballet Suite” is primarily due to the mastery of the
composer’s ability to express choreographic music. Based on this suite, the author
showed his first examples of choreographic music. The superiority of choreographic
elements in the work is undeniable.

As can be seen, despite the small rhythmic changes in the work, the develop-
ment of the whole musical line from the beginning to the end, the movement of music,
and the culmination of the moment are based on choreographic elements, indicating
the completeness of the image idea solution. The small episode of the introduction,
which is completed at the end of the work, brings special exhaustion to the work and
reminds of the revival of the first excitement of the musical image. In general, the me-
lodic movement and figurative dramatic development in the work complete the line of
development of the composer’'s musical language.

This work, which can be noted as proof of the originality of Ramazanov’s musical
language, is a charming example of modern composition, although it coincides with
the composer’s youth. The work was performed in 2001 by the Azerbaijan State Sym-
phony Orchestra under the direction of the People’s Artist of Azerbaijan and the USSR
R. Abdullayev.

The symphonic poem “Fazlullah Naimi” is one of the masterpieces of Ramazanov’s
work. Written in 2001, this work is intended for a large symphony orchestra. The re-
vival of the image of the Sufi scholar, poet, philosopher Fazlullah bin Abi Muhammad
Naimi Tabrizi, the founder of the sect of Hurufism, in music required the young com-
poser a serious approach to his work, perfect orchestral composition, and the ability
to combine religious themes with modern music.

The work was performed in 2003 by the Azerbaijan State Symphony Orchestra
under the direction of the People’s Artist of Azerbaijan and the USSR R. Abdullayev.

One of the most interesting and at the same time new topics and ideas in the field
of national music creation is religious music and its expression and solution within
the modern concept. Religious music, with its imaginative expression, has been wide-
ly used in the works of Azerbaijani composers.

However, it should not be overlooked that in the works of our composers, reli-
gious music and appeals to religious themes are written in different senses. In
general, the principle of appealing to religion in the composer's work is mani-
fested in several different aspects: the first appeals to religious music in a partic-
ular work, i.e. the use of religious-mourning music in the form of quotations, the
2nd - in religious works intonations with intonations of certain mugham sections.
For example the use of the intonation feature of the “Zamin-Khara” section of the

“Bayati-Gajar” mugham, the revival of the idea-image feature in the musical lan-
guage using the 3rd emotional-psychological aspect. The third principle of use
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mentioned above is clearly expressed in Ramazanov's symphonic poem “Fazlullah
Naimi”.

Based on the musical material of the poem, the emotionally rich and expressive
power of human life, lyrical and enlightening thoughts in the opening of the dramatic
line of the image is given in the mainline, where the composer used the orchestral
timbre with special care in the charm of musical language. The sincerity of the feel-
ings expressed in the music, the richness of the concept used, the subtle approach
in choosing the timbre of the work, the completeness of the whole composition — all
this determines the aesthetic musical merits of the composer R. Ramazanov in the
symphonic poem “Fazlullah Naimi”.

In the orchestra, which introduces moderato, Pomposo tempo, and 4 \ 4 rhythms,
the musical material demonstrates the cells of the sufficiently heavy and at the same
time as convincing sounds of the embodiment of lyrical feelings in the work. The
orchestra uses the lowest timbres (Violoncelli, Contrabassi; Clarinetto Basso, Fagotti,
Contrafagotti; Tuba, Timpani), and the theme itself, or rather the first thematic ele-
ment, is performed by these groups. This choice of orchestral colours is striking and
demonstrates the composer/s writing style. While the main theme is fully developed
in the orchestra, the composer presents a very interesting musical material performed
by strings and solo flute. Accompanied by strings (Viole) and harp (Arpe), the solo
flute sounds very soft and a little sad, as a lyrical continuation of a restrained musical
material. Wooden wind instruments, which continue the musical material in threes,
give some vitality to the development of the subject.

Adagio, the middle part of the work begins with sostenuto tempo. Although the 107
orchestra performs only musical material for six chants on winds, harps, and strings,
the main theme is performed on winds. The theme, which is then performed by these
groups with a modest, restrained character, creates an unusual atmosphere in the
orchestra’s timbre. The orchestra has a very subtle dialogue effect. The increasing
dynamics lead to the full development of the subject (f), and finally, the melodic move-
ment calms down a bit, reaching the climax (dim.). The musical texture of the strings
is given in a precise chord line, which makes the theme of the wind instruments even
more pronounced.

A new dynamically developing phase of the poem - Allegro, Sforzo coincides with
the section. Dynamic excitement is combined with the instability of the main theme
and the increasing tension of the musical line. It is based on laconic impulsive mo-
tives that coincide in the line of great dynamic rise and coverage. Here, the breadth of
the melodic range, the “scattering” of the orchestral texture, indicates the dynamics
of sharp intonations.

The main intonation centre of the subject is the motif of the first bar with an active
rhythmic figure. All the further development of this section is given in the development
of this small tune core in the orchestra in different intonation colours.

From the part of Ad Libitum, the composer entrusts a completely arbitrary or-
chestra. From this part, a magnificent batch of wind instruments and strings is
played. The general dramatic line of the glissando musical material performed by
the nine-stringed harp is given an unusual timbre on the one hand and grandeur on
the other.
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Example 4.

Musical material brings to life the image that expresses the highest ideal of hu-
man personality. The turmoil in Allegro's early cells continues to grow amid growing
excitement. The theme is simple, but also very suitable for a complex development
line. The harmonic writing in the work alternates with dissonant sounds, and has
a more affirmative function, especially at the culmination of the musical material.

The analysis of the score confirms that the main leading line of stringed instru-
ments in the poem creates a vivid example of the method of mutual sounding, con-
nected with wind instruments.

The symphonic poem “Fazlullah Naimi” was highly praised in the “Symphonic Mu-
sic” nomination, and for this work, the composer was awarded the Azerbaijan Youth
Prize in 2003.

The symphony “Dedication to Gara Garayev” can be considered one of the most
valuable works of art written by Ramazanov in 2006. The symphony was written for
the full staff of the Grand Symphony Orchestra. The work was performed on Novem-
ber 12, 2009, on the first day of the International Festival dedicated to the 75th anni-
versary of the Union of Composers of Azerbaijan, and was met with great sympathy.

The author said: “In this symphonic poem | tried to create a hymn to the creative
image of Gara Garayev and the expression of his philosophical views in the language
of music.” It should be noted that immediately after the premiere of the symphony,
V. V. Medushevsky, Professor of Music Theory at the Moscow State Conservatory, Hon-
oured Artist of Russia, praised the work and expressed a very positive opinion on it.

As it is already known, the appeal to the works of well-known personalities, the
revival of their worlds of images and ideas in music, the creation of a kind of self-
portraits of geniuses are common in Ramazanov’s work.

Gara Garayev's work is the cultural heritage of the Azerbaijani people. Various
paintings and music were composed, reflecting the image and inaccessible creativity
of the famous composer. The first attempt to get acquainted with the symphony is
the fact that this work contrasts with the composer's other first symphonic works
and the freedom of the author's set and orchestral writing. Ramazanov fundamen-
tally renews the language of music in the symphony and works quite confidently and
convincingly within his style. In Ramazanov’s portrait in the symphony “Dedication
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to Gara Garayev”, the outstanding artist is portrayed as a philosopher and thinker.
The main dramatic line of the symphony is dominated by tragedy. The tragedy in the
work is also given as an embodiment of the images and inner world of Gara Garayev's
works. The simple composition of the work is fascinating. Every stroke and figure in
the orchestral writing in the work is appropriate and harmonious. The composer did
not use any artistic methods in the image embodiment of the musical language and
does not distract the listener's attention from the main theme - the image of Gara
Garayev.

The symphony opens with the performance of the instruments Contrabassi and
Gr. Cassa (SF) and talks about the general atmosphere of the whole symphony. Mod-
erato, Tragico tempo, and 4/4 rhythm, the composer recreates the weight of the image
of Gara Garayev from the first bars. Along with the twenty cells, the double bass is
played in the form of a dialogue in the background of the organ point given in the other
strings that are then connected to it. The transfer of percussion instruments to this
background is an indication of the unusual tension.

( poco crescendo)
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Example 5.

The solo cello performance (sff) is recorded in the symphony as the embodiment
of the image of Gara Garayev. The solo performance, which lasts for ten verses, is
distinguished by the philosophical content of the musical character. The occasional
solo performance of the percussion part was deliberately conceived by the composer.
Here, the composer emphasizes two areas of the musical image in the work — re-
strained-philosophical and lyrical-tragic.
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Example 6.
Adagio,Sostenuto (Lento) (3/4) begins a new stage in the development of the mu-

sical material of the work. Against the background of the flute’s performance, the work
“Second clusters” in strings prepares for new dramatic development.
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This section immediately takes you to Moderato, Tragico. (Misterioso). The initial
tragic mood at the beginning of the work is given to the future development of the mu-
sical material based on the intonations of the “Zamin-Khara” section of “Bayati-Gajar” in
this orchestra.
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Example 7.

The given example is the main dramatic moment of the work as the middle part. As
it is known from the music, the melodic pattern based on the lyrical-tragic image on the
complex textured performance of the strings expresses itself in a very bright way. In the
joint performance of the orchestra, he emphasizes the performance of strings as a kind
of soloist, and at the same time performs the main function of the lyrical-tragic image
that resonates within the orchestra. The preservation of the rhythm in the performance
of the trombone and Tuba in the orchestra during the sound of the middle part was
a sign of a continuous feeling of a kind of rhythmic pulse. There are interesting dichot-
omies in orchestration, which can be found in the timbre of the theme. In completing
the middle part, its alternation with a small closing episode attracted attention.

The tutti in the orchestra — Allegro, misterioso - is the highest developmental solu-
tion of musical material as a part of the development of the work. Using the richness
of timbre, the composer was able to achieve the peak of his inner feelings, turbulent
life, and creativity in the orchestral sounding of Gara Garayev’s image portrayed in the
musical material.

The sound of a solo cello signals the culmination of the work. As the main theme,
almost unchanged, only a small number of rhythmic strokes, with the addition of glis-
sando, sound again in the solo performance of the cello. Here the original style of
performance, texture structure, and orchestration technique are repeated as before.
However, the composer adds timpani to the music material as a novelty in response to
the performance of a solo cello. It should be noted that although it is difficult to adapt
the cello and the timpani in terms of timbre in the form of questions and answers (the
timpani instrument is considered to be less flexible in terms of intonation), the com-
poser was able to achieve harmony within the orchestra.

In the performance of strings, the addition of triols and organ points in Contrabass
further dynamized the development of the melodic line. Form structure of the work:
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AB AA AB - processing - AB AA exists as Ab, which is subordinate to the form of rondo
sonata. However, the composer creates a kind of light theme function by ensuring that
the main theme, such as the reflection of the individual images in the development of
musical material, transcends the boundaries of form several times inside the work.
In the harmonic language of the symphony, the frequent sounding of various disso-
nance chord combinations, the widespread use of sonorous techniques, and modality
are the main lines. Note that. The use of sonorous techniques is especially used in
the presentation of music based on the intonations of the “Zamin-Khara” section of
“Bayati-Gajar”.

In general, the composer made extensive use of the dramatic basis of the musical
material in the symphony “Dedication to Gara Garayev” — tempo, timbre, dynamics,
harmony, texture — which, in turn, indicates that Ramazanov felt and wrote music with
his heart.

The laconic intonation of the symphony is in harmony with the inner world of the
famous composer Gara Garayev, who is distinguished by his inner restraint. The or-
chestral record presents the creative potential of a huge musical material divided into
plastic motifs performed by a group of complementary instruments.

Describing the image of Gara Garayev in a generalized image interpretation, the
composer was able to revive the inner views and feelings of a prominent figure in his
work with infinite respect and love.

Conclusions

Thus, as a result, it can be said that the composer’s works on symphonic creativity
are very interesting. we observe the opposite in our searches.

Rufat Ramazanov's work is multifaceted and diverse in terms of modern profes-
sional composer’s thinking, as well as the interpretation of the solution of the genre
and image-idea. The composer, who is always in search of creativity in our time, at-
tracts attention with his unique stylistic features, the embodiment of the language of
music, colourful creative thinking, and imagination. The composer, who has a mod-
ern way of thinking, always reflects the current problems of our time and universal
themes in his works.

The Head of the Department of Theory of the Nizhny Novgorod State Conserva-
tory named after M. N. Glinka, the Chairman of the Dissertation Council at the Nizhny
Novgorod Conservatory, the Honored Art Worker of the Russian Federation V. N. Sy-
rov: “The artist’s interest can be directed at comprehending the socio-ethical meaning of
phenomena, while music is extremely close to the life of a person and society, conveying
it in conflicts and dramatic collisions, but can rush into the infinity of the ideal, avoiding
the prose of life, topicality, direct expression of the social, acute psychological, on the
one hand, goes along the line of deepening the spiritual and ethical content, on the oth-
er, — enjoys the game, plunges into a certain primordial nature of the elemental forces of
nature, carrying a transpersonal meaning " (Syrov, 2015, p. 47).

Each new symphonic work means a new stage in Ramazanov's work, deep mas-
tery of modern artistic and aesthetic means, national culture. The lexicon of orchestral
writing in his symphonic works is modern and unusual, based on national roots. Rufat
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Ramazanov’s symphonic works express the high ethical ideal of deep philosophical
thoughts, the complex inner world of human personality, spiritual shades. Each of the
composer's works demonstrates the creative experience, comprehensive knowledge,
and skills he has accumulated over the years.
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CAM®OHIYHA TBOPYICTb PYOATA PAMA3AHOBA
Mexnapa P3aeBa
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BakunHcbKka My3u4yHa akaziemisi imeHi Y3eipa lagxunbeiini, baky, AsepbaiigxaH

AHoTauyisa

Y cTaTTi npoaHanisoBaHi TBOpW, MNOB'sI3aHi 3 cuMEOHIYHOK TBOpuicTo Pydarta
PamasaHoBa — npefcTaBHMKa Cy4acHoi asepbanyKaHCbKOl KOMMO3UTOPCbKOI LKOMAN. TakoX
posrnsgatoTbesi cMMdOHIYHI TBopyu P. PamasaHoBa Ha T/i pPO3BMTKY asepbanfaHCbKol
MY3UYHOI KYNbTYpW i 3 TOUKM 30pYy XXaHPOBOro poamaitta. KpiM Toro, B cTaTTi BUCBITNEHO
0CO6/IMBOCTI MY3WKWU | FrapMOHINHOT MOBM B CUMQOHIYHMX TBOpax KOMMO3UTOPa, 3acootm
BUKOPUCTaHHSI OPKECTPOBKW. HaronowyeTbcs Ha yHiKanbHUX CTUAICTUYHMX OCOBAMBOCTSX
cumdoHivyHMX TBOpiB Pydata PamasaHoBa, iX 3B'AI3Ky 3 HApOAHOK TBOPYICTHO i NMParHeHHsIM
[0 MOAepHisaLil B pamKax Tpaguuin.

MeTta pocnifkeHHs — aHania okpemux cumdoHiyHux TBOpiB Pydata PamasaHoBa
i BMBYEHHS iHAMBIAYaNbHUX CTUAICTUYHUX OCOBAMBOCTEN KOMMo3uTopa. OCHOBHUMM
LITPUXaMK cTanm nosiea XxapakTePHUX pUc CUMOOHIYHOT TBOPYOCTI KOMMO3UTOPA i BiAKPUTTS
oro 3B’A3Ky 3 Cy4acHO a3epbainayKaHCbKOK My3UYHOO KYNbTypoto.

MeTogonoris AocnifXeHHsi I'PYHTYETbCA Ha MYy3MYHO-aHaNiTUYHOMY, TEOPETUYHOMY
i icTopyyHOMY aHanisi. byno Big3HauyeHo, WO B Npoueci po3BUTKY TBOPYICTb KOMMO3UTOpa
3a3Hana CTUICTUYHUX 3MiH, @ CydacHi TexXHIYHiI 3acobu NposiBuUAN cebe yHiKanbHUM YMHOM.
BogHouyac MeTOAO0MOriyHy OCHOBY CTaTTi CK/laflaloTb 3aCHOBaHi Ha HayKOBO-TEOPETUYHUX
3acafax [JOCHifKeHHs asepbaifyXaHCbKUX i 3aKOpPAOHHUX My3uKO3HaBLUiB. B ocHOBI
OOCNIIKEHHS TEXNTb 3a/y4YeHHs 10 AeTalbHOr0 HAYKOBOI O AOCIAXKEHHS LIHHUX CUMGDOHIYHUX
TBOpiB P. PamasaHoBa, rifHOro npeacTaBHUKA CY4aCHOrO MOKOJMIHHA asepbaigyKaHCbKUX
KOMMO3UTOPIB, L0 He 3a3HaJIn HAyKOBO-TEOPETUYHOIO aHaniay.

HaykoBa HOBM3Ha [AOCNIAXKEHHAI MONsrae B TOMYy, WO Breplle B SAKOCTi creuianbHOl
OoCNiAHULBKOT po60TH o6paHo cMbOHiIYHI TBOopK P. PamasaHoBa i BUBUYEHO 3arasibHi TBOpYI
0C06/IMBOCTI. Y NpefCcTaBreHi CTaTTi BNepLUe NPOBOAUTLCS HAayKOBUI aHanis cUMMOHIYHMX
TBOpIiB P. PamasaHoBa, Ba)KIMBUX B MOro TBOPYOCTI, ane goTenep He BUBYEHUX.

BucHoBKKU. BcebiyHuin aHania cumdoHidyHuX TBOpiB P. PamasaHoBa B npeacTaBeHiit
CTaTTi JO3BOJIAE 3pOBUTH BaXK/TMBI BUCHOBKM NPO 0COB/IMBOCTI TBOPYOIO CTWUJIHO KOMMO3MTOpA.
3asHayeHo, Wo 6araTcTBO i MMUOBOKMIA 3MICT MY3WYHOI MOBM SICKpaBMX i iHAMBIAYanbHUX
CMM@OHIYHUX TBOPIB, CTBOPEHNX KOMMO3UTOPOM, LU0 BiAPi3HSAOTLCS CaMOBYTHIM TBOPYUM
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CTUNEeM, B Pi3HI POKM MOro TBOPYOrO XUTTA MalOTb BaX/MBe 3HAUYEHHA B HaLiOHasNbHIN
My3ULL.

BiasHayeHo, WO HaNoMernuBicTb i CEPNO3HICTb KOMMNO3MUTOpa A0 cebe Big4YyBaeTbCS
i B xapakTepi noro TBopiB. Cnig 3a3HaunTy, Wo TBOpU PamasaHoBa yCrilHO BUKOHYBaUCh
He TiNbKKW B oro pigHomy AsepbainaxaHi, ane i B TypeuuunHi, Hopgerii, I3paini, KaHagi, Ipysii Ta
iHLWKMX KpaiHax. P. Pama3aHOB HUHI NepexuBae nepiof 3poCTaHHsi CBOET TBOPYOCTI, 36aradytoum
npodecinHe My3nyHe MUCTELTBO CTBOPEHHSAM HOBWX Cy4aCHUX TBOPIB.

KnroyoBi cnoBa: PydaT Pama3aHoB; CUM(OHIYHI TBOPK; iHAUBIAYaNbHUIA CTUMb; My3UYHa
MOBA; Cy4acCHICTb; HaLlioHaNbHi 0CO6MUBOCTI

CUMPOHNYECKOE TBOPYECTBO PYOATA PAMA3AHOBA
Mexnapa P3aeBa
JOKTOP (pn10CcOGCKMX HayK MO UCKYCCTBOBEAEHMHIO, CTAPLUMI HaYYHbIA COTPYAHUK;

ORCID: 0000-0002-0962-5416; e-mail: mexpara.rzayeva@mail.ru
BakunHckas My3blkasibHasi akagemMusi uMerun Y3eupa lagxubeiinu, baky, A3epbaiigxaH

AHHOTayunsa
B craTbe npoaHanusupoBaHbl MNPOU3BEAEHUSs,, CBfI3aHHble C CUMQOHNYECKUM
TBOpYyecTBOM PydaTta PamaszaHoBa — npeAcTaBUTENSI COBPEMEHHONW a3epbHainfykaHCKown

KOMMO3UTOPCKOW  LWKOMbl. TakXe paccMaTpuBaroTcsi CUMGBOHMYECKMEe MNpoM3BefeHus
P. PamasaHoBa Ha (oHe pasBuTUA asepbangyKaHCKON My3blKalbHOW KyMbTypbl U C TOUYKM
3peHusi XXaHPOBOro pa3Hoobpa3sns. KpoMe Toro, B cTaTbe OCBELLEHbI OCOBEHHOCTU MY3bIKM
N FapMOHMYECKOro f3blka B CUM(OHMYECKMX MPOU3BEAEHUSX KOMMO3UTOPaA, MPUEMDI
MCMNONb30BaHUA OPKECTPOBKU. OTMeYeHbl YHUKasbHble CTUNCTUYECKME OCOBEHHOCTU
cuMdoHmnyeckumx npomssegeHnin Pydata PamasaHoBa, Mx CBA3b C HapOAHbIM TBOPYECTBOM
N CTpeMJIeHMe K MOepHM3aLmMmn B pamKax Tpaguuui.

Lienb uccnepoBaHua — aHanu3 OTAENbHbIX CUMGOHMYECKUX npousBefdeHun Pydata
Pama3aHoBa M u3yyeHue MHAMBUAYaSbHbIX CTUIUCTUYECKUX OCOBEHHOCTEN KOMMO3UTopa.
OCHOBHbIMM WITPUXaMK CTanu NosiB/IeHWE XapakKTepHbIX YepT cCMM(OHUYECKOro TBOpYeCcTBa
KOMMO3MTOpa M OTKPbITUE E€ro CBA3U C COBPEMEHHOWN a3ep6aidKaHCKON My3blKaslbHOM
KYNbTYpPOW.

MeToponorus uccnefosaHua OCHOBaHa Ha My3blKaslbHO-aHaIMTUYECKOM, TEOPETUYECKOM
NUCTOpMYECKOM aHanun3ae. bbl1o 0TMeYeHo, 4TO B NpoLecce pa3BnTUA TBOPYECTBO KOMMO3MUTOPa
npeTepneno CTUINCTUYECKNE U3MEHEHNS, @ COBPEMEHHbIE TEXHNYECKNe MpUeMbl NPOsSBUIN
cebsi yHMKanbHbIM 06pa3oM. BMecTe ¢ TeM MeTOL0MOMMYECKYO OCHOBY CTaTbW COCTaBAAIOT
OCHOBaHHble Ha Hay4YHO-TEOPETUYECKMX MPUHLMMNAX WCCNefoBaHMs asep6anykaHcKmx
N 3apy6exxHbIX My3blKOBEAOB. B 0CHOBe MccnefoBaHWs NEXUT NpUBNEYeHne K JeTanbHOMY
Hay4YHOMY WCCNefOBaHUIO LEHHbIX CUM(QOHUYECKMX npoussegeHnin P. PamasaHoBa,
[OCTOMNHOro NPeACcTaBUTENsi COBPEMEHHOIO NOKONEHNA azepbaniyKaHCKMX KOMMO3UTOPOB, He
NMOABEPTLUMXCH HayYHO-TEOPETUYECKOMY aHasunay.

HayyHass HOBM3Ha MccnefoBaHMA 3aK/tOYaeTcs B TOM, UYTO BMepBble B KayecTse
cneumnanbHOM WcCnefoBaTeNbCKON paboTbl BblbpaHbl CMMGOHWYECKME MNPOU3BEAEHUSA
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P. PamasaHoBa 1 u3y4yeHbl obliMe TBOpYeckMe OCOBeHHOCTW. B mpencTaBfieHHON cTaTbe
BrepBble MPOBOAMTCA HayuHblii aHann3 cumdbOoHMYecKnx npoussefeHuin P. PamasaHoBa,
BaXXHbIX B €ro TBOPYECTBE, HO O CUX MOP HE U3YYEHHDbIX.

BbiBogbl. BcecTOpoHHWIA aHanuM3 cuM@oHMYeckmx npoussefeHnin P PamasaHoBa
BMpeACTaB/EHHON CTaTbe NO3BOMSIET CAENATb BaXHble BbIBOAbI 06 0CO6EHHOCTAX TBOPYECKOIO
CTUNIA KOMMNO3MTOpa. YKasaHo, 4To 60raTcTBO U INy6OKoe coflepXXaHue My3blKanbHOro A3blka
APKUX U MHAUBMAYaANbHbIX CUM(OHNYECKMX MNPOU3BEAEHWUNA, CO3[aHHbIX KOMMO3UTOPOM,
OT/INYAIOLLMXCA CaMOBbITHbIM TBOPYECKUM CTUIIEM, B Pa3Hble rofbl €ro TBOPYECKOMN XXU3HU
MMEIOT BaXXHOE 3HauYeHne B HaUMOHanbHON My3blKe.

3aMeyeHo, 4YTO HacTOMYMBOCTb M CEPbE3HOCTb KOMMO3WTopa K cebe YyBCTBYeTCs
W B XapakTepe ero npoussefeHuin. CregyeT OTMeTUTb, YTO MnpousBedeHnss PamasaHoBa
yCneLHO UCMOMHANUCD He TONMbKO B ero poaHoM AsepbaigykaHe, HO 1 B Typuwuu, Hopserun,
Wapaune, KaHage, py3un n gpyrux ctpaHax. P. PamasaHoB B HacTosilee BpeMsi nepexunsaeT
nepuog, pocTta CBOero TBOpYecTBa, oborallas npodeccroHanbHoe My3biKasbHOE UCKYCCTBO
CO3[aHNEM HOBbIX COBPEMEHHbIX MPOU3BEAEHNA.

KnioyeBbie croBa: PydpaT Pama3zaHoB; cMM(OHMYECKNe NPonsBeaeHNs; MHANBUAYasbHbINA
CTWJIb; My3blKasbHbI A3blK; COBPEMEHHOCTb; HaLMOHasIbHble 0COGEHHOCTU
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