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Abstract
The article examines the scientific work of one of the prominent representatives of the 20th 

century Azerbaijani piano performing school, Honored Art Worker, Professor Nigar Usubova 
(1914–1994). N. Usubova devoted an important part of her life to pedagogical activity, raising 
a generation of talented pianists. She made an exceptional contribution to the development 
of the Azerbaijani piano school and the definition of its future directions. N. Usubova’s 
pedagogical principles are reflected in her dissertation work and methodical manual. As it is 
known, N. Usubova studied in the class of A. Goldenweiser and wrote these scientific works 
under the guidance of the prominent pianist.

An important part of these scientific works is devoted to the study of A. Arensky’s piano 
creative activity. Here, the musician touched upon the features of the composer’s piano 
performing, as well as the characteristic features of his music. The research also provides 
performing characteristics of the works analyzed and covering various genres.

The purpose of the research is to study the fundamental results and main performing 
principles in the scientific works dedicated to A. Arensky’s piano creative work by Nigar Usubova, 
a brilliant representative of the Azerbaijani piano school of the twentieth century. In these 
scientific research works, N. Usubova touched upon the features of the prominent composer’s 
piano creative work, performing principles, circle of images; moreover, analyzed the form, genre, 
tone and other aspects and conducted research on the background of characteristic features 
of Russian music. We would like to bring to your attention that N. Usubova’s scientific works 
have not been published. This raises the scientific significance and relevance of the topic more. 
These scientific works are the first research work dedicated to the study of A. Arensky’s piano 
music in the Azerbaijani science of music.

The research methodology is based on analytical and theoretical analysis, as well as on 
the source research method (work with archival materials). The main principle is the study and 
analysis of the fundamental results obtained by N. Usubova in the study of piano music by 
A. Arensky.

The scientific novelty of the research is that for the first time the scientific works of the 
outstanding pianist Nigyar Usubov are studied, their scientific significance, as well as the 
issues reflected in those works, are revealed. We would like to bring to your attention that 
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these scientific works reflect N. Usubova’s method of approach to A. Arensky’s piano pieces 
as a pianist. For this reason, these scientific works are a valuable recommendation for every 
pianist who turns to A. Arensky’s piano creative work.

Conclusions. Nigar Usubova is the author of two scientific works and her scientific 
creative activity is devoted to the definition of performing features of A. Arensky’s piano 
creative work. Each of these scientific-methodical works was written under the guidance of 
a prominent representative of the Russian piano school, pedagogue A. Goldenweiser. In these 
works, N. Usubova worked on A. Arensky’s creative work in a comprehensive and detailed 
way. According to the author, A. Arensky’s piano creative work is characterized by the clarity 
of form and texture, the richness of melodic material, which brings him closer to Tchaikovsky’s 
chamber music. Although the composer prefers miniature forms in his piano creative work, 
it is also possible to find virtuoso pieces, etudes, scherzos and capriccios. These works, in 
particular, influenced the formation of S. Rakhmaninov’s and A. Scriabin’s creative activity. 
The main characteristic features here are polyphonism, polymelodism and polyrhythmics of 
the piano texture. Simultaneously, N. Usubova thoroughly studied the influence of Western 
European composers on the formation of A. Arensky’s creative activity.

Keywords: Nigar Usubova; A. Arensky; scientific creative work; methodical works; piano 
miniature; programming; polyrhythmics; multidimensionality

Introduction

The study of the works of prominent personalities is of great importance in Azer-
baijani musicology. Among the scientific works carried out in modern times, the names 
of scientific works of V. Humbatov (2020), I. Nazarov (2020) and other researchers can 
be mentioned. The appeal to the work of N. Usubova, a prominent representative of the 
Azerbaijani piano school, is also important. Honoured Art Worker of Azerbaijan, Candi-
date of Arts, Professor Nigar Usubova was one of the recognized specialists in the field 
of music education. The representative of the school of such a legendary personality of 
Soviet musical pedagogy as A. Goldenweiser, N. Usubova proved herself not only as an 
excellent pedagogue but also as a deep researcher and qualified methodologist.

Purpose of the research

The creative work of the prominent Russian composer A. Arensky covers various 
genres (Brown, 2001). Piano works have a special place in the composer’s creative work 
and they always attract the attention of pianists with their unusualness (Skvortsova & 
Gorshkova, 2019, pp. 24-29). N. Usubova also gave a great place to the study of some 
piano works by A. Arensky in her scientific creative work. The purpose of the research 
is to clarify the scientific creative work of N. Usubova, as well as the issues reflected 
in the scientific works of the pianist.

Recent research and publications analysis

We would like to note that for the first time N. Usubova’s creative work and the 
issues reflected in her scientific papers have been studied on a scientific basis at 
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the dissertation level. The source of the research is T. Seyidov’s books Prominent fig-
ures of the piano culture of Azerbaijan (Seyidov,1988) and Azerbaijani piano culture of 
the 20th century (Seyidov, 2006). The study also draws on the research of G. Tsyp-
in (1966), A. Alekseev (1969) and others in the analysis of the features of Arensky’s  
work.

Main research material 

N. Usubova is the author of several methodological works of two types, dedicated 
to the pedagogical and performing principles of A. Goldenweiser, as well as meth-
odological research on the piano works by A. Arensky, narrating about various per-
forming problems of the composer’s music and having a great value for the younger 
generation of musicians.

N. Usubova’s methodological work, dedicated to the piano creative work of 
A. Arensky, dates back to 1987–1988. This methodological work was approved at 
the 1st Special Piano Department of the Azerbaijan State Conservatory named after 
U. Hajibeyov (now the Baku Music Academy named after U. Hajibeyli) and is kept in 
the archive of the library of this educational institution.

N. Usubova was always interested in the creative activity of A. Arensky, a talented 
representative of Russian musical culture. It is no coincidence that the dissertation, 
written under the guidance of her pedagogue A. Goldenweiser, is devoted specifical-
ly to the piano creative work of A. Arensky. In scientific and methodological works 
N. Usubova repeatedly expressed valuable observations about the role and signifi-
cance of A. Arensky in the history of Russian music, shared interesting advice and 
recommendations regarding the performing features of the composer’s piano works. 
In these works, guided directly by the advice of A. Goldenweiser, N. Usubova analyzed 
the works of A. Arensky thoroughly, comprehensively and in detail.

The first thing the researcher highlights is the continuation of the traditions of 
Russian classics in A. Arensky’s music, his special dedication to the traditions of 
P. Tchaikovsky in the field of piano music. N. Usubova writes: “A. Arensky’s piano com-
positions are characterized by the clarity of form, the simplicity of presentation, the 
richness of melodic material – features, to a greater extent, coming from the chamber 
lyrics of P. Tchaikovsky. In his piano works, A. Arensky rarely uses authentic folk mel-
odies (the exception is Fantasy on the themes of Ryabinin). Nevertheless, his works 
have a definite national face: their Russian character is felt very vividly” (Usubova, 
1987, p. 2). Further, she finds confirmation of B. Asafiev’s idea that A. Arensky embod-
ies in his music a characteristic feature of P. Tchaikovsky’s musical language – Rus-
sian household manor and urban city. Simultaneously, noting such components of his 
music as sincerity and truthfulness of expression, the author emphasizes one feature 
of A. Arensky’s works, namely, the absence of big ideas inherent in P. Tchaikovsky’s 
work.

In N. Usubova’s work, the following features of A. Arensky’s piano music are noted:
1. The composer’s piano creative work, except for a few large-scale compositions, 

developed in the field of miniatures. He didn’t embody the genre of the sonata in his 
music. Simultaneously, piano miniatures are presented in a wide and varied manner.
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2. The genre panorama of A. Arensky’s creative work (lyrical and programmed 
miniatures, virtuoso pieces) indicates that being a lyric composer by the nature of his 
talent, he prefers lyrical miniatures. This feature is reflected in such a typical feature 
of his musical language as rich melodicism. N. Usubova writes: “Arensky is a typical 
representative of the Russian piano school, the main features of whom are the melod-
ic richness and melodiousness of the instrument’s sound. The academician B. Asa-
fiev rightly points out that the main quality uniting the piano creative work of S. Rach-
maninoff, A. Scriabin with P. Tchaikovsky and A. Arensky is melodicism” (Usubova, 
1987, p. 4).

3. Along with lyric compositions, numerous virtuoso pieces, etudes, scherzo, 
and capriccio also have an important place in the creativity of A. Arensky. Etudes 
by A. Arensky played an important role in the formation of the genre of etudes – 
Etudes-Tableaux by S. Rachmaninoff and early etudes by A. Scriabin.

4. A. Arensky’s piano music is also characterized by programmaticity. In his pro-
gram compositions, the composer, in general, continues the traditions of P. Tchaikovsky, 
namely, he prefers the programmaticity not of an illustrative, but a generalized nature. 
The musical image is expressed by means of an artistic expression. (24 characteristic 
pieces for piano op.36).

5. A. Arensky laid the foundations of the genre of the program suite for two pianos 
(Suites op.23).

6. Although A. Arensky in his piano creativity did not gravitate towards pieces of 
large form, nevertheless, his Fantasy on the themes of Ryabinin became an example 
of symphonic disclosure of images of the Russian folk epic by means of piano music. 
A. Arensky in this work continued the traditions of the Russian classical concert, fan-
tasy and other pieces of a concert plan.

N. Usubova in her methodological work thoroughly examines the distinctive fea-
tures of the piano style of A. Arensky. The author highlights such characteristic fea-
tures of the composer’s music as polyphonic and polymelodic piano texture; poly-
rhythmics (combination of different meters – 5 \ 4, 5 \ 8, etc.); alternation of quartiles 
and quintiles).

In addition, N. Usubova points out the absence of a full-sounding, internally jus-
tified culmination in a number of the composer’s piano works. In some dramatic 
musical pieces by A. Arensky, a “breakdown” occurs precisely at the moment of the 
culmination. Usubova explains this feature of the composer’s works by his desire to 
avoid unnecessary deep dramatization of the image. She notes some features inher-
ent in A. Arensky’s piano miniatures, which subsequently found their development in 
the early piano works by A. Scriabin and S. Rachmaninoff, in particular, a bright con-
cert style, the versatility of the piano texture, full-sounding harmonic background and 

“singing” melodic material.
N. Usubova emphasizes that the historical role of A. Arensky is much broader than 

his contemporaries believed: “The significance of A. Arensky is not in the uniqueness 
or innovation of his work, but in the fact that A. Arensky (especially in the field of cham-
ber works) was the successor of traditions of Russian classics” (Usubova, 1987, p. 1).

N. Usubova highlights such an important feature inherent in his work as the pres-
ence of various types of contrasts: fast passage technique, powerful chord struc-
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tures, the use of staccato sonority as a characteristic touch when creating playful and 
graceful images, etc. All these diverse means of musical expression are closely inter-
connected with the character of the artistic image. The artistic content of each piece, 
the richness and variety of the piano texture is subordinated to the musical image.

Arensky’s piano miniatures reveal the colourful world of human feelings: joy, hu-
mour, lyrical mood, emotions, pathos. The heartfelt musical images, depicting a di-
verse world of emotions and reflections, lead to the creation of “living” portrait char-
acteristics by the composer. In miniatures of this kind, N. Usubova recommends em-
phasizing the melodiousness, the vocal nature of the piano texture: 

Example 1. The piece “In the field”, op.36. No. 34.

Example 2. The piece “Elegy”, ор.36, №16.
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Example 3. The piece “Anxiety”, ор.36, №18.

N. Usubova believed that the piano is a “singing” instrument, and the colourful 
piano texture contributes to the disclosure of various aspects of the musical content. 
The rich harmonic background, the “multidimensional” texture of A. Arensky, in her 
opinion, is close to S. Rachmaninoff’s piano style. The piece “By the Sea” (op.52, no. 3) 
is exactly such an example of piano miniature:

Example 4. The piece “By the Sea, op. 52, no. 1.
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Comprehensively examining the piano music of A. Arensky, N. Usubova reveals 
a number of its characteristic features:

1. The influence of the European classical musical heritage, in particular, the mu-
sic of F. Chopin and R. Schumann. Therefore, the author points to A. Arensky’s piano 
concerto, to “Elegy” op. 54 (G minor), “Sketch” op.24 (F minor), “Mazurka” and oth-
er works similar in texture to the pieces of F.  Chopin. A number of the composer’s 
works with the romantic imaginative world are consonant with the artistic images of 
R. Schumann.

2. The virtuosity of the piano style is defined in the compositions of A. Arensky by 
a circle of certain images. In particular, N. Usubova writes: “Here we will not find the 
monumentality of Liszt’s “symphonies”. These are, first, miniatures, which, despite 
having a fairly wide and rich range of images, do not go beyond the chamber lyrical 
content. The very virtuosity of these pieces does not pose the highest virtuoso tasks 
for the performer” (Usubova, 1988, p. 9). 

N. Usubova defines the most typical images of the composer’s virtuoso piec-
es, in particular his etudes, as pictures of mood. On this occasion, it is interesting 
to cite the following thought of the author: “These are a kind of lyrical impromptu, 
in which, as well as in all the piano creativity of S. Arensky, various psychological 
states of a person are clearly, truthfully and convincingly captured” (Usubova, 1988,  
p. 9).

N. Usubova in her own way interprets the features of the piano texture in the 
works of the composer. She notes that the choice of texture in a piece always de-
pends on its figurative content. In particular, light, transparent sonority is typical 
for A. Arensky’s scherzo. Small, but bright and graceful accents, register and tex-
tured contrasts alternate here. An example of this kind is the composer’s Scherzo in  
E major:

Example 5. Scherzo in E major.
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In A. Arensky’s etudes, the instructive and technical side is subordinate to the ar-
tistic image. Poetic pictures of mood or landscape are revealed in the  composer’s 
music through a pronounced textured design. Etude in E flat major from the collection 
op. 41 is a vivid example of the lyrical interpretation of the etude genre:

Example 6. Etude in E flat major

Considering the stylistic features of A. Arensky’s etudes, she observes two forms of 
their expression. Some etudes, in terms of intonation and melodic character, bring the 
composer closer to his younger contemporary S. Rachmaninoff. A number of etudes 
by A. Arensky, in their figurative mood, harmonic language and peculiar rhythm, are 
similar to samples of early etudes by A. Scriabin. Specifying her thoughts, N. Usubova 
compares the etude in G minor from the cycle 12 Etudes (op. 74) by A. Arensky, in 
terms of the piano texture and plasticity of the melody, with the etude in A major from 
the cycle 12 Etudes (op. 18) by A. Scriabin.

In the Etude in A minor (op. 41) by A. Arensky, polyrhythm is associated with 
dynamic development; the texture with dynamic growth resembles the Etude in 
B minor, op.8 by A. Scriabin:

Example 7. Etude in A minor
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Conclusions

N. Usubova’s scientific research, written in 1972 and dedicated to the piano cre-
ativity of A. Arensky, was a kind of continuation of A. Goldenweiser’s thoughts on the 
composer’s pedagogical and performing principles contained in his scientific work in 
a new perspective and a slightly different style. In particular, in the second section of 
the work, dedicated to the pedagogical and performing principles of A. Goldenweiser, 
N. Usubova considers a number of works by A. Arensky and S. Rachmaninoff. Com-
prehensively analyzing some of A. Arensky’s piano compositions, N. Usubova pays 
special attention to their performing principles. And in the methodical work dedicated 
to the piano creative work of the composer, the author mainly considers the figurative 
and emotional content, texture, and in general, the stylistic features of the works. Si-
multaneously, the author applies to such a little-studied genre of A. Arensky’s music 
as etudes.

Thus, the methodological recommendations of the excellent pedagogue and 
methodologist Nigar Usubova have not lost their relevance in our time.
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Анотація
У статті досліджено наукову творчість видатної представниці азербайджанської 

фортепіанної школи XX ст., заслуженого діяча мистецтв, професора Нігяр Усубової 
(1914–1994). Більшу частину життя Н. Усубова присвятила педагогічній діяльності 
і виховала покоління талановитих піаністів. Вона зробила винятковий внесок у розвиток 
азербайджанської фортепіанної школи і визначення її майбутніх напрямів. У дисертаційній 
роботі та методичному посібнику, автором якого є Н. Усубова, відображені її педагогічні 
принципи. Як відомо, Н. Усубова навчалася в класі О. Гольденвейзера і написала згадані 
наукові твори під керівництвом видатного піаніста.

Мета дослідження – вивчення фундаментальних результатів і основних принципів 
виконавства в наукових працях Нігяр Усубової, присвячених фортепіанній творчості 
А. Аренського. У зазначених науково-дослідних роботах Н. Усубова розглянула такі 
питання, як особливості фортепіанної творчості видатного композитора, принципи 
виконання, коло образів, а також проаналізувала форму, жанр, тональність та інші 
аспекти і провела дослідження на тлі характерних особливостей російської музики. 
Зазначимо, що наукові праці Н. Усубової не публікувалися, що ще більше підвищує 
наукову значущість і актуальність теми. 

Методологія дослідження заснована на використанні аналітичного і теоретичного 
аналізу, а також методу джерелознавчого дослідження (обробка архівних матеріалів). 
Основний принцип – вивчення і аналіз фундаментальних результатів, отриманих 
Н. Усубовою під час дослідження фортепіанної музики А. Аренського. 

Наукова новизна дослідження полягає в тому, що вперше було досліджено наукові 
праці видатної піаністки Нігяр Усубової, в яких відображено її підхід до фортепіанних 
творів А. Аренського як піаніста. Отже, ці наукові праці – цінні рекомендації для кожного 
піаніста, який звертається до фортепіанної творчості А. Аренського.

Висновки. Нігяр Усубова є автором двох наукових робіт і її наукова творчість 
присвячена  визначенню виконавських особливостей фортепіанної творчості 
А. Аренського, якому, на її думку, властива чіткість форми і фактури, багатство 
мелодійного матеріалу, що зближує його з камерною музикою П. Чайковського. Хоча 
композитор віддавав перевагу мініатюрним формам, зустрічаються й віртуозні 
п’єси, етюди, скерцо і капричіо. Ці твори зокрема вплинули на становлення творчості 
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Аннотация
В статье исследуется научная деятельность выдающейся представительницы 

азербайджанской фортепианной школы ХХ в., заслуженного деятеля искусств, 
профессора Нигяр Усубовой (1914–1994). Важную часть своей жизни Н. Усубова 
посвятила педагогической деятельности, воспитав поколение талантливых пианистов. 
Она внесла исключительный вклад в развитие азербайджанской фортепианной школы 
и определение ее будущих направлений. В диссертационной работе и методическом 
пособии, автором которых является Н. Усубова, отражены ее педагогические принципы. 
Как известно, Н. Усубова училась в классе А. Гольденвейзера и писала упомянутые 
научные работы под руководством выдающегося пианиста.

Цель исследования – изучение фундаментальных результатов и основных 
исполнительских принципов в научных трудах Нигяр Усубовой, посвященных 
фортепианному творчеству А. Аренского. В этих научных исследованиях Н. Усубова 
затронула особенности фортепианного творчества выдающегося композитора, 
исполнительские принципы, круг образов; кроме того, были проанализированы форма, 
жанр, тональность и другие аспекты и проведены исследования на фоне характерных 
черт русской музыки. Отметим, что научные работы Н. Усубовой не опубликованы, что 
еще больше повышает научную значимость и актуальность темы. 

Методология исследования основана на аналитическом и теоретическом 
анализе, а  также на источниковедческом методе исследования (работа с архивными 
материалами). Главный принцип – изучение и анализ фундаментальных результатов, 
полученных Н. Усубовой при изучении фортепианной музыки А. Аренского.

Научная новизна исследования заключается в том, что впервые исследуются 
научные труды выдающейся пианистки Нигяр Усубовой, в которых отражен ее подход 
к фортепианным произведениям А. Аренского как пианиста. Следовательно, эти научные 
труды – ценная рекомендация для каждого пианиста, обращающегося к фортепианному 
творчеству А. Аренского.

Выводы. Нигяр Усубова является автором двух научных работ и ее научное 
творчество посвящено определению исполнительских особенностей фортепианного 
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творчества А. Аренского, которое, по ее мнению, отличается четкостью формы 
и  фактуры, богатством мелодического материала, что сближает его с камерной 
музыкой П. Чайковского. Хотя композитор в своем фортепианном творчестве отдает 
предпочтение миниатюрным формам, встречаются и виртуозные пьесы, этюды, 
скерцо и каприччио. Эти работы, в частности, повлияли на формирование творчества 
С. Рахманинова и А. Скрябина. Основные характерные черты – полифоничность, 
полимелодизм и полиритмика фортепианной фактуры. Одновременно Н. Усубова  
основательно изучила влияние западноевропейских композиторов на формирование 
творчества А. Аренского.

Ключевые слова: Н. Усубова; А. Аренский; научное творчество; методические 
работы; фортепианная миниатюра; программность; полиритмика; многоплановость
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