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Abstract

The article examines the scientific work of one of the prominent representatives of the 20th
century Azerbaijani piano performing school, Honored Art Worker, Professor Nigar Usubova
(1914-1994). N. Usubova devoted an important part of her life to pedagogical activity, raising
a generation of talented pianists. She made an exceptional contribution to the development
of the Azerbaijani piano school and the definition of its future directions. N. Usubova's
pedagogical principles are reflected in her dissertation work and methodical manual. As it is
known, N. Usubova studied in the class of A. Goldenweiser and wrote these scientific works
under the guidance of the prominent pianist.

An important part of these scientific works is devoted to the study of A. Arensky’s piano
creative activity. Here, the musician touched upon the features of the composer’s piano
performing, as well as the characteristic features of his music. The research also provides
performing characteristics of the works analyzed and covering various genres.

The purpose of the research is to study the fundamental results and main performing
principles in the scientific works dedicated to A. Arensky’s piano creative work by Nigar Usubova,
a brilliant representative of the Azerbaijani piano school of the twentieth century. In these
scientific research works, N. Usubova touched upon the features of the prominent composer’s
piano creative work, performing principles, circle of images; moreover, analyzed the form, genre,
tone and other aspects and conducted research on the background of characteristic features
of Russian music. We would like to bring to your attention that N. Usubova’s scientific works
have not been published. This raises the scientific significance and relevance of the topic more.
These scientific works are the first research work dedicated to the study of A. Arensky’s piano
music in the Azerbaijani science of music.

The research methodology is based on analytical and theoretical analysis, as well as on
the source research method (work with archival materials). The main principle is the study and
analysis of the fundamental results obtained by N. Usubova in the study of piano music by
A. Arensky.

The scientific novelty of the research is that for the first time the scientific works of the
outstanding pianist Nigyar Usubov are studied, their scientific significance, as well as the
issues reflected in those works, are revealed. We would like to bring to your attention that
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these scientific works reflect N. Usubova’'s method of approach to A. Arensky’s piano pieces
as a pianist. For this reason, these scientific works are a valuable recommendation for every
pianist who turns to A. Arensky’s piano creative work.

Conclusions. Nigar Usubova is the author of two scientific works and her scientific
creative activity is devoted to the definition of performing features of A. Arensky’s piano
creative work. Each of these scientific-methodical works was written under the guidance of
a prominent representative of the Russian piano school, pedagogue A. Goldenweiser. In these
works, N. Usubova worked on A. Arensky’s creative work in a comprehensive and detailed
way. According to the author, A. Arensky’s piano creative work is characterized by the clarity
of form and texture, the richness of melodic material, which brings him closer to Tchaikovsky’s
chamber music. Although the composer prefers miniature forms in his piano creative work,
it is also possible to find virtuoso pieces, etudes, scherzos and capriccios. These works, in
particular, influenced the formation of S. Rakhmaninov's and A. Scriabin’s creative activity.
The main characteristic features here are polyphonism, polymelodism and polyrhythmics of
the piano texture. Simultaneously, N. Usubova thoroughly studied the influence of Western
European composers on the formation of A. Arensky's creative activity.

Keywords: Nigar Usubova; A. Arensky; scientific creative work; methodical works; piano
miniature; programming; polyrhythmics; multidimensionality

Introduction

The study of the works of prominent personalities is of great importance in Azer-
baijani musicology. Among the scientific works carried out in modern times, the names
of scientific works of V. Humbatov (2020), I. Nazarov (2020) and other researchers can
be mentioned. The appeal to the work of N. Usubova, a prominent representative of the
Azerbaijani piano school, is also important. Honoured Art Worker of Azerbaijan, Candi-
date of Arts, Professor Nigar Usubova was one of the recognized specialists in the field
of music education. The representative of the school of such a legendary personality of
Soviet musical pedagogy as A. Goldenweiser, N. Usubova proved herself not only as an
excellent pedagogue but also as a deep researcher and qualified methodologist.

Purpose of the research

The creative work of the prominent Russian composer A. Arensky covers various
genres (Brown, 2001). Piano works have a special place in the composer’s creative work
and they always attract the attention of pianists with their unusualness (Skvortsova &
Gorshkova, 2019, pp. 24-29). N. Usubova also gave a great place to the study of some
piano works by A. Arensky in her scientific creative work. The purpose of the research
is to clarify the scientific creative work of N. Usubova, as well as the issues reflected
in the scientific works of the pianist.

Recent research and publications analysis

We would like to note that for the first time N. Usubova’s creative work and the
issues reflected in her scientific papers have been studied on a scientific basis at
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the dissertation level. The source of the research is T. Seyidov's books Prominent fig-
ures of the piano culture of Azerbaijan (Seyidov,1988) and Azerbaijani piano culture of
the 20th century (Seyidov, 2006). The study also draws on the research of G. Tsyp-
in (1966), A. Alekseev (1969) and others in the analysis of the features of Arensky’s
work.

Main research material

N. Usubova is the author of several methodological works of two types, dedicated
to the pedagogical and performing principles of A. Goldenweiser, as well as meth-
odological research on the piano works by A. Arensky, narrating about various per-
forming problems of the composer's music and having a great value for the younger
generation of musicians.

N. Usubova’'s methodological work, dedicated to the piano creative work of
A. Arensky, dates back to 1987-1988. This methodological work was approved at
the 1st Special Piano Department of the Azerbaijan State Conservatory named after
U. Hajibeyov (now the Baku Music Academy named after U. Hajibeyli) and is kept in
the archive of the library of this educational institution.

N. Usubova was always interested in the creative activity of A. Arensky, a talented
representative of Russian musical culture. It is no coincidence that the dissertation,
written under the guidance of her pedagogue A. Goldenweiser, is devoted specifical-
ly to the piano creative work of A. Arensky. In scientific and methodological works
N. Usubova repeatedly expressed valuable observations about the role and signifi-
cance of A. Arensky in the history of Russian music, shared interesting advice and
recommendations regarding the performing features of the composer’s piano works.
In these works, guided directly by the advice of A. Goldenweiser, N. Usubova analyzed
the works of A. Arensky thoroughly, comprehensively and in detail.

The first thing the researcher highlights is the continuation of the traditions of
Russian classics in A. Arensky’s music, his special dedication to the traditions of
P. Tchaikovsky in the field of piano music. N. Usubova writes: “A. Arensky’s piano com-
positions are characterized by the clarity of form, the simplicity of presentation, the
richness of melodic material — features, to a greater extent, coming from the chamber
lyrics of P. Tchaikovsky. In his piano works, A. Arensky rarely uses authentic folk mel-
odies (the exception is Fantasy on the themes of Ryabinin). Nevertheless, his works
have a definite national face: their Russian character is felt very vividly” (Usubova,
1987, p. 2). Further, she finds confirmation of B. Asafiev's idea that A. Arensky embod-
ies in his music a characteristic feature of P. Tchaikovsky’s musical language — Rus-
sian household manor and urban city. Simultaneously, noting such components of his
music as sincerity and truthfulness of expression, the author emphasizes one feature
of A. Arensky’'s works, namely, the absence of big ideas inherent in P. Tchaikovsky's
work.

In N. Usubova’s work, the following features of A. Arensky’s piano music are noted:

1. The composer’s piano creative work, except for a few large-scale compositions,
developed in the field of miniatures. He didn't embody the genre of the sonata in his
music. Simultaneously, piano miniatures are presented in a wide and varied manner.
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2. The genre panorama of A. Arensky's creative work (lyrical and programmed
miniatures, virtuoso pieces) indicates that being a lyric composer by the nature of his
talent, he prefers lyrical miniatures. This feature is reflected in such a typical feature
of his musical language as rich melodicism. N. Usubova writes: “Arensky is a typical
representative of the Russian piano school, the main features of whom are the melod-
ic richness and melodiousness of the instrument’s sound. The academician B. Asa-
fiev rightly points out that the main quality uniting the piano creative work of S. Rach-
maninoff, A. Scriabin with P. Tchaikovsky and A. Arensky is melodicism” (Usubova,
1987, p. 4).

3. Along with lyric compositions, numerous virtuoso pieces, etudes, scherzo,
and capriccio also have an important place in the creativity of A. Arensky. Etudes
by A. Arensky played an important role in the formation of the genre of etudes -
Etudes-Tableaux by S. Rachmaninoff and early etudes by A. Scriabin.

4. A. Arensky’s piano music is also characterized by programmaticity. In his pro-
gram compositions, the composer, in general, continues the traditions of P. Tchaikovsky,
namely, he prefers the programmaticity not of an illustrative, but a generalized nature.
The musical image is expressed by means of an artistic expression. (24 characteristic
pieces for piano op.36).

5. A. Arensky laid the foundations of the genre of the program suite for two pianos
(Suites op.23).

6. Although A. Arensky in his piano creativity did not gravitate towards pieces of
large form, nevertheless, his Fantasy on the themes of Ryabinin became an example
of symphonic disclosure of images of the Russian folk epic by means of piano music.
A. Arensky in this work continued the traditions of the Russian classical concert, fan-
tasy and other pieces of a concert plan.

N. Usubova in her methodological work thoroughly examines the distinctive fea-
tures of the piano style of A. Arensky. The author highlights such characteristic fea-
tures of the composer’'s music as polyphonic and polymelodic piano texture; poly-
rhythmics (combination of different meters — 5\ 4, 5\ 8, etc.); alternation of quartiles
and quintiles).

In addition, N. Usubova points out the absence of a full-sounding, internally jus-
tified culmination in a number of the composer’'s piano works. In some dramatic
musical pieces by A. Arensky, a “breakdown” occurs precisely at the moment of the
culmination. Usubova explains this feature of the composer’'s works by his desire to
avoid unnecessary deep dramatization of the image. She notes some features inher-
ent in A. Arensky’s piano miniatures, which subsequently found their development in
the early piano works by A. Scriabin and S. Rachmaninoff, in particular, a bright con-
cert style, the versatility of the piano texture, full-sounding harmonic background and

“singing” melodic material.

N. Usubova emphasizes that the historical role of A. Arensky is much broader than
his contemporaries believed: “The significance of A. Arensky is not in the uniqueness
or innovation of his work, but in the fact that A. Arensky (especially in the field of cham-
ber works) was the successor of traditions of Russian classics” (Usubova, 1987, p. 1).

N. Usubova highlights such an important feature inherent in his work as the pres-
ence of various types of contrasts: fast passage technique, powerful chord struc-
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tures, the use of staccato sonority as a characteristic touch when creating playful and
graceful images, etc. All these diverse means of musical expression are closely inter-
connected with the character of the artistic image. The artistic content of each piece,
the richness and variety of the piano texture is subordinated to the musical image.

Arensky’s piano miniatures reveal the colourful world of human feelings: joy, hu-
mour, lyrical mood, emotions, pathos. The heartfelt musical images, depicting a di-
verse world of emotions and reflections, lead to the creation of “living” portrait char-
acteristics by the composer. In miniatures of this kind, N. Usubova recommends em-
phasizing the melodiousness, the vocal nature of the piano texture:
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Example 2. The piece “Elegy”, op.36, N°16.
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Allegro molto (»=144)

Example 3. The piece “Anxiety”, op.36, N°18.

N. Usubova believed that the piano is a “singing” instrument, and the colourful
piano texture contributes to the disclosure of various aspects of the musical content.
The rich harmonic background, the “multidimensional” texture of A. Arensky, in her
opinion, is close to S. Rachmaninoff’s piano style. The piece “By the Sea” (op.52, no. 3)
94 is exactly such an example of piano miniature:
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Example 4. The piece “By the Sea, op. 52, no. 1.
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Comprehensively examining the piano music of A. Arensky, N. Usubova reveals
a number of its characteristic features:

1. The influence of the European classical musical heritage, in particular, the mu-
sic of F. Chopin and R. Schumann. Therefore, the author points to A. Arensky’s piano
concerto, to “Elegy” op. 54 (G minor), “Sketch” op.24 (F minor), “Mazurka” and oth-
er works similar in texture to the pieces of F. Chopin. A number of the composer’s
works with the romantic imaginative world are consonant with the artistic images of
R. Schumann.

2. The virtuosity of the piano style is defined in the compositions of A. Arensky by
a circle of certain images. In particular, N. Usubova writes: “Here we will not find the
monumentality of Liszt's “symphonies”. These are, first, miniatures, which, despite
having a fairly wide and rich range of images, do not go beyond the chamber lyrical
content. The very virtuosity of these pieces does not pose the highest virtuoso tasks
for the performer” (Usubova, 1988, p. 9).

N. Usubova defines the most typical images of the composer's virtuoso piec-
es, in particular his etudes, as pictures of mood. On this occasion, it is interesting
to cite the following thought of the author: “These are a kind of lyrical impromptu,
in which, as well as in all the piano creativity of S. Arensky, various psychological
states of a person are clearly, truthfully and convincingly captured” (Usubova, 1988,
p. 9).

N. Usubova in her own way interprets the features of the piano texture in the
works of the composer. She notes that the choice of texture in a piece always de-
pends on its figurative content. In particular, light, transparent sonority is typical
for A. Arensky’'s scherzo. Small, but bright and graceful accents, register and tex-
tured contrasts alternate here. An example of this kind is the composer’'s Scherzo in
E major:
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Example 5. Scherzo in E major.

Eyvazzade, G. Research on the problems of piano creative work
by A. Arensky in the scientific papers of professor N. Usubova

95



96

ISSN 2616-7581 (Print) BicHMK KIBCbKOIO HauiOHanbHOro YHIBEPCUTETY
ISSN 2617-4030 (Online) KynbTypw | MucTelTB. Cepis: MysnyHe MUCTELTBO 20217 + 4(1) - 89-100

In A. Arensky’s etudes, the instructive and technical side is subordinate to the ar-
tistic image. Poetic pictures of mood or landscape are revealed in the composer’s
music through a pronounced textured design. Etude in E flat major from the collection
op. 41 is a vivid example of the lyrical interpretation of the etude genre:

Allegro molto
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Example 6. Etude in E flat major

Considering the stylistic features of A. Arensky'’s etudes, she observes two forms of
their expression. Some etudes, in terms of intonation and melodic character, bring the
composer closer to his younger contemporary S. Rachmaninoff. A number of etudes
by A. Arensky, in their figurative mood, harmonic language and peculiar rhythm, are
similar to samples of early etudes by A. Scriabin. Specifying her thoughts, N. Usubova
compares the etude in G minor from the cycle 72 Etudes (op. 74) by A. Arensky, in
terms of the piano texture and plasticity of the melody, with the etude in A major from
the cycle 72 Etudes (op. 18) by A. Scriabin.

In the Etude in A minor (op. 41) by A. Arensky, polyrhythm is associated with
dynamic development; the texture with dynamic growth resembles the Etude in
B minor, op.8 by A. Scriabin:

Allegro molto.
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Conclusions

N. Usubova'’s scientific research, written in 1972 and dedicated to the piano cre-
ativity of A. Arensky, was a kind of continuation of A. Goldenweiser’s thoughts on the
composer's pedagogical and performing principles contained in his scientific work in
a new perspective and a slightly different style. In particular, in the second section of
the work, dedicated to the pedagogical and performing principles of A. Goldenweiser,
N. Usubova considers a number of works by A. Arensky and S. Rachmaninoff. Com-
prehensively analyzing some of A. Arensky’s piano compositions, N. Usubova pays
special attention to their performing principles. And in the methodical work dedicated
to the piano creative work of the composer, the author mainly considers the figurative
and emotional content, texture, and in general, the stylistic features of the works. Si-
multaneously, the author applies to such a little-studied genre of A. Arensky’'s music
as etudes.

Thus, the methodological recommendations of the excellent pedagogue and
methodologist Nigar Usubova have not lost their relevance in our time.
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Y cTaTTi AocnigKeHo HaykoBy TBOPYICTb BMAATHOI MpeAcTaBHMLi asepbanifyKaHCbKol
dopTeniaHHO WKonmM XX CT., 3acfiyXeHoro fAisya Mucteuts, npodecopa Hirsp Ycy6osoi
(1914-1994). binbly 4YacTuHy XUTTA H.Ycy6oBa NpucBATMNA MefarorivHiin AisnbHoCT
i BUXoBana NMoKoNiHHSA TanaHOBUTUX NiaHicTiB. BoHa 3po6usia BUHSITKOBUIA BHECOK Y PO3BUTOK
asepbanykaHcbKol hopTeniaHHOT LWKOMM | BUBHaYeHHs It ManbyTHiX HanpsMiB. Y gucepTaLiiHin
po6oTi Ta MeToANYHOMY MOCIBHUKY, aBTOPOM sikoro € H. YcyboBa, BifobparkeHi il negaroriyHi
npuHuMnu. 9k Bigomo, H. Ycy6oBa HaBuyanacs B knaci O. lonbaeHBei3epa i Hanucana sragaxi
HayKoBi TBOPM Nif KepPiBHULTBOM BMAATHOrO nNiaHicTa.

MeTa pgocnipkeHHA — BUBYEHHS yHAAMeHTanbHUX pe3ybTaTiB i OCHOBHUX MPUHLMMIB
BMKOHABCTBa B HaykoBux npausx Hirap Ycy6oBoi, npucesyeHmx dopTeniaHHiin TBOpPYOCTI
A. ApeHcbkoro. Y 3a3HayeHWX HayKoBO-#oChigHUX pob6oTax H.Ycy6oBa posrnsiHyna Taki
nUTaHHA, K ocobnmBocTi dopTeniaHHOI TBOPYOCTI BMAATHONO KOMMO3WTOPA, MPUHLMNK
BMKOHAHHS, KOMO 06pasiB, a TakoX npoaHasnidyBana (GopMy, >KaHp, TOHaNbHICTb Ta iHLI
acnekTW i nNpoBena [OCRILXEHHS Ha TNi XapaKTepHMX OCOGMMBOCTEN POCINCbKOI MY3UKW.
3asHaumMMo, WO HaykoBi npaui H.YcyboBoi He ny6nikyBanucs, WO LWe 6inblie NigBuLLye
HayKOBY 3HAYYLLiCTb | aKTyasibHICTb TEMMU.

MeToponoria focnigXeHHA 3aCHOBaHa Ha BUMKOPWCTaHHI aHaniTU4HOMO i TEOPETUYHOIO
aHaniady, a TakoXX MeTOoAy JKepeno3HaByoro focnifxeHHsi (06pobka apxiBHMX MaTepianis).
OCHOBHUI MNPUHUMN — BWBYEHHA | aHania QyHAaMeHTasrlbHUX pes3ynbTaTiB, OTPUMAaHUX
H. Ycy6oBoto nig yac gocnigpxkeHHs dopTteniaHHOT My3uku A. ApeHCbKOro.

HaykoBa HOBM3Ha AOCNiAXKEHHS NOsArae B TOMY, WO BriepLue 6yno AOCNiAXeHO HayKoBi
npaui BuaaTHoi niaHicTkyu Hirap Ycy60Boi, B AKMx BifgobpaxkeHo ii migxig Ao dopTeniaHHUX
TBOpiB A. ApeHCbKoro fK niaHicta. OTxe, Ui HayKoBi nNpaLi — LiHHi pekoMeHaauii 451 KOXXHOro
niaHicTa, IKUI 3BepTaeTbCA A0 popTeniaHHOT TBOPYOCTi A. ApEHCbKOrO.

BucHoBKU. Hirap Ycy6oBa € aBTOpOM ABOX HAyKOBWMX pPoOGIT i ii HaykoBa TBOPYICTb
NMpucBsiYEHA BU3HAUYEHHKO  BMKOHABCbKMX 0co6nuBocTeit  dopTeniaHHOI  TBOPYOCTI
A. ApeHCbKOoro, AKOMYy, Ha i AyMKy, BnactuBa uiTKicTb ¢dopmu i dakTypu, 6araTcTBo
MenofiNHOro marepiany, Wo 36aMKye MOro 3 KamepHor My3ukoto [1. YakoBcbkoro. Xova
KOMMNO3UTOp BigAaBaB nepeBary MiHiaTiopHum dopmam, 3ycTpivyaroTbCa W BIpTYyO3Hi
n'ecu, eTroAN, cKepLo i kanpwuyio. Lli TBopn 30KpemMa BMJIMHYNIM Ha CTaHOBJIEHHS TBOPYOCTI
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C. PaxmaHiHoBaTa 0. CkpsibiHa. OCHOBHi XxapaKTepHi pucy — NoniOHIYHICTb, NONIMENOANYHICTb
i nonipuTMmiyHicTb dopTeniaHHoOl dakTypu. BogHoyac H. Ycy6oBa r'pyHTOBHO fochifyBana
BMJIMB 3axifHOEBPOMENCHKNX KOMMO3UTOPIB Ha (hOpMyBaHHsi TBOPYOCTi A. ApEHCbKOro.

KnioyoBi cnoBa: H.Ycy6oBa; A. ApeHCbKMI; HaykoBa TBOPYICTb; METOAWUYHI pPo6OTH;
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MCCNEAOBAHME NMPOBJIEM ®OPTEMUMAHHOIO TBOPYECTBA .
A. APEHCKOI'O B HAYYHbIX PABOTAX MPO®ECCOPA H. YCYBOBOM

MNoHenb diiBa33age

cTapLunii npernogaBaTtesib, AUCCEPTaHTKa;
ORCID: 0000-0002-5764-0549; e-mail: eyvazzadegun@gmail.com
BakuHckas My3blkanibHasi akagemusi uMerun Y3eupa lagxubeiinu, baky, A3epbaiigxaH

AHHOTayunsa

B cTaTbe wuccnepyetca HayyHas [esiTebHOCTb BblJaloLWeRcss MnpeacTaBUTeNbHULbI
asepbankaHckon dopTennaHHoM WKoNAbl XX B., 3acfy)eHHOro AeAaTens WCKYCCTB,
npodeccopa Hurap Ycy6osoit (1914-1994). BaxHyto 4YacTb cBoel XW3HM H.Ycy6oa
noceBATWMIa NeJarornyeckon AesiTeslbHOCTH, BOCMINTaB MOKOJIeHWe TanaHTIUBbIX NMUaHUCTOB.
OHa BHecna MCKJIUUTENbHBIN BKIa B pa3BUTUE asepbaiifaHcKon GopTenMaHHON LKOSbI
W onpepeneHne ee GyaylMX HanpaBfieHWid. B auccepraunoHHoW pabote U MeTOAUYECKOM
noco6un, aBTOPOM KOTOpbIX siBNsieTcs H. Ycy60Ba, OTpaXKeHbl ee nefarormyeckne npuHUMnbI.
Kak m3BecTHO, H. Ycy6oBa yuunacb B knacce A.[onbjeHBei3sepa M nucana ynoMsHyTble
Hay4Hble paboTbl NOA PYKOBOACTBOM BblAatOLLErocsi MMaHucTa.

Lenb wuccnepoBaHuA - u3yyeHue @yHAaMeHTaNbHbIX Ppe3ynbTaToB W OCHOBHbIX
WCMONMHUTENbCKUX TMPUHLMMOB B HayyHblX Tpyaax Hursp Ycy6oBoW, MNOCBSILLEHHbIX
tdbopTtennaHHoMy TBOpYecTBY A. ApeHCKOoro. B aTux HayuHbIX uccrnegoBaHuax H. Ycy6oa
3aTpoHyna O0cCO6eHHOCTM (OPTEMMAHHOINO TBOPYECTBa BbIAAMOLWEroCA KOMMO3UTOPA,
MCMONTHUTENBCKME MPUHLMMBI, KPYr 06pa3oB; KpoMe Toro, 6blav npoaHanuanpoBaHbl Gopma,
)KaHp, TOHaNbHOCTb U Apyrue acnekTbl U MpoBefeHbl nccrnefoBaHus Ha hoHe xapaKTepHbIX
YyepT pyccKon My3blkU. OTMETUM, YTO HaydHble paboTbl H. Ycy6oBoi He ony6nankoBaHbl, YTo
eLe 60/blUe MOBbILLAET HAYYHYIO 3HAYMMOCTb M aKTyaslbHOCTb TEMbI.

MeToponorus wuccnefoBaHMsi OCHOBaHa Ha aHaJIMTUYECKOM W TeOpeTUYEecKOM
aHanuse, a Takke Ha UCTOYHUKOBEJYECKOM MeTOoAe uccrefoBaHus (paboTa ¢ apXvMBHbIMU
MaTepuanamu). [nmaBHbIA NPUHLMM — U3y4YeHUe U aHanu3 GyHAAaMEeHTaNbHbIX pe3ynbTaTos,
nosny4YeHHbIx H. Ycy6oBoi Npu nsyyeHun hoptennaHHon My3bikn A. ApEHCKOTO.

HayyHas HoBM3Ha uccnepoBaHMA 3aK/tOYaeTcs B TOM, YTO BMepBble MCCreaytTcs
Hay4Hble TpyAbl BbljatoLencs nmaHncTkM Hurap Ycy6oBoW, B KOTOPbIX OTPaXEH ee MOAXOf,
K opTenuaHHbIM NponsseAeHnsM A. ApeHCKOro Kak nMaHucTa. CnegoBaTtesibHO, 3TU HayyHble
TPYAbl — LeHHas pekoMeHAauna Ans KaXAoro nmaHnceTa, obpatyatolierocs K hoprennaHHomy
TBOpYecTBY A. ApeHCKoro.

BbiBogbl. Hursp YcyboBa siBnsieTCA aBTOPOM [ABYX HayyHblX paboT M ee HayyHoe
TBOPYECTBO MOCBALLEHO OMNPEAENEeHN0 UCMOJTHUTENBCKUX OCOGEHHOCTeN (opTenMaHHOro
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TBOpYecTBa A. APEHCKOro, KOTOPOE, MO ee MHEHWUI, OT/INYaeTCA YeTKOCTbio (HOpMbI
M dakTypbl, 60raTCTBOM MeJIOAMYECKOro MaTepuasna, YTo COMMXKAEeT ero C KaMepHOW
My3bikoii [1. YalikoBckoro. XoTs KOMMoO3uMTop B CBOeM (hopTennaHHOM TBOpPYECTBE OTAaeT
npeanoyTeHne MUHMATIOPHbIM (GopMaM, BCTPeYarTCA W BUPTYO3Hble Mbecbl, 3TOAbl,
CKepLo M Kanpuyyno. 3Tu paboTbl, B YaCTHOCTM, NOBAUSAN Ha GOPMMPOBaHNe TBOPYECTBA
C. PaxmaHuHoBa M A. CkpabuHa. OCHOBHble XapaKTepHble 4YepTbl — MOAUGMOHUYHOCTD,
nonuMmenoavMsM W nonuputMmuka doprtenvaHHon dakTypbl. OpHoBpemeHHO H.Ycy6oBa
OCHOBaTe/IbHO U3yuuna BAMSHWE 3anafHOEBPOMENCKUX KOMMO3UTOPOB Ha (opMupoBaHue
TBOpYecTBa A. ApeHCKOoro.

KnioueBble cnoBa: H.Ycy6oBa; A. APEHCKWI; HayyHOe TBOPYECTBO;, MeETOAUYECKUE
paboTbl; popTenvaHHas MUHMaTIOPa; NPOrPaMMHOCTb; NOIMPUTMMKA; MHOTOMaHOBOCTb
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