Bulletin of Kyiv National University ISSN 2616-7581 (Print)
2021 - 4(1) - 61-72 of Culture and Arts. Series in Musical Art ISSN 2617-4030 (Online)

DOI: 10.31866/2616-7581.4.1.2021.233339
UDC 784:78.013]:78.071.1(479.24)Sabitoglu

FEATURES OF SONGS RHYTHMIC ORGANIZATION
BY E. SABITOGLU

Saadat Imanova

PhD Candidate; ORCID: 0000-0003-2721-7253; e-mail: imanovasaadat@gmail.com
Baku Choreographic Academy, Baku, Azerbaijan

Abstract

The presented research is devoted to the study of the rhythmic organization’s peculiarities
in the songs of E. Sabitoglu. Emin Sabitoglu is an outstanding Azerbaijani composer, whose
work leaves many generations of domestic listeners not indifferent. The work of Emin Sabitoglu,
being famous and popular, often attracts the attention of Azerbaijani musicologists. At the
same time, the stylistic features of the composer’s songs have never before become the object
of special scientific research.

The purpose of the research is to study one of the important elements of the musical
language in the songs of the Azerbaijani composer E. Sabitoglu, namely rhythm, to determine
the features of their rhythmic organization.

The research methodology is determined by the purpose of the research, for the achievement
of which, the author uses a comprehensive analysis. At the same time, theoretical analytical
analysis has acquired a leading role in the research process.

The scientific novelty of the research is that for the first time in musicology determining
the features of rhythmic organization in the songs of the Azerbaijani composer Emin Sabitoglu
is being solved.

Conclusions. A detailed analysis of the rhythmic basis of E. Sabitoglu’s songs demonstrated
the presence of certain stylistic features in this area. Firstly, it is a rhythmic ostinato, used in
a variety of practically all-vocal miniatures of the composer. Secondly, the rhythmic variation,
widespread in the songs of the composer, has many ways of implementation in the development
of each specific song. Note that the presence of the principle of rhythmic variation in the songs
of the composer is associated with the traditions of national vocal folklore since the variation
is one of the leading principles of development in Azerbaijani folk songs. Thirdly, the method
of sound visualization takes an essential place in E. Sabitoglu’s songs, the realization of which
is directly conditioned by the use of expressive possibilities of rhythm. The use of expressive
possibilities of rhythm in this area contributes to the creation of a vivid and almost visibly felt
artistic image.

Keywords: Emin Sabitoglu; Azerbaijani music; song; rhythm; ostinato; variance; sound
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Introduction

Emin Sabitoglu is a famous Azerbaijani composer, whose work has been loved
by many generations of domestic listeners. The songs of the composer, presented in
a variety of genres and forms and characterized by a rich palette of thematic content,
received particular popularity and love. At all times, one of the most important tasks
in the preservation and development of the national musical culture was a deep and
comprehensive study of the creative heritage of outstanding composers. In the cen-
turies-old history of the development of Azerbaijani composer creative activity, the
study of the musical heritage of talented composers is especially important, since the
national composer school is one of the most unique phenomena in the world of aca-
demic music. An organic fusion of bright elements of national traditional music and
centuries-old traditions of the world classical music art, which has become the main
and in many respects determining the quality of the Azerbaijani composer’s school,
laid at its foundation by the great Uzeyir Hajibeyli, always finds expression in different
ways in the work of each specific Azerbaijani composer. From this point of view, the
researcher’s address to the issue of studying a certain area of creativity of one or an-
other Azerbaijani composer does not cease to be one of the most urgent tasks of the
national musical science and culture.

Main research material

Emin Sabitoglu’s work, being popular, quite often attracts the attention of domes-
tic musicologists. At the same time, the stylistic features of the composer’s songs
have never before become the object of special scientific research. The most com-
prehensive scientific work devoted to the work of the composer E. Sabitoglu in recent
years should be considered the work of Imruz Efendiyeva (2014). This study provides
an overview of the composer’s career. At the same time, referring to the analysis of
one or another stage of the composer’s creative activity, |. Efendiyev singles out some
of the works created by the composers, indicating the characteristic features of each
of them.

Turning to the study of the stylistic features of E. Sabitoglu’s songs, we paid spe-
cial attention to the study of the features of each element of the musical language in
the vocal miniatures of the composer. One of these important elements is the rhyth-
mic organization of the piece. Since the features of the metro-rhythmic organization,
as well as a certain pattern of rhythmic development, can serve as a very powerful
means of expressiveness in the embodiment of an artistic image in a particular piece
of music. The presented research aims to determine the peculiarities of the rhythmic
organization in the songs of E. Sabitoglu. In achieving this goal, an integrated ana-
lytical approach was used, while theoretical analytical analysis acquired the leading
importance in the research process.

A detailed study of the features of the metro-rhythmic organization in the songs
of E. Sabitoglu allowed us to determine the number of characteristic properties in
this area of the composer's musical language. Thus, one of the most common fea-
tures of the metro-rhythmic organization in the vocal miniatures of the composer is
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consistency or otherwise ostinato repetition of a certain rhythmic pattern or, more
precisely, rhythmic formulas, since, as V. Kholopova (2002) rightly notes: “Unlike the
rhythmic pattern, which can be considered over a large length of a piece of music, the
rhythm formula is a relatively short and separated from the surrounding education”
(p. 136). In the songs of the composer E. Sabitoglu, one or another particular rhythm
formula, as a rule, is repeated throughout the entire work or its structural part. In the
above-mentioned study, V. Kholopova (2002) notes that “Rhythmic formulas are espe-
cially important for various non-beat historical systems of rhythm... In such systems
and forms of organization, the rhythm formula can acquire the main compositional
meaning, and the work can be constructed as an ostinato repetition, one rhythm for-
mula” (p. 136). And although the vocal miniatures of the composer E. Sabitoglu do not
belong to works with a non-beat system of rhythm, there is no doubt that the origin of
this stylistic feature in E. Sabitoglu’s songs is Azerbaijani traditional music, in which
most genre varieties have the non-beat system of rhythm. The connection between
the spread of the rhythmic development principle based on the ostinato repetition of
the rhythm formula in vocal miniatures of E. Sabitoglu with the national character of
his music is also confirmed by the following opinions.

First, V. Kholopova (2002), exploring the concept of the rhythm formula, empha-
sizes that rhythm formulas are vivid exponents of national traits (p. 136). Secondly,
the authoritative Azerbaijani musicologist Gulzar Mahmudova (2001), who, among
other things, is engaged in the study of Azerbaijani music of the oral tradition, draws
attention to the fact that “the analysis of practical samples of the music of the oral
tradition of Eastern peoples (Azerbaijani music of the oral tradition in particular) re-
veals they are fully convincing and eloquent facts of ostinato manifestations in the
rhythmic and pitch spheres” (Mahmudova, 2020). In one of her next studies, the mu-
sicologist clarifies that in such a complex genre of Azerbaijani traditional music as
the mugham ostinato principle, it manifests itself “throughout the integral mugham
composition” (Mahmudova, 2001, p. 133).

The collections of songs by E. Sabitoglu abound with examples in which the os-
tinato-repeating rhythm formula becomes the basis for the development of a whole
work. One of such vivid examples is the song “Goban Boran” included in the collection
“No gozoldir Azarbaycan”. Almost the entire development of this vocal miniature is
based on the constant repetition of the same rhythmic pattern. Having a length of four
measures, this rhythmic pattern corresponds to one line of the poetic text. In terms of
durations, the ostinato rhythmic formula is based on a combination of seven eighth
notes and one-half duration. It should be noted that only once, for the very first time,
the melodic content is repeated along with the rhythm. Each subsequent conduction
of the ostinato rhythm is characterized by intonation changes. Also, only once the
final half note is replaced by a combination of an eighth and a quarter with a dot,
which is due to intonation features associated with the Azerbaijani folk music, which
is characterized by such micro-changes.

Note that in the chorus, as in the verse of the song, the ostinato rhythm remains
unchanged. The only stage free from the influence of the ostinato rhythm is a small
four-bar code, built on the repeated repetition of the name of the hero sung in this
song.
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Example No. 1

Note that in the chorus, as in the verse of the song, the ostinato rhythm remains
unchanged. The only stage free from the influence of the ostinato rhythm is a small
four-bar code, built on the repeated repetition of the name of the hero sung in this
song.

Vocal miniatures such as “Giillor” from the collection “Géziimds Leylisan”, the
song “Sahilda”, which became part of the collection “Lirik mahnilar”, as well as min-
iatures “Bura Qafgazdir’, included in the collection “Baki, sabahin xeyir” and “Balks do”
from the collection “Daralor” and others include examples similar to those described
above.

In a separate group of songs by the composer E. Sabitoglu with the dominant
principle of rhythmic ostinato, it is necessary to highlight examples in which the giv-
en constant rhythm develops in a work based on variance. Let's turn to specific
examples.

In the vocal miniature “Vaton bayatilar” from the collection “Baki, sabahin xeyir”,
the poetic basis of the song is a text from the folk poetry of Bayaty — one of the most
widespread genres of Azerbaijani folk poetry (Mahmudova, 2014, p. 9). Accordingly,
the composer also seeks to bring the character of the general musical development
closer to the samples of folk vocal music. To this end, the author relies on rather short
phrases with a narrow melodic range. Consequently, the length of the rhythmic osti-
nato is much shorter here — two measures. In the original form, the ostinato repeating
rhythmic figure is based on a combination of six short and one sustained duration. At
the same time, the closeness of this vocal work to the samples of folklore, which for
centuries has developed exclusively based on oral transmission and preservation, de-
termines the active development in it with each subsequent repetition of the elements
of variability, both intonational and rhythmic, which is reflected invariant changes in
rhythmic ostinato.

A more complex development based on the above-described method of rhythmic
ostinato with a variant development is demonstrated by two other songs — “Bu geca”
and “Son bagisladin”, included in the collection “Géziimds Leylison”.

Another separate group of songs by the composer E. Sabitoglu with development
based on rhythmic ostinato is composed of works in which separate parts of the
form, as a rule, a verse, and chorus, are based on different, different from each other
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rhythmic patterns. As an example, refer to the song “Zaman” from the compilation
“Baki, sabahin xeyir”. This vocal miniature has a verse-chorus structure in which dif-
ferent rhythmic ostinatos become the basis of the individual parts of the specified

form.

So, the development of the verse is carried out based on a rather short rhythmic
pattern in one measure, based, as is usually the case in the songs of E. Sabitoglu, on
a combination of several (in this case, five) short sounds and one longer one in the
conclusion. A characteristic feature of this ostinato is its intro with a weak beat. It is
also important to note that the ostinato in the verse is stable and all eight strokes are

the same.
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Example No. 2

Goz-ler-da na af-sun,

goz-lar-de ne me-na.

There is a completely different picture in the chorus. Here, the development is
based on two rhythmically ostinato patterns at once. The first one is longer (four
measures), the second is slightly shorter (two measures). Note that each rhythm-
ostinato pattern is carried out only twice, together with a variant repetition of intona-

tion content.
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Example No. 3

In addition to songs with a verse structure with a chorus, this kind of rhyth-
mic development is also observed in songs with a verse structure. An ex-
ample is the miniature “Axtar soni mon”, which became part of the collection
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“Daralor”, where two different parts of the verse are based on different rhythmic
ostinatos.

In addition to examples in which the rhythmical ostinato pattern permeates the
entire development of a work, sometimes in the songs of the composer E. Sabitoglu,
there are examples where ostinato appears only at certain stages, or in connection
with one or another part of the form.

Thus, in the vocal miniature “No g6zoldir Azarbaycan”, which opens the collec-
tion of the same name, throughout its development, regardless of the intonation
content, a certain rhythmic pattern is often manifested. Although this drawing is
very short (incomplete measure), due to its rhythmic content, it becomes very mem-
orable and therefore easily recognizable every time it appears. With a metric base of
6/8, rhythmic ostinato accumulates such rhythmically vivid techniques as an intro-
duction from a weak beat with a dotted rhythm that turns into syncope.

It should be noted that appearing 13 times during each verse, this rhythmic pat-
tern sometimes appears in a variant guise.

Examples of a similar development can be seen in such works from the same
collection as “Miibarak olsun” and “Qahroman Forman”. On the whole, based on the
analysis, we were able to make sure that the repetitive or aspen rhythmic pattern to
one degree or another is characteristic of very many songs by E. Sabitoglu, included
in his five collections.

Another very characteristic feature of the metro-rhythmic organization of
E. Sabitoglu’s songs, included in his collections, is the rhythmic variation. Note that
the variational method or the principle of variant transformation is one of the most
common development methods in the songs of the composer. In general, the rhyth-
mic variation in the composer’s songs is a reflection of the tradition of national
vocal folklore in his vocal work. It is well known that variance is one of the leading
principles of development in Azerbaijani folk songs.

The principle of rhythmic variation is very clearly manifested in the develop-
ment of the verse of the song “Uzaq, yasil Ada” from the collection “Géziimdo Ley-
lison”. From the point of view of intonation content, the entire development of the
verse of this vocal miniature is based on three motives, of which the first two are
different kinds of combinations of two sounds. From this point of view, the motive,
limited to two sounds in the range of a second, creates the widest possible pos-
sibilities for the manifestation of the entire richness of the rhythmic arsenal in its
development. Changing the duration of sounds, displacement of the motive relative
to the bar line, strong and weak beats, rhythmic sharpening and smoothing, replac-
ing the dual movement with the triplet — this is an incomplete list of the means of
rhythmic variation that the composer uses in the development of the verse of the
analyzed song. At the same time, it should be noted that rhythmic transformation
is combined with intonation here, however, given the parsimony of means for possi-
ble intonation transformation, the leading role in creating a variance in this example
belongs to the rhythm. At the same time, the leading role in this variation belongs to
the so-called temporal variation, in which the repetition of a motive or phrase is as-
sociated with the expansion or contraction of their temporal extent (Kholopova, 2002,
p. 148).
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Example No. 4

The most frequent manifestation of rhythmic variation in the songs of the com-
poser E. Sabitoglu is the appearance of a rhythmic variation when repeating a phrase.
As an example, we can refer to the vocal miniature “Cay” from the collection “Daralor”,
which demonstrates a very characteristic picture of rhythmic development. This song
is in the form of a verse with a chorus. Moreover, the principle of rhythmic variation
in development takes place in each of the parts of the form. In the first period of
the verse, consisting of two sentences of repeated structure, rhythmic variability is
demonstrated in their ratio. Thus, the first sentence begins with syncope, expressed
as a sequence of eighth and quarter notes with a strong beat of the measure. In the
second sentence, this ratio is replaced by the reverse sequence: from the beginning
of the quarter, and only then the eighth note. Further development in each of the sen-
tences is also different in terms of rhythmic variation. The combination of the fourth
and eighth in the first sentence is replaced by a sequence of three-eighths in the
second.
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Example No. 5

A very similar rhythmic development can be seen in the song “Heg¢ Xaborin
Yoxdu sanin”, included in the collection “Goziimdo Leylisan”. The structure of this
song also consists of a verse and chorus. And the variability of the rhythmic orga-
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nization is also revealed in the comparison of sentences within each of the form’s
parts.

We can observe a practically analogous example of rhythmic variation in the song
“Torlan bacim”, included in the collection “No gozoldir Azorbaycan”. As in the previous
examples, the principle of rhythmic variation is realized here at each stage of devel-
opment.

Another example of the principles of realizing rhythmic variation is demonstrat-
ed by the vocal miniature “Solmaz hagqinda mahni” from the collection “Ns gozaldir
Azorbaycan”. The entire development in this song is based on paired conduct of sim-
ilar phrases or sentences, in the ratio of which elements of rhythmic variation are
revealed. Since in this miniature many pairs of phrases alternate at once, the com-
poser for each of them finds his means of a very subtle and sometimes barely notice-
able rhythmic transformation. At the same time, it must be said that these methods
are extremely characteristic of Azerbaijani musical folklore, therefore their appear-
ance in the development of the works of the Azerbaijani composer is very natural
and organic.

In general, it should be noted that in E. Sabitoglu’s songwriting it is difficult to find
such a vocal miniature, in which rhythmic variation would not occur at all. Sometimes
this developmental principle permeates the entire work, sometimes a certain part of it,
as in the vocal miniatures “Kopanok” from the collection “Baki, sabahin Xeyir”, “Yusi-
fim” from the collection “No gozaldir Azorbaycan”, etc.

Separately, | would like to dwell on such an important feature of the rhythmic
organization in E. Sabitoglu’s songs, as the role that rhythm plays in creating ono-
matopoeia in the composer’s vocal miniatures. One of the striking examples of this
feature is the song “Kopanok” from the collection “Baki, sabahin Xeyir". Analyzing the
principle of rhythmic variation, which is essential in the development of this song, we
drew attention to a very subtle, whimsical play of rhythm, which creates the image of
a graceful butterfly with its light and quivering flutter. At the same time, we note that
not only a fragment associated with a variant change in the rhythmic pattern but also
the integral development of the rhythm of a given song has the same characteristics,
which allows creating a single very bright, convex and as if visually perceived artistic
image during a small piece.

Another example, in which the great role of rhythm in creating the effect of sound
imaging is also well felt, is demonstrated by the song “Sahilds” from the collection
“Lirik mahnilar”. Note that the sea, as an artistic image, perhaps more often than other
natural elements and human images, attracts the attention of composers, as an ob-
ject for depicting its essence by the power of sound. In this sense, the main artistic
image of the vocal miniature “Sahilda” is no exception. Above, we analyzed this song
in connection with the implementation of the principle of the ostinato rhythmic pat-
tern in it. Now let us emphasize that this ostinato rhythmic development is due to
the composer’s desire to preserve throughout the entire work those rhythmic means
that he was able to find in the depiction of the sea element, the swaying of coastal
waves.

Paying attention to the fact that sometimes E. Sabitoglu uses the principle of
onomatopoeia in his songs, we have been able to make sure that no matter what
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rhythmic technique or means the composer would use in his works, the main reason
for their use is the desire for the most accurate embodiment of the artistic image
works.
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Example No. 7
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Conclusions

Thus, a detailed analysis of the rhythmic basis of the songs of the composer
E. Sabitoglu, included in five of his collections, demonstrated the presence of some
very characteristic stylistic features in this area. Firstly, it is a rhythmic ostinato, used
in a variety of practically all-vocal miniatures of the composer. Also, as a result of the
analysis, we were able to see how widespread another principle of development is in
the songs of the composer E. Sabitoglu — rhythmic variation. The analysis allowed us
to identify many ways to implement this principle in the development of each specific
song. It is important to emphasize that both of these features of the rhythmic orga-
nization in the songs of the composer reveal a deep connection between the musical
language of E. Sabitoglu and the works of the national music of the oral tradition. At
the same time, the methods of metro-rhythmic development in E. Sabitoglu’s songs
are not limited to the ostinato rhythmic pattern, as well as the rhythmic variability. As
it turned out, a significant place in the emotionally and artistically brightly coloured
songs of E. Sabitoglu is occupied by the method of sound quality. In turn, the imple-
mentation of this technique and the associated artistic effect is due to the use of
expressive capabilities of rhythm, in particular the ability of rhythm to convey visually
visible artistic images.
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AHoTauyis

MpeacTtaBneHe [OCAIAXEHHS MNPUCBSIYEHE BUBYEHHIO OCOBG/MBOCTEN  PUTMIYHOT
opraHisauii B nicHax EmiHa Ca6itorny — BuAaaTHOro asepbainfpkaHCbKOro KOMMO3WUTOPa,
TBOPYICTb AIKOFO 3anuae HebGalnay>XMMu 6araTto MOKOMiHb BiTYM3HSHUX cnyxadiB i 6yBLun
BiOMOIO, MOMNYNSIPHOI, 4acTo MpuBepTae yBary asepbaifdKaHCbKUX My3UKO3HaBLiB.
BogHouyac HiKonWM paHile CTUAICTUYHI pUcU MiceHb KOMMO3MTOpa He 6y 06'€KTOM
creujianbHOro HayKoBOro AOCHIAKEHHS.

MeTa gocnifpKeHHs1 — BUBYEHHS OLHOIO 3 BaXX/IMBUX €IEMEHTIB MY3M4YHOI MOBU B MiCHAX
asepbankaHcbkoro komnosutopa E. Ca6itorny, a came puTMy; BUSHAYEHHSI OCOBIMBOCTEN
pUTMIiYHOT OpraHisadii.

MeTogonoriss pocnif)XeHH BU3HAYaeTbLCA METOK [OCHIAXKEHHSA, ANA AOCATHEHHA AKOT
BUKOPUCTAHO KOMIIEKCHWUI aHanis. BogHouac nposigHe 3HaYeHHs B npoueci AOCNigXeHHs
Habynn TEOPETUYHMWI Ta aHaNITUYHUIA METOLM.

HaykoBa HOBM3Ha [AOCHIKEHHA MoONsira€ B TOMY, WO Brepwe B My3MKO3HaBCTBI
BUpiWYeTbCA Npo6nemMa BU3HAYeHHA OCO6MAMBOCTEN PUTMIYHOI oOpraHisauii B MicHAX
asepbankaHcbkoro komnoauTopa Emina Cabitorny.

BucHoBKU. [loknagHWi aHania pUTMIYHOI OCHOBM MiceHb KomnosuTopa E. Cab6itorny
NPOAEMOHCTPYBaB HasIBHICTb MEeBHUX CTUNICTUYHUX OCO6aMBOCTEN. MNo-nepLue, Le pUuTMiyHe
OCTWHATO, B pO3MaITTi 3aCTOCOBaHe NpakTUYHO B YCiX BOKaslbHUX MiHiaTiopax KOMMosuTopa.
Mo-fapyre, pUTMiYHa BapiaHTHICTb, L0 LUMPOKO MOLUMPEHA B MICHSIX KOMMNO3UTOpa i Mae 6e3niy
cnoco6iB peanisalii B pO3BUTKY KOXHOT KOHKPETHOT MiCHi. Big3HauMMo, L0 HasiBHICTb NpUHUMNY
PUTMIYHOT BapiaHTHOCTI B MiCHAX KOMMO3MTOpa MOB'fi3aHa 3 TpaguuissMM HauioHasIbHOro
BOKanbHOro ©onbKIopy, OCKiNbKN BapiaHTHICTb — Le OAMH 3 NPOBIAHUX NPUHLMMIB PO3BUTKY
B a3epbaigyKaHCbKUX HapOAHWMX MicHsiX. Mo-TpeTe, icToTHe Micue B nicHsAx E. Ca6iTorny sanmae
3aci6 3ByK0306pakaibHOCTI, peanisaLisi AKoro 6e3nocepegHb0 06yMOBIEHa BUKOPUCTAHHAM
BUPA3HUX MOXJIMBOCTEN PUTMY, LLO CBOEHD YEpProto CrpUsic CTBOPEHHIO AICKPaBOro i Maixe
BilYYTHOI O Xy4,0XXHbOI0 06pa3y.

Knioyosi cnoBa: EmiH Cabitorny; asepbanfykaHcbka My3WKa; MiCHS; pUTM; OCTUHATO;
BapiaHTHICTb; 3BYKO306paXanbHiCTb; HaLlioHanbHi Tpaguuii
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AHHOTayunsa

MpeacTaBneHHoe wuccnefoBaHWe MOCBSIWEHO W3YYEHUIO OCOBEHHOCTEN PUTMUYECKOW
opraHusauun B necHsix dMuHa CabuTorny — Bblaatowerocs asepbanyKaHCKoro KoMnosuTopa,
TBOPYECTBO KOTOPOrO OCTaBMSE€T HEPaBHOAYLUHbIMW MHOTME MOKONEHUS OTEYECTBEHHbIX
cnywartenein wu  6ygoyuMm  W3BECTHbIM, MOMNYNsIPHbIM, YacTo MpWUBNEKAeT BHUMaHWe
asepbanKaHCKUX My3blkOoBefoB. BMecTe ¢ TeM HMKOrga npexpe CTUIMCTUYECKUE YepThbl
neceH KOMNO3UTOPa He CTAHOBUIUCb O6BEKTOM CheLManibHOro Hay4YHoOro NccnenoBaHus.

Lienb uccnepgoBaHus — M3y4YeHUE OJHOMO M3 BaXKHbIX 3/IEMEHTOB My3blKaNbHOIo A3blKa
B NecHAX asepbaiykaHckoro KomnoauTopa 3. CabuTorny, a UMEHHO pUTMa; onpefenieHne
0CO6EeHHOCTeN PUTMUYECKON OpraHM3auum.

MeTogonorus uccnefoBaHUsA ONPefEeNseTca Lenbio MUCCNefoBaHus, AN LOCTUXEHUSA
KOTOpPOM MCMOMb30BaH KOMIJIEKCHbIN aHanua. Npu 3aTOM Bepyliee 3Ha4yeHWe B rnpouecce
nccnepoBaHusi IpuoGpenv TEOPeTUYECKUA U aHANUTUYECKUIA METOADI.

HayuyHasi HOBU3Ha uUccnefoBaHUsA 3aK/HOYaeTCsl B TOM, YTO BMEPBble B My3bIKOBELEHUN
pelaetca npobrnema onpepeneHnss oCO6eHHOCTeN PUTMUYECKON OpraHu3aumMm B MECHsIX
asepbanykaHCKoro komnosutopa IMuHa CabuTorny.

BbiBoabl. [10ApO6HbIA aHann3 pUTMUYECKOW OCHOBbLI NeceH kKoMnoautopa 3. Cabutorny
NPOLEMOHCTPMPOBANl  HanWuue oOrnpefesieHHblX CTUAUCTUYECKUX OCOBEHHOCTEN. Bo-
nepBblX, 3TO PUTMUYECKOE OCTMHATO, B pPasHOO6pasuu MNPUMEHEHHOE MpaKTUYECKU BO
BCEX BOKaslbHbIX MMWHMATIOPax KOMMO3UTopa. Bo-BTOpbIX, pUTMMYeckass BapUaHTHOCTb,
LUIMPOKO pacnpocTpaHeHHasi B MECHSIX KOMMOo3uTopa M MMetolasi MHOXECTBO Crnoco6oB
peanusauuMm B pasBUTMM KaXKOOW KOHKPETHOW necHu. OTMETWMM, YTO Hanuume npuHUMna
PUTMMWYECKOW BapMaHTHOCTM B MECHSIX KOMMO3UTOPa CBA3aHO C TPaguLMUsSMU HaLMOHaNbHOro
BOKanbHOro ¢onbKaopa, Tak KakK BapuvaHTHOCTb — 3TO OAMH W3 BeAyLUMX MPUHLUMNOB
pa3BUTKSA B asepbalfyKaHCKMUX HapOLHbIX MNECHAX. B-TpeTbuX, CyLLEeCTBEHHOE MECTO B MECHSIX
9. CabuTorny saHMMaeT NpUeM 3BYKOM306pas3nUTENbHOCTH, peanmn3aLms KOTOPOro Hanpsamyro
06YyC/IoB/IeHa UCMOMIb30BaHNEM Bblpa3nTesibHbIX BO3MOXHOCTEN PUTMA, YTO, B CBOKO OYepesb,
Crnoco6CTBYET CO3[aHMIO IPKOTO U MOYTM 3pMMO OLLYLLIAEMOTO XYA,0XKECTBEHHOMO 06pasa.

KnioueBbie cnoBa: dMUH CabuTorny; asepbangykaHckas My3sblka; MECHS; pUTM; OCTUHATO;
BapVaHTHOCTb; 3BYKOM306pa3nUTeIbHOCTb; HaLMOHaIbHble TPaauLmm
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