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Abstract

An early article is devoted to the study of the concept of Eurasianism in the context of
comparative art history. The presented article emphasizes that modern art history requires
methodological innovations that will reveal the features not only of the national specifics of
music, but also the parameters of its dialogue with other cultures.

The article discusses the concept of musical genocide as an analogue of an innate program
that determines the vectors of the artistic culture evolution. As a result, it is possible to determine
both universal ethnocultural and the specificity of regional conditioned properties of culture.

The purpose of the research is to determine the comparative parameters of the Eurasian
culture.

The research methodology lies in the method of historicism. Of fundamental importance, he
can reveal the logic of historical thinking. The prospect of using the method of historicism lies in
the possibility of approaching the complex whole of Eurasian culture in its historical movement,
in the unity and development of its constituent parts. Behind the variety of manifestations, the
main, common lines of the historical development of Eurasia are being built.

The scientific novelty of the research undertaken in this article is to form a number of
provisions of the comparative analysis. For example, the concept of a gene formula, a typological
series.

Conclusions. The category of the gene formula formulated in the article is a historically
conditioned sign function of culture. The gene formula is generated by the collective experience
of the ethnos and has semantic meaning. At the same time, the gene formula defines
a specific type of pitch that ensures the vitality of the music and realizes the identity of the
culture.

Keywords: art; culture; Eurasia; type; formula; ethnogenesis; ethnology; comparison

Main research material

Conceptualizing the diversity of empirical facts in the history of music from com-
mentaries on medieval written sources to holistic analyzes of contemporary music
requires explanatory paradigms closely associated with the comparative historical
study.
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In science, the idea has long been formed that the comparative method is an im-
portant link in knowledge. However, comparative studies were not “popular” in Azer-
baijani art history for a long time.

Comparative analysis is relevant today, in the era of the so-called inter-
civilizational communication. After all, if cultural dialogue becomes a means of sur-
vival for the world community, then intercultural contacts must be studied at the level
of national subjects.

Azerbaijan has always been at the border of the West and the East. The activity of
counter-cultural processes was reflected in the development of artistic culture.

Let us emphasize that Azerbaijani art culture has experienced various kinds of
influences throughout the history of its existence. The latter were assimilated in the
context of the culture of Azerbaijan and received a complete, perfect form.

The culture of Azerbaijan is a monolithic unity. All components of the culture are
harmoniously connected. The strength, power, and organic nature of these ties have
been tested through many centuries.

If we consider the culture of Azerbaijan as a culture that organically absorbed the
traditions of the Eurasian region, then the peculiarities of the mentality, the specifics
of the national, reflecting the synthesis of heterogeneity and poly ethnicity, the abili-
ty to organically assimilate other ethnocultural traditions and preserve deep genetic
foundations are invariably highlighted.

The Azerbaijani art history has accumulated solid empirical material. But today
we need creative paradigms in the study of Azerbaijani culture.

In other words, the generalizing phase in the history of Azerbaijani theoretical sci-
ence, in my opinion, has reached its apogee, and new problems require urgent con-
sideration. In this sense, the Eurasian perspective on the consideration of Azerbaijani
culture is very important.

In world practice, the paradigm of research is organically built: from the globaliza-
tion of culture to the search for the national specifics of artistic creativity. Azerbaijan's
contribution to world culture is enormous, which actualizes the study of Azerbaijani
art in the context of the Eurasian idea.

Ethnologization of culture is, first of all, powerful regional “layers”, in the study of
which the cultural context becomes dominant. Therefore, today it is so necessary to
pay attention to those aspects that need primary study. Clearly stated positions are
needed, which would have a pronounced distributive character. Only on this basis can
you start a comparative analysis.

The importance of the comparative method in the study of Eurasian culture is
beyond doubt. The possibilities and prospects opened up by the comparative method
in this direction are practically not realized, because the research is limited mainly by
the comparison of much more particular moments. Here we emphasize that the study
of the processes of interaction and mutual influence of multi-ethnic cultures that are
part of the structure of the Eurasian world entails the consistent and obligatory use of
the comparative method, as well as its improvement, accompanied by the identifica-
tion of new, not yet disclosed its facets, the advancement of more and more complex
and urgent tasks. But the main thing is that a researcher can get not just any single
result, but a whole system of scientific data, which includes information about the dif-

Mamedova (Sarabska), R. On the comparative analysis of the Eurasian region cultures

35



36

ISSN 2616-7581 (Print) BicHMK KIBCbKOIO HauiOHanbHOro YHIBEPCUTETY
ISSN 2617-4030 (Online) KynbTypn i MycTelTs. Cepid: MyauiHe MUCTELTBO 2021 - 4(1) - 34-44

ference between the compared phenomena. Of course, the most interesting research
in the study of the Eurasian foundations of culture would be research related to the
historical stages of interactions. So, tracing the development of culture in the histor-
ical and chronological plan, it will be correct to start a comparative examination from
the middle generalizing links, | mean the scale of zonal or regional musical systems.
In this case, the research carried out in this direction should be carried out taking
into account the local specifics and have a polycentric character. Then a comparative
analysis of a particular typology will run through the entire culture of a given synchro-
nous series, orienting itself, at the same time, within the limits of certain, historically
established typological communities. This warns the researcher against generaliza-
tions of a higher level becoming some kind of abstraction and losing connections with
specific historical and musical material.

An integral set of ethnocultural components determines the characteristics of
a nation. At the same time, the cultural code of national specificity is revealed through
ethnogenetic comparative studies. Ethnic self-esteem, social interests, the rigidity of
certain traditions, morality, spirituality, which has a natural basis, features of levels,
the quality of individual and collective consciousness; typologies of mental models,
type of thinking, and historical experience, imaginative complexes, value criteria, sta-
bility of mentality - all these common and powerful enough, fundamental founda-
tions have played an important and sometimes decisive role in the interconnections
of cultures. The research supertask has always been aimed at revealing the national
specifics of Azerbaijani art.

The historical memory of the Azerbaijani people has preserved a huge cultural layer
of ethnogenetic “relics”. In the Azerbaijani humanities, there is a fairly voluminous
literature on the ethnogenesis of the Azerbaijani people. However, in Azerbaijani eth-
nomusicology, studies related to the role of ethnogenesis in the musical folklore of the
Azerbaijani people are still few. Only in the last ten years scientists have turned to the
topical and fascinating theme of the ethnocultural content of Azerbaijani folk music.
This theme encompasses a wide range of phenomena. This includes the worldview
foundations of cultures, the artistic creation of the people, its origins and relation-
ships in the process of evolution.

As you know, the relationship of ethnic “mechanisms” with art is very diverse.
Some of them are, as it were, external in nature, shaped into a visual perception of
ethnoculture. Others express the deep psychological, mental foundations of the na-
tional character. In this sense, the art of music has a special function.

One of the postulates of comparative studies, originating in classical ethnology,
is the following: the typological kinship of the compared artistic culture of different
peoples most often indicates their genetic relationship. What is the promise of this
kind of idea? It is obvious:

- Involvement in the analysis of new regions, expansion of the geographical
scope of the study;

- Synthesis of theoretical developments with historical ones. Reliance on the his-
tory of ethnos, culture, ethnography;

- Establishment of not only unidirectional connections but also the correlation of
different musical cultures in the light of the problems of comparative studies.
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It is advisable to build two methodological lines — synchronous and diachronic.
This makes it possible to consider, on the one hand, various concepts of the science
of folk music in comparison, on the other, to show the real historical process of the
development of folk culture. In this sense, the formulation of the main elements of the
musical comparative studies’ concept gives real chances for clarification, terminolog-
ical concretization.

The wider the material involved in the comparative study (i. e. the larger the circle
of comparison), the more organically the synchronous and diachronic aspects of the
comparative method merge. This is due to the objective content of the material under
study itself.

The degree of stability, clichedness of archetypal elements in the national tradi-
tions of one or another people of Eurasia can be fundamentally different. Each of them
is an independent integral dynamic organism, with its own internal logic of develop-
ment. At the same time, as a rule, close contacts brought a beneficial effect, contrib-
uting to the consolidation of the internal forces of a given culture, the emergence of
new impulses for the development of artistic creativity in it. The Eurasian art system
includes all possible samples of genetic, contact and typological connections. That is
why it is the most favourable base for their comprehensive study.

Let's emphasize that in the process of studying local processes in the system of
Eurasian culture, the task is reduced not only to establishing similarities and differ-
ences between the cultures of a given region. The latter is to understand the artistic
system characteristic of this region as one of many development options, to under-
stand the unified artistic principles, to appreciate the essence of the typological par-
allels of the regional traditions of these peoples’ music.

In the methodological aspect, it would be advisable to consider such a concept
as mentality. We considered it necessary to give our scientific understanding of the
mentality, for the latter is closely related to national specifics.

If the concept of national specifics covers the entire spectrum of the life of an
ethnic community, then the mentality is more focused on thinking and spirituality. The
mentality is, first of all, general spirituality, unity, the integrity of the world perception,
a set of ideas, perceptions, beliefs, as well as the unity of cultural traditions. Initially,
the mentality was interpreted as the primary source of values and truths. And this
does not contradict the basic meaning of mentality as a deep level of mental repre-
sentations. This term was used by neo-Kantians, phenomenology, psychoanalysts.

Undoubtedly, the mentality is historical, as well as the national specifics. Therefore,
in our opinion, it is advisable in modern research to differentiate mentality as a histor-
ical category, the highest phase of which is national specificity. After all, the ethnos is
primary in comparison with the nation. And if the advantage of mentality is a closer
connection with natural manifestations, magic, mysticism, in a word - identification at
all levels of consciousness, from totemic ideas to ritual, then the advantage of national
specificity is clarity, awareness of the national “outline”, pragmatism and rational under-
standing of its purpose. Let's emphasize the stable nature of the mentality. The latter is
due to the deep level of value orientations, clarity of cultural, life and practical attitudes.
The mentality, characterizing the specificity of consciousness, a specific type of thinking,
is correlated with the higher environment, social and cultural context.
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National specificity is that common that is born from natural data and is condi-
tioned by the historical, ethnic, social, cultural context. A holistic set of ideas and the
unity of the discovery of these ideas also belong to the area of national specificity. Eth-
nicity manifests itself not only in the unity of material, ritual culture, the unity of origin,
human impulses but also in the general spiritual mood, features of the picture of the
world, cultural traditions. However, various cultural influences, relationships, and so on
play an essential role.

As you know, collective emotional patterns and value orientations provided a deep
level of collective consciousness. Practical life attitudes of people, stable images of
the world, emotional preferences formed the cypher of the mentality. Archaic struc-
tures, mythological consciousness and cultural stencils, a way of thinking, a mental
make-up “worked” for a general spiritual mood, an integrated set of thoughts, skills of
the spirit. A picture of the world was formed, reinforced by cultural tradition.

Specific levels of collective and individual consciousness, a specific type of think-
ing, social experience, common sense, interests, emotional susceptibility, natural
data and socially determined components reflect a person’s ideas about the world
of life.

Works in the field of comparative analysis stimulate interest in the musical culture
of the peoples of Eurasia. It becomes possible to study extensive material based on
a single concept.

In other words, the methodology developed on the basis of the Eurasian peoples’
music can, in our opinion, be successfully applied in the context of the music of other
peoples and ethnic groups. After all, the main goal is to find and generalize the genetic
universals of musical art.

Besides, the discovery of the musical cultures’ interrelationships allows one to
draw important conclusions about the genetic relationship of music, which is found
not only at the level of the genre system of the musical language, intonational and
typological connections, but also at the level of the principles of development and
shaping.

Indeed, the problem of the relationship between universals and local culture is
a complex problem that was discussed many times. At the same time, comparative
studies can also dot the i's and cross t's to some degree.

A few words about the use of comparative typological analysis. The latter is used,
firstly, because it is the first step in the methodology of comparative analysis, which is
necessary for Azerbaijani musicology. Secondly, any typology in the study of culture
is the result of the comparative analysis. Type, typology, typification, etc. can only be
identified by comparison. The identification process ultimately reveals the specifics
of the object of interest.

In the study of global approaches, the concept of “typological series” plays a huge
role.

- The concept of a typological series is an objectively existing (moreover, in
a synchronous and diachronic environment) typological community of processes and
phenomena manifested in the history of Turkic musical culture. In other words, the
methodology developed on the basis of the music of the Eurasian peoples can, in
our opinion, be successfully applied in the context of the music of other peoples and
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ethnic groups. After all, the main goal is to find and generalize the genetic universals
of musical art.

- This concept includes the presence of a number of stable melodic types pass-
ing through a variety of material (I mean a certain conglomeration of typical Lado-
intonational formulas). At the same time, the concept of a typological series correlates
with historical changes in the forms in which these types function. It goes without
saying that the latter is regulated by the possible limits of a certain “intonation field”
while maintaining a common “denominator”.

- In the ramified and multi-stage system of the comparative study of the Turkic
musical culture, the concept of a typological series acquires the role of an enlarged
unit of research. In this case, the scale of the enlargement of units, i.e. the range of
that particular material, which is united in each case by the concept of a typological
series, is not universal, it is mobile. In some cases, this scale covers the microsize of
Turkic music, for example, the comparative aspect of the development of two related
musical systems belonging to the same region. In others, it can include the entire
panorama of the Turkic culture and its consideration either within the framework of
a synchronous view of the process itself, or in the range of a long historical time,
i. e. diachronically.

- Concerning theoretical generalization, the concept of a typological series is ad-
dressed both to specific phenomena of art and to the laws of its origin. First of all, we
are interested in those features of the musical process, in which their interaction with
the general main laws of the culture of the Turkic world appears most clearly. Such
generalizations can only be formulated through consistent comparisons in different
circles, from primary to higher (I mean the path from samples of early folklore intona-
tion to professional forms of oral tradition).

- Atthe same time, the typological series operating in the field of musical art is by
no means some kind of fixed formations. Within each part, you can find diverse forms
of development, corresponding to certain historical conditions and characteristics of
the national culture or an entire zone.

- Finally, the concept of a typological series is a dynamic concept that combines
the stability of the phenomena being combined and at the same time allows their vari-
ant diversity. Thus, synchronous and diachronic typologies, acting as phenomena of
the Turkic musical space, change along with the movement of history itself. Note that
the dynamics of this concept is manifested not only in the modifications that arise in
the course of historical development. It also manifests itself in a wide range of vari-
ants of the national, regional and other levels within the same musical era.

- The concept of a typological series is close to the most important coordinates
of the historical and musical processes of the world of Eurasia — their periodization,
“historical geography” (I mean the changing map of national, zonal and regional sys-
tems). It has all the fundamental parameters to be ranked among those leading the-
oretical concepts of modern musicology, which are necessary for the construction
of the highest historical and musical scientific synthesis. Thus, the identification of
common typological features of national, zonal and regional musical formations is
a necessary preparation for a systematic examination of history in the reflection of
musical culture. It creates the prerequisites for making comparisons through each
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national culture in the general context of the Eurasian musical world. There is no
doubt that in the study of such numerous musical systems, such as the musical cul-
ture of Eurasia, such a desire to develop not only general categories but also uniform
principles of study necessary. Thought schemes, imaginative complexes received
cultural discovery. The system of ethnotypological constants is a way of preserving
the natural character of the development of musical culture, its dynamics, and expe-
diency. The adaptively expedient features of musical culture are initially realized at the
level of archetypes. The continuity of typologically common artefacts in the history
of the Eurasian peoples expressed itself in the creation of cross-cutting structural
components. In culture, it turned out to be a formula series representing genetic char-
acteristics. Naturally, that the isolation of some invariant content should include both
supra-ethnic properties of a typological nature, and specific, inextricably linked with
a particular regional culture. Such an invariant is defined in the context of musical
comparative studies as a gene formula. The determinants of the gene formula series
can be divided as follows:

1. The immanence of the properties of the gene formula. | mean a kind of “innate”,
archetypal.

2. Adaptive properties, determined by the most significant constants of the gene
formula, correlated with the context.

3. Typological properties that concentrate the most expedient and stable, clichéd
elements.

If we use the thesis that the evolutionary process is conditioned by adaptation
to the context, then we should recognize an unusually high degree of viability behind
the gene formula. The accumulation of typological features of the gene formula in the
system of value orientations of a sufficiently large ethnocultural area becomes natu-
ral in the light of the linguistic norms of this area. The formation of formula models is
selective. It was precisely the selected methods of influencing the functioning of the
gene formula series that ultimately formed the artistic system. Thus, there is a func-
tioning of a certain content that permeates all the specified components of traditional
cultures and is largely supra-ethnic in nature. It is clear that the gene formula series
is not a “mechanical” set of models. The process of the formation of ethnotypes was
distinguished by its organic nature, a high degree of integration of both external and
internal properties of the musical language.

In the context of the analysis | propose, the system of ethnotypological constants,
which we define as a gene formula series, is a way of preserving the natural character
of the development of musical culture and its dynamics. The adaptively expedient
features of musical culture are initially realized at the level of archetypes; in our inter-
pretation — gene formulas. The artefacts of our culture carry the deepest genetic im-
pulses. And the musical genotype is a kind of innate program that determines much
and significant in the development of musical folklore.

The gene formula becomes a nationally specific model in the context of ethno-
artistic concentration, organizing a kind of “compression” of information. | would say
that a gene formula is a vessel that stores the most valuable artistic and ethnogenetic
information; a gene formula is a specific auditory accumulation that functions in the
context of historical memory. These seemingly simple intonation phrases are gener-
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alized formulas, archetypes of the early stage of intonation. It was in these melodic
types that the historical selection took place, the polishing of the basic intonational
“vocabulary” of Azerbaijani music. A gene formula is a holistic formation, the com-
ponents of which are organically linked to each other. The gene formula is the main
core of expressiveness. The tunes, minimized to a minimum, open up in the process
of development like a spiral, infinitely open, open in its movement. | would like to em-
phasize the intonational “elasticity” of the gene formula.

The gene formula has, on the one hand, an infinite number of variants, on the other,
a certain generalized idea of the main parameters of its functioning. What is the rea-
son for this phenomenon? With evolutionary processes that are extremely difficult to
trace. Only a comparison of options is able to identify the main core, model, invariant,
a set of typological features, a set of mandatory, necessary elements.

It is not by chance that we use the phrase “gene formula” and put it forward as
a term. The substantiation of the gene formula is associated with its first part, denot-
ing the origin, and heredity, and continuity, and the process of formation, becoming, as
well as with the term “formula”, which, on the one hand, means the form of the process,
giving completeness to a certain structure. On the other hand, it means animportant
concept for us about patterns, certain relationships, rules, expressed in a short form.

| would like to emphasize the symbolic character of the gene formula. The gene
formula absorbs a historically conditioned meaning, thus acquiring a sign function
and thereby organizing a special kind of integrity. | mean ethnocultural integrity.

Considering the well-known definitions of melody, motive, we can draw parallels
that concretize our concept of a gene formula.

A gene formula is a motive capable of giving birth to similar forms. This is a structure
that has the ability to germinate. The smallest integrity, which has its own semantics.

Gene formulas are different versions of a single musical idea. We can talk about
the modification of certain elements of the gene formula, however, the parameters
that ensure the relationship of the gene formulas of the Eurasian space are preserved.

The affinity of the typological series of gene formulas is undeniable. The plurality
of functionally equal gene formulas creates a certain general intonational sphere. As
you know, parity, equivalence favours the preservation of integrity. The foregoing re-
fers to the most important regularity of folklore thinking — variance. In this case, the
main Lado-intonational cell with definite and very stable functional connections acts
as a stable factor. Nationally specific parameters appear as mobile elements. Most
often it is the general context in which the gene formula exists. Depending on the
context, one or another of its changes occurs.
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AHoTauyisa

CTaTTa npucBaYeHa AOCHIAXEHHIO KOHUenUil eBpas3incTBa B KOHTEKCTI MOPIiBHANbHOIMO
MUCTeUTBO3HaBCTBa. Y MpeAcCTaBfieHin cTaTTi NigKpecntoeTbCs, WO B CyvYaCHOMY
MUCTELTBO3HABCTBI HEOOXiAHI METOA0OrYHI HoBaLi, SIKi BiAKPUIOTb 0COBANBOCTI He TiNbKK
HauioHanbHOI cneumdiky Mysnku, a 1 napamMeTpu ii gianory 3 iHLWMMK KynibTypamu.

Y cTaTTi po3rnsifaeTbCs MOHATTA MY3MYHOIO FreHOTUMY — aHasiora BPOAXXEHOI Mporpamu,
sIKa BU3Ha4ya€e BEKTOPU eBOJIHOLIT XyAOXHbOI KyNbTYpU. YHACIAOK YOro MOXI/IMBO BU3HAUNTH
AK eTHOKYNbTYPHI yHiBepcanii, Tak i crneundiky perioHasibHO O6YMOBMEHMX BNACTUBOCTEN
KynbTypw.

MeTa pocnip)XeHHs — BU3HAYEHHS NMOPIBHANbHWX NapaMeTpiB €BPa3iiCbKOil KyNbTypu.

MeToponoria pocnipgxeHHA. [puHUMNOBE 3HAYeHHA Mae METOof iCTOPWU3MY, 3[aTHUWA
PO3KPUTU NOFiKy ICTOPUYHOIO MUCNEHHS. [lepcrnekTnBa BMKOPUCTAHHA MeETOAY iCTOpU3MY
yKnazieHa B MOXXJIMBOCTI MiAiNTN A0 CKNaAHILOro LiNoro €BpasinCbKolKyNbTypu BITiCTOPUYHOMY
pyci, B €QHOCTI i pO3BUTKY iT CK/1af0BUX YaCTUH. 3a Pi3HOMaHITHICTIO perioHasnibHUX NPosiBiB
LUMKYKOTbCA MaricTpasbHi, 3arafbHi NiHil icTOpUYHOro po3BuTKy EBpasii.

HaykoBa HoBM3Ha Aochnif)KeHHs nonsrae B GopmMyBaHHi psgy NONOXKeHb MOPIBHANBHOMO
aHaniszy. Hanpuknag, noHATTS Npo reHohopMyny, TUMONOTIYHUIA PAL,.

BucHoBku. ChopMynboBaHa B CTaTTi KaTeropisi reHopopMynn € icTOpU4HO 06yMOBIIEHOO
3HaKOBOK (yHKLUiE KynbTypu. NeHodopMyna Nopoa)xeHa KOMEeKTUBHUM AOCBIAOM eTHOCY
i Mae ceMaHTUYHe 3HayeHHs. BogHoyac BoHa BM3Hayae KOHKPETHWI TUM 3BYKOBWCOTHOCTI,
AKMIN 3a6e3Mneyye XUTTE3[ATHICTb MY3UKH | 3LIACHIOE ILEHTUYHICTb KYNbTYpW.

Knioyosi croBa: MUCTEUTBO; KynbTypa; €Bpasis; Tun; GopMyna; eTHOreHes; eTHOMOris;
NOPIBHAHHSA

Mamedova (Sarabska), R. On the comparative analysis of the Eurasian region cultures

43



44

ISSN 2616-7581 (Print) BicHMK KIBCbKOIO HauiOHanbHOro YHIBEPCUTETY
ISSN 2617-4030 (Online) KynbTypn i MycTelTs. Cepid: MyauiHe MUCTELTBO 2021 - 4(1) - 34-44

0 CPABHUTEJIbHOM AHANIU3E KYNIbTYP EBPA3UUCKOIO PETMOHA
PeHa MamepoBa (Capa6ckas)

JOKTOP MCKYCCTBOBEAEHMS, npogeccop;

ORCID: 0000-0003-3269-8960; e-mail: renasarabskaya@mail.ru

UHCTUTYT apXuTeKTypbl U CKyccTBa HaynoHanbHov akagemMum Hayk AsepbarijkaHa,
Baky, AsepbaiigxaH

AHHOTayunsa

CTtaTbs MOCBAlLlEHAa WUCCMeQOBaHUKO  KOHUEMUMM  eBpasvMiCcTBa B KOHTEKCTe
CPaBHUTENbHOIO WCKYCCTBO3HaHMA. B npepcTtaBneHHon cTaTbe MOAYEPKMBAETCH, YTO
B COBPEMEHHOM WCKYCCTBO3HAHUW Heo6X0AMMbl METOAONIOrMYeckme HoBauuKM, KOTOpble
OTKPOOT OCO6EHHOCTU He TOJIbKO HaLMOHaNbHON cneunduKkn My3bikK, HO U NapaMeTpbl ee
ananora C MHbIMU KynbTypamu.

B cTaTbe paccmaTpuBaeTcs MOHATUE MY3bIKalbHOO FEHOTUMA — aHasiora BPOXAEHHOW
nporpaMmbl, ONpesensoLLen BEKTOPbI 3BOMOLNM XyLOXECTBEHHOM KyNnbTypbl. B pesynbTate
BO3MOXHO OMpefenuTb Kak 3THOKY/IbTYpHblE YHUBEpPCanuu, Tak U cneumduky permoHanbHO
06YCNOBNEHHbIX CBONCTB KYMbTYypbl.

Llenb wuccnepoBaHuss — ONpefeNieHNe CpaBHUTENbHbBIX MapaMeTpPoOB €BpPa3vNCKOW
KYNbTypbl.

MeTtogonorus uccnepoBaHus. [NpuvHUMMNMANbHOE 3HAYEHME WMEET METOL WUCTOpU3Ma,
CMOCOG6HbIN PacKpbITb JIOTMKY MCTOPUYECKOrO MbllwneHus. MepcnekTuBa MCNONb30BaHUs
MeToZa UCTOpPM3Ma 3aKJ/Il0YeHa B BO3MOXHOCTU MOAONTU K CIIOXKHOMY LIeNIOMY €BPa3uinckom
KYNbTypbl B €€ UCTOPUYECKOM ABUXEHUN, B EANHCTBE M Pa3BUTUM €€ criaraeMbix yacTen. 3a
pasHoob6pa3neM permoHasnbHbIX NPOSIBIIEHUI BbICTPaMBaOTCA MarucTpasbHble, O6LINE TUHUK
MCTOpMYEeCcKoro pa3suTtusa EBpasuu.

HayuyHass HoBM3Ha MCcnefoOBaHUA 3aK/toyaeTcss B (GOPMUMPOBaAHUM psiia MOMOXEHWUI
CpaBHUTENbHOrO aHanuaa. Hanprmep, NoHATUE 0 reHodopMyIie, TUMONIOrMYECKOM psje.

BbiBoabl. ChopMynmpoBaHHan B cTaTbe KaTeropusi reHoGopMy bl npeacTaBisieT coboi
NCTOPUYECKN OBYCNOBNEHHYIO 3HAKOBYIO (YHKUWUIO KynbTypbl. FeHodopMyna mnopoxaeHa
KOJIJIEKTUBHBbIM OMbITOM 3THOCA U MMEET CEMaHTUYecKoe 3HayeHue. BmecTe c TeM OHa
onpepensieT KOHKPETHbIN TUM 3BYKOBbICOTHOCTU, KOTOPbI 06eCneYnBaeT XM3HECNOCOBHOCTb
MY3bIKUN U OCYLLLECTBASAET MAEHTUYHOCTb KyNbTYypbl.

KnroueBble cnoBa: NCKYCCTBO; KynbTypa; EBpasus; Tun; dopMyna; aSTHOreHes; aTHONOrus;
CpaBHeHue
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