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Abstract

The article is devoted to the history of the choral music development in Azerbaijan and to
highlighting the ways of choirmaster art formation. The development of choral art in Azerbaijan
began, firstly, with the formation of the composer creative activity. The introduction of classical
choral samples with the emergence of the first opera and the formation of an ensemble for
performing it are considered to be the first step in this area. Later, the emergence of professional
choral collectives, the development of the opera genre, as well as the activity of music education
institutions included a new stage of development. Therefore, the formation of choral music
genres allowed the development of the art of conducting, especially the areas such as an opera
choirmaster who leads a choir collective, a chapel choirmaster.

The purpose of the research is to highlight the formation of choral conducting in Azerbaijan,
to study the ways of high-level development of choirmaster art and to explore the creative path
of professional opera choirmasters.

The research methodology is based on historical and theoretical principles, with the help of
which the position of choral art in the musical culture of Azerbaijan, the history of the formation
of choral art is considered. The theoretical and methodological basis of the study was the
existing works of Russian and Azerbaijani musicologists in this field.

The scientific novelty of the research is connected with the fact that for the first time in
Azerbaijan the ways of development of choir art are comprehensively covered.

Conclusions. The involvement of Azerbaijani choral art in the research and the study of the
issue mainly in terms of the conducting and choirmaster art formation have shown that the
development of this art was primarily connected with composer creativity. Since the emergence
of classical samples of choral music is associated with the opera genre, the art of conducting
and choirmaster has entered its stage of formation, in parallel. The professional development
of choirmaster art took place in parallel and mutually with the art of conducting and it was
associated with the high-level organization of music education in the country. Consequently,
such professional choirmasters as L.V.Frolova, A.A.Yurlov, N.Malikov, L. Atakishiyeva,
E. B. Novruzov, B. Vakilova, S. Agayeva, N. Mardanov, N. Nabiyev, Z. Ismayilova, Y. Adigozaloy,
G.Imanova and L. Mammadova have been trained in Azerbaijan. Besides, areas such as
a chapel and opera choirmaster have also developed within choirmaster art.
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collective
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Introduction

The art of conducting is one of the interesting and relatively less studied fields
of the science of musicology. According to Rimsky-Korsakov, although the history of
this so-called “dark” art is not as old as performing, it is a more difficult issue to de-
termine the main boundaries and criteria of professionalism that express its essence.
This is primarily due to the fact that the art of conducting covers many fields com-
bining performing, pedagogical and managerial qualities. Simultaneously, the term
conductor refers to a person who leads, as an artistic music director, various creative
collectives such as orchestra, ensemble, choir, opera. As it is known, the work mode,
repertoire, creativity field, performing style and many distinctive features of each of
these groups require a conductor to possess extensive and deep knowledge and
skills, talent, high professionalism and aesthetic taste, comprehensive work experi-
ence and many other qualities. “The art of conducting is a field requiring comprehen-
sive skills. Among them, there are skills that can be called conducting talent. They
consist of the ability to show the content of a piece through gestures, to describe
the development of musical material and to have a direct impact on the performers”
(Musin, 2006, p. 6).

The formation and development of choirmaster art which is one of the main di-
rections of conducting is closely linked with choral music, one of the richest and
unique creative fields of music art. Formed in the first half of the twentieth century,
the Azerbaijani choral art having conquered the highest creative peaks during a cen-
tury as a brilliant carrier of professional criteria has presented valuable pearls of art
to the music art. Additionally, professional pedagogues and choirmasters directly
engaged in the education, promotion and development of choral art in the country
have been working much not only on leading various groups but also on educat-
ing the younger generation. “Conducting as an art is multifunctional and represents
a complex that combines the fields of interpretation (analysis), performing (heuris-
tics), management (realizing), training (pedagogics) and organization (planning)”
(Yerzhemsky, 1988, p. 8).

Choral art has been studied mainly in the context of performing and composer
creativity in the science of musicology, valuable scientific researches have emerged
that shed light on various aspects. However, the transformation of conducting and
particularly choirmaster art into an object of the research has not been observed in
scientific researches about choral art. As one of the interesting fields with rich cre-
ative and pedagogical professional criteria, choirmaster art has been formed in con-
nection with the activity of choir collectives and the formation of opera in the country.
Back in 1908, the great composer U. Hajibeyli achieved aroused interest in this type
of music by creating the first four-voice choir sample in the opera “Leyli and Majnun’,
he also showed the importance of steps to promote the independent development of
choral art. The need for conducting along with opera as well as choirmaster art began
to be gradually eliminated. Therefore, the interesting and high-quality creative activity
of professional conductors-choirmasters representing choral art in Azerbaijan has
proved itself on the concert and opera stage, as well as in pedagogical success. From
this point of view, the study of choirmaster art and the discovery of its artistic and
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methodological bases cause interest in the science of musicology. The lack of exten-
sive and independent coverage of this topic, the lack of direct analysis and research
of choirmaster art makes the research question relevant.

One of the indicators of the relevance of the topic is directly related to the artis-
tic content of choral art. As it is obvious, the choir as an embodiment of collective
performing has such qualities as unity, equality, strength, power and mainly acts as
a carrier of the image of the people. The music scenes in the composer creativity
expressing the people, representing the idea of struggle, courage, strength and uni-
ty are linked with choral episodes. This emphasizes the historical and social, social
and psychological function of choral music. The modern content of choral art, its
public position are very important in terms of national unity and equality, the strug-
gle against the enemy, the strengthening of patriotic spirit. It shows the interest in
choral art for the younger generation and the importance of its educational sig-
nificance aimed at spiritual enrichment. The promotion, teaching and research of
choral art should be the focus of modern music art and scientific research plays an
important role in the measures taken to increase the interest of performers, com-
posers and audiences in this art. In this regard, the topic of the article is relevant. At
the same time, this topic becomes an interesting and important research object for
the pedagogical teaching process of choral art. The pedagogical, methodological
and theoretical significance of such research in the training of young choirmasters
is undeniable. This is one of the factors determining the relevance of the topic.

Purpose of the research

The article aims to highlight the formation of choral conducting in Azerbaijan and
to study the ways of high-level development of choirmaster art, to have a look at the
creative path of professional opera choirmasters.

Recent research and publications analysis

The importance of choral art and its development on a national basis in the ear-
ly twentieth century made the great composer U. Hajibeyli and his colleagues think.
U. Hajibeyli, who made a great contribution to the formation of both performing and
pedagogical resources of this art, noted in his articles and reports about the high ar-
tistic content of choral music and the role of choral performing in the development of
professional musical art. The important steps taken by the composer in this direction
were then successfully continued and resulted in the acquisition of high professional
standards by choral art on the national level.

Although the interest in choral music was more active in the art of composition
and performing arts, its study from a scientific perspective took place later. This idea
is more relevant to scientific research covering the historical, theoretical and peda-
gogical issues of choral art. Leyla Mammadova-Farajova’s monograph on the his-
tory of choral art is especially valuable among such studies. In this monograph, the
scientist takes a broad look at the stages of the historical formation of choral art in
Azerbaijan, sheds light on the main directions of its development. The monograph
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clarifies such issues as the connection of choral art with folk music genres, the role
of the U. Hajibeyli phenomenon in the development of this art, the gradual creation of
professional teaching stages of the choir class, etc.

The monograph shedding light on the life and creative path of well-known repre-
sentatives of conducting and choirmaster art in Azerbaijan was written by the musi-
cologist, researcher Gularakhanim Akhundova. This monograph provides extensive
information about conductors and choirmasters who worked in Azerbaijan. The study
of Azerbaijani choral art has been included in both special and scientific monographs
dedicated to the composer creativity. Not only composing but also creative work of
M. Magomayev, A. Badalbeyli, Niyazi, S. Alasgarov, T. Guliyev and other artists who
acted as conductors is of special importance in this field.

Main research material

The historical roots of the art of conducting are associated with the formation of
collective performing. The formation of the art of conducting in a professional sense
is linked with the development of orchestral and choral music during the Renaissance.
Composers have made a great contribution to the development of the art of conduct-
ing. In the history of music, the names of a number of composers behind the conduc-
tor's stand are known to history. However, a new stage in this art is associated with
R. Wagner. Prior to Wagner, conductors were turned back to the orchestra and facing
the audience. For the first time, Wagner turned to face an orchestra, thus bringing
innovation to the art of conducting.

Conducting was one of the fields of art formed in the first half of the twentieth
century. The art of conducting first began to take shape with leading opera orchestras.
U. Hajibeyli conducted the first mugham operas himself and M. Magomayev helped
him in this work. The main field which had great importance for the formation of the
art of conducting was choral music. The scientist L. Mammadova, who studies the
history of choral art development by stages in Azerbaijan, searches the roots of na-
tional choral performing in the older, forgotten layers of folk music in her work “Choral
Culture of Azerbaijan”: The culture of choral performing, currently quite developed
and widespread in the republic, takes its roots from the forgotten ancient folk music
samples performed collectively, these performing traditions have been accumulated
in the memory of the people for centuries and reflected in the national musical think-
ing (Mamedova, 2010, p. 13). Later, expanding this idea, the scientist showed that the
oldest genre of folk music “Yalli” was the first example of collective performing.

Finding the way to concert stages for Azerbaijani folk music and the adaptation
of performances presented here to these criteria became an integral part of the na-
tional music culture as a characteristic feature of the time. Besides, the performances
of music groups visiting the capital during concert tours, concerts of the symphony
orchestra, classical European musical tradition gradually gave an impetus to the for-
mation of the people’s musical aesthetic taste in a new direction. “Already in the ear-
ly twentieth century, more and more famous musicians, opera theatres were having
tours, the stream of professional musicians to Baku was growing. In 1895, the activity
of the Artists’ Society became significantly more active” (Mamedova, 2010, p. 100).
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We can conclude from the described picture and the referred source that choral art
in Azerbaijan was first formed in the direction of performing and mainly representa-
tives of other nations were working on its teaching and conducting art to choir groups.
This was primarily due to the absence of music education institutions in the country.

It is necessary to mention that along with choral performing, the development of
the conducting art was mainly related to the activities of symphony and opera orches-
tras. This, of course, was linked with the emergence of opera as the first classical genre
in national art. There are known facts that Hajibeyli conducted mugham operas and
musical comedies himself. M. Magomayev also played an important role in this work.
“Muslim Magomayev's conducting activity began in 1911 and he was mentioned in the
scientific literature as the first Azerbaijani conductor. Later Afrasiyab Badalbeyli, Ni-
yazi, Ashraf Hasanov, Ahad Israfilzade, Chingiz Hajibeyov, Kazim Aliverdibeyov, Rauf
Abdullayev, Fakhraddin Karimov, Javanshir Jafarov, Eyyub Guliyev, Yalchin Adigozalov
and other opera-symphonic conductors continued this field (Hasanova & Mahmudo-
va, 2017, p. 48). The experience of composers in the field of conducting in the follow-
ing period gives grounds to say that composers played a great role in the formation
of the conducting art in Azerbaijan as a professional activity. In the history of national
music, U. Hajibeyli, M. Magomayev, A. Badalbeyli, S. Alasgarov, H. Khanmammadov,
T. Guliyev, S. Hajibeyov, J. Jahangirov, S. Rustamov, T. Guliyev, R. Mustafayev played
a unique role in the development of the conducting art. A. Badalbeyli and T. Guliyev
among these composers received professional education in conducting. Other com-
posers worked as conductors in professional collectives of the republic in different
years. J. Jahangirov and R. Mustafayev's services as choirmasters are irreplaceable
in the professional development of this art. “After graduating from the conservatory,
R. Mustafayev first worked in the choir of the Azerbaijan Radio Committee as an as-
sistant conductor to J. Jahangirov and from 1958, he worked as an artistic director
and chief conductor in the choir of radio and television. The work with the choir was
also reflected in the composer activity. Therefore, he created a large number of choral
works, cantatas and oratorios, arrangements of folk songs (Qafarova, 2009, p. 20).
As it can be seen, Azerbaijani composer services in the development of choral and
orchestral music are of wide and comprehensive importance.

In addition to all this, in the 1940s and 1950s, the professional embodiment of the
art of conducting in Azerbaijan entered the history of music with the name of a prom-
inent musician, conductor, composer Niyazi. Though he did not have direct education
in conducting, the talented musician’s creativity played a fundamental role in the for-
mation of professional criteria of this art and possessing its peculiar traditions in the
national art.

Despite his young age, Niyazi had already worked as an art director in the presti-
gious orchestras of the former Soviet Union in the 1950s and he was the first interpret-
er of Azerbaijani composers’ works. “Niyazi's conducting activity was extensive and
multifaceted. He applied to the creativity of Russian and foreign composers including
Beethoven, Mozart, Wagner, Dvorjak, Rachmaninoff, Tchaikovsky, Rimsky-Korsakov,
Prokofiev, Shostakovich and others. He was the first interpreter of the outstanding
works by Uzeyir Hajibeyli, Muslim Magomayev, Gara Garayev, Fikret Amirov, Arif Ma-
likov and other composers (Akhundova, 2016, p. 99).
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The special role of the prominent composer, conductor, musicologist, public figure
Afrasiyab Badalbeyli at the initial stage of development of the art of conducting in
Azerbaijan should also be noted. As early as 1932, the composer acquired profession-
al knowledge of conducting at the Moscow Conservatory and later devoted a large
part of his life to this art. A. Badalbeyli, who worked for many years as a conductor
and chief conductor at the Azerbaijan State Opera and Ballet Theatre named after
M. F. Akhundov, was closely acquainted with the secrets of this art and made a special
contribution to the creation of the high position of the art of conducting in national
culture and to the formation of professional criteria.

In 1951, the Department of Choir Conducting was established at the Azerbaijan
State Conservatory. Another direction of the art of conducting in Azerbaijan entered
the path of professional development with the opening of this department. The main
target of this department was to train educated and professional choirmasters in the
country. L. V. Frolova, composers J. Jahangirov V. Adigozalov and M. Mirzayev, choir
specialists such as A. A. Yurlov, N. Malikov, L. Atakishiyeva, E. B. Novruzov, B. Vaki-
lova, S. Agayeva, N. Mardanov, N. Nabiyeyv, Z. Ismayilova, Y. Adigozalov, G. Imano-
va, L. Mammadova working here have made a great contribution to the training of
conductors and choirmasters who have conquered the highest peaks of this art. As
a result of the successful activity of the Department of Choir Conducting, this field of
the art of conducting plays an important role in the training of educated specialists.

Thus, if we look at the general historical picture, it seems that the art of conducting
in Azerbaijan has been gradually formed. Its first stage started with opera conducting.
The next stage is associated with a symphony orchestra and choir conducting. In
addition to these fields, the conducting of various ensembles and orchestras of folk
instruments also began to take shape.

As we noted earlier, although the emergence of choir collectives in Azerbaijan
gave an impetus to the development of performing arts, the training of local spe-
cialists took place a little later. To be more precise, this process began only with the
opening of the “Choir Conducting” department at the Azerbaijan State Conservatory.

L. V. Frolova, who started working at the “Choir Conducting” department in 1951,
also headed this department. She received professional education in this speciality
at the Moscow State Conservatory, had successful concert activity with various choir
collectives. When this department was opened in Azerbaijan, Gara Garayev invited
L. Frolova to head this department. The successful activity of the Choir Conducting
Department from the first years of its opening was characterized by the fact that its
first graduates became leading specialists in the national choirmaster art. Among
them, there were such names as N. Malikoy, L. Atakishiyeva, R. Afendiyev, K. Abbasov.

The development of choirmaster art was also associated with the work of special-
ists studying this field in the opera theatre. It is necessary to emphasize the impor-
tance of the time and location factors of the creative process as a key feature of the
principle of working with a cappella team and the choir collective of the opera theatre.
It is these factors in front of the choirmaster that determine the main directions for es-
tablishing the principle of work. Since the artistic and aesthetic requirements to these
groups have different aspects, the principle of working with them, the solution of the
repertoire problem is organized according to different criteria. During the activity of
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the department of “Choir Conducting,” both directions of choirmaster art have under-
gone a process of development, professional specialists working in the opera theatre,
with a cappella and other choir groups, as well as engaged in pedagogical activities
have been trained.

Nijat Malikov is one of the choirmasters conductors who led choirmaster activi-
ties in the opera theatre and achieved successful creative achievements. His activity
both in the Opera and Ballet Theatre and in the “Choir Conducting” department of the
conservatory played an important role in the formation and development of choir-
master art in Azerbaijan. The talented musician, who started practising this art in his
student years, not only become acquainted with the secrets of art but also made great
contributions to its development and acquiring professional criteria. N. Malikov acted

”oa n u

as a choirmaster of operas such as “Carmen”, “Rusalka (Mermaid)”, “lolanta”, “Boris
Godunov”, “The Queen of Spades”, “Knyaz Igor (Prince Igor)” and others. After staging
numerous opera performances in 1958, N. Malikov was appointed chief choirmaster
of the theatre and worked there until the last days of his life. His friends and col-
leagues noted that N. Malikov was distinguished by a sensitive approach to musical
material, high professionalism, a good sense of music, seriousness, exactingness to
himself and choir artists, as well as his students (Akhundova, 2016, p. 29).

Honoured Art Worker Bibietta Vakilova was one of the people who worked with
N. Malikov and she was full of wonderful impressions about him. B. Vakilova's person-
al creative way, who devoted her whole life with her opera choirmaster and pedagog-
ical activity to the development of this art, is noteworthy. Deeply aware of the secrets
of choirmaster art, B. Vakilova's creative path is very rich and comprehensive. Having
gained great pedagogical experience working in various music educational institu-
tions of the republic, the talented choirmaster demonstrated her high professionalism
and conducting skills on the stage of the Azerbaijan State Opera and Ballet Theatre.
B. Vakilova, who worked with this collective for many years, showed her attention and
sensitive attitude to art and its carriers as a choirmaster and it was manifested during
the work on musical works too. “A peculiar interpretation of U. Hajibeyli's operetta
“Arshin mal alan” prepared at the Opera Studio brought her the first prize in 1987 at the
festival of young theatres in Moscow” (Abdulzade, 2015, p. 47).

The main noteworthy point in the work style of the experienced musician is the

acquisition of high professional performing skills, regardless of the level of training of
the choir collective. If the staff of the Opera and Ballet Theatre was composed of edu-
cated musicians, it was impossible to say the same about the choir group of the Opera
and Ballet Theatre in Antalya, Turkey. B. Vakilova managed to instil in musicians high
professional performing skills during the short time of working with this ensemble.
“When | was working there, many musicians had poor note literacy. | pay attention
first to the clear sound of the interval. Traditionally, after the work on the individual
parties is over, the main issue begins with the work on the ensemble. Here the division
is based on male and female voices. For me, in addition to other details, it is more
important to work first on the image. | prefer expressive and figurative presentation
during the performance” (From private conversations).

Laman Atakishiyeva’s name, who had services in the development of Azerbai-
jani choral art and who was one of the talented conductors working on the forma-
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tion of professional criteria for choirmaster art, is an important page in the history
of culture.

Having mastered the secrets of this art in the class of a professional pedagogue
and talented choirmaster L. Frolova, L. Atakishiyeva is one of the artists who later
dedicated her whole life to its development. The period of her education coincided
with the years of work of the prominent conductor-choirmaster A. Yurlov who gave
a great impetus to the development of choral art in Azerbaijan and defined its main
directions. A. A. Yurlov, a very talented musician, choirmaster and promoter of choral
music, who was invited to Baku in 1954, played a key role in the formation of Laman
Atakishiyeva's creative personality as a choirmaster. Although A. Yurlov worked in
Baku for a very short time (until 1956), his active pedagogical, creative and organiza-
tional activities gave an impetus to the revival of the choral art performing in Azerbai-
jan (Akhundova, 2016, p. 44).

L. Atakishiyeva’s musical sense and deep mastery of the secrets of choral per-
forming were enough to successfully cope with this task. Thanks to this hard work
and talent, she was awarded the first prize at the Festival of Transcaucasian Ama-
teur Groups (Mamedova (Farajeva), 2013). L. Atakishiyeva's talent and rich experi-
ence were also highly appreciated far from home. It is no coincidence that Laman’s
bright talent, professional choirmaster activity, who was invited to work at the Opera
and Ballet Theatre in Istanbul, Turkey in 1981, was remembered with great sympa-
thy in the music culture of this group and the country for many years. Moreover, La-
man Atakishiyeva's hard work and professional style in the preparation of the vocal-
symphonic work “Epic” by the famous Turkish composer Adnan Saygun brought at-
tention both to the composer and the music community. In addition, L. Atakishiyeva
prepared operas by Russian and European composers performed by this collective,
which were met with applause by the Turkish audience.

People’s Artist Javanshir Jafarov is one of the talented musicians who worked
as a conductor and choirmaster of numerous performances at the Azerbaijan State
Opera and Ballet Theatre, who made a great contribution to the development of this
art. Having received professional training in conducting and choirmaster specialities,
J. Jafarov connected his creative activity with Azerbaijan State Opera and Ballet The-
atre from 1979. One of the brightest aspects of his work was his performance both as
a symphony orchestra conductor and a choir conductor. To exemplify, he performed
excerpts from U. Hajibeyli’s opera “Koroglu” as a conductor of a symphony orchestra
in 1983 and then continued his activities in both directions.

Under J. Jafarov's leadership, the works by Azerbaijani, Russian and European
composers were successfully staged here. Among them, there were U. Hajibeyli's op-
eras “Koroglu”, “Leyli and Majnun”, operettas “Arshin mal alan”, “O olmasin bu olsun”,
F. Amirov’s ballet “1001 Nights”, A. Badalbeyli’s ballet “Maiden Tower”, A. Alizade’s bal-
lets “Babek”, “Journey to the Caucasus”, G. Garayev’s “Don Quixote”, “Lightning Roads”
ballets, J. Verdi's “Traviata”, “Troubadour”, “Rigoletto”, “Aida” operas, R. Leonkoval-
lo’s “Pagliacci”, Puccini's “Madame Butterfly”, “La Bohema”, “Manon Lescaut” operas,
Rossini’s “Barber of Seville” opera, Tchaikovsky's “Nutcracker” ballet and other works.

It is also noteworthy to mention talented choirmaster Sevil Hajiyeva's creativi-
ty who successfully continues achievements of modern Azerbaijani choral art and
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has connected her life with the opera and ballet theatre. It is known that the creative
activity of the opera and ballet theatre in recent years, especially the fact that choir
collectives have faced various social problems, has had a negative impact on the de-
velopment of this art. Maintaining the collective’s high level of creative determination,
interest in music and art under these conditions, working to ensure that the criteria of
professionalism do not lose their value requires great effort, will and endurance from
the choirmaster. These features are typical for the work of talented musician and ex-
perienced choirmaster Sevil Hajiyeva.

As a consequence of S. Hajiyeva's hard work and efforts, operas have begun to
be performed in the language in which they were written. It should be noted that this
is one of the most important achievements of Hajiyeva as a result of her great efforts
and hard work process. It is known that diction and pronunciation are very important
in choral performing. In opera choirs performed in the original language, the harmony
and influence of the music have interpretation features much closer to the compos-
er's idea. These features form the basis of S. Hajiyeva's style of work with the choir
troupe of the opera. During her activity, the choir's performance not only has improved
its professional skills, but also the problem of pronunciation is solved and the sense
of ensemble in the choir is increased.

In 1999, S. Hajiyeva, who studied in the class of a well-known conductor and tal-
ented artist Yalchin Adigozalov, began her pedagogical activity at the university where
she studied. Many of her students work in various educational institutions and choir
collectives of the republic.

In performances prepared by S. Hajiyeva, she acts as a choirmaster and conduc-
tor and this work becomes very successful. Under S. Hajiyeva's direction, who has
entered our musical history as a female conductor leading a symphony orchestra for
the first time, works such as U. Hajibeyli's “Koroglu”, “Arshin mal alan” (choirmaster),

“Asli and Kerem”, “Leyli and Majnun”, “If Not That One, Let It Be This One ” (conductor),

M. Magomayev’s opera “Shah Ismayil” (conductor), Z. Hajibeyov’s “Ashig Garib” (con-
ductor), F. Amirov’s “Sevil” (choirmaster), V. Adigozalov’s “Natavan” opera (choirmas-
ter), L. Weinstein's opera “Cinderella” (choirmaster), J. Puccini’'s “Madame Butterfly”,
“Tosca”, “Manon Lescaut”, “La Bohema” opera (choirmaster), P. Maskanyi's “Village
honour” (choirmaster), J. Verdi's “La Traviata” (choirmaster), “Rigoletto” (choirmas-
ter), “Troubadour” opera (choirmaster), “Don Carlos”, “Aida” (choirmaster), J. Bizet's
“Carmen” (choirmaster), Rossini's “Barber of Seville” (choirmaster), R. Leoncovallo’s
“Pagliacci” (choirmaster), P. Tchaikovsky’s opera “The Queen of Spades” (choirmaster)
were staged. S. Hajiyeva tries to instil the secrets of her art in students by publishing
the knowledge she has gained as a result of her stage and pedagogical activity both
in the form of textbooks and methodical manuals. In different years, she published
a textbook “Choral compositions of Azerbaijani composers of the twentieth century”
(Hajieva, 2014), as well as articles on various topics in the scientific press.

Conclusions

As we have noted, the formation of choirmaster art is closely linked with the activ-
ities of both opera theatres and cappella groups. However, these directions are com-
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bined under a single speciality of choral conducting in educational institutions teach-
ing the secrets of this art. Gaining experience working in an opera theatre or a appella
depends on the future activity of the choirmaster. Despite this, these two fields have
their own style of work. The process of preparing choirs within an opera, the prepara-
tion process of choirs taken from operas in the context of independent choral works
or concert performances require a different approach. First of all, the development of
events on the opera stage, acting, becoming a part of the plotline, costumes, decora-
tions and, most importantly, the inability to communicate directly with the choirmas-
ter fundamentally distinguishes the creative activity of the opera choir troupe. These
reasons place the equally complex requirements on the opera choirmaster, such as
responsibility, a wide range of knowledge, working in close contact with various fields
of art, having a broad knowledge of the criteria of the stage. The joint work, mutual
understanding and agreement of a large creative team including a director, conduc-
tor, choirmaster, choreographer, set designer, orchestra, soloists and choir plays an
important role in the formation of certain stage work. The representatives of these
fields of art in addition to being professionals in their fields, should have extensive
knowledge of other areas and be familiar with their work style. Otherwise, a sample of
high art cannot be created.

Choir conducting is one of the most complex professions in music art. First of
all, this art is distinguished by its multifunctionality. Thus, in addition to high musical
knowledge, the choir conductor should have pedagogical, psychological, organization-
al skills, as well as director and artist thinking. The main creative task of the conductor
is to be able to convey the artistic result to the listener and to know the laws of the
audience’s psychology of music perception. In the poet-composer-conductor-choir-
listener scheme, the creative responsibility of the conductor is heavier. In addition to
understanding the artistic and emotional content of the work, he must instil it in the
choir and convey it to the listener. For this reason, the role of the choir conductor as
an artistic director is not only important but also has significance in the formation of
the aesthetic taste of the listener. There are a number of differences between the choir
master’s work structure working with a choir collective outside the opera and the
opera choirmasters. The choirmaster, who works freely with the choir, is more inde-
pendent in the presentation of the work. However, the opera choirmaster working on
the preparation of choral scenes within the work should take into account the require-
ments of the director, conductor, set designer, orchestra and simultaneously manage
to present music in accordance with the compositional structure of the single work. In
this regard, the opera choirmaster has a more serious responsibility.

The educational system for choral art in Azerbaijan implements training of choir
performers along with choir conductors. It should be noted that this direction as
a field of conducting art is taught within a speciality as a complex. Currently, this field
is taught at the Baku Music Academy and the Azerbaijan National Conservatory and
the student studying here is free to decide which orchestra he/she will work with in
the future. However, the special features that distinguish choir conducting from the
field of conductors working with other collectives require, first of all, that the spe-
cialist who wants to work in this direction has more ability to perform choral music
than others. This means that a specialist working with choir collectives should first
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get acquainted with choir music and master the methods of managing this collective
in advance. The role of pedagogical activity is also very important for this. Thus, the
successful activity of both independent choir collectives and choir collectives work-
ing in the opera theatres in Azerbaijan gives grounds to say that choirmaster art is
still carrying its development prospects. The annual choir competitions held in the
country and the active participation of children’s choirs in these events mean that the
interest in this art is always rejuvenated. This is an indicator of future prospects in the
development of choirmaster art.
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AHoTauyis

CTaTTa npucBsiYeHa iCTOpil PO3BMTKY XOPOBOI My3uku B AsepbaifykaHi i BUCBITIEHHIO
wnsAxis  (GopMyBaHHA XOPMENCTEPCbKOro MMUcTelTBa. PO3BUTOK XOPOBOr0 MWUCTeLTBa
B AsepbaingkaHi noyaBca 3 (GOpMyBaHHSI KOMMO3UTOPCbKOI TBOpYocTi. [MosiBa mepLiol
onepwu, BKIIFOYEHHSI KJTaCUYHUX XOPOBMX 3paskKiB i popMyBaHHA KONEKTUBY ANA il BUKOHAHHS
PO3UIHIOETbCA AK MNepLMiA KPOK Yy Ui ranysi. [isHiwe nosBa npodecitHUX XOpoBUX
KONEKTUBIB, PO3BUTOK OMEPHOIO XXaHpy, a TakoX AiANbHICTb My3MYHUX HaBYalIbHUX 3aK1agiB
O3HaMeHyBanu HOBMI eTan po3BUTKY. Lle 03B0OMNO chopmyBaTh K XOPOBi MY3UUHI XKaHpW,
TaK i HanpsMW OAVPUreHTCbKOro MUcTelTBa (OMepHUii XopMencTep, KU OYOJSIHOE XOPOBMIA
KOJIEKTMB, XOpMENCTep Kanesnu).

MeTta pocnig)XeHHA — BWCBIT/IUTM CTAHOBJIEHHA Ta BUBYMTU LUASAXU PO3BUTKY
XOPMENCTEPCbKOro MuUcTeuTBa B A3sepbaifykaHi, LOCNIAUTM TBOPYMI WNAX NpodecinHmx
ONepHUX XOpMencTepiB.

MeTopgonoris gocnifg)XeHHs 3acCHOBaHa Ha iICTOPMKO-TEOPETUYHMX 3acafax, 3a JIONOMOrot
AKMX PO3rASHYTO MO3MULIK0 XOPOBOr0 MUCTELTBa B MY3WYHIN KynbTypi AsepbaigxaHy,
iCTOpit0 CTaHOBJIEHHS XOPMEWNCTEPCbKOro MWUCTeLTBa. TeOpeTUKO-METOA0/OrYHY OCHOBY
LOCNIIXKEHHSA CKNanu HasiBHi B Uil ranysi po6oTM PpoCINCbKMX | a3epbaifykaHCbKUX
MY3UKO3HaBLiB.

HaykoBa HOBM3Ha Q[AOCHIf)KEHHA MOB'fi3aHa 3 TUM, WO Bnepwe B Asepb6aipxaHi
KOMIMJIEKCHO BUCBITIEHO LUMSIXM PO3BUTKY XOPMENCTEPCHbKOro MUCTELTBA.

BUCHOBKU. 3anyyeHHsi [0 [AOCNiAKeHHA asepbaifaHCbKOro XOpPOBOro MWCTeLTBa
i BUBYEHHSA NUTaAHHSA B acnekTi GOpMyBaHHA AUPUIEHTCbKOIO i XOPOBOro MUCTELTBa Nokasany,
LLIO PO3BUTOK i€l rany3i NoB’'a3aHunii HacamMmnepeg 3 KOMMNO3MTOPCbKOK TBOPYICTH. CTBOPEHHS
KJTaCMYHMX 3pasKiB XOpPOBOI My3WKM MOB'A3aHe 3 OMNEPHUM >KaHPOM, TOMY MUCTELTBO
OVpUryBaHHA Ta XopMeincTepa BcTynuno B ¢dasdy cBoro dopmyBaHHA. Y npodeciinHomy
HanpsMy pO3BMTOK XOPMEeWNCTepCbKOro MUCTeuTBa BigbyBaBca napanenbHO i y B3aemMogil
3 OAWPUrEHTCbKMM MUCTELTBOM, a TaKoX 6OyB MOB'A3aHMI 3 BMCOKMM piBHEM opraHisauii
My3MYHOI OCBITM B KpaiHi. B AsepbaigkaHi 3apofunocsi uine MnOKOMiHHA NpodecinHnx
xopMeicTepiB, ik-oT E. HoBpy3oB, b. Bekinoea, C. Araesa, H. MapgaHos, H. Habies, 3. Icmainosa.
A. Aguresanos, I. ImaHoBa, J1. MamegoBa, [. Oxadapos, 0. Kyxmasosa, C. Magxuresa Ta iH.
MpoTe, Taki 0o61acTi XopMeNnCcCTepPCbKOro MUCTELITBA, SIK Karnesa i onepHuii XopMencTep, Takox
po3BMBaNUCH y CBOEMY BIIaCHOMY KOHTEKCTI.

KnioyoBi cnoBa: asepbaif)kaHCbka My3W4YHaA KynbTypa; AUPUTEHT; XOPMEWCTeEp;
HaLioHanbHe ornepHe MUCTELTBO; KOJIEKTUB
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AHHOTayunsa

CTaTbsi NOCBSALLEHA UCTOPUM Pa3BUTUS XOPOBOW My3blkK B A3epbaitfiykaHe Y OCBELLEHUIO
nyte (QOpPMUPOBaAHUS XOPMEMNCTEPCKOro MckyccTBa. Pas3BuTMe XOpOBOro WCKyccTBa
B AsepbailgykaHe Hayanocb ¢ GpopMMpoOBaHMS KOMMO3UTOPCKOro TBop4YecTsa. lNosiBreHue
nepBoOi onepbl, BKITHOYEHNE KNAaCCUYECKUX XOPOBbIX 06pasLioB 1 oOpMUpPOBaHUE KONIIEKTUBA
ONA ee UCNOJIHEHUS, pacLleHMBAETCsl Kak NepBbli Wwar B 3Toin o6nactu. [o3gHee nosiBneHne
npodeccuoHanbHbIX XOPOBbIX KONEKTUBOB, Ppas3BUTME OMEPHOr0 >KaHpa, a Takxke
[esiTeNbHOCTb My3blKalbHbIX Y4YebHbIX 3aBefleHWi O3HAaMeHOBasM HOBbIV 3Tan pPa3BUTUS.
B pesynbrate 3T0 no3eonunno chopMMpoBaTb KakK XOPOBble My3blKaslbHblE >XaHpbl, Tak
W HanpaBJIEHUs AUPUXKEPCKOro UCKycCcTBa (OMepHbI XopMeicTep, BO3raBASIOLLMA XOPOBOW
KOJINEKTUB, XOpPMencTep Kanessbl).

Llenb wuccnepoBaHMss — OCBETUTb CTaHOBJIEHWE W WU3YyYUTb MyTU PasBUTUSA
XOPMEWCTEPCKOrO  UCKycCTBa B Asepbailf)kaHe, UCCnefoBaTb  TBOPYECKUA  MyTb
npodeccuoHanbHbIX ONEPHbIX XOPMENCTEPOB.

MeTogonorus wuccnefoBaHUs OCHOBaHa Ha MCTOPUKO-TEOPETUYECKMX MpUHUMNAX,
C TMOMOLbIO KOTOPbIX PaccMOTpeHa MO3UUWs XOPOBOIO WCKYCCTBa B My3blKaslbHON
KynbType AsepbaifykaHa, UCTOPUS CTaHOBNEHUSI XOPMENCTEPCKOrO MUCKycCTBa. TeOpeTuKo-
MEeTOLONOMMYECKYIO OCHOBY WCCNe[0BaHWA COCTaBWIM CYLLECTBYHOLUME B 3TON ob6nacTu
paboTbl PyCCKUX U azepbaingyKaHCKMX My3bIKOBEOB.

HayyHass HOBM3HA uccnefoBaHMS CBsid3aHa C TeM, 4YTO BrepBble B AsepbaipykaHe
KOMMJIEKCHO OCBELLEHbI NMYTW Pa3BUTUSA XOPMENCTEPCKOro NCKYCCTBaA.

BbiBoapbl. [lpuBneYeHne K MccnefoBaHMIO asepbaifyKaHCKOro XOpPOBOrO MCKYCCTBa
M M3y4yeHue BoOrpoca B acrnekte (GOpPMUPOBaHWUS AMPUXKEPCKOTO M XOPOBOrO WCKYCCTBa
nokasasnu, 4TO pa3BUTME 3TOW OTpac/in CBSA3aHO, B MEPBYIO o4vepedb, C KOMMO3UTOPCKUM
TBOpYecTBOM. Co3haHMe KJlacCMYeckux 06pasLioB XOPOBOM My3blKM CBA3aHO C OMEpPHbIM
)XaHpOM, MO3TOMY MCKYCCTBO AUPVMIKMPOBAHUSA M XOpMencTepa BCTynuio B ¢dasy CBOero
dbopmupoBaHus. B npodeccrmoHanbHOM HanpaBneHUn pa3BUTME XOPMENCTEPCKOrO UCKYCCTBA,
NPOVCXOAMMIO MapasnefibHO U BO B3aMMOLENCTBUU C AUPUMIXKEPCKUM MCKYCCTBOM, a Takxke
6blI/10 CBA3AHO C BbICOKUM YPOBHEM OpraHU3aLumn My3sblkasibHOrO 06pa3oBaHNs B CTPaHe.

B Asepb6aligykaHe 3apoausiocb Lefioe MoKosieHne npodeccuoHanbHbIX XOPMencTepos,
Takux kak 9. Hoepysos, b. BekunoBa, C. AraeBa, H. MapgaHos, H. Ha6ues, 3. MicmannoBa.
A. Apbiresanos, . MmaHoBa, J1. MamepgoBa, . Oxadapos, 0. Kyxmasosa, C. Magxuesa
n T.4. TeM He MeHee, Takme 0611aCcTU XOPMENCTEPCKOrO UCKYCCTBA, Kak Kanesnna v onepHbIi
XOpMeWNcTep TakXe pasBMBaiNCb B CBOEM COOCTBEHHOM KOHTEKCTE.

KniouyeBble cnoBa: asepb6aifpykaHCKas My3blkanbHasi KynbTypa; AUPUXEP; XOpMencTep;
HaLMOHanbHOe OMnepHoOe NCKYCCTBO; KONNEKTUB
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