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Abstract

The honoured artist of the Republic of Azerbaijan, Ilham Nazarov, is a prominent
representative of the Azerbaijani school of vocal performance of the 21st century. He went
down in the history of the art of vocal performance in Azerbaijan as the first performer with
a countertenor sound timbre, wide vocal performance capabilities, and a sound range of
5 octaves. |. Nazarov's field of activity is wide and diverse. Another direction of his multi-sided
professional path is scientific creativity. The musician is the author of various programs,
scientific articles, guidelines and manuals. The article also deals with the scientific activity
of I. Nazarov and clarifies his features. At the same time, the author explains the importance
of scientific works written by the performer for the musical science of Azerbaijan. We
would like to note that the scientific work of I. Nazarov is studied in a broad sense for the
first time.

The purpose of this research is the study of the features of the scientific activity of
I. Nazarov, the definition of his method of approach as a researcher, the scope of his scientific
works.

The research methodology consists of analytical and chronological analysis methods.
Here are analyzed and systematized features of scientific creativity of I. Nazarov. The method
of analysis as applied in the article is aimed at a thorough study of the musician's scientific
activity. The research analyzes scientific works authored by I. Nazarov and establishes
a connection with his teaching activities.

The scientific novelty of the research lies in the fact that here the scientific work of
I. Nazarov is examined for the first time, as well as the importance of his method of approach
as a researcher, the range of subjects of his works, research directions, innovations made
into a music science of Azerbaijan, and the relevance of such research are identified. At the
same time, the article deals with the research conducted in connection with the features of
the countertenor sound timbre of I. Nazarov, as well as his research work considering the
USSR People's artist, prominent figure Muslim Magomayev.

Conclusions. Based on the study of the features of the scientific activity of Ilham Nazarov,
the following conclusions may be made. In the creative works of I. Nazarov, the research
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papers are of great importance. Despite the fact that the musician has been engaged
in scientific activities since 2015, he is also the author of numerous scientific articles,
guidelines, training programs, manuals, etc. The scope of the researcher’s topics is wide and
diverse. We would like to note that some of the topics studied by I. Nazarov have been studied
in the field of music science in Azerbaijan for the first time. From this point of view, these
research papers are of great importance. Here we can note the study of the features of the
countertenor sound timbre and the study of the work of the USSR People’s artist, Muslim
Magomayev.

The artist studied the features of the voice in a broad and comprehensive manner as
a performer with a countertenor sound timbre. Let's note that the first scientific article
authored by I. Nazarov is related to the countertenor sound timbre. In this regard, the musician
has developed training manuals, guidelines and programs. In a book called “The Technique
of Countertenor Performance”, the researcher describes the features of countertenor sound
and scientifically proves the authenticity of such a sound.

The main characteristic feature of the scientific activity of I. Nazarov is applying modern
methods. For example, in the dissertation paper related to the study of M. Magomayev's
creative work, |I. Nazarov describes the performance characteristics through the physical
parameters and computer programs on the example of cavatina of Figaro performed by the
famous singer. This method was first applied in the musical science of Azerbaijan and it is
an important step in studying the features of vocal performance.

Keywords: llham Nazarov; music science of Azerbaijan; features of countertenor
performance; Muslim Magomayev; scientific research; vocal performance

Introduction

The Azerbaijani-European school of traditional academic vocal performance established
in the early 20th century has rich trends. This school founded by Bulbul, a prominent singer,
the USSR people's artist, brought up bright representatives who were able to glorify the
Azerbaijani vocal performance school all over the world. The works of people's artists of the
USSR, Rashid Beybutov and Muslim Magomayeyv, are a part of the world musical culture, not
only of Azerbaijan. And nowadays, these traditions are successfully continued by many of
our performers, and their professional path reflects the new stage of the Azerbaijani school
of vocal performance of the 21st century. One of these professionals is Ilham Nazarov, the
Honoured Artist of the Republic of Azerbaijan.

Ilham Nazarov is one of the brightest representatives of the modern Azerbaijani vocal
school. He is one of those professionals who successfully combined vocal creativity and
scientific activity. It should be noted that lham Nazarov is the first Azerbaijani vocal performer
with a countertenor voice. |I. Nazarov is a master with a range of 5 octaves, reflecting new
shades of synthesis according to the European laws of vocal performance of the National
School of singers (Piriyev, 2020, p. 159). His wide-range capabilities allow him to reproduce
masterfully the parts written for different sounds (Kukhmazova, 2020, p. 63). So, when
studying the singer's work, there are various parts, from the bass to the soprano voice timbre.
During 20 years of professional stage activity as a musician, he created 49 images, 15 of
which were performed in a baritone voice, and 34 in a countertenor timbre (Bakirova, 2020,
pp. 108-109).
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As we noted, the name of the People's
Artist of the USSR Bulbul is also associ-
ated with the formation and development
of the science of vocal performing arts in
Azerbaijan. The theory of the formation of
the Azerbaijani traditional academic vocal
school of the genius professional, a num-
ber of his interesting reports in this regard
are one of the rare pearls of our cultural
history. The trend of combining performing
and scientific research, noted in the rich
literary activity of Bulbul, was continued in
the work of I. Nazarov in the 21st century.
In this respect, I. Nazarov became a part of
our vocal history as a worthy successor of
such traditions, not only in the view of his
stage work but also scientific work.

I I i

Figure 1: llham Nazarov. Baku, 2079.

Figure 2: 1. Nazarov as Prilepa from P. Tchaikovsky’s
“The Queen of the Spades”, Azerbaijan State Academic
Opera and Ballet Theatre, 2016.
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Purpose of the research

Scientific activity is of great importance in |. Nazarov's many-sided creative work.
The main purpose of this research paper is to analyze the scientific creativity of Naza-
rov, to determine the features and importance of scientific works written by the re-
searcher.

Recent research and publications analysis

The article examines the features of scientific creativity of I. Nazarov in an exten-
sive and comprehensive manner for the first time. It deals with the research papers
written by I. Nazarov and devoted to the life and features of scientific creative work
of I. Nazarov. So, it is referred to articles by G. Abdullazade, Y. Kukhmazova, R. Piriyev,
G. Bakirova and |. Nazarov. At the same time, the research papers of G. M. Ardran,
A. Parrott, P. A. Lindestad and others related to the countertenor sound timbre are
used.

Main research material

As it is known, |. Nazarov has been regularly engaged in scientific activities since
2017. The performer is the author of 15 scientific articles on various subjects, 3 vocal
and performing programs, methodological recommendations (as a manuscript) and
textbooks (as a manuscript) intended for higher and secondary educational institu-
tions. The range of interests of the musician is quite wide and multifaceted. The main
research areas are listed in the following order and cover the topics in which scientific
papers are presented (articles and conference materials, various vocal performance
programs, manuals and monographs):

— Research of performance characteristics of countertenor sound timbre;

— The article about the life and work of Bulbul, the USSR People's Artist;

— Research of the creative heritage of M. Magomayev, a world-famous singer, the
USSR People's Artist, at the level of a dissertation;

— Historical studies of the Azerbaijani school of vocal performance.

Let's note that the topics considered by the musician differ in variety and scope.
At the same time, we are witnessing the individual approach of a young researcher,
the clarity of the essence of each topic, as well as the identification of new qualities.
One of the features of |. Nazarov is to bring to the attention of a wide readership some
of the topics which he considers and which are studied for the first time in the field of
Azerbaijani music science. His successful results are published not only in Azerbaijan
but also in various scientific journals in Ukraine and Russia. The researcher's scientif-
ic activity develops mainly in two directions:

— Study of the research topics with an approach to the historical aspect;

— Theoretical research of the topics under study.

For example, it should be noted note that although his article entitled “Brief over-
view of the development of Azerbaijani classical and variety vocal" (Nazarov, 2019a)
published in the "Madaniyyat.az" magazine in 2019 was not studied theoretically, in
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the article named "Features of interpretation of U. Hajibeyli's romances performed by
Muslim Magomayev" published in the second issue of the Russian magazine "Music
and Time" (Nazarov, 2020b), the features of vocal performance were analyzed theo-
retically.

The first scientific work of I. Nazarov was published in 2015 with support of the
scientific and methodological centre for cultural studies under the Ministry of Culture
and Tourism of Azerbaijan, named as “"Vocal. The program for children's music and art
schools". Here, the researcher is one of the co-authors.

Regarding the musician's scientific activities, it would be also worth to mention
his teaching activities. Thus, work programs, manuals and textbooks written by the
researcher, as a rule, are associated with his pedagogical activity and reflect the
methodological approach of the performer. The musician successfully coordinates
practical and scientific knowledge in teaching activities. Education of competent per-
formers with all-round talent is one of the main principles of I. Nazarov's vocal per-
formance technique. The programs authored by the researcher are also based on the
principle of forming correct pedagogical education.

I. Nazarov has been teaching academic vocal and variety performance classes
at the Department of “Solo singing and opera training”, Baku Music Academy named
after Uzeyir Hajibayli since 2018. His program for the faculty of variety has modern
features.

INTERNATIONAL
VOCAL COACH MUSIC
COMPETITION

FIRST PRIZE WINNER
_~

ILHAM NAZAROV

Azerbaljan

William Moore Christopher Smith

Artistic Director of the Competition The Head of the Jury

USA, 2017

Figure 3: 1.Nazarov won the international competition
of vocal teachers held in USA, 2017.
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Thus, one of the points that the program pays attention to is the provision of
different languages, works that cover different periods, as well as those colourful in
terms of style. The program includes various difficulties in performance and helps
to eliminate certain problems of interpretation in the student.

Speaking about Nazarov's scientific work, the countertenor performance should
be emphasized here. The performance of the countertenor is important on the cre-
ative path of a musician. The reproduction of this type of sound led to the fact that
the path of art rose to a new plane and branched out. The beginning of the sing-
er's performing activity with a countertenor timbre of voice is an important cultural
event in the Azerbaijani vocal performance art (Bakirova, 2020, p. 64).

The first scientific research of the researcher is related to the performance of
the countertenor, and this article is named as “A countertenor: an unusual voice
timbre given by God" (Nazarov, 2017). It is also valuable as the first scientific article
related to the countertenor sound in the Azerbaijani music science. The article is
intended for a wide readership. Here, the author touched upon some features of
the history of countertenor performance, based on his own performance experi-
ence. The author approaching it from a historical point of view managed to clarify
the features and performance of the countertenor sound timbre.

One of the main features of I. Nazarov's work is his comprehensive approach to
each topic. He also developed a program for performers with a countertenor sound
timbre, taking this feature as a basis.

Let's note that starting from 2019, I. Nazarov teaches countertenor perfor-
mance for the first time in the history of the Baku Music Academy named after
U. Hajibeyli. In general, the technique of countertenor performance has not been
widely studied in the world science of vocal music. Given that the countertenor
timbre of the voice has been gaining popularity since the middle of the 20 century,
this can be considered a natural phenomenon.

From this point of view, the study of sound timbre and determination of perfor-
mance characteristics is one of the important steps in the world science of vocal
performance, along with Azerbaijan. He conducted his historical and scientific ap-
proach in parallel in his textbook named as "Methodology of Countertenor Perfor-
mance Technique". This leads to the formation of a clear and comprehensive image
of the counter-resonant sound timbre in the reader. Here, the musician took a look
at the historical roots of male and female performing arts with the highest voice
and classified the sounds. An important part of the research is to clarify the char-
acteristics of countertenor technique. For the first time, I. Nazarov highlighting
the physiologic features of the performer with his countertenor voice proves with
scientific facts that he has a real voice and other traditional sound timbres. The
researcher suggests that it is possible to develop the technique in any male per-
former theoretically. At the same time, |. Nazarov creates a new concept based on
the research of the papers written by a number of European and American scien-
tists. Among such papers, the works of G. M. Ardan and D. Wulfstan (1967) “The
Alto or Countertenor Voice", the works regarding the research on the physiological
features of the countertenor by P. Lindestad and M. Sodersten (1988), as well as
the noted research, works by T. Kenneth (2001), A. Parrott (2015) and others can
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be noted. In this regard, the textbook named “Methods of contrast performance
technique” by I. Nazarov is one of the important steps on the way to study the
countertenor sound timbre.

Along with pedagogical activity, stage activity is of great importance in the sci-
entific work of I. Nazarov. Thus, for the first time in the history of world vocal per-
formance, the musician performed F. Schubert's vocal collection "Schwanenge-
sang" (“Swan song”) D.957 with a countertenor voice timbre. Performing a cycle
with a countertenor voice timbre requires a certain vocal technique. Here, the singer
managed to subordinate the technique of countertenor performance to the style of
the work.

I. Nazarov also wrote manuals reflecting the principle of the performance of
this collection of countertenor voice. In the study, 14 songs are examined in vari-
ous aspects, approaching the prism of the countertenor's performance technique.
Thus, each song highlights a specific performance problem, and the author's ap-
proach to solving these problems is reflected. During the performance of the song
“Liebesbotschaft" (“Love message”), the peculiarity of the voice is emphasized, the
difficulties of vocal performance that arise due to the fact that the song “Aufen-
thalt" (“Stay”) covers a lower tessitura, as well as methods to eliminate them, some
songs reflecting a content-shaped circle, shades of voice, and other points of view
are brought to attention as a clear example. The main feature of the manual is that
it has a pedagogical purpose and at the same time reflects the principles of perfor-
mance of |. Nazarov. And this quality is rated as one of the most important.

The important place in the scientific work of the musician is his research as
a doctoral student. |. Nazarov has been a doctoral student at the Baku Music
Academy named after U. Hajibeyli since 2018. The subject of his research is to
determine the features of the work of M. Magomayeyv, a world-famous musician,
the USSR people's artist. The work of an outstanding professional M. Magomayev
was first thoroughly studied by I. Nazarov at the dissertation level. The researcher's
arguments on the topic were presented at 11 different conferences, symposiums
and journals. A full list of conferences that the musician participates in, including
the articles authored by him can be found in the monograph named "“I. Nazarov:
a boundless voice..." (Abdullazade, 2020, p. 121).

As is has been noted, one of the main features of the performer’s scientific ac-
tivity is the research method. The articles authored by the musician primarily define
the following features:

— The identification of new materials on the topic, archival documents by the
researcher;

— The use of modern computer programs related to the study of music in sci-
entific works by the musician.

One of the main features that distinguish the scientific work of I. Nazarov is that
the topic under study is presented not under General features, but against the back-
ground of the author's individual approach. As an example, it would be worth to
mention the article named “Typical elements of Muslim Magomayev's vocal per-
formance style" (Nazarov, 2020a). The sources about M. Magomayev brought to
light the features of his voice timbre, the voice in various forms. Thus, researchers
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sometimes presented it like a bass, sometimes as a dramatic or lyrical baritone. As
a result of I. Nazarov's research, it turned out that an outstanding artist is a lyrical
and dramatic baritone. It should be noted that at this time the researcher used dif-
ferent methods of approach. At first, the author explains the musician's repertoire,
and then the features of his voice on the basis of the fundamental principles of
vocal and performance science and scientifically justifies the presence of a lyri-
cal and dramatic baritone in his voice. At the same time, the researcher cites the
statements of musicians, deeply considering the work of M. Magomayev. Thus, he
manages to attract other musicians to research work and emphasize not only any
scientific theoretical books but also live creative communication and discussions.
Such moments are an important indicator in musicology.

As we have noted, one of the main features of I. Nazarov's scientific work is the
creative use of a number of modern methods of the approach based on the tradi-
tions of Azerbaijani and world musicology. For the first time in the science of vocal
performance in Azerbaijan, he clarified the acoustic properties of M. Magomayev's
voice through computer programs.

As it is known, one of the most important features of musicology is the search
for an objective solution to subjective judgments. In other words, any author's idea
is that it is really compatible with specific tools. The analysis of vocal performance
also requires the researcher to do the same. Because any performance analysis is
the main indicator of a subjective approach. And Nazarov, proving the analysis of
vocal performance on a scientific basis, presents them as the result of an objective
approach. The author defines the performance structure along with the physical
parameters of Magomayev's voice through PRAAT, WAVE ASSISTANT PRO and oth-
er computer programs. In this regard, during the performance of any work, dynamic
nuances, strokes, breathing, voice power, in a word, the vocal means of performance
that the singer uses are visually presented. This means that it finds objective con-
firmation of the approach determined by listening. We would like to bring to your
attention some parts of the article mentioned. The description of M. Magomayev's
performance of the final section (della citta) of Cavatina of Figaro from the opera
“The Barber of Seville" by G. Rossini is provided below (Nazarov, 2019b, p. 36). It
shows the recordings of tapes that the singer made in different years. These tables
clearly reflect the structure of the performance of an outstanding musician. Thus,
it reflects such moments as the vibrato in his voice, the difference in maintaining
the size of the voice, the use and breathing of the glissando upon passing to the
next sound. For example, in the first graph, the singer performs the following voice
without breathing, then in the third table, it is clear that he uses breathing. In the
first graph, the volume of sound is performed for a relatively long time.

In the third table, the vibrato in the performer's voice is denser, and the size of
the saved note is shorter. In the second table, we encounter a different execution
method. Here, the performer performs longer, increasing the length of the second
note.

The archival documents of the National Archives Administration of Azerbaijan,
as well as the archival documents of the Azerbaijan National Library named after
M. F. Akhundov and the Union of Composers, present |I. Nazarov as a researcher
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from a completely different aspect. This means that M. Magomayev's work is rep-
resented by correct and well-founded facts. For example, such documents repre-
sent characteristics written by different performers about M. Magomayev over the
years, the documents related to his repertoire at the Azerbaijan State Academic
Opera Theatre, the writing history of works and songs of the musician, a list of
such works, biographical statement reflecting the main stages of the singer's work,
and etc. Some new facts related to M. Magomayev are also reflected in such doc-
uments.
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The archival documents of the National Archives Administration of Azerbaijan,
as well as the archival documents of the Azerbaijan National Library named after
M. F. Akhundov and the Union of Composers, present |. Nazarov as a researcher from
a completely different aspect. This means that M. Magomayev's work is represented
by correct and well-founded facts. For example, such documents represent charac-
teristics written by different performers about M. Magomayev over the years, the doc-
uments related to his repertoire at the Azerbaijan State Academic Opera Theatre, the
writing history of works and songs of the musician, a list of such works, biographical
statement reflecting the main stages of the singer's work, and etc. Some new facts
related to M. Magomayev are also reflected in such documents.

Conclusions

Thus, upon determining the specific features of scientific creativity of I. Nazaroy,
the following conclusions can be made. Each subject considered by the musician, in
particular, a textbook on the countertenor performance, a dissertation work about the
work of M. Magomayev, methodological manuals and programs authored by him, are
unique in their features, the specifics of the research, and the results obtained. Ap-
plying his various approaches separately or in parallel here creates the conditions for
a full and comprehensive scientific solution of the problem.

I. Nazarov's scientific works, based on his multi-faceted creative activity, allow us
to evaluate other aspects. The scientific works authored by the artist, give a reason to
regard him as a researcher who can theoretically transform a rich vocal performance
experience into theoretical knowledge.
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HAYKOBA TBOPYICTb IJIbXAMA HA3APOBA,
ACKPABOI'O NMPEACTABHUKA CYYHACHOI LUKOJIU
BOKAJIbHOIO BUKOHABCTBA A3EPBAUXAHY

Byrap lym6aTtoB

JIOKTOp pinocopcbkux Hayk, 3aBigyBayd Biaaisny no poboTi 3 iIHO3EMHUMU CTyAeHTaMy,
cTapLumii HaykoBuii cniBpobiTHuK; ORCID: 0000-0001-8786-2268; e-mail: vugar.humbatov.85@mail.ru
BakuHcbka My3udHa akageMisi iMeHi Y3eipa lagxunbeiini, baky, A3epbaiigxaH

AHoTauyis

3acnyxeHun apTuct AsepbanpxaHcbkoi Pecny6niku Inbxam HasapoB € sickpaBum
npeactaBHMKOM AsepbaifXaHCbKOl LIKONM BoKasnbHOro BuMKoHaBcTBa XXI ctonitta. BiH
YBILIOB B iCTOpit0 MUCTeLTBa BOKaJbHOrO BMKOHaBCTBa AsepbaifixaHy SK nepLuuni
BMKOHaBeLlb, L0 BOJIOAie KOHTPTEHOPOBMM 3BYKOBUM TEMOPOM, LUIMPOKUMU MOXIUBOCTSIMM
BOKaNbHOrO BUKOHABCTBA, 3BYKOBWM fianasoHoM obcsiroM 5 okTaB. Cdepa HisSIbHOCTI
|. HazapoBa wupoka i pi3HOMaHiTHa. 3HaAYHWA HanpsMOK Horo 6araToCTOPOHHLOMO
npocecinHOro Wnaxy CTaHOBUTb HAayKOBa TBOPYICTh. Y MpeAcTaBneHIincTaTTiobr'pyHTOBYETbCS
BaXJIMBICTb HaNMMCaHUX BUKOHABLEM HAyKOBUX TBOPIB A1 My3UUYHOT Haykn AsepbanmxaHy.
3as3HayeHo, WO HaykoBa TBoOpuYicTb |. HasapoBa Bnepwe p[ocnigXyeTbcsi NOCHiAOBHO
1 CUCTEMHO.

Meta pocnif)keHHa nonsirae y BUBYEHHI 0COGNMBOCTEN HaAyKOBOI AisiSIbHOCTI
|. HazapoBa, BU3HauYeHHi NOro aBTOPCbKOI METOAUKU Ta aHanisi 6aratorpaHHOCTi HAyKOBOIO
nopobKy.

Metoponorilo AocnigkeHHa CcknafalTb METOAM aHaniTUYHOro Ta XPOHOJIOMYHOrO
aHanisy, cnpsiMoBaHi Ha TI'pyHTOBHE BWBYEHHSI HAyKOBOI [HiSUIbHOCTI My3WKaHTa.
CuctemMaTnMsoBaHo 0co6iMBOCTI HaykoBoro fopobky |. HasapoBa Ta BCTaHOBEHO 3B'A30K
3 /i0ro nefaroriyHor NPaKTUKOHO.

HaykoBa HOBM3Ha p[AOCHIAXKEHHA TMofsirae B TOMY, WO Breple po3risfaeTbes
HaykoBa TBOpYicTb |. HasapoBa — BM3HaAYeHO BaXJIMBICTb WOr0 aBTOPCbKOI METOAMKM,
CXapaKTepu30BaHO Pi3SHOMAHITHICTb TeMaTUKWM TBOPIB, HaMpPsMKW HAyKOBOT AisiNIbHOCTI,
HOBOBBE[EHHS,, BHECEHI HUM B MY3WKO3HaBCTBO AsepbaiixaHy, a TakoX TEOpPeTUYHy Ta
NMpakTUYHY 3HaYyLLiCTb 3a3HayeHWX [OCHiAHMLbKMX pob6iT. BogHouac B cTaTTi onucaHo
LOCNi)KEHHS, MPOBefEeHi Ha OCHOBI 0COG/MBOCTEN KOHTPTEHOPOBOro 3BYKOBOIO TeMO6py
I. HasapoBa, a Takox oro gocnigHuuybka poboTa Wwono HapoaHoro aptucta CPCP, BugaTHoro
nisya Mycnima Maromaesa.

BucHoBku. HaykoBo-A0CnigHULbKI po60TU CTaHOBMATH BEJIMKY 3HAYYLLiCTb Y TBOPYOCTI
I. HazapoBa.[TonpuTe, L0 My3nKaHT 3aMaeTbCAHAYKOBO AisfibHICTI0 32015 poKy,BiHE aBTOPOM
YMCNIEHHWUX HAYKOBUX CTaTel, MeTOAMYHMX PeKOMeHJaLlii, HaBYanbHUX NPorpaM, HaBYasibHUX
nocibHukiB Towo. [esiki TeMu, focnigxysaHi |. HasapoBuM, Brieplue BUBYEHI B MY3WYHIN HayLi
AsepbanmxaHy. MoXeMo BMOKPEMUTU BUBYEHHSI 0COBNIMBOCTEN KOHTPTEHOPOBOIO 3BYKOBOrO
TeMOpy i [JoChigXeHHs TBOpYOCTi HapogHoro aptucta CPCP Mycnima Maromaesa. lMeplua
HaykoBa CTaTTs, aBTOPOM fKOI € |. HaszapoB, noB'A3aHa caMe 3 KOHTPTEHOPOBUM 3BYKOBUM
TeMOpoM. Y KHUu3I «<MeTomKa KOHTPTEHOPOBOIO BUKOHABCTBAa» JOCHIiAHUK ONucye 0coBnMBOCTI
KOHTPTEHOPOBOrO 3BYKa i HAYKOBO [OBOAUTL NPUPOIHICTb TAaKOro 3BYyKa.
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OCHOBHOKW ~ XapakTepHO  OcOBGAMBICTHO  HAYyKOBOI  OistIbHOCTI |. HazapoBa
€ 3aCTOCYBaHHA Cy4yacCHWUX MeTOAIB LJoChiaXeHHs. Tak, B AucepTauiiHin poboTi, NoB'a3aHii
3 BUMBYEHHsIM TBopYocTi M. MaromaeBa, |. HazapoB onucye BUKOHaBCbKi 0OCOGMBOCTI
3 fonoMororo hisvyHMX NapameTpiB | KOMM'FOTEPHUX NPOrpaM Ha NpUKNIagi TBOPY KaBaTUHM
dirapo, BUKOHaHOro BifOMUM cniBakoM. [laHui MeTon Breplle 3aCTOCOBaHUA B MY3UYHIN
Hayui AsepbaigxaHy i € BaX/MBUM KPOKOM Y BUBYEHHI 0COBAMBOCTEN BOKanbHOro
BMKOHaBCTBaA.

KmioyoBi cnoBa: InbxaMm HasapoB; MysunyHa Hayka AsepbanpyaHy; oco6nMBOCTI
KOHTPTEHOPOBOro BWKOHaBCTBa; MycniM MaromaeB; HaykoBe [OCHiIAXEHHS; BOKanbHe
BMKOHaBCTBO

HAYYHOE TBOPYHECTBO UJ/IbXAMA HA3APOBA,
APKOIro nPEACTABUTEJIA COBPEMEHHOM LUKOJ1bI
BOKAJIbHOI0O UCMOJIHUTEJIbCTBA A3SEPBAUXAHA

Byrap Nlym6aTtoB

JOKTOP (pn1oco(Cckux Hayk, 3aBefyroLLnii OTAE/I0OM 10 paboTe C UHOCTPAHHBLIMU CTYAEHTaMU,
cTapLUmii HayYHbIv coTpyaHuK; ORCID: 0000-0007-8786-2268; e-mail: vugar.humbatov.85@mail.ru
BakuHckasi My3bikanbHasl akagemusi uMenun Yseupa lagxun6berinu, baky, A3epbaiigxaH

AHHOTayunsa

3acnyxeHHbli apTucT AsepbangxaHckon Pecnybnuku Wnbxam HasapoB sBnsetcs
APKUM npepcTaBuTenem AsepbaixaHCKON LWKOJbl BOKaNIbHOro ucnonHuTenbctBa XXI Beka.
OH BOLles B MCTOPUIO WCKYCCTBA BOKaNbHOro McnonHuTenbcTBa AsepbanpxaHa Kak
nepBbIA MCNOMHUTENb, O6NafarolWmii KOHTPTEHOPOBLIM 3BYKOBbIM TEMOGPOM, LUMPOKUMMU
BO3MOXHOCTSIMU BOKaNbHOr0 UCMOMIHUTENbCTBA, 3BYKOBbIM Mana3oHoM B o6beme 5 okTaB.
Cdbepa pesitenbHocTu M. HasapoBa wmpoka u pasHoobpasHa. 3HaunTenbHOe HarnpasrieHue
ero MHOrOCTOPOHHEro npodeccnoHasbHOro MyTUM COCTaBfsieT Hay4yHOoe TBOPYECTBO.
B npepcTtaBneHHoOn cTaTbe MOACHAETCA BaXHOCTb HamnMMWCaHHbIX MCMOSHUTENEM Hay4YHbIX
npousBefeHni osi My3blkanbHoW Hayku AsepbangaHa. Xotenu 6bl OTMETUTb, YTO Hay4YHOe
TBOpYecTBO M. HazapoBa BnepBble nccnenyeTcs NocnefoBaTenbHO U CUCTEMHO.

Lienb uccnepoBaHusa 3akJloyaeTcsl B U3YYeHUN 0COOEHHOCTEN Hay4yHON OeAaTeslbHOCTU
N. HasapoBa, onpepesneHnn ero aBTOPCKON MeTOAMKN MU aHaiM3e MHOFOrPaHHOCTM Hay4YHOro
Hacnegus.

MeToponoruto nccnefoBaHusl COCTaBASAOT METOAbl aHANIMTUYECKOr0 M XPOHOIOMMYECKOro
aHanu3a, HanpaBJ/leHHble Ha OCHOBaTeslbHOe M3yyYeHWe HayYHOW AeATeNbHOCTU My3blKaHTa.
CucTtemMaTnsmpoBaHbl 0COBeHHOCTU HayuHoro Hacnegus W. HasapoBa u ycTaHoBneHa CBSi3b
C ero nefarornyeckon nNpakTUKOW.

HayyHasi HoBM3Ha uccnepoBaHUA 3akloyaeTCcs B TOM, YTO BrepBble paccMaTpuBaeTCs
HayyHoe TBop4yecTBO W. HasapoBa — omnpepesieHa BaXHOCTb €ro aBTOPCKOW MeTOLMKM,
oxapakTepu3oBaHO pasHoobpasve TeMaTWKW NPOU3BeAEeHWI, HanpaBieHUs Hay4YHOW
[esiTeNbHOCTU, HOBLUECTBA, BHECEHHbIE UM B My3blKalbHY0 Hayky AsepbangxaHa, a Takxe
TEOPeTMYECKYO U MpaKTUYeCKYH 3HAYMMOCTb YKa3aHHbIX WCCnefoBaTeNlbCKuX paborT.
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B TO e Bpemsl B cTaTbe ONUcaHbl UCCIef0BaHuWs, NPOBeAEHHbIE HA OCHOBe 0COBeHHOCTew
KOHTPTEHOPOBOro 3BYKOBOro TeMbBpa M. HasapoBa, a Takxe ero uccnefoBartenbckas pabota
oTHocuTenbHO HapoaHoro aptucTa CCCPR, Bblgatowerocs geatensa Mycnuma Maromaesa.

BbiBoabl. HayuyHo-uccnepoBaTenbCckue paboTbl MPencTaBAAOT OGOMbLUy0 BaXHOCTb
B TBopyecTBe W.HasapoBa. HecMoTpsi Ha TO, YTO My3blKaHT 3aHMMaeTCA Hay4yHOM
peaTtenbHocTbio ¢ 2015 rofa, oH AABNAETCS aBTOPOM MHOFOYUCIIEHHbIX Hay4YHbIX CTaTen,
MeTOANYECKUX PEKOMEHOAUNN, YYebHbIX nporpaMM, y4ebHbix nocobuit u 1.4. HekoTopble
Tembl, wuccnepyemble W. HasapoBbiM, BnepBble W3y4YeHbl B 06MacTu My3blKanbHON
Hayku AsepbaigxaHa. MoxeM OTMeTUTb W3yyeHUe OCOBEHHOCTEN KOHTPTEHOPOBOrO
3BYKOBOro Tembpa M uccnepoBaHue TBOpYecTBa HapogHoro aptucta CCCP Mycnuma
MaromaeBa. [epBas Hay4Has cTaTbs, aBTOpPOM KoTopon siBnseTca W. HasapoB, cBa3aHa
MMEHHO C KOHTPTEHOPOBbLIM 3BYKOBbIM TeM6poM. B kHure «MeToauka KOHTPTEHOPOBOIO
UCMONHUTENbCTBA» UCCNefoBaTeSlb OMNUCbIBAaeT OCOBEHHOCTM KOHTPTEHOPOBOFO 3BYKa
M Hay4HO [0Kasas NoAJIMHHOCTb Takoro 3ByKa.

OCHOBHOM  XapaKTepHOW O0COOEHHOCTbIO HayyHon pesTenbHocTM W. Hazaposa
SABNSieTCA MPUMEHEHNEe COBPEMEHHbIX METOLO0B MccnefoBaHus. Tak, B AMCCEpPTaLUOHHON
paboTe, CBA3aHHOW C W3y4yeHMeM TBoOpYecTBa M. MaromaeBa, W. HasapoB onucbiBaeT
UCMONHUTENbCKME 0COBEHHOCTM NOCPenCcTBOM (OM3MYECKMX NapaMeTPOB U KOMMbIOTEPHbIX
nporpaMM Ha MpuMepe MNpou3BefeHUs KaBaTuHbl ®uUrapo, WCMOMHEHHOrO 3HAMEHUTbIM
nesuoM. [laHHbIi MeTon BMepBble MNPUMeEHEH B Mys3blkanbHOW Hayke AsepbanpxaHa
N ABNSIETCA BaXHbIM LIAroM B U3y4YeHUN 0COBEHHOCTEN BOKANIbHOMO UCMONHUTENLCTBA.

KnioueBble cnoBa: VinbxaM HasapoB; My3bikanbHasi Hayka AsepbaigyxaHa; 0cobeHHOCTH
KOHTPTEHOPOBOr0 UCMONHUTENbCTBA; Mycnum MaromaeB; HayuHoe UccriefoBaHUe; BOKasibHOe
MCMOJIHUTENIbCTBO
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