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Abstract

The aim of the study is to identify the characteristic traits of Oleh Kyva's composer's thinking
on the example of his chamber cantatas. This goal presupposes the solution of a number of tasks,
in particular, an analysis of the place of his work in the context of musical culture of the second
half of the twentieth century and the allocation of its links with the previous musical tradition.

The research methodology is connected with the use of the method of analysis of the
available musical material — the cantata of O. Kyva, the review of the scientific and theoretical
material devoted to the composer's work. The synthesis and systematization of the results in
order helped to identify the general and distinctive features of the Kyva's cantatas.

The scientific novelty is to shed light on the key features of Oleh Kiva's choral thinking,
which are evident in his chamber cantatas. Synthesis of various genre origins and a bright
melodic beginning are the features that form the basis of the author's compositional style.
The vitality of the cantata genre in 20th century music culture and its ability to reproduce
composer's intentions are affirmed.

Results. Chamber cantata is one of the leading genres in the work of A. Kyva. One can note
the evolution of composer's thinking on the example of his chamber cantatas. In this genre
there is a change in composing thinking — from the prevalence of lyrical images in the first
chamber cantatas to philosophical and in-depth contemplation in the latter.

Conclusions. The composer has a tendency to stylistic synthesis, which manifests itself
through the combination of elements of academic and pop music, folk native music and oriental
ethnic music. Each chamber cantata represents a new version of the realization of this genre
and testifies to the extraordinary melodic talent of the composer. A promising direction for
further research is to highlight the specifics of this genre's embodiment in the works of other
leading Ukrainian composers.
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Introduction

Significant interest to vocal beginning is one of the main features of domestic
composers' creation. Lot of attention in their heritage is paid to different vocal and
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instrumental genres. Oleh Kyva is a composer who created a lot of chamber cantatas
and each became a real treasure of domestic art. Although the specific of this
composer's creation gained scientific foundation there are many questions need to
be analyzed deeper.

0. Komenda's work “Chamber cantata in the Ukrainian music of the 2nd half of
the twentieth century. Main trends and trends of the genre"” highlights general trends
and dynamics of cantata genre development in the context of the Ukrainian music
of XX century. H. Manokina's dissertation “The problem of cycling in the genre of
chamber cantata (on the example of Elena Firsova's works) investigated the issue
of parts combining in the frameworks of cycle works in general and in the chamber
cantata in particular. Survey of chamber cantata as a genre in the domestic field
is made by M. Yarko in “"Ukrainian chamber cantata: the invariant of genre form"
monograph. "Evaluation of music beauty” by G. Lunina highlights general features of
0. Kyva's creation. O. Vasylenko's article "Features of the genre of Oleh Kyva chamber
cantata in the context of contemporary composer quest” analyses specific cantata
genre in Kyva's creation.

At the present time the creative heritage of Ukrainian composers worked at the
end of XX and beginning of XXI centuries still remains poorly investigated. That is
why it is the appropriate field for scientific researches. In particular, in modern study
of art there are no systematic results to highlight 0. Kyva's composer's thinking in his
cantata creativity.

The purpose of the article

The underlining of characteristic features of Oleh Kyva composer's thinking on
the example of his chamber cantatas is the aim of investigation. This aim foresees
the decision of some tasks, and, in particular, to analyze the place of his creation in
the context of music culture of the second half of XX century and to highlight his links
with previous music tradition.

Presentation of the main material

Oleh Kyva is the composer who gave the advantage to the pieces connected with vocal
beginning. There are instrumental pieces in his heritage — preludes and other chamber
pieces for piano, concerts, suites, sonatas, ballet, symphonies, but rather often it is the
only embodiment of particular genre. There are much more vocal and instrumental pieces,
chamber (like romances and songs) as well as broad-scale (like cantatas for choir and
also cantatas for voice and orchestra, choirs). Such returning to one and the same genre —
cantata — gives the possibility to talk about it main position in composer's creation.

Oleg Kyva was born on January 5, 1947, and his creative way was connected with
traditional steps characteristic to the composers of XX century. First, he studied at
music school in Poltava, than he studied in Poltava musical college, where he started
to pay attention to the art of composing. In Kyiv State Conservatory named after
P. I. Chaikovsky (from 1995 Petro Tchaikovsky National Music Academy of Ukraine)
Oleh Kyva studied composing in the class of Myroslav Skoryk the master of Ukrainian
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composing art. After graduation in 1971 Kyva started to teach, than he was a musical
editor before he concentrated his attention on creation work.

Kyva composer's style is connected with continuation of romance traditions. Lyric
nature of melody and attention to vocal beginning led to the great number of music for
movies. His soundtracks to genres of cinema created beginning from 80s of XX century
became the fundamental contribution. They are very popular among people because
they attracted attention and it was easy to remember them due to their melodious
sound. A. Lunina mentions the list of his works in the field of cinematography. These
works became very noticeable in the Soviet, Russian and Ukrainian cinema heritage.
“Nowadays among Ukrainian composers Oleh Kyva takes the first place under the
rate of employment in cinematography. He wrote brilliant music to more than fifty
well-known domestic and Russian movies, serials, historic and documentary films,
newsreels and cartoons. They are "The Year of Calf", "Marry-Go-Round", "Unlabelled
Freight", "Hearts of the Three", "Wicked", "Doping for Angels"; Ukrainian movies
“Wasted Sunrises”, "“Dead End", “Long Way to Mum", “Man from "“Alfa" Team", “The
Way to Sich", “Longer than Arrow Flow", “Cossacs Go", “Smoky Mountains", "Clarinets
of Tenderness"...; serials “"Countess de Monsoraue”, "Faults and Their Fans", "My
Personal Enemy", “The Doll", "Ash of Phoenix"...; cartoons “Old Ballad", “Poplar Tree",
“Drama on the Paper”. This is a very small part of the great volume of Oleh Kyva music
to the movies” (Lunina, 2007).

Of course, vocal music was the main for Oleh Kyva and that is the evidence of
his following the traditions of the previous Ukrainian music culture. It concerns the
vocal beginning in general as well as the issue of addressing to cantata genre. There
are a lot of examples of cantatas in the creation of S. Ludkevych, B. Liatoshynskyi,
L. Revutskyi and other composers. In his early period of creation Kyva wrote broad-
scale cantatas. In 1967 Kyva created Cantata in Memoriam of Auschwitz Victims for
soloists, choir and orchestra; in 1970 he created Cantata in V. Lenin Memoriam. The
first work reflected timely and extremely painful topic gained personal character for
all the participants while the second became the type of answer for the social realism
demands. After that composer quit to create broad-scale works and began to address
to chamber cantatas. Totally there were six of them. Each time he chooses the lyrics
of different authors and it allows him to open absolutely different edges of lyric and
sometimes tragic figurality.

The question is why the composer addressed to cantata particularly? This genre
was popular among creation of many composers in the second half of XX century.
0. Komenda gives the list of cantatas created by Kyva's contemporaries. "It is evident
that chamber cantata is enough up-to-date and greatly represented genre in the
Ukrainian music of the second half of XX century. Actually, each Ukrainian composer
has addressed to this genre at least once. For example V. Runchak “Chumaks' Songs"
(for baritone and Ukrainian folk instruments ensemble, 1987), H. Havrylets “Look
into Chilhood" (for soprano and chamber orchestra, 1987), Yu. Homelska “Non-
whispered Words" (for soprano, flute and piano, 1994), V. Larchykov “Night Songs"
(for voice, soprano-saxophone, oboe (alto flute), violoncello, 1991), K. Tsepkolenko
“Exit" (for rkoman's voice, clarinet, accordion and piano, 1996) (Komenda, 2006, p.
24). Generally, in those chamber cantatas of the second half of XX century particular
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common features are formed. Very often they use folklore elements processed taking
into account modern composers' techniques.

In his chamber cantatas — No 1 on A. Novchadovska (1977) lyrics, No 2 on
F. Garsia Lorca (1981) lyrics, No 3 on P. Tychyna (1982) lyrics, No 4 on O. Mandelshtam
and M. Zabolotskyi (1983) lyrics, No 5 on F. Tutchev and O. Pushkin (1993) lyrics —
composer chooses lyrics of different poets. Chamber symphony for soprano and
chamber orchestra on T. Shevchenko (1997) lyrics is close to cantata genre. In these
works composer was able to release absolutely contradictious, by their figurality,
themes. When we talk about such genre as cantata, which is actually a cycle work,
the issue of joining separate parts together is very important. Among works where the
attempts to understand the main principles of cycle were undertook it is necessary to
highlight the work by L. Rappoport. Author thinks there are significant differences in the
issue of keeping cycle integrity depending on national traditions and idea and stylistic
directions. "In each case the investigator underlines one or two musical principles are
prevalent for particular work or chamber and cantata creation of particular composer.
However, usually cycle implements on the basis of the system of principles (and in
chamber cantata not only musical but verbal as well), choice and combining of which
fully depends on author's idea” (Manokina, 2018, p. 1).

We can follow the common feature joining first cantatas by Kyva. The first, the
second and the third chamber cantatas are for one and the same cast — soprano
and chamber orchestra. Woman tells us the story. The forth cantata is for the duet of
soloists — soprano and baritone accompanied by chamber orchestra. The fifth cantata
is for the basso and chamber orchestra. Even considering the cast we can mention the
peculiarity that first we have woman voice prevailing, than there are voices of woman
and man and then there is a transfer to man's voice.

At the same time, each chamber cantata by Kyva is a unique variant of this genre
realization. Cantata No1 on lyric by A. Novochadivska consists of five parts — Prelude,
Aria, Recitativo, Canzona and Choral. These names (except of Prelude) coincide with
genre genetically connected with vocal beginning. They represent retrospection of vocal
chamber works of different times and sometimes had opposite style direction. Each
part contains vocal section which means that even the Prelude is localized. "Aria" part
is connected with baroque style but there are also lyric intonations characteristic for
variety art of XX century. “Canzona" part embodies lyric images remind us about rays of
sun. The author masterly joins parts of academic and variety music art thus we can talk
about creation of the unique woman's "monologue” joining different styles directions.

CantataNo2onF. G. Lorkalyrics contains six parts where names of the parts mostly
connected with instrumental genres — Prelude, Toccata, Intermezzo, Melancholy and
Berceuse. This work is full of watching and particular philosophy combined with lyric
and even intimate utterances. There are also different ranges connected with Spanish
and Oriental melodies, rhythm, peculiarities of orchestrating (castanets, guitar) keep
us closer to Spanish folk music (romances, flamenco). “Pastoral” part combines
shepherds folk tunes and vocal remarks of soprano. Instrumental parts are developed
more in this work because there are parts where there is no vocal at all.

Chamber cantata No3 was written also for soprano and chamber orchestra. It is
the example of song and romance type of chamber cantatas. 0. Komenda thinks that
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there are features of “classic” seen in “national tradition shown in genre and intonation
details of theme and underline existing patterns of genre” (Komenda, 2006, p. 23).
Author means the addressing to the material close to folk songs, using of romance
intonations. Each part of cantata has the features of song and strophe form with the
elements of variations. Leading Ukrainian composer Lesia Dychko, whose creation is
represented by different genres (cantatas, concerts for choir and common prayers,
etc.) mentioned very special talent of composer and her own passion to Chamber
cantata No3. "Oleh Kyva is outstanding Ukrainian composer and his talentis unrivaled.
His music touches the heart of each person. Works in this performance are extremely
varied by emotions: tragedy, drama, lyrical, bright and tender... The third cantata on
P. Tychyna lyrics is my favorite work by Oleh Kyva. Here he glorifies the eternal beauty
and dignity of the World and tragic but magnificent and sacred glory of life. Oleh Kyva
is one of the greatest composers of our time and his music penetrates people's hearts
with its very sincere emotions. His art is the game of heaven spheres” (Lunina, 2007).

Chamber cantata No4 consists of three parts. First two are written on
0. Mandelshtam lyrics and the third part is on M. Zabolotskyi's lyrics. The content
of cantata presents us with deep philosophy thoughts about the Universe and
nature, death and life. M. larko mentions that Oleh Kyva through his art analyzes
and highlights ideas of thinking about the ending of human life and eagerness for
eternity leading for both authors. “The main thing which is underlined by O. Kyva
in the creation of these poets is the pathos of personal eternity which comes from
persuasion that it is necessary to voluntary rule natural evolution” (Yarko, 2009,
p. 60). In the first part of Chamber cantata No4 Oleh Kyva presents very interesting
interpretation of the function of general form of the cycle division. H. Manokina thinks
that the first part acts as an epigraph. It means that main themes and characters
could be found in the chapter on the text level there are no such things at music
level. “There is a conclusion that context environment and music reading of poetry
affect its dramatic functions in the cycle. In Kyva's cantata section of the first part
with poem by Mandelshtam presents the function of epigraph. It concentrates main
characters and ideas of cantata on verbal level, but on the music and stylistic level
makes the contrast with the next parts of the work and makes no influence on the
further development of actions in the work"” (Manokina, 2018, pp. 12-13). Specific
feature of this cantata is intonation dissociation and contrasting parts on music level.
In the first section theme, as far as we can interpret it as one part form as well as three
parts form, we can see intonation isolation and using elements with small ambitus
which remind folk beginnings, in particular, those of archaic period. They combined
with episodes where there is a connection with psalms recitative. The peculiarity of
composer is two-dimentionality of lyrics which could be manifested in meditation in
vocal and instrumental section as well as more actively with high splash of emotions
in only instrumental blocks.

The fifth chamber cantata has some common features with the forth one. There is
also verbal text by two authors. Here the poems of Russian classical poets F. Tutchev
and O. Pushkin are used. It is very important to mention that form of three parts is also
common for both cantatas (fourth and fifth). Theme is connected with depicting of
autumn. There are also very interesting philosophical thoughts of composer. It looks
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like composer draws pictures of nature watching, but there we see the real idea of the
work. There is the problem that human existence comes to the end and that the life
passes fast. "Only at the face of death we understand the reason of life and that we
are mortal” (Vasylenko, 2012, p. 186).

Conclusions

Scientific novelty is in the highlighting of key features of choir thoughts of Oleh
Kyva reflected in his chamber cantatas. Synthesis of different genres sources and
bright melodious beginning are the peculiarities which make the basis of author
composer's style. He confirms the vitality of genre in music culture of XX century and
ability to implement composer's intentions.

Chamber cantata is one of the main genre in O. Kyva creation. We can mention the
evolution of composer's thoughts on the example of his cantatas. This genre shows
us changing in composer's thoughts from lyric characters prevailing in first chamber
cantatas till philosophically deep thoughts in the last. Composer has the inclination
to mix styles and combines elements of academic and variety art music, domestic
folklore and oriental ethnic music. Each chamber cantata is the new variant of this
genre implementation and witnesses about great melody talent of composer. Specific
of embodying of this genre in other leading Ukrainian composers is the perspective
direction of further studying.
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AHoTauyis

MeTolo focnif)KeHHs € BUiNEHHA XapaKTePHUX PUC KOMMO3UMTOPCbLKOro MucneHHsa Onera
KuBm Ha npuknagi moro kamepHux kaHTaT. [laHa MeTa nepefdavyae BUpiLLeHHNA psiay 3aBhaHb,
30KpeMa, aHani3 Micusi Moro TBOPYOCTi B KOHTEKCTI MY3WYHOI KyNbTypu OpYrol nonoBUHU
XX cTONITTS Ta BUOKPEMJIEHHS MOr0 3B'A3KIB 3 NONEpPeaHbOI0 My3UYHOK TpaaULLiEto.

MeToponoria Aocnif)KeHHsA NoB'si3aHa 3 BUKOPUCTAHHAM MeToAy aHanisy HasiBHOro
My3W4yHoro martepiany — kaHTaT O. KuBW, 3[INCHEHHS Orfsify HayKoOBO-TEOPETUYHOro
MaTepiasy, MPUCBSAYEHOrO TBOPYOCTI KOMMO3UTOPA Ta y3arajlbHEHHIO i CUCTEMATU3YBAHHIO
OTPMMaHUX pe3ynbTaTiB 3 MeTOK BULINEHHS CMISIbHUX Ta BiAMIHHUX pyUc KaHTaT Kusu.

HaykoBa HOBM3HA MOMSira€ y BUCBIT/IEHHI KJIHOYOBUX PUC XOPOBOro MwucrieHHsi Onera
KuBK, sIKi YHAOYHIOIOTLCS Y MOro KaMepHWX KaHTaTax. CUMHTe3yBaHHSI Pi3HMX XXaHPOBUX
BUTOKIB Ta fiCKpaBe MeslofMyHe Hayano € TMMU 0COBNMBOCTSAMM, LLO CTAHOBMATbL OCHOBY
KOMMO3UTOPCHLKOro CTUIO aBTOPa. YTBEPAXYETbCSA XUTTEBICTb XaHPY KaHTATU Y MY3UYHIN
KynbTypi XX CTONITTA Ta NOrO CMPOMOXHICTb BifTBOPUTU KOMMO3UTOPCbKI iHTEHLT.

BucHoBku. KamepHa KaHTaTa € OLHMM 3 MpOBigHMX XaHpiB y TBOpYocTi O. Kusw.
MoXHa BIigMITUTU eBOMIOLiII0 KOMMO3UTOPCbKOr0 MUCIIEHHA Ha MpuKAagi Moro KaMepHux
KaHTaT. B pgaHOMy XaHpi MpOCTeXYeTbCA 3MiHAa KOMMO3UTOPCbKOFO MWCNIEHHS — BIf,
npeBasitoBaHHA NipUyHMX 00pasiB y Meplmx KamepHux KaHTaTtax pfo dinocodcbko-
3arnmMbneHol cnornsfanbHOCTi B OCTaHHIX. [lna KoMMosuTopa npuTamMaHHa CXWIbHICTb [0
CTUNbOBOIrO CUHTE3Y, WO MPOSBASETLCS LWIAXOM MOEAHAHHS efleMEeHTIB akageMiyHol Ta
ecTpafHOl My3UKK, BITYN3HAHOTO (PONbKIOPY Ta CXiAHOT eTHIYHOT My3nKU. KoXHa KamepHa
KaHTaTa siBnsie coO60r0 HOBMI BapiaHT peanisauii faHoro XaHpy Ta CBiAYMTb NPO Haf3BUYalHY
MenoguyHy obhapoBaHiCTb KOMMO3UTopa. lNepcnekTUBHUM HanpsAMKOM AAsi NoJanbLuMX
pO3BifOK BUCTYMae BUCBIT/IEHHN cneuundiky BTiNEHHS [aHOMO XaHpy Yy TBOPYOCTI W iHWMKX
NPOBIAHMX YKPaTHCbKMX KOMMNO3UTOPIB.

Knouosi cnoea: kaMepHi kaHTaTu; Oner Kusa; cTunb; eBontoLis; nipuka
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AHHOTayunsa

Lienbio uccnepoBaHusi SIBNSIETCA BblefleHWE XapaKTepHbIX 4YepT KOMMO3UTOPCKOro
MblwneHus Onera KuBbl Ha nNpumepe ero KaMepHbix KaHTaT. [laHHas uenb npepnonaraet
pelleHune psifa 3agay, B 4aCTHOCTM, aHaNIU3 MecTa ero TBOpYecTBa B KOHTEKCTE My3biKaslbHOM
KyNbTYypbl BTOPOW MONOBUHbI XX BeKa U BbleNleHNe ero cBsi3en ¢ NpeablayLien My3biKarbHON
Tpaauunen.

MeTogonorua uccnepoBaHUA CBsi3aHa C  WUCMNOMb30BaHMEM MeTofa aHanusa
uMerollerocss MyablkanbHOro martepuana — kaHTat O. KuBbl, ocyllecTBreHUs OCMOTpa
Hay4YHO-TEOPeTMYECKOro MaTepmana, nocBsLLEeHHOro TBOPYECTBY KOMNO3MTOpa, 0606LeHNI0
M cMcTeMaTU3aunm NoyYeHHbIX pe3ysibTaToB C Liefbto BblAeNeHNst 06LWMX U OTIMYUTENbHbIX
yepT KaHTaT KuBbl.

HayuHasa HOBM3Ha 3aK/HOYaeTCsA B OCBELLEHMMU KJTHOYEBbLIX YepT XOPOBOr0 MbILUIEHNUS
Onera KuBbl, KOTOpbI€e MPOABASOTCSA B €r0 KaMepHbIX KaHTaTax. CUHTe3upoBaHue pasnyHbIxX
XaHPOBbIX UCTOKOB U APKOE MENOANYECKOE HAYaNo ABNAKTCS TeMU 0COBEHHOCTSIMU, KOTOpble
COCTaBNSIOT OCHOBY KOMMO3UTOPCKOrO CTWU/IA aBTopa. YTBepXAaeTcs XU3HEHHOCTb XaHpa
KaHTaTbl B My3blKaslbHOW KynbType XX Beka, U ero cnocobHOCTb BOMIOTUTb KOMMNO3UTOPCKMUE
MHTEHLMW.

BbiBogbl. KamepHas kaHTaTa fIBNsSeTCA OOQHMM M3 BefyLUX XaHPOB B TBOpYecTBe
0. KuBbl. MOXHO OTMETUTb 3BOJIOLMIO KOMMO3UTOPCKOrO MbILWJIEHUS Ha MpUMepe ero
KaMepHbIX KaHTaT. B paHHOM XaHpe npocreXxuBaeTcsi U3MEHEeHWe KOMMO3UTOPCKOro
MbILIMEHUS — OT MpeBasMpPOBaHUSA NNPUYECKMX 06pa3oB B MEpPBbIX KaMeEpHbIX KaHTaTax
K chunocodcko-yrnybneHHon cosepuaTeNbHOCTU B nocnefHux. Komnosutopy npucylia
CKJIOHHOCTb K CTWJIEBOMY CUHTE3Y, KOTOpas MpOSsiBASETCHA 3a CYeT coYyeTaHUs 3JIEMEHTOB
aKageMUYecKom n acTpagHON My3bIKK1, 0T€YECTBEHHOO hOsIbKI0pa M BOCTOYHOW 3THUYECKOM
My3biku. Kaxpan KaMepHasi kaHTaTa npefcTaBnsieT coboi HOBbIN BapuaHT peanu3auuu
JaHHOTO >aHpa W CBUOETeNbCTBYeT O Ype3BblYaMHOW MeNofMYecKon OfapeHHOCTH
KomnoauTtopa. [lepcnekTMBHbIM HanpaBieHneM A48 faNlbHENLLMX NCCe[0BaHMIN BbiCTynaeT
ocBelleHne crneumdukym BOMJOWEHUS [aHHOrO XaHpa B TBOPYECTBE M LOPYruMx BegyLiux
YKPauHCKNX KOMMO3UTOPOB.
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