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Abstract

The personality oriented concept of students' musical thinking development in higher
educational institutions of art is analyzed in the article. Planning of educational process with the
regularities of development and the individual self-development creates the favorable conditions
for self-realization of the creative potential of future musicians-performers and for activation
of their musical thinking. The peculiarity of the students' musical thinking development in the
contextof the personality oriented approach, as animportant factor of the process of professional
training improvement, is revealed. The purpose of the article is to substantiate the personality
oriented concept of harmonious development of students' musical thinking in art higher
educationalinstitutions, the expediency ofimplementationinthe process of professional training
of future musicians-performers of a personality oriented methodical system of education. The
basic ways of development of students' musical thinking were defined. They are appliance in
the educational process of the humanistic model of professional training of future musicians-
performers, which provides the personality oriented methods of teaching; researching of the
musical thinking of students from the positions the interconnection of intellectual, emotional
and personal development; the usage of personality oriented situations, in the process of which
the creative musical and cognitive activity of students activates, the introduction of dialogue
as a mean of subject-subjective relations formation in the musical lessons. It is proved that
the effectiveness of the musical thinking development is in the direct correlation dependency
from the personal qualities and characteristics of students' musical thinking development. The
most perspective forms and methods of personality oriented learning in the development of
students’ musical thinking, which motivate to think independently, direct the musical thinking
of students to active productive actions, creative artistic and interpretive activity, and creativity,
are investigated. A complex of methods, which are directed on the activation of musical thinking
in the process of personality oriented education, are applied, namely: solution of thoughtful
musical tasks, personality oriented training, stylistic interpretation, analytical cognition of
a musical composition, instrumental dialogue, improvisation, etc. Scientific novelty consists in
the scientific and methodical development of the personality oriented concept of professional
training of future musicians-performers as a whole structural process, It is directed on the the
musical thinking development of students on a base of a personality oriented approach.
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Conclusions. The expediency of the personality oriented concept of the musical thinking
development of students made it possible to develop a methodical system of phased formation
of musical thinking, which will provide the effective professional training of the future musicians-
performers in the art higher educational institutions.

Keywords: musical thinking; future musicians-performers; personality oriented education;
art higher educational institutions; professional training; methodical system

Introduction

The concept of the system modernization of national higher art education involves
the transition to the humanistic forms of communication and new types of thinking
change of values and guidelines towards self-expression and creative self-realization
of a personality. The issues of independent and critical musical thinking activation as
one of the main factors of the educational process creative character acquire the first
importance in the professional training of students of art higher educational institutions.
Therefore, the personal orientation of the preparation process of future chorus artists
as a necessary factor in activating of musical thinking ensures a high productivity
of the educational activity, in the focus of which is the comprehensive personal and
professional self-determination of the students.

Analysis of recent researches and publications

Apprehension of the personality as a self-conscious responsible person and
a subject of educational interaction requires the search for new teaching technologies,
where the personality oriented approach becomes the most perspective. The scientists
(I. Bekh, Y. Bondarevskaya, A. Korobchenko, O. Pekhota, and others) consider the
personality oriented studying as the introduction of a personality oriented approach
to the educational process practice. The personality oriented approach is an important
psychological and pedagogical principle, as well as a certain methodological instrument
for the organization of educational process, which is based on a set of outgoing
conceptual representations, target instructions, methodical and psycho-diagnostic
means of harmonious development of personality. Its meaning consists in the revealing
of the subject's experience of each student, and then it is agreed with the content and
teaching methodology, considering the identity and the intrinsic value of the each
student's personality.

The activation of musical thinking as one of the central problems of students'
professional training becomes relevant to our research. After all, the practical
preparedness of future chorus artists to the professional activity depends, mostly, on
the level and direction of their musical thinking.

This question is extensively reflected in the pedagogical works of O. Burska,
A. Korzhenevsky, I. Medvedev, N. Mozgaliova, and others. Some scholars distinguish
a role of the personality factor as a necessary component of the musician's
professionalism (0. Prudnikova, G. Sayik, M. Tkach, P. Kharchenko, etc.). The modern
pedagogical researches of 0. Olexiuk, M. Oliinyk, N. Suslova, T. Smirnova determine
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the peculiarity of musical thinking by the active personality expression in educational
activity. Unfortunately, by the theoretical and practical analysis, there are still some
tendencies of the insufficient solution of problems of methodological and theoretical
nature concerning the complete development of musical thinking of future musicians-
performers, the modern ideas creation of personality oriented education in artistic
higher educational institutions. There is a discrepancy between the type of student
thinking that is formed during the learning process, and creative nature of cognitive and
practical musical tasks.

The purpose of the article

The purpose of the article is to substantiate the harmonious development of musical
thinking of students, which can be realized, in our opinion, by organizing a personality
oriented methodical system of education and implementing the personality oriented
technologies, at most individualizing the educational process.

The development and self-development of the students' personality, the creation of
conditions for creative self-realization and self-improvement when communicating with
musical artis a goal of musical learning and education. Therefore, we offer such tasks as:
development of students' needs in communicating with musical art; understanding of the
musical composition as the identification of personal qualities and the author's idea of
the composer and interpreter; development of musical abilities, creative characteristics
of musical thinking, emotional enthusiasm; formation of artistic-analytical skills and
abilities of comprehended creative interpretive performance activity. The listed above is
effectively realized, in our opinion, in a personality oriented education process.

Presentation of the main material

Not long since the necessity of creation of such socio-cultural environment, in
which the personal experience reveals most of all, is substantiated. The personality
oriented education is directed on the personal development of a learner, who according
to I. Yakymanska "is initially the subject of knowledge" but is not becoming it, on “the
formation of criticality, independence, initiative, creativity, manifestation of them in
thinking, behavior” (lakimanskaia, 2000). The training of future specialists in higher art
education institutions is basically oriented on such educational process organization
that exists beyond the student's personality. So, the most important task of musical
pedagogy becomes the development of the musician personality — a future artist,
teacher and educator, his subjective and creative position, a qualitatively new view on the
understanding of his own professional activity (from education to the implementation
of a life-creating and cultural-oriented mission). The personality component as
a system-forming one in a personality oriented education ensures the formation of
self-knowledge, the development of reflexive ability, influences on the mental activity.
Understanding of education is re-thought as a sphere of personality formation, finding
out the personal sense of life by each human (Petrenko, 2018).

The personality oriented concept is based on the activity-personality approach,
within the frames of which the attention of scientists was focused on the identification
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of the very personal mechanisms and individual-typological features of thinking as the
activity. According to the personality oriented approach, a musical thinking also means
the activity, but directed on the providing of the creative self-realization of the future
musician personal functions.

Musical thinking as a process of artistic images recognition in music has a large
importance for the formation of personality, its mental, emotional and other features.
Self-development of the intellect involves the individual orientation of the individual on
the value chatacteristics and the appropriate guideline on the nature, style, direction of
thinking, as well as adjusting of his mental activity. Thus, the issues of mental activity
emotional regulation, the close connection of intellectual emotions with the processes
thatoccuronunconscious and non-verbal levels are researched in the field of psychology
of musical thinking. The education requires the development of sanogeneous thinking
of students, which will enable, according to A.Yu. Hilman, own and self-regulate their
emotions and mood (Hilman, 2014).

The protagonists of the personality oriented approach see the result of learning
not only in the amount of knowledge, acquired in the process of cognitive activity,
but also in the nature of mental activity. If the functions of self-realization, reflection,
subjectivation and sense creation are fully reflected in students’ thinking, this will
indicate the achievement of the personality direction on the process functioning
(Burska, 2003). Musical art as a powerful factor in the formation of personality provides
an opportunity for self-realization, the creative abilities revealing of each student.

The development of personality is implemented with the help of means of learning
and training in the musical traditional education, and the natural development in the
personality oriented education is a process of self-movement, which does not recognize
the violent controls from the outside. The formation of future musicians internal feelings
of freedom, responsibility and self-criticism (as the qualities of personality) are the
main indicator of the formation of a brightly expressed individuality (as the integrity
and originality). The teacher himself becomes the carrier of freedom in this process.
This requires from him the adherence of other points of view and ideologies, a critical
assessment of his own values. Accordingly, it happens when the teacher is coonected
to the student image, which makes it possible to predict the process and result. The
personality orientation for the teacher becomes the only one that ensures the activity
productivity and puts its attention on the self-actualization, self-realization and self-
organization of the student's personality during the educational activity (Korobchenko,
2005).

The professional specification of the future musicians-performers thinking is
formed in the process of creative musical activity, independent search for solutions
of creative tasks, that is, the development and activization of the student's personality
functions take place. The content of personality oriented education is different from
the traditional creative approach to the education program and the inclusion in
the process the personality oriented pedagogical situations, which as indicated by
S. L. Yatsenko demand and actualize the personality functions of students (Yatsenko,
2015). The personality oriented situations need to be created throughout the process
of professional training of the students-musicians. Training of students leads to the
weakening of creative independence of their musical thinking, separates from gaining
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the experience of artistic revelation, which is one of the most interesting manifestations
of personal experience. The training of future musicians takes place at the level of
personal senses, in the sphere of mental discoveries. The presence of the moment of
“artistic revelation”, as the essential quality of musical art, indicates the existence of
personal experience, which a subject of learning actively and independently acquires
(Mozgaliova, 2001).

Complete musical-cognitive activity is connected with the realization of reflexive
possibilities of a person. A reflexive comprehension of musical art provides the creation
of conditions that encourage the students to express their own thoughts, feelings in
the process of active mental activity, to the independent searches for apprehension
(interpretation) of artistic-figurative content of musical compositions in the system of
professional training of musicians-performers. The organizational and methodological
forms of higher education, which predetermine the improvement of the traditions of
reproductive training, methodical methods of the traditional "knowledge" approach
prevent the development of reflexive mechanisms, that is, the ability of a human
intellect to recognize itself, to observe the state of one's soul, and thus, the formation
of the complete system of the students' views on their activity (Rudenko, 2013). The
personality oriented approach, on the contrary, reveals the individuality, develops the
personal functions, in particular, the activatization of the original reserves of self-
construction by the subject of his own "“I" in accordance with the “I" - conception. The
characteristic of a higher degree of the musician self-development is the ability to open
the reflexive world of his own "I", a reflexive attitude toward his activity.

The personal orientation of the pedagogical process in the higher school determines
a dialogue as a kind of mechanism that enables a teacher to implement the process of
equal to partner communication during the music lessons. Since music (as a form of
communication) is created only with the help with a dialogue, and musical development
of the individual is implemented in the dialogue of his consciousness and external
to him consciousnesses; then as the external subjects of dialogue, according to
0. Kuchma, the personalities (the human environment) and consciousnesses, engraved
in the works of musical culture, can be considered (Kuchma, 2012). Therefore, in our
opinion, to investigate the issues of interaction of the teacher's musical thinking, the
students in the educational process and that system, realized in a musical material
(musical thinking of the composer) is necessary in the dialogue paradigm. It should be
stated that a tendency to use the methods of demonstration and verbal influence (the
well-known “blind imitation") still prevails in musical pedagogy, which in the shortest
possible way lead students to develop the professional skills, abilities, to resolve the
certain technical and intonational tasks, but prevent to identify the natural resources,
potential opportunities, musical skills, personal qualities. Creative personality oriented
professional thinking of a teacher as opposed to the authoritarian management of
lecturers, to the purposeful actions (the reduce a creative independence, initiative of
a future specialist), creates the favorable conditions for self-determination of students,
admiration with the creative process, emotional dedication when performing the
musical compositions.

The students of the experimental group in the context of personality oriented
studying became the subjects of their education, set the goal independently, formulated
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the problem, planned an independent work, while simultaneously analyzed, compared,
systematized and generalized. They have gained the principle of openness and
transparency, which allows them to get rid of the negative reaction on criticism and
ambition. The students gradually turned into an active subject of their own development
in the process of education. Such training is concentrated on the development of
a personality who thinks creatively. On the contrary, the students tended to use the
learned schemes, adresses to the samples, to some “recipes”, throughout the research
and experimental work in the control group. The choice of methods was implemented
by the known analogies. The discipular and spontaneous types of musical thinking
were dominated in learning.

The education in the experimental group predicted the multi-level musical tasks
with the ability to select tasks and methods for their performance. The students, when
choosing tasks, had the opportunity to evaluate their musical abilities independently,
identify themselves, test themselves and not be afraid to make the random mistakes.
The capability to self-education, self-control, self-criticism, which is connected with the
formation of a positive "I"-concept of future specialists, was developed in this way. The
students for such style of learning in a creative search acquire the abilities to consider
a problem from different points of view, “in width", are able to generate new ideas, find
original solutions independently and combine the task solutions. A divergent thinking
along with the bright creative personal qualities, musical skills of students are the
indicators of musical thinking as a form of creative activity. The method, developed
by us, is directed on the activation of musical thinking with the means of appropriately
selected musical tasks, development of creative and cognitive independence of students
in the process of artistic and interpretive activity.

We conducted the personality oriented trainings and psycho-trainings in
the conditions of friendly atmosphere, subject-subjective relations, dialogical
communication in the special courses "Methodical bases of musical thinking formation
of students in the vocal and choir activity". A special climate in the group was the reason
for the awareness of the value of his "I", for the development of reflexive abilities, and
also predetermined the acceptance of the values of other students, that is, there was an
exchange of experience between the participants of communication.

The development in the process of personality oriented education of such personal
qualities of students as creative activity, emotional sensitivity to music, initiative,
empathy, artistry, self-criticism,communicativity and creativity assisted the development
of characteristics of their musical thinking (image originality, intellectual and emotional
activity, associativity, metaphorical, categorical flexibility, dialogicity, independence). In
the system of work, the main methods of education became: the solution of intellectual
musical tasks, personality oriented training, stylistic interpretation, analytical cognition
of musical composition, reflexive comprehension of content, instrumental dialogue,
improvisation.

Conclusions

To sum up, we have defined the expedience of a personality oriented concept in the
development of the musical thinking of future musicians-performers, which provides the
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creative collaboration of lecturers and students, the introduction of dialogue as a mean
of formation of subject-subjective relations in the musical classes, activativization of the
independent position of each student and creative self-realization. The substantiation
of the principles of personality oriented education made it possible to develop
a methodical system of the phased formation of musical thinking in the conditions
of a modern humanistic education, which will facilitate the complex development of
its structural components and provide the effective professional training of students
of musical specializations of art higher educational institutions, who would have the
comprehensively developed creative independent and critical musical thinking.
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OCOBUCTICHO OPIEHTOBAHA KOHLEMNLIA PO3BUTKY
MY3UYHOIO MUCNEHHA CTYAEHTIB Y MUCTELLbKUX
BULLUUNX HABYAJIbHUX 3AKJTAQAX

OneHa MixTap

KaHAuAaT nefaroriyHux Hayk, goyeHt; ORCID: 0000-0007-6292-3810; e-mail: pihtar@i.ua
Bl «MukonaiBcbka ¢inis KuiBcbkoro HalioHanbHOro yHiBEPCUTETY KYbTYPU | MUCTELITBY,
Mukonais, YkpaiHa

AHoTauyis

Y cTaTTi npoaHanisaoBaHO OCOBUCTICHO OPIiEHTOBAHY KOHLEMLit0 PO3BUTKY MY3UMYHOMO
MUCJIEHHS] CTYAEHTIB Y MWUCTeUbKMX BWLLMX HaBYasbHUX 3aknagax. [poekTyBaHHSA
HaBYanbHOro Mnpouecy 3 ypaxyBaHHSIM 3aKOHOMIPHOCTEN PO3BUTKY Ta CaMOPO3BUTKY
0CcOBMCTOCTI CTBOPHOE CNPUATAMBI YMOBU A1 caMopeanisaLii TBOpYoro noTeHuiany ManbyTHix
MY3UKaHTIB-BUKOHABLIB Ta akTUBI3aLil IXHbOr0 My3MYHOIO MUCTIEHHS. BuaBneHo cneundiky
PO3BUTKY MY3UYHOrO MUCIIEHHSI CTYAEHTIB Y KOHTEKCTI 0COBUCTICHO OpiEHTOBAHOMO Migxony
AIK BaX/MBOr0 YMHHMKA BLOCKOHANEHHs mpouecy daxoBoi nigrotoBku. Merta ctatti —
0Or'pyHTYBaHHA OCOBUCTICHO OpPiEHTOBAHOI KOHLEMLii FrapMOHINHOrO PO3BUTKY MY3UYHOMO
MUCJIEHHSI CTYLEHTIB Y MUCTELbKMX BULLMX HaBYaNbHUX 3aknafax, BU3HaUYeHHs! OOLiNbHOCTI
BMpOBafXeHHsy npoLec haxoBoi NiAroTOBKM ManbyTHIX My3UKaHTIB-BMKOHaBL,iB OCOBUCTICHO
OpieHTOBaHOTMETOAUYHOI CUCTEMM HaBYAHHS. BUBHAUEHO OCHOBHI LLIAXM PO3BUTKY MY3UYHOrO

MUCTIEHHS CTYLLEHTIB: 3aCTOCYBaHHS y HaBYaNlbHOMY MpoLieci FyMaHicTUYHoT Mogeni dhaxoBoil

NiAroToBKM ManbyTHIX My3MKaHTIB-BMKOHABL,IB, fika nepefdayae oCoOBUCTICHO OpPIiEHTOBAHI
METOZM HaBYaHHS; [OCTILKEHHS MYy3UYHOIrO MUCIIEHHS! CTYAEHTIB 3 NO3ULii B3aEMO3B'A3KY
iHTeNneKTyanbHOro, eMOLiIMHOro " OCOOMCTICHOFO PO3BUTKY; BUKOPUCTAHHS OCOBUCTICHO
OpiEHTOBaHMX CWTYyaljiil, Y MpOLECi AKUX aKTMBI3YeTbCH TBOPYA MY3WYHO-Mi3HaBasbHa
LisNIbHICTb CTYAEHTIB, BNpoOBafXXeHHNA gianory Ak 3acoby dopMyBaHHA cy6'eKT-Cy6'eKTHUX
CTOCYHKIB Ha MYy3W4YHUX 3aHATTAX. [oBefeHo, Wwo edeKTUBHICTb PO3BUTKY MY3UYHOIO
MUCIEeHHsI NepebyBae B NpAMI KOPeNALiNHIA 3aneXHoCTi Bif pO3BUHEHOCTI 0COBUCTICHMX
AKOCTEN | XapaKTEPUCTUK MY3UYHOIO MUCTIEHHS CTYAeHTiB. [locniAXeHO HalnepcreKTUBHILLi
Y PO3BUTKY MY3UYHOFO MUCJIEHHSI CTYLEHTIB (hOpMM 1 METOAM OCOBUCTICHO OPiEHTOBAHOIO
HaBYaHHS, SIKi CMOHYKAalTb CaMOCTIMHO MWCIIMTH, CMPSIMOBYHOTb MY3WYHE MUCIEHHS

CTYOEHTIB [0 aKTUBHMX MPOAYKTUBHUX [AiW, TBOPYOI XY[OXHbO-iHTepnpeTauinHol

DisSNbHOCTI, KpeaTUBHOCTI. 3aCTOCOBAHO KOMIJIEKC METOAIB AOCNiA)KEHHS, fKi CrpsMOBaHi
Ha aKTMBi3aUit0o MY3MYHOrO MWCNIEHHSI B Mpoueci 0COBUCTICHO OpPIEHTOBAHOINO HaBYaHHS,
a came: po3B'si3yBaHHS MUCIIUTENIbHUX MY3UYHMX 3a[ay, OCOBUCTICHO OPiEHTOBAHUI TPEHIHT,
CTWNbOBA iHTepnpeTaLis, aHaniTUYHe NisHaHHA MY3UYHOrOo TBOPY, IHCTPYMEHTaNbHUIA fianor,
iMnpoBisauis Towo. HaykoBa HOBM3HA [OCHI[AXEHHS MNONSra€ y HayKOBO-METOAUYHIN
po3pobLi 0cOBUCTICHO OPiEHTOBAHOI KOHLeNLii haxoBoT NifroToBKM ManbyTHIX My3UKaHTIB-
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BMKOHABLIB K L|ifliCHOro CTPYKTYPHOIO MpOoLeCy, sika ClpsiMOBaHa Ha PO3BUTOK MY3UYHOIO
MUCIIEHHSI CTYL,EHTIB Ha OCHOBI 0COBUCTICHO OpieHTOBaHOro MigxoAy.

BucHoBku. OBrpyHTOBaHa AOUINbHICTE 0COBUCTICHO OpPIEHTOBAHOI KOHLEMNLiT pO3BUTKY
MY3UYHOTO MUCJIEHHS CTYAEHTIB flafia 3Mory po3po6ieHHI0 METOAUYHOT CUCTEMU MOETaNHOro
hopMyBaHHA My3UUYHOTO MUCJIEHHS, sika 3a6e3nedyyBaTuMe epeKTUBHY haxoBy MifroTOBKY
ManByTHIX My3UKaHTIB-BUKOHABL|iB Y MUCTELIbKUX BULLMX HAaBYaSIbHUX 3aK/iafax.

KnioyoBi cnoBa: My3uMyHe MWCNEHHS; MaWbyTHIi MY3UKaHTU-BUMKOHaBLl; OCOBUCTICHO
opieHTOBaHe HaBYaHHS; MUCTeL|bKi BULLi HaBYasbHI 3aknagu; dhaxoBa niAroToBKa; MeTogMyHa
cuctema
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PA3BUTUA MY3bIKAJIbHOIO MbILUNEHUA CTYAEHTOB
B BbICLWUNX YHEBHbIX 3ABEAEHUAX UCKYCCTBA

Enena MNMuxTtapb
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AHHOTayunsa

B cTaTbe npoaHanu3MpoBaHO JIMYHOCTHO OPUEHTUPOBAHHYI KOHLEMLMIO pasBUTUSA
MY3bIKaJIbHOr0 MbILWEHNST CTYAEHTOB B BbICWNX Y4YebHbIX 3aBefeHWUsX WCKycCTBa.
MNpoekTupoBaHue y4yebHOro mMpouecca C YY&TOM  3aKOHOMEPHOCTEN  pasBUTUSA
M CaMOpas3BUTUS JNIMYHOCTU CO3[AET OnaronpusiTHble YCNOBUS f[fsi caMopeanusauuu
TBOPYECKOro NoTeHuMana byayLwmx My3blKaHTOB-UCMONIHUTENEN, a TakXe AN aKTUBU3aLun
MX MY3blKaJlbHOr0 MblWneHus. BoisiBneHa cneymduka pasBUTUS My3blKabHOMO MbILLEHUS
CTYLEHTOB B KOHTEKCTE JIMYHOCTHO OPMEHTUPOBAHHOIO MOAXOA4a KaK BaXHeWLlero
chakTOpa YCOBEpPLUEHCTBOBAHWSA Mpolecca cheuuanbHon noarotoeku. Lienb cratbu -
000CHOBaHMWE JIMYHOCTHO OPUEHTUPOBAHHOW KOHLEMUUM TFapMOHUYECKOr0 pasBUTUS
MY3bIKaJIbHOrO MbILUJIEHUST B BbICLUMX YYeOHbIX 3aBefeHUAX UCKYCCTBA, LieflecoobpasHoCcTb
BHeAPEeHNA JIMYHOCTHO OPUEHTUPOBAHHOW METOLMYECKON CUCTeMbl 0By4yeHMsi B mpoLecc
crneymanbHOM NoAroToBKM ByaylimMx My3blKaHTOB-UCMoNHUTeNen. 0603HaYeHbl OCHOBHblE
nyTU pasBUTUS MY3blKanbHOrO MbIWEHUSI CTYLEHTOB: NMpUMeHeHue B y4eOHOM npoLecce
ryMaHUCTUYECKOW MOAENN crielnasnibHON NOArOTOBKM By AyLMX My3blKaHTOB-UCMOIHUTENEN,
KOTopas mnpepnonaraeT JIMYHOCTHO OPUEHTUPOBaHHble MeTOLbl 0By4YeHus:; uccrnepoBaHue
My3bIKaIbHOrO MbILWEHUSA CTYLEHTOB C MO3WUUMMA B3aUMOCBSI3W MHTENNEeKTyasbHOro,
SMOLMOHAsNbHOIO U JINYHOCTHOIO PasBUTUS; UCMOJIb30BAHNE JIMYHOCTHO OPUEHTUPOBAHHbIX
CUTyaLuK, B NpoLiecce KOTOPbIX akTUBU3NPYeTCA TBOpYECKas My3blKallbHO-No3HaBaTeNIbHas
LesATeNIbHOCTb CTYAEHTOB; BHefpeHWe pAamasnora kak crnocoba ¢opMupoBaHMS CYyObeKT-
CY6BbEKTHbIX OTHOLUEHMI Ha My3blKalbHbIX 3aHATUSX. J[lokasaHo, 4yTo 3hEKTUBHOCTb
pasBUTUS MY3bIKaNIbHOrO MbILIEHNUSI MpebbiBaeT B NPSIMOW KOPPENSILMOHHOW 3aBUCMMOCTM
OT Pa3BUTUSA JINYHOCTHbIX Ka4yeCTB U XapaKTePUCTUK MY3bIKaJlbHOrO MbILLJIEHUS] CTYLEHTOB.
WccnepoBaHbl nepcnekTUBHENLINE B Pa3BUTUN MY3blKaJlbHOrO MblLUIEHWSA CTYAEHTOB (hOPMbI
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UMETOLbl IMYHOCTHO OPUEHTUPOBAHHOIO 0BYUYEeHNs, KOTOPbIe CMOCOBCTBYIOT CAaMOCTOSITENIbLHO
MbIC/IUTb, HAMpaBAsOT My3bIKajlbHOE MbILLUJIEHWE CTYAEHTOB A0 aKTUBHbIX NMPOOYKTUBHbIX
LLeNCTBUIA, TBOPYECKON XY[0KECTBEHHO-UHTEPNPETALMOHHON AeATENBHOCTM, KPeaTUBHOCTU.
Mcnonb3oBaH KOMMIEKC METOAOB WUCCNeAoBaHMUs, KOTOPbIA HanpaBfieH Ha aKTUMBU3aLMIo
MY3bIKasIbHOrO MbILLSIEHUS! B NMPOLIECCE JIMYHOCTHO OPUEHTUPOBAHHOIO 0BYYEHHUS], @ UMEHHO:
pELUeHVE MbICIIUTENbHBIX My3blKajbHbIX 33fay, JIMYHOCTHO OPUEHTUPOBAHHbLIA TPEHWHT,
cTuneBasi WHTeprpeTauusi, aHaJMTUYeCcKoe MO3HaHWe My3bIKajbHOrO MPOU3BEAEHMS,
WHCTPYMEHTasNbHbIN fuanor, uMnposu3aLus. HayuHas HOBU3Ha UccnepoBaHus 3akiloyaeTcs
B Hay4YHO-METOMYECKOI pa3paboTKe IMYHOCTHO OPUEHTUPOBAHHOM KOHLLENLUM CrieLuanbHOM
MOATOTOBKU OYAyLIUX MY3bIKaHTOB-UCTONHUTENEN KaK LIeNOCTHOMO CTPYKTYPUMPOBaHHOMO
mpouecca, KoTopas HampaBfieHa Ha pa3BWTUE My3bIKajbHOrO MbILUIEHNUS CTYAEHTOB Ha
OCHOBE JIMYHOCTHO OPUEHTUPOBAHHOIO NOAX0a.

BoiBogbl. OGOCHOBaHHasi  LienecoobpasHOCTb  JIMYHOCTHO  OPUEHTUPOBAHHOM
KOHLeNuUuUM pasBuTHS My3blKaJIbHOrO MbILLSIEHUS! CTYAEHTOB crioco6cTBOBana paspaboTke
METOJMYECKOW CUCTEMbI MO3TANHOro popMMpPOBaHUS My3bIKaIbHOTO MbILLIEHUS], KOTOpasi
bynet obecneunBaTbh 3hEKTUBHYIO CheuManbHyo MOArOTOBKY OyayLInX My3blKaHTOB-
UCMOJIHUTENEN B BbICILUX YYeBHbIX 3aBefeHNSX UCKYCCTBA.

KnroueBble cnoBa: My3blkanbHOE MbllieHne; Oyaylwive My3blKaHTbl-UCMOMHUTENN;
NIMYHOCTHO OpPMEeHTUpOoBaHHOe obyyeHue; BbiclMe Yy4yebHble 3aBefeHUs UCKYCCTBa;
cneumarnbHas NoAroToBka; MeToAMYecKasi cucteMa
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