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ASTOR PIAZZOLLA’S CREATIVE ACTIVITY
REPRESENTATION IN GUITAR ART
OF THE LATE 20" AND EARLY 215T CENTURIES

The article focuses on the personalized genre and style approach to the analysis of
Latin American composers’ artistic activity for the guitar, which gained universal
acclaim and popularity in academic music culture. The background context for the
following analysis causes the necessity in thorough learning of Latin American
composers’ creative activity for the guitar as an inseparable part of Latin American
music. The author highlights the peculiarities of the main forms and genres of guitar
works by Argentinian composer Astor Piazzolla. There has been defined the linkage
between guitar works and major style tendencies of Latin American music in the 20™
century. Contemporary performance practice is being observed together with the
examples of guitar redeeming by Astor Piazzolla. Scientific novelty consists in
identifying the relevance of his creative activity and importance of his phenomenal
creativity in combining genres of light and classical music in a modern guitar repertoire.
Main scientific approaches, which have been presented in the article, are as follows:
historic and cultural (to analyze the context of composition creating for the guitar),
source-based method (to define notes and sound sources of the research), personality-
theory (to analyze separate performers’ contribution to the representation of
composers’ creative activity). Astor Piazzolla’s creative activity is based on the
analysis of notes score and audios for the guitar by contemporary musicians,
determining genre range as well as style characteristics.

Creativity of Astor Pjaccolli, his unique performing style, a combination of
authentic musical traditions of folk music and new musical images significantly
influenced the development of guitar art, in particular, expanded the performing
pedagogical and concert repertoire of guitarists.

Key words: Astor Piazzolla, Latin American music, Argentinean tango, guitar
performance, composer’s creative activity for the guitar, genre-style characteristics,
“Nuevo tango”.

Introduction. Latin American music — (Spanish musicalatinoamericana) —
a general name for musical styles and genres typical for Latin America, it also
refers to those who originate from there as well. Music culture of Latin America
historically formed on the grounds of American (Indian), European (initially
Spanish and Portuguese) and African sources. The importance and influence of
any of them has reflected differently in diverse regions of the continent —
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depending on the level of Indian culture, Afro-American population quantity
and participation, the links of the region with metropolis, economic, political,
cultural development, and other reasons of historic character. At the same time,
these three genetic trends are clearly seen in the structure of contemporary folk
Latin American music. Here we can define, accordingly, Indian, Creolian and
Afro-American music alongside with the range of interim “layers”. Out of these
components, only Indian belongs to the local one, and considered authentic;
Creolian and Afro-American music are comparatively young. They were
formed in the 16-18" century; their contemporary stylistic features emerged
approximately at the end of the 19 century. Latin American music is a complex
phenomenon,; its topicality is caused by the need to increase the knowledge of
world music culture. Equally significant and important is to introduce the data
and creative activity analysis about Latin American composers-representatives
to the scientific usage.

At the turn of the 20-21th centuries Latin American writers, artists,
architects gained world recognition. The works by such composers as Heitor
Villa-Lobos in Brazil, Alberto Evaristo Ginastera in Argentina testify the fact
that Latin American music culture reached its academic level and the ability to
create musical artistic values of universal significance.

It was much more difficult for academic music to penetrate intothe world
music life of Latin America. The works by Latin American composers in
performing art occurred infrequently. The reason for it was geographic
remoteness of the region, the lack of culture relations, with residual offer from
the competitors from more developed countries, and the conservative views of
performers and audience that would prefer conventional classics.

It is worth admitting, that Latin American music contribution to the world
music has not been properly appreciated. There is no general and historic idea
about Latin American composers’ creativity for the guitar, although their
artwork has already appealed to both performers-composers and audience.

Latin American music, unfortunately, has not been introduced to the
Ukrainian scientific researchers. The most sufficient analysis was done by
Russian scholars, such as V. Konen, 1. Kryazheva, P. Pichugin — in general
scope, and also by the authors dealing with the artwork of E. Villa-Lobos
(Z. Kartasheva), M. de Falla (I. Martynov), A. Piazzolla (O. Nikolaev). The
general tendencies of Latin American music development are observed by the
authors of general case study “The Music of Latin American Countries” etc.
The information about Latin American composers’ creative activity for the
guitar, in particular, has firstly been introduced to the scientific usage mostly in
Russian, English and Spanish sources.

The theoretical background of the article stands in the scientific approaches
of the researches by Nataliya Kalashnikova, Peter Klement, James Rill. The
source analysis of Astor Piazzolla’s creative work for the guitar are notes scores
and audios, electronic portal content “Guitarists and Composers” etc. The main
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scientific methods, that have been represented in the paper, are historic and
cultural (to analyze the context of guitar works creation), source-related (to
define notes and sound sources of expertise), personality-theory (to analyze
separate performers’ contribution to the contemporary representation of the
composer’s creative activity). In the given research the guitar constituent of
Astor Piazzolla’s creativity is singled out and analyzed, which constitutes its
novelty.

The aim of the article is a complex analysis of the input made by Astor
Piazzolla to guitar art of the late 20" — early 21%' centuries from the perspective
of his compositions and their representation. The following tasks are performed:
specifying general artistic merits of Latin American composers for the guitar,
defining genre scope as well as style characteristics of the works for the guitar
of the Argentinian composer Astor Piazzolla, its update observation to enrich
contemporary repertoire of guitar performance; peculiarities of artistic manner
and representation of modern guitarists.

Major material presentation. While reflecting upon national heritage as
a systematic phenomenon, the peoples become aware of their cultural unity; the
comparative study of national art traditions and customs gets special
significance. Consequently, it contributes to the global art. Globalization has
invaded all spheres of the life, and makes necessary to study Latin American
composers’ creative work for the guitar as an essential part of the global culture.

Music creative activity of Latin America has been developing according to
the general educational laws, although this development faces a range of
specific issues, derived from special, unique historical conditions belonging to
its formation. These problems refer to historic cultural diversity. In Europe, the
process of appearing and emerging national composers’ schools is old enough,
in comparison with Latin American continent, where it became active only at
the end of the 19" - the beginning of the 20™ century. A typical feature of it
stands in the fact that it goes under great influence of various universal trends
which affect greatly the manifestations of national origin in composers’ creative
activity. Under such circumstances, the problematic of Latin American
professional music lies in national distinctiveness, the ratio of national to
international. Still the main characteristic of Latin American music is
considered incomparable in its extent process of penetration of different
cultures’ elements, symbiosis, where various genetic roots of Iberoamerican
music art, that create some unity without losing its individual features. Due to
the creative activity of many composers and virtuosos of the guitar art new
mainstreams and tendencies appeared. Here are some names from this list:

Argentina: Maria Luisa Anido (1907-1996) — an author and arranger of
many works based on Indian folk; Jorge Morel (was born in 1931) —a composer
and guitarist, whose melodies and arrangements were performed by many
prominent guitarists; Alberto Evaristo Ginastera (1916-1983) — used unique
composer’s techniques and aleatoric in his performance, he is the author of one
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of the most complex works to play; Jorge Ruben Cardoso (was born in 1949) —
famous for being an exceptional guitarist, composer and educator; Julio
Salvador Sagreras (1879-1942) — an Argentinian classic guitarist and
composer, the founder and the first president of Argentinian Guitarists’
Association.

Brazil: Heitor Villa-Lobos (1997-1959) — a prominent composer,
conductor, educator, synthetized modern rhythms and consonance with folk art
of Brazilian Indians and Afro-Americans. Francisco Mignone (1897-1986) is
one of the most active propagandists of national music of Brazil; Arnaldo
Freire (1968) — a Brazilian composer, guitarist, educator, producer, synthetizes
folk rhythms with post tones techniques, exquisite counterpoints and
extraordinary instrumenting.

Leovigildo Brouver (was born in 1939) — is one of the most prominent
Cuban composers and guitarists, a conductor, the author of the unique works of
different styles of aleatory and avant-garde compositions, based on Afro-Cuban
rhythms, decorated by classical, sophisticated harmony.

Manuel Ponce (1882-1948) — a leading Mexican composer, conductor,
pianist and educator. The author of numerous works, full of bright national color
for different instruments of chamber and symphonic genre.

Agustin Barrios Mangori (1885-1944) — a genius Paraguayan composer
as well as a guitarist-class act. He managed to increase guitar’s capacity by
creating new type of music for the guitar-solo in terms of functional harmony.

A peculiar artistic discovery, at the intersection of light and academic
music, has appeared. It is the music by Argentinian composer Astor Piazzolla
(March, 11" 1921 — July, 4™ 1992), Argentinian musician and composer of the
second part of the 20" century. Piazzolla’s creative activity is a constant internal
controversy, revolution changes and strive for academic performance, sensitive
tango rhythms and classical symphonic suites, deep love for traditions and
a great desire to change them.

Piazzolla’s music does not fit fully the so-called conventional frames of the
stylistic tendencies and trends of contemporary music. In the composer’s
creative activity Argentinean, European and American (jazz) traditions
symbiosis takes place. However, he does not use avant-garde techniques. At
first sight, Piazzolla’s music looks available, but in fact, it is rather refined and
professional. As the result of the analysis of the harmony language of the
instrumental plays by A. Piazzolla, we defined the following patterns:

— frequent usage of polyphony of third chords and chords with inducted
and substituting tones;

— crystallization of «tango play, is rich in historical semantics (saraband),
has developed in Piazzolla’s creative activity into «tango symbol»;

— complex techniques’ implementation of jazz music: rhythmic (bosa
nova), structural-harmonic characteristics (parallelism, organ point,
pollyaccords), jazz syntax (sequence, variation repetition of units).
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Piazzolla did not belong to the composers whose music features of
contemporary harmony is presented fully and inclusively. Although his
harmony is difficult to perceive without taking into consideration new laws
typical of the 20™ century music. Everything that has been mentioned about
contemporary harmony can be referred to Piazzolla’s harmony. But it is
rendered differently and individually, moreover it acquired its artistic
significance by the composer. (Fedotova, 2016). Altogether Piazzolla created
750 artworks, including concerts, songs, music to performances and films,
operas and others. However, his music heritage is related to tango. In 1985
Piazzolla was given the title of an honorable citizen of Buenos Aires. His style
was proclaimed to be the style of Tango Nuevo.

Nowadays his works are of considerable interest for many performers. They
have completely turned over traditional tango, representing it in modern
prospective, combined jazz elements and classical music — by means of
implementing new instruments, such as saxophone and electronic guitar, new
harmonious and tuneful structures within the traditional tango. This style
obtained the name Tango Nuevo. Piazzolla’s tango’s interpretation is the music
of worries. A complex drama has been set in it. It is eclectic like contemporary
mode of life. It consists of salon-like music, jazz, retro, classics and modern.
In the 20" century, it was one of the most daring attempts to rethink the idea of
popular musical tradition. Piazzola was not only the master of tango, but also
a reformer, who is able to break stereotypes, a real artist capable of relating his
own creative activity to the musical tradition that had been rejected by him.
Without losing an organic link with the heritage of the past, Piazzolla managed
to enrich it; in his best works he touched the deepest strings of human-being —
a coy action, that no one could realize.

At Piazzolla’s disposal there was the whole range of modern techniques, in
spite of the fact that he did not support the statement that great music must be
hard to perceive. Even the most challenging of his works have never been
boring — availability and almost cinematographic clarity beneficially stand them
out from the majority of «sufficient» works, created by his contemporaries.
Undoubtedly, it explains his great attraction for current performers, who are
eager to serve audience with something «ultramodern» and «easily reflecting»
(The New Republic, 2000). Astor Piazzolla contributed new rhythms and
harmonic intonations to tango, that are easily adapted to the classical guitar.
In early 80s Piazzolla created five extraordinary works for the guitar, and later
some more sufficient, including Tango Suite, for the guitar duet Assada.
Nowadays his «The Tango Story for the Flute and Guitar», «kDouble Concert for
the Bandoneon, Guitar and String Orchestra» go together with the best
composers’ works of the 20" century (The project «Guitarists and Composers»).
The most popular Piazzolla’s works, such as tango «Oblivion», «Libertango,
«Angel’s Deathy, series «Seasons» and others have become the most favorite
ones for the arrangements, transcriptions and interpretations for the guitar.
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Among the arrangers it is worth mentioning B. Tarakanov, A. Nosov,
A. Abraham, B. Soussan, A. Psieto, B. Benites and many others.

«Obliviony is the most common work to perform for the guitar. It is one of
the most traditional tangos by Piazzolla, less jazz, than some of his other well-
known compositions (James Reel). Al Di Meola a famous American guitarist of
Italian origin plays «Oblivion» with harmonious sophistication and bright
sorrow (Al Di Meola Live in Sofia, 2010). Al Di Meola is a guitarist virtuoso,
one of the most influential performers in the world, in 2009 he was included to
the list of the best guitarists of all times by the magazine Classic Rock. The
performer sticks to jazz fusion, an amalgamation of jazz rock, flamenco, Latin
American and Arabian music. He is the holder of the prestigious awards given
by the magazines World Magazine and Guitar Player Magazine, Tomasa
Edisona and German Echo. He was proclaimed the best world’s guitarist and
jazz guitarist 14 times. More than 20 records have gone «golden edition» in the
world. Al Di Meoli’s albums have become the guitar albums of the year for
seven times. He was awarded three prizes for the best guitar trio, which
consisted of Al Di Meola, Paco de Lucia and John Mc Laughlin.

A famous work «Libertango» is a composition in Tango Nuevo style, was
recorded in 1974 in Milan. Its name derives from the word cluster «liberty»
(Spanish Libertad) and «tango» (symbolizing Piazzolla’s work’s transformation
from classic tango to Tango Nuevo). In general, the composition was created in
the form of variations on basso ostinato — strong chords beats in tango rhythms
constantly repeat, making up a kind of platform for infinite improvisation.
While listening to this composition, one can have a feeling that the performers
are constantly improvising — as a result, Piazzolla has obviously been given the
love of audience and peers. (Kalashnikova, 2012). Classic guitarists play this
work with special attention. Thus, Tetyana Ryzhkova a Belorussian performer
represents this work in full and soft sound, exquisite and sensitive musicality,
style elegance and virtuosity. (Libertango by Tatyana’s, 2014). She was born in
Minsk, graduated from Minsk musical college after Glinka and Higher School
of Music after Liszt Ferencz in Weimar (Hochschule fur Musik Franz Liszt
Weimar). The laureate of numerous contests in Belorussia, Russia, Poland and
other countries, the nominee participant at the international festivals in Poland,
Germany, Italy.

The work «Cuatro Estaciones Portefias», known as «Estaciones Portefiasy
or «Four Seasons in Buenos Aires» presents the Suite, makes up four tango
compositions, created by Astor Piazzolla at different periods and under various
circumstances (although the year 1968 of the work done is mentioned),
Piazzolla sometimes performed them together. Having inserted the word
«Portefio» in the name of the composition, Pizzolla hinted on those who was
born and live in Buenos Aires, the capital of Argentina, in a poor area near the
harbor. Piazzolla freely uses the form of the baroque concert, alternating solo
and tutti fragments, combining different music traditions: classics, jazz, Afro-
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Spanish (James Reel). Two tangos belong to the most popular plays from the
series «Las cuatros estaciones portefias» «Verano portefio» and «Primavera
portefia» have been adopted for the guitar.

These and other works by Astor Piazzolla were included into the repertoire
of a Croation and American guitarist and educator Ana Vidovic. The queen of
the guitar, and genius began playing at the age of five inspired by her elder
brother Victor. At eight and eleven, she performed at world contests, and at
thirteen - became the youngest student at the prestigious National musical
academy in Zagreb. She studied under supervision of Professor Istvan Romer
(Ana Vidovic, 2015). Her rendition is very confident, precise and possesses
complexity in performing any passage. Her creative playing conveys musical
plot of the tetralogy: «Verano Portefio», «Milonga Del Angel», «La Muerte Del
Angely, «Primavera Portefia» (Clemente, 2012).

The episode «Invierno Porteno» (Buenos Aires, Winter) was interpreted by
a German guitarist Anika Hutschreuther (Anika Hutschreuther, 2013). The
musician studied at the conservatories in Stuttgart, Kassel (Musical Academy)
and Gamburg, passed the exam with honor. In 2006 she won the first prize at
Concours d’Ufam in Paris, the third award was at «Kita Rika» in Koper,
Slovenia. She performs solo as well as a chamber ensemble member in Germany
and abroad — with Hamburg symphonic orchestra. Teaches in the musical school
after J. Bach in Eisenach. (Waldeckische Landeszeitung, 2017).

It is worth mentioning three brilliant Piazzolla’s tangos: «Extasisy, «Made
in USA» ta «La calle 92» performed gloriously by virtuoso guitarist Marko
Topchii and domra musician Natalya Geri (Marko Topchii and Natalya Geri,
2012). Marko Topchii is one of the most talented and entitled musicians of
a new generation, multiple nominee of national and international contests. He is
considered to be a Guitar Paganini. He has already won ninety awards, took part
in different guitar competitions. Marko is constantly touring, his concerts got
great popularity in the USA, Japan, Mexico, Spain, France, Lichtenstein,
Portugal, the Czech Republic, Poland India. The guitarist plays solo as well as
with symphonic orchestras. He is an official performer representative of the
American guitar string and musical accessorize producer, mostly for the guitars,
D’Addario (Topchii, 2016).

Conclusion. Merits experience of Latin America’s art during the 20™
century proved, that its greatest achievements are the symbiosis of the national,
authentic and human. It became apparent in composers and performers’ creative
activity. In composer’s music language there were found out personal means of
expressing sense, typical of this continent, rich in various cultures both old and
modern. Latin American professional music assimilated European experience
and started working out new models on its background. The genres of Latin
American popular music such as samba, rumba, salsa, bosanova, tango and
others have become compulsory components in dancing competitions; Latin
American brass and percussions instruments have holistically entered timbre-
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rhythmic constituent of many ensembles’ harmonies regardless of national
ethnicity. Latin American composer’s creative activity for the guitar has
significantly increased academic musical institution’s curriculum, as well as
regional and international contests. Getting acquainted with new music images
from authentic traditions of folk music, founded on the grounds of different non
European musical system enriches the range of distinctive means and renews
music guitarists’ language.

We can say with confidence, that Astor Piazzolla’s music influences greatly
the development of the guitar performance culture, stimulates performance and
improvising manner and fantasy. Astor Piazzolla created his unique music style
without damaging mode system, and at the same time enriching it. He pays
special attention to the following means of expressiveness, such as rhythm,
timbre, dynamics, agogics. He highlighted their unused resources, special power
of the emotional impact. Piazzolla’s works give an opportunity to master skills,
polish techniques and show the instrument in the best possible multidimension,
using the following specific guitar methods such as an amalgamation of tirando
and apoyando, golpe, rasgueado and tambourine.
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PEINPEZEHTANIIA TBOPYOCTI ACTOPA I’AN0IOJJIHN
. BTI'ITAPHOMY MUCTENTBI
APYTOI MOJMOBHHH XX - HOYATKY XXI CTOJITTA

VY craTti mpeacTaBieHO NEepCOHI(pIKOBAaHWHU 1 KaHPOBO-CTUIBOBUH MiAXiA 10
aHaJlizy TBOPYOCTI KOMIIO3UTOpiB KpaiH JlaTMHCBKOI AMepHWKH Uil TiTapu, IO
3000y/IM MIMPOKE BU3HAHHS I TMOMYJSIPHICTH B aKaJeMiuHIi My3W4HIN KymnbTypi.
AKTyaJIbHUM KOHTEKCTOM aHaii3y craja HeOoOXiJHICTh BHUBYEHHS TBOPYOCTI
JaTHHOAMEPUKAHCHKHX KOMITO3UTODIB IS rirapu K CKJIaJIHUKa
JATHHOAMEPUKAHCHKOI MY3MKH. ABTOPOM CTaTTi PO3IVIAAAIOTHCS OCHOBHI (popMu
1’)KaHpU TiTapHUX TBOPIB apreHTHHCHKOro Kommosutopa Acrtopa [1’smmomnm,
BU3HAYEHO  iXHIM  3B’A30K 3  OCHOBHUMH  CTHJIbOBUMH  TCHJCHIISIMU
JaTHHOAMEPUKAHCHKOT My3uKH XX cT. MeTa CTaTTi — po3riisii Cy4acHOi BAKOHABCHKOT
NPaKTUKU Ta pelrpe3eHTalii MpUKIaaiB TiTapHOr0 BUKOHAHHS KOMIIO3MLINA AcTopa
IIsmmonnu. HaykoBa HOBHM3HA monsirae y BUSBICHHI Ta akTyamizamii Horo
(eHoMeHanbHOI TBOPYOCTI HAa MEPETHHI JKAHPIB JIETKOI 1 aKaJeMi4HOI MY3HKH JUIS
(dbopMyBaHHS CydacHOTO TiTapHOro pernepryapy. OCHOBHI HayKOBI METOJH, IO
BUKOPHUCTaHi B pOOOTi, — iICTOPHYHHIA Ta KYJIbTYPOJOTIUHUMN (JUIS aHaIi3y KOHTEKCTY
CTBOPEHHSI KOMITO3WIIIN JJIsi TiTapu), JUKEpeIo3HaBUMK (JUIsi BH3HAYCHHS HOTHHX
1 3ByKOBUX DKEpEeJ OCIIIKECHHS), IEPCOHOJOTTUHUM (17151 aHaIi3y BHECKY OKPEMHUX
BUKOHABLIB y Cy4acHY pENpe3eHTalil0 TBOPYOCTI Komrmo3urtopa). JocmimKeHHs
TBOpuOoCcTi Actopa IDI’smuomnu TIpyHTYeTbCS Ha aHami3i HOTHUX HapTHTYP
KOMITO3UTOpa Ta ayJio3alluCciB BUKOHAHHS HOTO TBOPIB JUIsl TITapy CyYacHUMH
BUKOHABI[IMHU, BH3HAYCHHI JKaHPOBOIO KoOJia M aHali3l CTHJIBOBHX XapaKTEPHUCTHK.
BucnoBku TBopuicte Actopa [1’simmoim, Woro yHikajdbHUH BHKOHABCHKHU CTHIIb,
NO€THAHHS ayTEHTHYHUX MY3WYHHUI TpaauLiil HApoAHOI My3UKHM Ta HOBHX MY3UYHHUX
00pa3iB Majay BENUKUI BIUTUB Ha PO3BUTOK TiTAPHOTO MHCTENTBA, 30KpeMa 3HAYHO
PO3IIUPHIY BUKOHABCHKUM Ne1aroriYHUi Ta KOHLEPTHUH penepTyap TiTapuCTiB.
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Kntwouoei cnoea: Actop Il’anmomna, JaTWHOAMEPUKAHChKA — MY3HKa,
apreHTHHCHKE TaHTO, TiTapHEe BUKOHABCTBO, KOMIIO3UTOPCHKA TBOPYICTH IS TiTapH,
JKaHPOBO-CTHJILOBI XapaKTEPUCTHKH, KHYEBO-TAHTO.
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PEINPESEHTAIIUSA TBOPYUECTBA ACTOPA AL I OJIJBbI
. BI'HTAPHOM UCKYCCTBE
BTOPOU NMMOJIOBHUHBI XX - HAYAJIA XXI BEKA

B craTthe mpencTaBieHsl IEPCOHUPUIIMPOBAHHBIA U KaHPOBO-CTHIIEBOHN ITOIXOT
K aHaJIu3y TBOPYECTBA KOMIO3UTOPOB CcTpaH JIaTMHCKOM AMEpPUKU [Jsl TUTaphl,
MOJYYUBIINX HIMPOKOE MPU3HAHKUE U TOIMYISAPHOCT B aKaJeMHUUECKON My3bIKaIbHOMN
KyJIbType. AKTyaJbHBIM KOHTEKCTOM aHaiHu3a cTaja HeOOXOAMMOCTh H3YyYeHHS
TBOpPYECTBA JJATUHOAMEPUKAHCKHUX KOMITO3UTOPOB JJISl TUTAphl KaKk COCTaBHOM YacTu
JATHHOAMEPUKAHCKOH MY3bIKH. ABTOPOM CTaThU PACCMATPHUBAIOTCSI OCHOBHBIE (DOPMBI
Y aHPbl THTAPHBIX IPONU3BEIEHUN apreHTHHCKOr0 KoMnosnutopa Actopa IIssammomnsl,
oIpeziesieHa X CBSA3b C OCHOBHBIMY CTUJIEBBIMU TECHACHIMAMM JIATHHOAMEPHKAHCKON
My3blkn XX B. llenb craTbm — pacCMOTpPEHHME COBPEMEHHOW HCIOJHUTENBCKOMN
MPAKTUKH ¥ TPUMEPOB THTAPHOTO MCMOJHEHHUS Kommo3uiuii Actopa I[Ibsmionsisl.
Hayynast HOBHM3HA 3aKifoyaeTCsi B BBIABIEHHHM aKTyaJbHOCTH W Ba)XKHOCTH €ro
(eHOMEHANBHOrO0 TBOPYECTBA Ha CTHIKE >KAHPOB JIETKOH M aKaJAEeMHUYECKOH MY3BbIKH
B ()OPMHUPOBAHHUSI COBPEMEHHOTO THTAapHOro penepryapa. OCHOBHBIE Hay4HbIE
METO/BI, HCIOJIb30BaHHbIE B paboTe, —UCTOPUYECKUH M KyJIbTYPOJOTHYECKUIl
(nns aHaNMM3a KOHTEKCTA CO3JIaHUSI KOMITO3UIIUH JUISl TUTAphl), HCTOYHUKOBEAUECKUI
(mns ompemeneHWs] HOTHBIX M 3BYKOBBIX  HCTOYHHMKOB  HMCCJIEIOBAHHS),
MIEPCOHOJIOTMYECKUH (IJ15 aHaIM3a BKJIaJia OTJENIbHBIX UCIIOJHUTENEH B COBPEMEHHYIO
penpe3eHTauio TBOpUECTBa KommosuTopa). MccnemoBanume TBOpuecTBa AcTopa
IIpAumonasl  OCHOBBIBAETCA HA AaHAJIM3€ HOTHBIX IAPTUTYP KOMIIO3UTOpPA
W ayuO03alicedl HCIIOJIHEHUs] €ro IPOU3BEIEHUN JUIsl TUTaphl COBPEMEHHBIMU
WCTIOTHUTENSIMH, Ha OIpPEIENeHNH JKAaHPOBOTO Kpyra W aHaluu3e CTHJIEBBIX
XapaKTEPHUCTHUK.

TBopuectBo Actopa IIbAIIIONTH, €r0 YHUKAIGHBIN HCIOTHUTEIBCKUN CTHIIb,
COUETaHHE AyTEHTUYHBIX MY3BIKAJIbHBIA TpPaAWLMNA HApOAHON MY3BIKM M HOBBIX
MY3BIKQIBHBIX 00pa30B 3HAYMTENHHO MOBJIMSIIMA HA PAa3BUTHE THTAPHOTO MCKYCCTBA,
B YACTHOCTH PACHIMPWIM HUCIHOJHUTEIbCKUI MENarorndeckuii M KOHIEPTHBIN
penepTryap ruTapucTOB.

Knwueevie cnosa: Actop Ilpammonna, JaTHHOAMEpUKAHCKAass MY3BIKa,
apreHTUHCKOE TaHT0, TUTApHOE UCIOIHUTEILCTBO, KOMIIO3UTOPCKOE TBOPYECTBO AJIS
TUTApBl, ’)KaHPOBO-CTUJIEBBIE XaPAKTEPUCTHKH, «HYIBO-TAHTO.

134





