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THE EXPERIENCE OF SELF-REGULATION
AS THE BASIS FOR THE MUSIC STUDENTS’
SUCCESSFUL TRAINING

The contemporary system of specialists’ professional training in the field of
Musical Art as a priority task puts forward the training of a specialist capable of
continuous self-development and self-improvement. Nowadays the demand for
professional qualities is largely based on individual self-regulation mechanisms’
activation. Thus, the study of pedagogical conditions’ organization that will favour the
development of student autonomy in educational, artistic and creative activities, as well
as encourage future professionals to continuous self-development and self-
improvement, is determined by the practical needs of a contemporary system of training
specialists in the field of Musical Art.

The comprehensive study of self-regulation mechanisms in specific types of
human activity is the scientific basis that enables the solution of the strategic tasks of
the contemporary educational system. Therefore, the increase of the effectiveness of
the future musicians training through the creation of pedagogical conditions aimed at
the development of professional skills and skills of self-regulation during the term of
studying at a higher educational establishment, which is the purpose of our research,
needs systematization of the data available related to the musical performance and
educational activity in the coordinates of acquiring of individual self-regulation
experience on the part of a personality. The logic of achieving this goal led to the choice
of research methods: the critical analysis of scientific and methodological literature on
the problem (to identify the degree of development and prospects for further
exploration), methods of systematization and analogy (to identify specific features of
self-regulation of musical performance in comparison with other activities), method of
abstraction and modeling (for studying the structure of the phenomenon under
investigation as an integrative entity, combining the components of the experience of
the individual with the structural and the links of self-regulation as a process).

Depending on the type of activity and the conditions for its implementation, the
self-regulation is realized by means of various mental methods, and the self-regulation
skills of a certain type of activity forming the experience of specialist self-regulation,
which has a unique structure that reflects the essential features of the professional
activity type and the self-regulation individual of this activity.
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Since a personal entity formed as a result of the numerical strategies
implementation for the achievement of a professionally significant goal, the experience
of music students’ self-regulation is a complex phenomenon that reflects the structural
elements of self-regulation both as a process and structure of personal experience of
the individual, on the one hand, and a result and basis of his professional activity, on
the other hand, which is fixed in the system of knowledge, skills, emotional and value
attitudes.

Conclusions. The process of gaining self-regulation experience in the frameworks
of musical art is viewed as a process of the personality’s entering into the spiritual
universe of universal culture, is the basis and result of a professional self-actualization
of a musician. Specific features of musical performance should be taken into account
while creating pedagogical conditions for the formation of the student self-regulation
experience.

Key words: self-regulation, experience, the development of student autonomy,
system of training specialists in the field of Musical Art.

Introduction. The contemporary system of specialists’ professional training
in the field of Musical Art as a priority task puts forward the training of
a specialist capable of continuous self-development and self-improvement in
the profession chosen, a specialist capable of continuing his education
throughout his/her professional life and flexible to changing circumstances
while remaining effective. Formation of creative independence of higher
educational institutions’ students as the basis for their professional self-
realization is a priority task of the modern system of professional training of
artistic personnel in the context of these tasks.

Nowadays demand for professional qualities is largely based on individual
self-regulation mechanisms’ activation: the ability to formulate goals
independently, development and implementation of strategies for achieving
professional goals, evaluation of the training and professional activities results,
and the chosen strategies adjustment. In the context of this, the students’ gaining
of self-regulation experience in the process of studying at a higher educational
institution is a condition for their successful professional development and
effective entry into professional activities. Thus, the study of the organization
of pedagogical conditions that will favour the development of student autonomy
in educational and artistic and creative activities, as well as encourage future
professionals to continuous self-development and self-improvement, is
determined by the practical needs of a contemporary system of training
specialists in the field of Musical Art.

Analysis of research and publications. The self-regulation phenomenon is
widely outlined in the works by Soviet and Ukrainian scholars: S. L. Rubinstein,
K. A. Abulkhanova-Slavskaya, A. V. Brushlinsky, A. V. Petrovsky, O. A. Ko-
nopkin, V. I. Morosanova. In the broadest sense, the term of self-regulation,
which takes its origin from the Latin Regulare and being translated means “how
to set up, debug”, appears to be the mechanism that provides the expedient
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functioning of living systems of any level of organization and complexity. The
psychic self-regulation is one of the levels of regulation of the systems’
activity — information process, being implemented through the various mental
forms of reality reflection. So self-regulation is viewed as a closed regulatory
contour, and all the diversity of its manifestation is reduced to a structure that
includes a model of meaningful working conditions, a program of executive
actions, a system of criteria for the successful activity, information on the
actually achieved results and the assessment of the correspondence of the actual
results to the criteria for success, the decision on the correction of the activity
(Konopkin, 2011).

Within the framework of the activity approach, which treats activity as the
main source of the self-regulation formation and development, attention is
drawn to a number of studies devoted to self-regulation in various kinds of
professional activity. Thus, the self-regulation of pedagogical activity is
highlighted in works by O. Belous, I.Halian, O.Dmitriceva, 1. Zyazyun,
G. Mashtakova, O. Pekhta, G. Sagach, N. Tarasevich, O. Shevchishin
and others.

Traditionally, the problem of self-regulation skills formation is topical for
the sphere of musical performance, where self-regulation is studied in the
context of practical issues of overcoming stage emotions on the part of
musicians, the search for psychological methods for getting ready to a concert
performance, the emotional stability and performance reliability formation, the
development of artistry as well (Yunyk, 2015). Prominent musicians-teachers,
such as L. Bochkarev, G.Kogan, L.Makkinon, G.Niguaz devoted their
attention to the mentioned issues; specialists in the field of musical psychology
V. Petrushin, G. Tsipin, Y. Tsaggarelli. This urgent problem is now being
studied by L. Kotova, G. Saik, O. Khlebnikova, D. Yunyk, T. Yunyk.

The self-regulation significance for a successful students academic activity
is highlighted in the works by T. Borova, M. Grinev L. Derkach, V. Lyudys,
O. Osnitsky, V. Spiwak. The researchers emphasize that "the result of self-
regulation is the education of purposefulness, organization, ability to own"
(Gruuneva, 2013, p.159) - such urgent and vital personal traits today.

The comprehensive study of the general self-regulation mechanisms of
living systems and their manifestation in specific types of human activity is the
scientific basis that enables the solution of the strategic tasks of the
contemporary educational system. Therefore, the effectiveness increasing of the
future musicians training through the creation of pedagogical conditions aimed
at the development of professional skills and skills of self-regulation during the
term of studying at a higher educational establishment, which is the purpose of
our article, needs systematization of the data available related to the musical
performance and educational activity in the coordinates of acquiring an of
individual self-regulation experience on the part of a personality.
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The logic of achieving this goal led to the choice of research methods: the
critical analysis of scientific and methodological literature on the problem
(to identify the degree of development and prospects for further exploration —
substantiation of consideration of the development of self-regulation among
musical students as a holistic process of acquiring an individual experience of
self-regulation as the basis of their creative individuality), methods of
systematization and analogy (to identify specific features of self-regulation of
musical performance in comparison with other activities and to highlight the
specifics of self-regulation of music students in musical performing and
educational activities, which form the basis for the process of their professional
training), method of abstraction and modeling (for studying the structure of the
phenomenon under investigation as an integrative entity, combining the
components of the experience of the individual with the structural and the links
of self-regulation as a process).

Presentation of the main material: Ensuring the success of a particular type
of activity, self-regulation itself is at the same time a higher-level mechanism
that provides the individual self-realization and is essential for human life in
society, since "in the process of converting external requirements into
a controlled balance of the inner world, one creates his own experience of
individual behavior of the individual". (Susoyeva, 2004, p.14).

Nowadays, self-realization and self-development are a prerequisite for the
sustainability of psychological systems (Galyazhinsky, & Klochko, 1999) in the
changing conditions. The success of the professional training of music students
is determined, including the degree of their readiness for real professional self-
realization, as well as to further professional self-development and self-
improvement throughout life (Artemova, 2014).

Depending on the type of activity and the conditions for its implementation,
the self-regulation is realized by means of various mental methods, and the skills
of self-regulation of a certain type of activity form the experience of self-
regulation of a specialist, which has a unique structure that reflects the essential
features of the of professional activity type and the individual style of self-
regulation of this activity (Kisljakova, & Zobnina, 2017).

The professional activity of a musician and the system of professional
training of specialists-to-be in the field of musical art is concentrated around
educational, cognitive and artistic and creative activities, and therefore, appeals
to the cognitive and emotional spheres of the individual primarily. At the same
time, the achievement of a personal and professional significant goal is
impossible without updating the motivational-volitional resources. It is the will
and the level of its development that characterizes the person's ability to
mobilize intellectual and emotional efforts in the process of achieving the goal.
Consequently, the integral nature of self-regulation manifests itself in the
interconnection of emotions, will and intellect of a personality.
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As a personal entity formed as a result of the implementation of numerical
strategies for the achievement of a professionally significant goal, the
experience of music students’ self-regulation is viewed as a system of
interrelated components: the experience of emotional, intellectual and
behavioral self-regulation.

Thus, self-regulation of intellectual activity is viewed as a process of
conscious self-development of its own inborn and acquired intellectual features
and is an important condition for gaining the experience of self-regulation of the
music students’ educational activity, implemented within the framework of the
self-regulation path from the identification of the cognitive activity purpose,
through the construction of a sequence of actions, an intermediate results and
activities assessment regarding their correction. The behavior self-regulation is
performed within the mentioned above contour — a process of conscious
correction and situational modeling of educational and musical-performing
activities. In our opinion, the emotional state self-regulation as the conscious
correction of the emotional sphere reflection in the process of the musician’s
activity of other nature is determined by the character of the musical
performance activity.

Taking into consideration the fact that musical art is the fundamental
essential aspect of being a musician, it is important for our study to determine
the nature of the musical phenomenon as embracing absolute values and
universal human experience. Consequently, we can conclude that the process of
gaining self-regulation experience in the frameworks of musical art is viewed
as a process of the personality’s entering into the spiritual universe of universal
culture, the search for the highest sense of musical-performing activity in
correlation with artistic values.

The self-regulating experience of the musician accumulates the knowledge,
and skills accumulated as a result of life and professional activity that provide
planning, forecasting and correction of the professional area and reflect the level
of readiness of the individual to continuous self-education and self-development
in the chosen field. The experience of self-regulation is a complex phenomenon
that reflects the structural elements of self-regulation as a process and structure
of individual experience of the individual, on the one hand, and a result and
basis of his professional activity, on the other hand, which is fixed in the system
of knowledge, skills, emotional and value attitudes. The source of gaining
experience self-regulation on the part of music students is their music
performing and music educational activity, and the experience implementation
is aimed at the highest personal and professionally significant results.

Conclusions. Nowadays, self-regulation experience is viewed as the basis
of the creative individuality of a specialist in the context of the topical
challenges regarding the training of artistic personnel, providing continuous
professional self-education and self-improvement. The experience of self-
regulation, as an integral personal entity, is the basis and result of a professional
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self-actualization of a musician. Specific features of musical performance, its
artistic and creative nature predetermine the specific character of the experience
of self-regulation of specialists in the field of musical art and should be taken
into account while creating pedagogical conditions for the formation of the
student self-regulation experience, the practical study of which is the prospect
of our study.
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AOCBIA CAMOPET'YJIIOBAHHS SIK OCHOBA YCHIMHOI
NPO®ECIMHOI NIATOTOBKU CTYAEHTIB-MY3UKAHTIB

[IpiopuTeTHUM 3aBJAaHHSM Cy4acHOI cucTeMH TpodeciitHol miaroroBku Qaxisiis
y Tary3i My3W9HOTO MECTEITBA € MiATOTOBKA CIEIialliCTiB, 3aTHHUX 10 Oe3MepepBHOTO
CaMOpO3BUTKY Ta CaMOBJIOCKOHAJICHHS B oOpanii mpodecii. 3arpeOysani
CBOTOZICHHSIM TIpO(eciiiHi SKOCTI 3HAYHOIO MIpOIO TPYHTYIOTHCS Ha aKTHBi3alii
MeXaHi3MIB  caMmoperymsimii  ocoducrocti. HaOyrrs  cTygeHTamMmu  mOCBimy
CaMOpETYIIOBAaHHSA B TIPOLECi HABYaHHA Y BHUIIOMY MHCTEIBKOMY HABYAIEHOMY
3aKajli TOCTa€ YMOBOIO iXHBOTO YCIIIIHOTO MPOQECiiHHOTO CTAHOBICHHA Ta
e(eKTUBHOTO BXOJKEHHS B podeciiiHy MisTbHICTD.

Bcebiune BuBUeHHS (peHOMEHA caMOPETyIISIlii € THM HayKOBHUM ITIATPYHTSIM, IIIO
YMOJKJIUBITIOE BHPIIICHHS CTPATETiYHUX 3aBJaHb Cy4acHOI CHCTEMH OCBIiTH. Binrak
miBHIICHHS €()eKTUBHOCTI MpodeciiiHOl MiArOTOBKH MaiOyTHIX My3UKAHTIB IISIXOM
CTBOPEHHS TIEJarOTiYHUX YMOB JIJIsi PO3BUTKY YMiHb 1 HABUYOK CaMOPETYJIAIil B X011
HAaBYaHHS y BHIIOMY MHCTEIBKOMY HaBYaJIbHOMY 3aKJaji, II0 € METOI IbOTo
JOCII/DKeHHsI, TOTpedye CHCTeMaTH3alil HasBHUX JaHUX CTOCOBHO MYy3WYHO-
BUKOHABChKOI Ta HABYAJbHOI JMisUIBHOCTI B KOOpAWHATaX HAOYTTSA CTyACHTAMH
IHAMBIyaNbHOTO JIOCBiTY caMoperyiroBaHHs. JIorika MOCATHEHHs 3a3HAYEHOI METH
3yMOBHIIA BHOIp METO/IB JOCTI/KEHHS: KpUTUYHUHN aHai3 HAYKOBOI Ta METOJAUYIHOI
JiTepaTypH 3 HpoOiaemMu (I BUSBIEHHs CTYIEHS PO3pOOJIEHOCTI Ta MEpCIeKTUBU
MOJNAJBIINX PO3BIZOK), METOAM CHUCTEMAaTH3alii Ta aHauorii (IS BUSIBJICHHS
crenu(igHIX 0COOTMBOCTEN caMOperyislii My3WYHO-BUKOHABCHKOI isITBHOCTI
B IIOPIBHAHHI 3 1HIIMMHM BHAAMHU JiSUIBHOCTI), METOAM a0CTparyBaHHS Ta
MOJICIIIOBAHHST  (JUIi BUBYEHHS CTPYKTYpH JIOCHI/DKYBaHOTO ()eHOMEHa  sIK
IHTETPaTUBHOTO YTBOPEHHS, IO TOEJHYE KOMIIOHEHTH JIOCBiy OCOOHMCTOCTI 13
CTPYKTYPHUMH JIAHKAMH CaMOPETYJIALI] SIK TIPOLecy).

3alekHO B BHIY JisUIBHOCTI Ta YMOB 11 3IifiCHEHHS CcaMOperyJsiuis
3IIIHCHIOETHCS PI3HUMHU TICUXIYHAMH 3ac00aMH, a HABHYKU CAMOPETYJISIii IEBHOTO
BUIY MISUTBHOCTI CKJIQJalOThCA Yy JOCBII caMoperynroBaHHS (axiBid, M0 Mae
VHIKaJIBbHY CTPYKTYPY, SIKa BiJA3EPKAIIOE CYTHICHI OCOOIMBOCTI BUAY NpodeciitHol
JiSUTBHOCTI Ta IHIUBIAYyaTbHUN CTUIIb CAMOPETYJIIOBaHHS Li€T TisUTBHOCTI.

Sk ocobducTicHe yTBOPEHHS, 110 (JOPMYETHCS B PE3YJIbTATI peaizallii YuCeIbHUX
CTpaTeriii JOoCATHEHHsI MPpodeciiHO3HAYYIIOT METH, JOCBIJI CAMOPETYJIIOBaHHS ITOCTAE
CKJIagHUM (EHOMEHOM, IO BiJA3EPKAIIOE CTPYKTYPHI JIaHKM CaMOPeryJisimii sk
MpOIeCY Ta CTPYKTYPH IHIWBIAYadbHOTO JOCBily OCOOUCTOCTI SIK pe3yJabTaTy
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i ocHOBH ioro mpodeciiiHoi NisIbHOCTI, 3aKpilUIeHOi B CHUCTEMi 3HaHb, YMiHB,
HaBUYOK T4 €MOLIHHO-IIIHHICHUX CTaBJICHb.

BucHoBku. HaOyTTs mOCBiny caMOperyjroBaHHS B KOOpIUHATaX MY3HYHOTO
MHUCTELTBA € TPOLECOM YXOIDKCHHS OCOOHMCTOCTI 10 IOYXOBHOTO YHIBEpCyMy
3araJbHONIOICHKOI KYJIBTYPH Ta OCHOBOIO i pe3yibTaToM MpodeciitHol camopeartizartii
My3ukaHTa. Cnoenudiuai  0COONMBOCTI  My3WYHO-BUKOHABCHKOI  JTiSITBHOCTI
3YMOBIIOIOTH CBOEPITHICTH AOCBiYy caMOpeTyaoBaHHA (DaxiBILiB y ramxy3i My3U4HOTO
MHUCTENTBa 1 TMOBWHHI BPaXxOBYBATHCS Y CTBOPEHHI NENAaroriYHUX YMOB JJISI HOTO
(hopMyBaHHS.

Knrouoei cnoea: camoperynsiisi, IOCBiA, CTYICHTH-MY3HKaHTH, TpodeciiiHa
HiATOTOBKA.
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OIIBIT CAMOPETI'YJIUPOBAHMUA
KAK OCHOBA YCHNEINIHON NPO®PECCHOHAJBHOM
HOATOTOBKU CTYAEHTOB-MY3bIKAHTOB

[IpuopureTHO¥ 3a1a4eit COBpEMEHHOI CUCTEMBI TPO(ECCHOHANBHO MOITOTOBKU
CIEIUAIUCTOB cepbl My3bIKaILHOTO UCKYCCTBA SBIISIETCS MTOJITOTOBKA CIEIUAINCTOB,
CHOCOOHBIX K HENPEPbIBHOMY CaMOPa3BUTHUIO M  CaMOCOBEPLICHCTBOBAHHIO
B BBIOpaHHOH mnpodeccun. AKTyaJbHbIE B KOHTEKCTE COBPEMEHHBIX TPeOOBaHUM
npodeccuoHANbHBIE KAYeCTBa B 3HAYMTEIBHOW MEpe OCHOBBIBAIOTCS HA aKTHBU3AIMH
MEXaHM3MOB CaMOPETYJSIIMM JHYHOCTH.  [lpuoOpereHne cTyaeHTaMH OIbITa
CaMOpETyJIMPOBaHUSl B TIpollecce OOy4YeHHWsS B By3€ SBISIETCA CETOJHS OJHUM W3
YCIIOBHM HMX YCHEIIHOTrO MPO(ECCHOHAIILHOTO CTaHOBJIEGHUS H 3()(PEKTUBHOIO
BXOXKJIEHHUS B IPO()ECCHOHATILHYIO JIESTEIbHOCTb.

Bceectoponnee m3yueHue (eHOMEHa CaMOPETYISIMH SBISIETCS TOW HaydHOH
0a30ii, KOoTOpas JenaeT BO3MOXKHBIM pEIIeHHE CTPATETMYECKUX 3aJad COBPEMEHHON
cucTeMbl  00pa3oBaHMAL CoOTBETCTBEHHO NOBBIIEHHE  A(PPEKTUBHOCTH
npopeCcCHOHAILHOW  TOATOTOBKH — OYAYIIUX  MY3bIKAHTOB  IYyTEM  CO3JIAHUS
MEeAArorn4eCKUX yCIOBUM AJI pa3BUTUS YMEHUH M HABBIKOB CAMOPETYJIMPOBAHUS, UTO
SBJISIETCS LIEJIBIO 3TOTO HCCIIEAOBaHMSA, TPEOYET CHCTEMAaTH3aIMY UMEIOIMXCS JAHHBIX
OTHOCHUTENIFHO  MY3BIKaJIbHO-UCIIOJIHUTEIILCKOH W Y4eOHOW  JIeATeNIbHOCTH
B KOOpAUHATaX NPUOOPETEHUs! CTyAEHTaMU WHIUBHIYalbHOTO OMBITA CaMOPETyJIU-
poBaHus. Jloruka OOCTIDKEHMs YKa3aHHOM Iieau oOycioBWia BBIOOP METOHOB
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UCCIECAOBAHNS: KPUTUYECKUH aHAIW3 HAay4HOH M METOAMYECKOW JHMTEepaTyphl IO
npoOsieMe (s BBISIBJICHUS CTENCHH pa3pabO0TaHHOCTU TMPOOJIEMBI M TIEPCICKTHB
JTATBHEUTIIETO UCCIIEIOBAHNS ), METO/IBI CHCTEMATH3AINY U aHAJIOTUH (I BBISBICHUS
Crer(pUIecKuX OCOOCHHOCTEH CaMOPETYJISINH MY3bIKaTbHO-MCIIOHUTEIHCKON
JICATEIILHOCTH B CPaBHCHWU C JPYTMMH BUJAMU  JIEATCIBHOCTH), METObI
abcTparvpoBaHusi M MOJAETHPOBAHUS (N1 W3ydeHHUS CTPYKTYPhI HCCIETyEeMOTO
SBIIEHUS, KaK HWHTETPAaTUBHOrO 00Opa3oBaHHA, KOTOPOE OOBEOUHSIET KOMIOHEHTHI
OTIBITA JINYHOCTH CO CTPYKTYPHBIMHU 3BEHBSIMU CAMOPETYJISIIUH KaK Tpoliecca).

B 3aBucumocTH OT BHAa [JEATEIBHOCTH M YCIOBUH €€ OCYILIECTBICHUSA
CaMOPETYJISALUS PeaTU3yeTCs Pa3IMYHBIMUA TMCUXUYSCKUMH CIIOCO0aMH, a HaBBIKU
CaMOPETYJIALIMA  OMPEACICHHOTO BHJA JCSITEIBHOCTU CKIAIBIBAIOTCS B  OIBIT
CaMOPETyJIUPOBaHUS, KOTOPBIA HMMEET YHHUKAJIBHYIO CTPYKTYpPY, OTPa)Karoulyro
CyLIECTBEHHBIE 0cOOEHHOCTH  BHAAa  TNPO(ECCHOHANBHOW  AEATENLHOCTH
Y UHAUBUAYATBHBIN CTUITE CAMOPETYJIISIIUN 3TOU JACSTEIHHOCTH.

Kak nmunoctHOEe 0Opa3oBaHume, (opMupylolieecs B pe3ylbTaTe peaTr3aliu
MHOTOYHCIICHHBIX CTPATErwid HOCTIDKEHUS MPO(heCCHOHATPHO3HAYNMOM IIENH, OIBIT
CaMOpPETyJIMPOBaHUsl  SABJSCTCS  CJIOXHBIM  (DEHOMEHOM, KOTOPBIA  OTpa)kaeT
CTPYKTYPHBIE 3B€HbSI CAMOPETYJIALIMY KaK Mpolecca U CTPYKTYPbl HHAUBUAYAIbHOTO
OTIBITA JINYHOCTH KaK pe3ylbTaTa M OCHOBHI €r0 MPOQEeCCHOHAIBHON NEeATEINbHOCTH,
3aKpEIJICHHOW B CUCTEME 3HAHWUM, YMEHUM, HaBbIKOB U SMOLMOHAIbHO-IIEHHOCTHBIX
OTHOIICHUH.

BriBompl.  IlpmoOpereHne ombITa CaMOpPETYJIHPOBAaHHA B  KOOPIWHATAX
MY3bIKaJTbHOTO MCKYCCTBA SIBIISIETCS MPOIIECCOM BXOXKICHUSI TUYHOCTU B TyXOBHBIM
YHUBEPCYM  OOIICUENIOBEYECKOW  KYJIbTYPbl, = OCHOBOM W pe3yJIbTaTOM
npohecCHOHANBHON camopeanu3anu My3blkaHTa. Crenudpudeckne 0coOSHHOCTH
MY3BIKITbHO-UCTIOTHUTEIBCKON JeATeTbHOCTH O0YCIaBIMBAIOT CBOEOOpa3ne OITbITa
CaMOpPEryJIMPOBaHUs CICIUAIMCTOB B 00JaCTH MY3bIKAJILHOI'O UCKYCCTBA U JIOJIKHBI
YYUTBIBATHCS B CO3/IaHUU TIEIarOTMUSCKUX YCIOBHUH st €ro (POpMUPOBAHUSI.

Kniwoueevie  cnoea: caMOperyJIsLus, OTIBIT, CTYZIEHTbI-MY3bIKaHThI,
npohecCUOHAIbHAS TIOJINOTOBKA.
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